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for it. ‘I don’t think | like it,’ | said, tensing up. She burst out laughing. It was, it became clear, a trap to see 
if | had any standards at all.” 
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EDITORIAL 


September 11 intelligence failures must be investigated — and the White House must cooperate 


Who knew what when? 


ET’S BE CLEAR: any suggestion that 

the Bush administration failed to act on 

specific information that could have pre- 
vented September 1 1’s terrorist attacks is ab- 
surd. Yet we need to be equally clear that 
calls by Democratic leaders like Senate ma- 
jority leader Tom Daschle and House minori- 
ty leader Richard Gephardt to investigate 
what the White House knew and when it 
knew it cannot be equated with blaming Bush 
for the attacks. 

There is nothing wrong with noting, as 
Gephardt did last week, 
that “what we have to do 
now is to find out what the 
president, what the White 
House, knew about the 
events leading up to 9/11, 
when they knew it, and, 
most importantly, what 
was done about it at that 
time.” We need an inde- 
pendent, outside investiga- 
tion into the intelligence 
failures that created the security gaps that 
made the September 11 terrorist attacks pos 
sible. There must be consequences for those 
who failed to do their jobs. And we need to do 
everything possible to ensure this never hap 
pens again 

In the eight months since the terrorist at 
tacks, information has trickled out about who 
knew what, when it was known, and what 
was done about it. This week’s issue of Time 
magazine sums it up by outlining four dis 
crete intelligence failures leading up to Sep- 
tember 11: /) an August CIA memo to Bush 
warned of potential terrorist hijackings of 
American airlines, but never mentioned the 
possibility of using those airplanes as bombs; 
2) the FBI ignored a memo by its agent in 
Phoenix, Arizona, who noted that Arabs were 
signing up for lessons at flight schools and 
called for an investigation into whether they 
might be Al Qaeda terrorists; 3) last summer, 
counterterrorist authorities picked up warn- 
ing signs that an Al Qaeda terror attack was 
imminent, but no one focused on the possibil- 
ity that the attack might occur domestically; 
and 4) neither the FBI nor the CIA notified 
the White House Counterterrorism Security 
Group of the arrest of Islamic extremist 
Zacarias Moussaoui, who sought instruction 
at a Minnesota flight school. 

Based on this information, every American 
deserves to know why the FBI supervisors 
who ignored the Phoenix memo still have jobs 
with the bureau. (Last Friday, it was reported 
that the CIA’s counterterrorism head and the 
head of the FBI’s Osama bin Laden unit are 


THE WHITE HOUSE 


leaving, but that amounts to mere window- 
dressing.) Every American deserves to know 
why the FBI is so disorganized that two of- 
fices looking into the same phenomenon — 
the suspicious enrollment in flight schools of 
students with ties to Islamic extremists — 
were never made aware of each other’s work. 

Last August, in Minnesota, FBI agents 
were investigating the background of 
Zacarias Moussaoui, who was arrested on an 
immigration violation after enrolling in a 
flight school. Previously, in January and Feb- 
ruary of last year, Phoenix 
FBI agents had investigated 
similar complaints from a 
local flight school about one 
of its students, a man 
named Hani Hanjour, who 
is believed to have piloted 
American Airlines Flight 77 
into the Pentagon. It is not 
playing partisan politics to 
wonder if events might have 
gone differently if the 
Phoenix memo, written in July during that of- 
fice’s continuing investigation into Hanjour, 
had been read by the Minnesota agents, in- 
stead of disappearing, as Time put it, into the 
black hole of bureaucratic hell that is the 
FBI 

Every 
Bush administration ignored frantic warnings 
from the outgoing Clinton administration 
about the threats to US safety posed by Al 
Qaeda 
magazine, a devastating portrait emerges of a 
Bush White House bent on pursuing isola- 
tionist policies and a conservative social agen- 
da. Former national-security advisor Sandy 
Berger was consumed with the possibility of 
Al Qaeda—sponsored terrorist attacks and 
warned incoming national-security advisot 
Condoleezza Rice during the transition from 
the Clinton to the Bush administration that 
she would be “spending more time on this 
issue than on any other,” as Newsweek re- 
ports. Though Rice was alarmed, she was 
more interested in developing a missile-de- 
fense shield. Former FBI director Louis 
Freeh, who, it must be noted, presided over 
one of the most scandal-ridden periods in the 
bureau’s history, saw the pursuit of countert- 
errorism as the agency’s highest priority. But 
incoming attorney general John Ashcroft or- 
dered the bureau to get back to the basics: 
“violent crime, drugs, child porn,” as 
Newsweek writes. 

Mistakes were made at nearly every turn 
by everyone in a position to make a differ- 
ence. Is this why the White House continues 


American deserves to know why the 


In the current issue of Newsweek 


to resist an overarching investigation into in- 
telligence failures? The Bush administra- 
tion’s argument that an investigation would 
hurt the war effort makes no sense. After all, 
during World War II President Franklin D. 
Roosevelt cooperated with congressional in- 
vestigations into the Pearl Harbor attacks, 
and it didn’t hurt our war efforts. The notion 
that an investigation would detract from 
Bush’s status as a world leader in the war on 
terror is equally absurd. Tragic events, not 
ability or inclination, thrust Bush upon the 
world stage. How will an investigation di- 
minish his new status? And the final pur- 
ported excuse, that an investigation would 
feed into partisan sniping, is disingenuous. 
The Clinton administration, though it even- 
tually took the issue seriously, wasted plenty 
of opportunities to deal with Al Qaeda. 
There is more than enough blame to go 
around for both political parties. 

Meanwhile, what really diverts attention 
from the war on terror are White House at- 
tempts to turn calls for an investigation into 
partisan politics. During an appearance in 
New York last Friday, Vice-President Dick 
Cheney warned Democrats to be “very cau- 
tious not to seek political advantage by mak- 
ing incendiary suggestions ... that the White 
House had advance information that would 
have prevented the tragic attacks of 9/11.” In 
fact, it was a Republican lawmaker, not a De 
mocrat, who raised the possibility that Bush 
could have prevented September 11. Last 
week, Senator Richard Shelby, a Republican 
from Alabama who sits on the Senate Intelli- 
gence Committee and who is believed to have 
seen the Phoenix memo, said, “There was a 
lot of information. | believe and others be- 
lieve [that] if it had been acted on properly, 
we may have had a different situation on 
September 11.” 

This country must see an independent 
investigation. We not only need answers to 
these questions, we deserve them. Newsweek 
reports that Kathy Ashton, whose son 
Tommy died in the attacks on the World 
Trade Center, wonders why Congress is 
looking into the collapse of Enron but has yet 
to investigate the September 11 attacks. 
“Why, eight months later, are we not investi- 
gating the mass murder of 3000 human be- 
ings on American soil by an enemy of the 
United States that was enabled to carry out 
this mass murder because many agencies in 
this country dropped the ball?” she asks. 

It’s a fair question. 8 


What do you think? Send an e-mail to 
letters@phx.com. 





LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s name, 
address, and a telephone number where he or 
she tan be reached during business hours for 
verification. The writer’s name and position or 
town will be published, but these may be with- 
held for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


MIDEAST OPPOSITION 
David Brudnoy’s article [“The Case for 
Israel,” News and Features, May 17] re- 


flects the uncritical fanaticism of devotees 
of anything Israel does. The history of 
Zionism and Israel’s destruction of the in- 
digenous Palestinian society and people to 
create Israel is known for those who care to 
read. Israel is an oppressive colonial-settler 
state, one that has engaged in ethnic 
cleansing to remove the indigenous popula- 
tion. Brudnoy professes the same old con- 
trived narrative. A growing number of Jew- 
ish people are breaking ranks with the Is- 
raeli oppression of Palestinians, but not Mr. 
Brudnoy. He should stop being so cheap, 
and address the issues that could yet sal- 
vage a normal existence for Israeli Jews in 


- the area. 


Dr. Elaine C. Hagopian 
Professor emerita of sociology 
Simmons College 

Boston 


Last summer, I met a sincere and friendly 
young woman who was working for the Ameri- 
can Friends Service Committee on its Palestin- 
ian-support project. We got into a respectful 
conversation about the conflict, and I was 
stunned to discover that this full-time AFSC or- 
ganizer on the issue did not even know about 
the 1967 war against Israel — to her, it was just 
the “Israeli occupation” — and she had no idee 
that Israel’s behavior was the response to an all- 
out attempt by Arab states to exterminate Israel. 

At the time, | dismissed it as youthful folly 
and forgot about it. In hindsight — and 
post—September 11 — I feel I have been in- 
credibly complacent. Thanks to David Brud- 
noy. I think I'd better start attending some 
“peace” rallies. 

Phil Mitchell 
Jamaica Plain 
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Adults $12. Children under 12 FREE with an adult. 


Enjoy this all-you-can-eat chowder competition served up in 
one-ounce samples from over 25 great caterers and restaurants, 
plus the New Clambake competition! 


Clameakes sold for $1.00 


Plus Live Entertainment and our NEW Children's Area! 
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TASTY CHOWDA ON THE HARBOR 


SAVE $1.00 


of f one adult admission with this ad. Redeem at ucket booth day of show. 
(Not to be combined with any other offer or discount.) 


ALAA MITILGAi ib MITEL CLEMO) 


SEE 17 FinsT/suy 17 FirsFOMPLOCLIVECOM 
the f 
BOSTON'S LEGENDARY ROCK CLUB 
Heritage 

with special guests LMS 
Wednesday, May 29 
Remy Shand 
Thursday, May 30 


Postponed. 
Refunds Available at point of purchase 


Jesus Jones 
with special quests Lifestyle 
Friday, May 31 


WFNX PRESENTS: 


N.E.R.D. 
with special guests Soy Mob 
Monday, June 3 


Sense Field 
with special guests Element 101 
Saturday, June 8 


Pink Martini __. 
with special guest Polina 
Sunday, June 9 


Beth Orton 
with special guest James Yorkston 


Tuesday, June 12 


Bleu | 
with special guests Will Hoge, Chauncey 


Thursday, June 20 
Buffalo Tom 


with special guest Consonant 
Friday, June 21 


Joey Mcin 
Saturday, June 22 


Citizen Cope 


Friday, June 28 


The Proclaimers 
Saturday, June 29 


Missing Joe 
with special guests Averi, Labb 
Friday, July 12 


Neil Finn 

with special guest Ed Harcourt 

Saturday, July 20 
Amiyumi Ba4 

Sunday, July 217 


The Paradise is Located at 967 Commonwealth Avenue, Boston. All Shows On Sale Now. All Main Room Shows 7pm 
doors 8pm show Sunday - Wednesday,8pm doors, Yom show Thursday - Saturday, 18+ unless otherwise noted. 
Check out www.diclive.com for select upcoming shows on sale through web site only. 


t sélect Strawberries locations, al) NEXT Ticketing loc ations, NEXT Buy Now! 
ting.com), or charge by calling 617-423-NEXT 


Got Tickets at| OC. COM 


Confused about what’s 
lak-]®)el—alialemiame &).4-\ 1 ang 


(Maybe it’s time to find out for yourself) 


IsraelExperts is holding an important 


ISRAEL UPDATE 


e Up-to-date briefing on the latest events in Israel 


if you e Video presentation on the birthright israel initiative 
* Presentation on the IsraelExperts birthright israe/ 


have a room, 
we'll get you 
a roommate. 


program itineraries using map of Israel! 
¢ Meet IsraelExperts senior staff and past participants 
¢ Important safety and security update 


e Question-and-answer session 


Open to everyone - applicants 
(even if you're just thinking 
about it), friends and family 


Tuesday and Wednesday 
May 28th & 29th 
6:30 -— 8:00 PM 
Combined Jewish Philanthropies 
126 High Street 


(closest T Stop: Park St. or Government Center) 
RSVP: boston@israelexperts.com 


YOU CAN STILL COME 
TO ISRAEL THIS SUMMER... 
FOR FREE 


ROOMMATES 
617-859-3300 
95% FIND A 
ROOMMATE 
WITHIN 2-3 
WEEK 


Fe 


birthright israel 
enw ber Lhe gus 8 
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Q&A 


Remembrance 
of mothers past 


With Proustian evocation and delicacy, _ 
Valerie Steiker, a former New Yorker 
staffer and current Vogue editor, has 
crafted an elegant and richly drawn 
portrait of her mother, titled The 
Leopard Hat: A Daughter’s Story 
(Pantheon Books, May 2002). 

Steiker fashions a memorable story 
out of the life of her mother, Giséle 
Neiman, a firecracker Belgian who 
died of cancer while Steiker was a 
junior at Harvard. The narrative 
broadens into a deeper treatment of =| 
love and loss, generational legacy, and ~~ 
the power of femininity. 


Q: What is your personal biography; how 
did you come to write? 

A: I was at the New Yorker for over five 
years. I started off in the word-processing 
department, which was a great department 
full of young people who all wanted to be 
writers and editors; it was a great 
apprenticeship. Later, | worked under Deb 
Garrison, a senior editor, and Jeffrey Frank. 
She did literary nonfiction, and he does a lot 
of political pieces. By coincidence, when the 
time came to show the book, Deb had left 
for Knopf and Pantheon — and she became 
my editor. It was every assistant’s dream 
come true. I was terrified for her to read 
[the manuscript]. It was such a thrill to be 
The Writer working with her. 


Q: The book is so rich in detail from the 
past. You must have kept meticulous journals 
from your childhood 

A: I didn’t keep journals. I feel like I was 
gifted with a good memory. And also, there 
was this storytelling habit that my parents 
taught me; certain things were kept as part 
of my family lore. I was able to call on those 
things. And when you actually let yourself 
go back to a moment in time, things come 
back. 

When I began writing, I didn’t know that 
I was writing a book. There was just a desire 
to get something down, and then it kind of 


VALERte Sveixee 


VALERIE STEIKER, 
9 editor of Vogue, pays tribute 
¥ to her mom in a new book. 


grew into a desire to hold onto my 
childhood. It became a way of getting to 
know my mother, in thinking about her and 
going over her writings. In the end, it was a 
way of processing and getting into a 
different place, in terms of grief. | felt like | 
wrote myself into a new place. 


Q: Is there a sense in which it’s difficult to 
share so much intimacy about your family 
and mother? 

A: It’s been an incredible experience to 
have people respond to her, and kind of get 
her. It feels like I did a magic trick in that 
way, to have her be so vivid to someone 
she’s never met. 

I almost felt like | didn’t have a choice. It 
was like a compulsion and it felt very pure. 


Q: Well, I absolutely loved the book; I lost 
my weekend to it, in fact. 

A: Oh, thank you! It was so nice to hear 
from friends, too. They said their boyfriends 
and husbands were begging them to turn off 


the light ... 


Q: Yeah, that was pretty much the 
scenario here, too 
Valerie Steiker will be reading from The 
Leopard Hat on Wednesday, May 29, at 
7 p.m. at WordsWorth Books, 30 Brattle 
Street, in Cambridge. Call (617) 498-0062. 
— Nina Willdorf 


The Lowdown by scott cetchet 
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FOLLOW-UP 
Worcester cops will 


stop photographing protesters 


Chalk one up for civil liberties. Worcester 
police chief James Gallagher, under fire for 
his department's longstanding practice of 
filming political protests (see “Framed,” 
News and Features, March 29), has agreed 
not to photograph peaceful rallies — unless 
there’s a legitimate law-enforcement reason 
to do so, such as pursuing a criminal 
investigation. 

The Worcester police chief submitted the 
new policy on photographic surveillance of 
people gathered in public places to city 
officials last week. Gallagher characterizes 
the four-page proposal, dated May 8, as an 
attempt to “balance an individual’s right to 
privacy with the police department’s 
obligation to provide for public safety.” It 
forbids filming any “group or persons ... on 
account of lawful exercise of a constitutional 
right or civil liberty,” yet allows such 
photographing in the case of criminal 
investigations. The Worcester City Council, 
which received the proposed policy last 
Tuesday, forwarded it to the council’s public- 
safety committee for review. 

Gallagher’s move comes after community 
activists and civil libertarians complained 
about the Worcester Police Department’s 
(WPD) once-secret practice. When 
attendants at an October 8 peace rally 
inadvertently discovered a cop taking their 
pictures, WPD officials were forced to 
acknowledge that they’ve routinely 
photographed peaceful demonstrations, 
including labor pickets and political rallies, 
for decades. 

Critics of the police photo-surveillance 
program hail the new policy proposal. The 
document, they note, establishes a much- 
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needed record-keeping system. It also lays 
out a chain of command, stating that the 
chief or a deputy must approve photo 
surveillance. It explains who will be 
responsible for storing, cataloguing, and 
viewing any of the photographs. And it states 
that all photographs will be matters of public 
record. More important, it represents a clear 
shift in sentiment within the police force. 

“Before, the police had no policy and their 
attitude was, ‘We don’t need one,’” explains 
Ronal Madnick of the Worcester American 
Civil Liberties Union. “Now their attitude 
has changed, and that’s good.” 

Still, critics aren’t entirely satisfied. While 
the policy draft describes criminal 
investigation as a legitimate reason to 
photograph protesters, it also puts forth this 
additional justification: “a reasonable belief 
that the photographic surveillance may 
provide information necessary to facilitate 
investigations.” Such vague language, 
Madnick says, raises more. questions than it 
answers. “When you get down to it,” he 
adds, “it sounds as if police still say, “We'll 
photograph peaceful protesters when we 
want.’ ” 

Expect critics to register these complaints 
at an upcoming public hearing on the new 
policy, which the public-safety committee 
has yet to schedule. Madnick and others are 
now gearing up to fight for more definitive 
language. As he puts it, “We want a policy 
that says, “Yes, you can photograph criminal 
activity and [to further] ongoing criminal 
investigations. But other than that, there’s 
absolutely no need.’ ” 

In other words, stay tuned. 


— Kristen Lombardi 


Look the gift horse in the mouth 


Less than three weeks ago, Treasurer 
Shannon O’Brien told the Phoenix that 
EMILY’s List, a political-action committee 
that helps pro-choice, Democratic women 
candidates get elected, would not become a 
liability in her race for governor (see 
“Shannon O’Brien Plays It Safe,” News and 
Features, May 10). Yet two weeks ago 
EMILY’s List became just that, when it 
circulated a mailing to members that went 
out of its way to criticize Senate president 
Tom Birmingham for “squelching the state’s 
Clean Elections Law” — a critique that 
seems irrelevant to the group’s overall 
mission of getting women elected to office as 
well as to the central message of the O’Brien 
campaign, which emphasizes fiscal prudence, 
education, and health care. 

The mailing elicited sniping from her 
gubernatorial opponents and articles in the 
Associated Press and Boston Globe, in which 
O’Brien campaign operatives were forced to 
defend it. The incident merely proves that 
when it comes to the political side of its 
operations, as opposed to its fundraising, 
EMILY’s List has a poor track record. Most 
recently, in a Chicago congressional race 
pitting former Clinton staffer Rahm Emanuel 
against former Illinois state representative 
Nancy Kaszak, the group ran ads attacking 
Emanuel for supporting the North American 
Free Trade Agreement (NAFTA), a nonstarter 
in the race. Closer to home, in the Ninth 
Congressional District race, the group backed 
State Senator Cheryl Jacques, who eventually 
lost. It didn’t help that the group subsidized a 
mysterious push-poll that attacked then—state 
senator Stephen Lynch of South Boston for 
his financial dealings and ran a television ad 
running down the abortion-rights credentials 
of State Senator Brian Joyce of Milton. 


EMILY’s List chief of staff Joseph 
Solmonese won't talk about his group’s 
tactics. “We speak to women voters about 
issues that are of concern to them,” he says, 
noting that what the group said about Clean 
Elections in the letter was a small point made 
in a much longer profile of O’Brien. He also 
noted that criticism of the letter seems 
excessive given that it was a fundraising letter 
aimed at donors — not a televised issue ad 
aimed at voters. That may be true. But 
women, like men, care about Clean Elections 
and NAFTA, along with every other issue up 
for public debate. Aren’t there some issues 
that women might care about more than 
men? Like the fact that in Massachusetts in 
2002, there is only one woman running for 
governor amid a field of men? 

EMILY’s List could be a vital resource for 
O’Brien (helping, for instance, in raising 
much-needed out-of-state funds). But if it 
continues to veer off the reservation and put 
the O’Brien camp on the defensive, as it just 
did with the fundraising letter, it'll be hard to 
justify O’Brien’s alliance with the group. “I 
don’t think I have to send that message to 
EMILY’s List,” O’Brien told the Phoenix 
three weeks ago. “I think they saw what 
happened in Cheryl Jacques’ race.” 

Does O’Brien still believe that? “EMILY’s 
List has been and will continue to be an 
important resource to help Shannon,” says 
O’Brien campaign press secretary Adrian 
Durbin. 

But that’s unlikely if the group beats the 
Clean Elections drum in a state so squeezed 
for funding that draconian cuts to Medicaid 
are up for debate. How O’Brien manages her 
relationship with EMILY’s List may dictate 
how she ultimately does in September. 








THEATER 


The 20th Elliot Norton Awards 


The Elliot Norton Awards celebrated their 20th birthday Monday night in 
a new home, the Stuart Street Playhouse. Highlights included the 
appearance of guest of honor Julie Harris; a 20th-anniversary award 
presented to departing American Repertory Theatre artistic director Robert 
Brustein; a slide-show photo backdrop of the winning productions; 
entertainment worthy of the name from Maryann Zschau and Steven 
Bergman; and the appearance of Elliot Norton, the dean of Boston theater 
critics, who turned 99 this past May 17. 

This year’s award winners were likewise an impressive lot. Honors for 
Outstanding Production by a Visiting Company went to Hartford Stage’s 
The Glass Menagerie as hosted by the American Repertory Theatre. 
Outstanding Production by a Large Resident Company was garnered by 
Trinity Repertory’s staging of Tony Kushner’s Homebody/Kabul. 
Commonwealth Shakespeare Company took home the Outstanding 
Production by a Small Resident Company award for its spiffy outdoor 
Twelfth Night, and Boston Theatre Works had the Outstanding Production 
by a Local Fringe Company, for the second year running, with Moisés 
Kaufman’s The Laramie Project. 

The Norton for Outstanding Solo Performance went to Catherine Samie 
for her appearance in The*Last Letter, at the Market Theater. Outstanding 
Musical Production by a Large Company was Contact, which Broadway in 
Boston brought to the Colonial Theatre. Outstanding Musical Production 
by a Small Company, given this year in memory of the late and beloved 
theater critic Arthur Friedman, went to the Lyric Stage’s Sunday in the Park 
with George. 

Directing honors in the Large Company division went to the Huntington 
Theatre Company’s Nicholas Martin for Betty’s Summer Vacation. The 
Small Company award was, again for the second year running, taken home 
by Stgan Theatre's Carmel O’Reilly for The Lonesome West and 
Bailegangaire. Outstanding Set Design went to Alexander Dodge for his 
Commonwealth Twelfth Night and his Huntington Heartbreak House; 
Outstanding Costume Design was given to Gail Astrid Buckley for the 
Lyric’s The Curse of the Bambino, the Publick Theatre’s Much Ado About 
Nothing, the Commonwealth’s Twelfth Night, and the Market’s Shel’s 
Shorts. 

Andrea Martin was honored as Outstanding Actress, Large Company for 
her Mrs. Siezmagraff in Betty’s Summer Vacation; Outstanding Actress, 
Small Company went to Nancy E. Carroll for her Mommo in Bailegangaire. 
Simon Russell Beale’s Hamlet at the Wilbur Theatre landed him the 
Outstanding Actor, Large Company prize; Robert Pemberton took the 
Small Company award for Benedick in the Publick’s Much Ado, Bill in the 
Lyric’s Lobby Hero, and seven characters in Shel’s Shorts. 

A special citation was given to young actress Eliza Rose Fichter for her 
portrayal of children in a quartet of productions, including the Lyric’s The 
Miracle Worker. And the Elliot Norton Award for Sustained Excellence 
went to Trinity Repertory’s Barbara Meek, “an actress of extraordinary 
range and dignity who has indelibly graced New England stages for 34 
years.” I was left wishing only that the selection committee had cited 
Commonwealth director Steve Maler’s dog Zoe as Outstanding Animal 
Actor for her Method turn as Crab in the Commonwealth Young 
Company’s outdoor Two Gentlemen of Verona last summer. 


— Jeffrey Gantz 
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RESTED, 
RELAXED, AND 
READY TO GO: 
Tammy Faye Bakker 

Messner was in town last 
weekend to introduce a 
screening of the docu- 
mentary The Eyes of 
Tammy Faye at the 
Coolidge Corer Theatre. 


ILLUSTRATION BY MIKE GORMAN 


this just in 


IN SICKNESS AND IN ILL HEALTH 


Wedding hells 


We're entering the wedding 
season — a fact that strikes 
the fear of God into many of 
us, and rightly so. But 
according to Dr. Curtis Hsia, 
those sweaty palms, throbbing 
temples, and irresistible urges 
to flee for the hills may point to 
a sickness: gamophobia, or the 
fear of marriage. Dr. Hsia 
spoke with the Phoenix from 
his office at BU'’s Center for 
Anxiety and Related Disorders 


Q: /s gamophobia the fear of 
the institution of marriage, or of 
getting married? 

A: It can be either. Typically, 
[gamophobes] may completely 
avoid marriage to a point where 
they won’t date. They may 
avoid people of the opposite 
sex. There was one woman 
she was very attractive, but she 
would dress in such a way that 
it would make someone not 
want to look at her. She was so 
afraid of getting into a 
relationship that she made 
herself less attractive 


Q: A gamophobe might be 
sent into a tizzy just by seeing 
a wedding dress? 

A: Sure. Someone who's afraid of heights might look 
up at a tall building and think, “That's tall. What if | fell?” 
It’s the same thing: passing by a church where a 
wedding’s taking place could set people off. They'd not 
only get anxious thinking about it for themselves, but for 
other people as well. 


Q: How prevalent is this? 

A: It doesn’t come up that often for me, but the flip side 
to that is that it’s not something people come in for. If | 
choose’ not to be in a relationship, | can come up with all 
sorts of good excuses: it’s not part of my life plan, it’s not 
good timing. And people respect that, so it doesn’t 
cause problems. Other phobias are much more 
apparent 


Q: Weddings can be unnerving — how do you know 
this isn’t just reasonable fear? 


CAMPAIGN 2004 


Kerry is tough on anti- 
Semitism; Bush is not 


Senator John Kerry is the first major politician to 
sign on to the Anti-Defamation League’s new 
“Break the Wave of Hate” initiative. He capped off 
his commitment with a lengthy speech Sunday at 
Temple Israel on the Riverway, where his brother 
Cameron (whose wife is Jewish) is a member, 
condemning the recent outbreak of global anti- 
Semitism. 

Kerry, a likely 2004 presidential candidate, called 
on both Egyptian president Hosni Mubarak and 
Saudi crown prince Abdullah to curb anti-Semitism 
in their respective countries by reforming the press, 
as well as textbooks used in schools. “In the absence 
of firm, clear, forceful voices speaking out against 
it,” Kerry warned, “[anti-Semitism] can spread even 
more quickly.” 

Such outspokenness is something we have yet to 
hear from President Bush. While Bush has spoken 
forcefully on the right of Israel to defend itself, he 
has said little on the subject of international anti- 
Jewish attacks, such as those in France and Tunisia, 
where synagogues have recently come under attack. 
With the exception of one line in an April 30 speech 
— “We reject the ancient evil of anti-Semitism, 
whether it is practiced by the killers of Daniel Pearl, 
or by those who burn synagogues in France” — 
Bush has been all too silent on the subject. He has 
also failed to call upon the leaders of so-called 
moderate Arab nations, such as Egypt and Saudi 
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A: The way we look at 
things, it’s not so much a 
matter of whether you have a 
phobia or not, it’s how it's 
interfering in one’s life, how 
much distress it causes. It 
might become a problem if 
someone wants to get 
married but is so fearful that 
they can’t even go on a date 


Q: Is there a treatment? 

A: We do cognitive and 
behavioral therapy, change 
the way you think about a 
situation and also how you 
act. If you're afraid of tall 
buildings — what if it 
collapses? what if | jump? — 
we ask how likely is it a 
building will just implode, how 
many times have you jumped 
out of a window? We have 
people examine their 
catastrophic thoughts. We 
keep on pushing, and we get 
to the point where we're all 
hanging out on the roof 


Q: So the gamophobe 
should just get married, 
then? 

A: Well, we're not going to 
say get married six or seven times. Go on a date and 
see what it’s like. Maybe it won't be that bad. 


Q: You haven't been on some of the dates I’ve been 
on. 

A: That's what dating is for. If a person is 
argumentative or negative, you pick that up in dating. If 
a person is evil, you figure that out in the dating 
process. The question is, what’s the worst-case 
scenario, and can | handle that? Can | deal with the fact 
that I'm anxious? After a while, they recognize that this 
isn’t so terrible after all 


Q: Are you married? 
A: | am not 


Q: Why not? Scared? 
A: No, no. It just hasn't happened. I’m hopeful, though 


— Chris Wright 


Arabia, to help stop the 
propagation of anti- 
Semitism in their state- 
controlled media outlets. 
The Bush administration 
reinforced its tepid 
attitude toward anti- 
Semitism in the Arab 
world when a White 
House spokesman, in 
response to Kerry’s 
speech, told the Boston 
Globe that while Bush 
wants to promote 
democracy in those 
countries, if Kerry “is 
calling for us to ask our allies in Saudi Arabia and 
Egypt to appoint different people to run 
newspapers, that’s something different.” 

Unless the spokesman meant something else — 
and he didn’t return the Phoenix’s telephone calls — 
he seems to be suggesting that the US government 
is unwilling to pressure these nations to change their 
hate-filled news outlets. Such reluctance is 
ludicrous, given that most news outlets in these 
countries are state-controlled at worst and operate 
at the whim of the state at best. 

Kerry — who is an advocate of energy 
independence, which centers on weaning America 
off foreign oil — seems to have an easier time 
playing rough with the Saudis than Bush, a former 
oilman whose family has close ties to the Saudi royal 
family. That will be an issue to watch as the 2004 
campaign draws closer. 





KERRY: 10 ties to 
big oil. 
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HIPOCRISY 
« SOILWORK 


with Killswitch Engage, Scar Culture 
and Single Bullet Theory 
THIS FRIDAY! MAY 24 7pm poors 
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(ESCS009RZAGB3) 
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SIX FEET UNDER 


with SWORN ENEMY — TUES. JUNE 25 7pm 
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with MIARDUIC 


SAT. JUNE 29 7pm 


WITH SPECIAL GUESTS 


SUPERGHUNK 
AND HOT ROD CIRCUIT 


SAT. JULY 6 7pm poors 
NEW SHOW! 
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Big Money Hustla$ 
The Locust 
Nile / Arch Enemy 


ON SALE 
THIS FRIDAY 
MAY 24 


WED. 
JULY 17 


8PM DOORS 


All Shows All Ages. Tickets available 
at Strawberries Music & Video 
Stores, online at tickets.com or 

by calling 1 (800) 477-6849 
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P-A-L-L-A-D-I-U-M 
261 MAIN ST. - WORCESTER 
(508) 797-9696 
www.thepalladium.tv 
www.massconcerts.com 


Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Jen Jope 


Passing the Buck 
years ago: 
May 23, 1997 

As R.E.M took a break, music critic 
Brett Milano reported on some of gui- 
tarist Peter Buck’s other projects. 

“The ringers are Tuatara, a sophisti- 
cated instrumental band with Buck as a 
full-fledged member alongside Barrett 
Martin (Screaming Trees), Justin Har- 
wood (Luna) and saxophonist Skerik. 
How much you'll like it depends on 
your tolerance for bachelor-pad exoti- 
ca. What saves them is their eclecticism 
— putting sitars into a Hawaiian num- 
ber and vibes into a Western one — 
plus their sense of melody and groove. 
What’s more, they respect these musi- 
cal forms instead of treating them with 
an implied smirk a la Combustible Edi- 
son. Buck’s profile here is the lowest of 
the three albums; he sticks mainly to 
bass and dulcimer, and at that he sits 
out a third of the tracks.” 


Sox appeal 
1 years ago: 
May 22, 1992 

Sportswriter Steve Buckley ex- 
plained why Fenway couldn’t last for- 
ever. 

“Ultimately, Oriole Park in Camden 
Yards is a better ballpark than Fenway. 
No, no, no: wait, we’re not making a 
pitch here that Fenway be torn down. 
It’s just that Maryland Stadium Au- 
thority has managed to build an old- 
time baseball park that still caters to 
today’s needs, and this is something 
that has to be said. Today’s ballparks 
need more parking spaces than the old 
ones provided us, and today’s ballplay- 
ers demand such amenities as sauna 
rooms and wives’ lounges.... Even the 
staunchest supporters of Fenway Park 
will admit that Fenway has a lot of 
lousy seats. 

“I accept reality, and reality ’round 
these parts is that Fenway Park is on 
the way out as a big-league-baseball fa- 
cility. Mind you, I believe Fenway will 
never be torn down ... but I also be- 
lieve the Red Sox will be playing in a 
new facility by, oh, 2015.” 


Boss bio 
1 years ago: 
May 22, 1987 

Staff writer Mark Moses reviewed 
Dave Marsh’s second, somewhat syco- 
phantic Bruce Springsteen biography. 

“Glory Days dogs Springsteen from 
his 1981 European tour through last 
fall’s release of the live set, picking up 
where the revised version of Dave 
Marsh’s Born To Run left off. Although 
volume two has its share of events to 
cover (Columbia’s wholehearted mar- 
keting of Born in the U.S.A., the deci- 
sion to play stadiums in 1985, Spring- 
steen’s growing political activism), it’s 
often satisfied just to schmooze with 
the singer or create the world’s longest 
press release. Whether because of a 
rush editing job or Marsh’s enthusiasm 
to justify Springsteen's every breath, 
Glory Days is too long by half, with pet 
quotes and assertions repeating 
throughout the text, and in-concert de- 
scriptions that begin to blur after the 
third go-round.” 


Communist plot 
20%" ago: 
May 25, 1982 
Staff writer Alan Stern remembered 
the film industry of the 50s. 
“Movies are big business, and the 


trends that affect them usually have less 
to do with aesthetics than with eco- 


nomics and politics. In the late 
40s, Hollywood studio execs 
had a lot to be nervous about: 
the rise of television, the resur- 
gence of European cinema, the 
1948 Supreme Court decision 
that separated motion-picture 
production from exhibition. The 
industry was already suffering 
from postwar blues when, in 
1947, 10 directors and screen- 
writers were summoned before 
the House Committee on Un- 
American Activities and asked 
the $64 question, ‘Are you now 
or have you ever been a member 
of the Communist Party?’ When 
the Hollywood Ten, as they 
came to be known, refused to 
answer, citing the First Amend- 
ment, they were all sent to 
prison for contempt of Con- 
gress. 

“The incarceration of the Ten, 
which launched the era of witch 
hunts and blacklists, chilled Hollywood 
to the bone. Perhaps if the studios had 
been on a firmer economic footing, 
producers would have told HUAC 
where to get off. But moguls, by nature 
a pragmatic lot, were unwilling to risk 
alienating their public; they went along 
with the blacklist and began producing 
movies that both reflected and fed the 
nation’s paranoia.” 


Ferocious Ferry 
25 years ago: 
May 24, 1977 

Music critic Ken Tucker reviewed 
Bryan Ferry’s latest. 

“Bryan Ferry no more believes in sin 
than in astrology, but the High Church 
nihilist of Roxy Music (the chronicler 
of easy irony in such songs as ‘The 
Thrill of it All,’ ‘Casanova,’ and ‘Just 
Another High’) has been converted to a 
secular theology: Romance at All Costs. 
Don’t talk about it, love me up, god- 
damnit. His intensity is conveyed by a 


throb of drums and a pleasant spasm of 


orgayand horns, all within a most con- 
cis& clipped melody. 

“On In Your Mind, Ferry has broken 
through. Even at his most emotional, 
he maintains his hard dignity; he can 
respect himself, and he respects the 
woman with whom he is in love.” 


Breakfast with Babe 
4 0 years ago: 
May 23, 1972 
Owen Slade had the scoop on the 
esurience of two legendary baseball 
sluggers. 
“Q. I heard that Babe Ruth and Lou 


Gerhig, the famous home-run hitters of 
the New York Yankees, used to have 


PETER BUCK: creates bachelor-pad 


exotica. 


eating contests for large sums of money. 
— Steve Leonard, Dorchester. 

“A. Ruth’s usual breakfast is reported 
to have been a pint of bourbon mixed 
with a pint of ginger ale, a porterhouse 
steak covered with four to six eggs, 
fried potatoes, and a pot of coffee. 

“Iron Man Lou Gerhig was much 
more moderate, and would never have 
gotten into eating contests, unless it 
was pickled eels. Lou was crazy about 
his mother’s eels and tried to feed 
them to all the Yankees at one time or 
another.” 


Stark review 
3 5 years ago: 
May 24 , 1967 

Theater critic Larry Stark reviewed 
MIT’s performance of The Waters of 
Babylon. 

“The Community Players have one 
major advantage over most student 
groups: their cast looks and sounds the 
proper age. Sam Grieff is believable as 
Krank, whose history stretches back 
into Nazi Germany. Mr. Loap, MP, is 
played by Lester Gediman, who, physi- 
cally, is a cross between Dean Acheson 
and Anthony Eden. 

“It is when these characters are set 
into motion and go crashing into one 
another that the illusion of reality 
breaks down.” 


Where are they now? 

Brett Milano is a contributing writer 
for the Boston Phoenix. Alan Stern is 
an attorney at Holland & Dart, in Den- 
ver; he is also a columnist for the Den- 
ver Post. Larry Stark lives in Roxbury 
and runs the Theater Mirror 
(www.thetheatermirror.com). 


reality Check by pavid sipress 








“My name is Bruno, and I'll be condescending to you this evening.” 
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We're the place to shop all kinds of CDs 
Aerosmith, The Cars, J. Geils Band, Mighty Mighty Bosstones, ect... 
All Great Boston Bands 


f_. 
Y 


> 
now available 


gUlelelarelsc~ 


rubyhorse “rise” 


featuring the single 


“Sparkle” 


Attelboro, 1337 South Washington St. Framingham, 1 Worcester Rd. Worcester, 7 Neponset St. Salem, NH 290 South Broadway 


(508) 699-5800 (508) 875-2223 (508) 852-1800 (603) 890-9002 
Braintree, 550 Grossman Drive. Holyoke, 50 Holyoke St. Concord, NH 78 D’Amante Drive Bangor, ME 45 Bangor Mall Boulevard fe! 
(781) 848-1100 (413) 533-4443 (603) 227-0826 (207)-942-3434 


Cambridge, 100 Cambridge Side Place Hyannis, 791 Lyanough Road Manchester, NH 2600 South Willow St. Portland, ME 301 Maine Mall Road BUY 
(617) 577-8866 (508) 771-5170 (603) 622-0804 (207) 791-8800 


Danvers, 230 Independence Way. N. Dartmouth, 27 Fauce Corner Road + Washua, NH 220 Daniel Webster Hwy Warwick, RI 24 Universal Boulevard 


(978) 774-9494 (508) 984-0002 (603) 891-4900 (401) 826-7007 
Dedham, 700 Providence Hwy Watertown, 550 Arsenal St. Portsmouth, NH 45 Gosling Rd. Turn On the Fun 
(781) 461-6768 (617) 626-0142 (603) 431-1784 





hi D tet Sila 
Lucky break 


A day in the life of a fashion writer 


OR SOME, SHOPPING is a matter of necessity, a pesky 

chore. For others, it's a point of pride, a chance to score 

the best for the least. For Gigi Guerra, 28, shopping is 
both an art and a science. An editor of Lucky magazine, the 
shoppers’ bible, she has a job most young women would 
covet. Every month, she heads to a different city (recent stops 
include London, Nashville, Austin, and Las Vegas), scouts out 


stores, and writes them up for the magazine. In other words, 
Guerra is paid to shop. 

For the August issue of Lucky, Guerra is chronicling Boston’s 
consumer side. So the New Yorker and her entourage of three 
scruffy-haired male photographers put down their landing gear at 
the Millennium Bostonian at Faneuil Hall and set their sights on 
Boston's best boutiques. 

When | meet up with Guerra on a sunny morning, she's already 
done Cambridge (just okay, she proclaims), and she’s been there, 
done that on Newbury Street (fairly predictable). The destination 
for our venture is Beacon Hill. Guerra — a tall brunette whose 
spindly figure hints at her training in the fashion industry — is 
dressed for the occasion, sporting a mix of pieces she’s picked up 
in various cities: red-and-white polka-dot flats from London; Paper 
Denim and Cloth jeans she just snagged at Louis Boston; a 
French Connection biack fitted blazer scored in Nashville; and a 
black tee from Anthropologie in Portland, Oregon. 

“| haven't been to this neighborhood since | was, like, four,” 
marvels the Boston-born Guerra as we descend down Charles 
Street, which has recently attracted an influx of new, young shop 
owners. Over the next two hours, we race from store to store — 
Wish, Moxie, Good, the Flat of the Hill, Koo de Kir. At each, 
Guerra walks in unannounced, surveys the stock, then intro- 
duces herself to interview the 
store owners. Most of the 
shops have a copy of Lucky 
stashed somewhere amid the 
merchandise. 

At Koo de Kir, Guerra 
homes in on two items. “Did 
you see this?” she says, her 
eyes gleaming. She's holding 
up a chrome clip that attach- 
es to the side of a plate 
($75), giving partygoers an ad- 
ditional hand when they’re toting food and drink. “It’s so awe- 
some. It’s like an adult lunch tray!” She ducks into the back room, 
trying on a wicker-basket backpack with army-green shoul- 
der straps ($55), which she eventually buys — with her own 
money (Lucky is generous, but not that generous). “It’s so Nan- 


Where to find it: 


¢ Allston Beat, 348 Newbury Street, Boston, (617) 421-9555. 
¢ Flat of the Hill, 60 Charles Street, Boston, (617) 619-9977. 

¢ Good, 88 Charles Street, Boston, (617) 722-9200. 

* Koo de Kir, 34 Charles Street, Boston, (617) 723-8111. 

* Louis Boston, 234 Berkeley Street, Boston, (617) 262-6100. 
¢ Millennium Bostonian, Faneuil Hall Marketplace, (617) 523-3600. 
¢ Moxie, 73 Charles Street, Boston, (617) 557-9991. 

¢ Wish, 49 Charles Street, Boston, (617) 227-0170. 


SHOP GIRL: Lucky magazine’s Gigi Guerra is paid to 
check out the merchandise. 

At the Flat of the Hill, Guerra heads straight back to the discount- 
ed cosmetics section, sniffing bottles (“I love smell. | smell ehh- 
hverything”), touching the packaging, inspecting price tags. She 
pauses to appreciate Karibou Karacters letter necklaces ($36). 

As Guerra flips through racks of wares at Wish, co-owner 
Kelly can’t contain her excite- 
ment about meeting the 
writer. “I feel like I'm meeting 
a celebrity,” she enthuses. 
“Maybe it's because it's Gigi” 
Guerra offers a gracious, awk- 
ward smile and turns away, 
embarrassed. 

By two o'clock, we’re 
pooped. Guerra has scoured 
five stores in two hours. We 
aim for lunch on Newbury 
Street, but not before making one final stop. “Head straight to 
the back,” Guerra instructs photographer Squire Fox as they 
race into Allston Beat. Guerra and Fox fall upon the racks of 
Adidas and Pumas in a spectrum of colors. And then they com- 
mit what's usually considered the ultimate fashion faux pas: they 


PHOTOS BY MOLLY HAMILL 





moon signs 


BY SYMBOLINE DAI 


HE INDIGENOUS PEOPLES of the New 

World didn’t agree on this month's full moon. 
Starting north and moving south, the Nunamiut 
Eskimos called this the “moon when the ice goes 
out of the rivers.” The Lakota Sioux preferred the 
“moon of the shedding ponies,” while the 
Cheyenne noted this moon was the “time when 
the horses get fat.” The Taos tribe dubbed it the 
“corn-planting moon,” while the San Juan peoples 
preferred “leaf-tender moon.” Whether your 
leaves are tender or your ice is cracking, the full 
moon ratchets up the intensity for all, but espe- 
cially air and water people. 


Thursday, May 23 

Waxing moon in Libra. Talking about yourself 

more ihan usual in the past few days? Self- 
revelation continues, with romantic emphasis for Scorpio 
and Leo. Libra: if you disapprove and shut up, you get 
big karma points (doubly true for September scales; 
you're stressed until mid June). Cancer may extract a 
promise from a space cowboy who hates to commit to 
one horse. Is that what you want? VOC 6:30 p.m 
through 9 p.m 


tucket. How funny would it be to wear it around New York?” 


Friday, May 24 


Waxing moon in Scorpio. Secret deeds cause 
stress, except for Scorpio, who should be plot- 
ting now. Aquarius may need to flake out this weekend 


(hey, I'm warning your friends!). Pisces are entering a pe- 


riod when they're attractive to others because they're so 
shy and sensitive. Practice making eye contact with oth- 
ers in the mirror 


Saturday, May 25 

Waxing moon in Scorpio. A full-moon weekend 

invariably means the domestic beasties are ca- 
reening from room to room, desperately in search of .. 
what is it, exactly? Humans, however, will go anywhere 
for romance or sensual comfort. Scorpio, the universe 
wants you surprised and will go to extraordinary lengths 
to achieve this. Leo, don't.let those water-sign folks 
dampen your enthusiasm. Cancer, crucial planets are 
saying, “Jump — you can fly!” VOC 8 p.m. to 10:30 p.m. 


Sunday, May 26 

Full moon in Sagittarius. Super time for 

frolicking and athletics but brutal for getting 
information straight up. You may think someone feels 
strongly when they actually, uh, hadn't considered things at 
all. Sagittarius, push yourself, because you'll resent others 
pushing you. Virgo, persnickety doesn't cut it this weekend 
— others will misinterpret your tone. Gemini, what hap- 
pened around Mother's Day that's climaxing now? 


buy the same pair. 





Monday, May 27 

Waning moon in Sagittarius. Excellent day for a 

second look at travel or education. Sagittarius, 
if emotions have been riding high for you in recent days, 
remember this: what you feel now you probably won't 
feel forever. Pisces should probably be left alone — start 
unplugging things. Aries, today is your time to shine; 
later, you may seem argumentative 


Tuesday, May 28 

Waning moon in Capricorn. You'll say it like it 

was, rather than like it is. This lunar transit is 
especially good for fixing financial matters, but love 
matters for Aries or Libra are completely wacky this 
week (mostly of the affection-is-ephemeral variety). 
Capricorn, if you're the only adult in the room, you'll 
probably have to clean up. Taurus, water signs are sup- 

posed to be wiggly. 


Wednesday, May 29 

Waning moon in Capricorn; Mars moves into 
Cancer. Those two signs are in opposition, and with 
today's void-of-course moon, the theme is “clash be- 
tween the sexes.” (More Edward Albee than Nora 
Ephron, which is always more difficult for onlookers.) 
Capricorn, you're as far from your 1996 life as you can 
get, but improving on themes that emerged in '99. The lit- 
tle picture is this: learn to accept a compliment. VOC 
7 a.m. to 9 a.m. tomorrow. a 


Key to Moon Signs 


This horoscope traces the passage of the 
moon, not the sun. Simply read from day 
to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you 
are beginning a new 28-day emotional 
cycle, and you can expect increased 
insight and emotionality. When the moon 
moves into the sun sign opposite yours 
{see below), expect to have difficulties 
dealing with the opposite sex, family, or 
authority figures; social or romantic 
activities will not be at their best. 

When the moon is in Aries, it opposes 
Libra, and vice versa. Other oppositions 
are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and | 
Virgo/Pisces. The moon stays in each sign 
approximately two and a-half days. 

As the moon moves between signs, it 
will sometimes become “void of 
course,” making no major angles to 
planets. Consider this a null time and try 
to avoid making or implementing 
decisions if you can. 

For Symboline Dai’s sun-sign 
horoscopes and advice column, visit our 
Web site at www.bostonphoenix.com. . 


Symboiine Dai can be reached at 
symboline@aol.com. 





BOSTON TO NEW YORK $20! 


GETTING THERE FOR mALS ea PRICE IS TWICE THE FUN" 


Think of all you can do with all that you will save. 
Bring a friend. Lunch in town. Enjoy a show or 
concert... Peter Pan and Greyhound want to 
bring you to New York at a very special 
reduced fare... just $40 round trip. 
Go for fun, go for business or just go! 


Boston to New York 
7a.m., 12 p.m., 12:15 p.m., 5 p.m., 
or 5:15 p.m. daily departures. 


New York to Boston 
Return on any of up to 
28 scheduled departures. 


www.greyhound.com or 1-800-231-2222 
www.peterpanbus.com or 1-800-343-9999 


"Round trip purchase required. Some restrictions may apply. 
Offer may be withdrawn without notice 


SS ——> 
Greyhound 


South Station Transportation Center 


Visit Quincy Market & 
The World Famous Bullmarket 


Extended 
Summer Hours 
For Shopping & Dining 


Monday — Saturday Open ‘til 9:30pm 
Sunday Noon —- 6pm 





Mack at Night 


& fia 








HISTORIC QUINCY MARKET 


Visit www.faneuilhalimarketplace.com 


NIGHTLY ENTERTAINMENT IN 
S 


for the performance schedule. 
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Hotel Viking - Grand Ballroom - 8pm 
an evening with Kate & Anna McGarrigle 
_ a patel geet Goel Maiteme BY CECIL ADAMS 
Fort Adams State Park a eee Se ae eo 
SAT - AUG 3 SUN - AUG 4 
Fort Stage Fort Stage 
Bob Arlo Guthrie 
Shawn Colvin (| Dar Williams 
Jonatha Brooke | Bruce Cockburn 






Would I find Vaudeville on a map? 





PC. 
Montreal 






j Not unless you're a really bad speller — although bad 
e spelling is probably what gave us vaudeville in the first place. 
John Gorka The Blind Boys x ; A i According to the leading theory, vaudeville derives from vau- 
The Waifs of Alabama @ nasta: de-Vire (valley of Vire), in Calvados, Normandy. Vau-de-Vire 
Rosie Ledet Richard Shindell ie ee a ee y Connic! i was thie home of Olivier Basselin, a 15th-century minstrel 









Borders Stage Melissa Ferrick and writer of satirical songs. A Basselin tune, and later any 


Maura O’Connell |Borders Stage light popular song, became known as a chanson du vau-de- 
Slaid Cleaves Richard Shindell Vire, “song of the valley of Vire,” shortened to vau-de-Vire. 
i Arbo Gigi By the mid 16th century, possibly because such tunes had be- 
& Daisy Mayhem Hackberry Ramblers come popular in Paris, the term had been corrupted to vaux 
Song Circle with Laurie Lewis de ville or voix de ville, meaning “voice of [the] city.” This 
Vance Gilbert, Song Circle wit» has a cool ring to it until you realize that the voice of the city 


Geoff Muldaur, Gorka eventually sounded a lot like Milton Berle. By the 18th centu- 
Caroline Herring, is ry, vaudeville had entered English as a term for comic ballad, 


Louise Taylor ! for comic stage performance, and finally, in the US, for vari- 
ogee ar Caterde-a 4 Vou ask d om. My assistant Bibliophage inf 

Order by Phone - Credit Cards accepte ou asked about maps. My assistant Bibliophage informs me 
Heels ase feted 9 Brookline - Boston ‘I. that the US Geological Survey place-name database 
ee ee ee ee (geonames.usgs.gov) “has 23 places or features with Podunk in 
the name, but not a single Vaudeville. But they concern them- 
selves only with US place names. My geographical dictionary 
has no Vaudeville, but there’s a Vaud (Swiss canton), Vaudreuil 
(county and village in Quebec and village in Wisconsin), and 
the @bove-mentioned French valley, vau-de-Vire.” 


Begging for it 

In your column about the Fifth Third Bank, you committed 
one of my pet peeves, namely, incorrectly using the phrase “beg- 
ging the question” as a synonym for suggesting a question: 
“When we contacted Fifth Third Bank, we learned that [it] was 
formed in 1906 from the merger of the Fifth National Bank 
and the Third National Bank. This naturally begged other 
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TONY = 47.50 ADV / ON SALE NOW questions ...” AUGH! No, it didn’t beg other questions. It sug- 
¥ ; SATURDAY, JUNE 1 gested other questions. Begging the question means that the 
BENNETT truth of the conclusion is assumed by the premises. Just because 


An Evening with 


= a artin Sexton 


ZF | CHRIS TRAPPER . : 
doesn’t commit pet peeves; one commits errors that peeve 


417 ADV / ON SALE NOW . e ag pr 
others. In fact there’s a whole raft of things you can do to 
FRIDAY, JUNE 7 © 6 PM SHOW annoy others. On the subject of begging the question, it oc- 


ig ‘ curred to me to say “invite” or “demand” lest I hear from 
py. Ps DP) | e= st persons such as yourself. But “beg” had the element of 

! A puppy-dog enthusiasm I was after. I was using these words 

é » Greg Osby Quartet in a manner congruent with their plain meaning, and while 

ARTURO | feoh Jason Moran RE AC + THE $ a y they also happen to be the term for a certain logical fallacy, | 

SANDOVAL gf Riddlin Kids figured that no one would misunderstand my intent. And no 


42 / ON SALE NOW one has. I recognize, however, that people need an outlet for 
+ Ballin’ The Jack their hostility, and better this than mailbox bombs. So, has 


Preservation Hall J er ty your stress been reduced? Good. Now piss off. 
Ea The diameter of the galaxy 


Cece? Buddy? I’m pretty sure the galaxy is larger than 90 
light-years across. Almost positive, in fact. I'd stake one of my 


Y, Al nN X2 * Experimental Duo co-workers’ lives on it. 


‘ort ADAMS STATE Park | Fort ADAMS State Park 


every other damn-ignorant newspaper and magazine columnist 
uses the phrase incorrectly is no excuse for Cecil to follow suit. 
From the Straight Dope Message Board 


Since we’re getting persnickety, let me point out that one 





HAYES 


















usnconteames pamires 2 with Matt Abts & Jonny Neel Dave Galanter Owosso 
45 / ON SALE NOW Michigan 
han JUNE iM Ninety light-years, 100,000 light-years, what’s the differ- 
ence? It’s not like I messed up anybody’s travel plans. Still, 
onda han iC an misstating the scale of the galaxy by a factor of a thousand, as 
I did in the Straight Dope archive column to which Dave 
FRIDAY, JUNE 21 refers (“If I hadn’t killed 52 flies as a child, how many descen- 
dants would they have had by now?”), is a little more slop in 
Mi FE LISSA FE a A | C K the numbers than this column cares to tolerate. I should have 
said the Milky Way is 25 to 30 kilo parsecs across (80,000 to 





100,000 light-years, or 160,000 light-years if you want to in- 
clude everything out to the Magellanic Clouds). My conclu- 
sion remains the same: if you don’t kill those flies now, the 
universe is going to get mighty crowded later. se 


SATURDAY, 
JUNE 22 






TICKETS CHARGE BY PHONE (866) 468-7619 
on sale TTC KET FESTIVAL OFFICE (401) 847-3700 
NOW AT Te 7 com 











FRIDAY, JUNE 28 SATURDAY, JUNE 29 


The Slip|Steel Pulse 





Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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ALBUM OUT NOW ¢earu 
ON TOUR NOW 


0 MUSTBAND.COM FOR [ 


OTT a Fat OF 4 


A Night of Billiards, Bachelors and Other Memorable Treasures 





. FREECHILD 





Boston Billiard Club, 126 Brookline Avenue, Boston, MA 02215 





3s 
> 


* Billiards 

¢« Bachelor Auction 
¢ Silent Auction 

¢ Fantasy Auction 





: TICKETS:BERKFEST.( 
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Women’s Cancers at Dana- 


For Tickets and More Information 
Call Carol: 617-536-7665 





PERFORMANCES BY 


MEDESKI MARTIN AND WOOD 
SOULIVE REVUE 

JOHN SCOFIELD 

STEVE KIMOCK BAND 

KARL DENSON'S TINY UNIVERSE 
SOUND TRIBE SECTOR 9 

OZOMATLI 

MICHAEL FRANTI AND SPEARHEAD - 
PROJECT LOGIC FEATURING DJ LOGIC Se 
THE NEW DEAL 5 
ANTIBALAS AFROBEAT ORCHESTRA 

THE ABYSSINIANS 

THE SLIP 

JACOB FRED JAZZ ODYSSEY 

BULLFROG FEATURING KID KOALA 

DJ LOGIC (DJ SET) 

RAILROAD EARTH 

ADDISON GROOVE PROJECT 

AND MANY MORE! 


AUGUST 9 10 nf 














Join Boston Billiard Club 
on Thursday, June 6 from 
6:00-9:30 PM. Play some 
pool, enjoy a dinner buffet, 
an open bar for beer, wine 
and soft beverages, and the 
vee) oxeyacvialiam come) (¢ mela m uil-. 

ele letlelamel-[o.¢-(¢ [elm ellis 
choice, all to benefit 

The Gillette Center for 













Farber Cancer Institute and 

The Susan G. Komen Breast 
Cancer Foundation. Tickets 
are $75.00 per person. 
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~ $80 #ECORDS 


Present hee: 
DAVID BOWIE Album Premiere of 


The Berklee Performance Center 


136 Massachusetts Avenue, Boston 


May 30, 2002 at 7:30PM 


Pick up your FREE ticket (while supplies last) 
FVM cal-molitoh late my (ude iam Oreliil (etm leler- li lelatn 
Alewife/Fresh Pond - 211 Alewife Parkway, Cambridge MA (617) 491-7711 

Braintree - 400 Franklin Street, Braintree MA (781) 356-8285 
Burlington - 112 Mall Road, Burlington MA (781) 270-9860 
Government Center - 1 Washington Mall, Boston MA (617) 248-9992 
Harvard Square - 36 JFK Street, Cambridge MA (617) 491-0337 
Newbury Street - 332 Newbury Street, Boston MA (617) 236-4930 


Newton - 130 Needham Street, Newton, MA (617) 965-5054 
Peabody - 240 Andover Street, Route 114, Peabody MA (978) 531-9713 


Out June 11 
Columbia/ISO Re 


neil 


There ‘will be D: 
Collectibles given to ater 
lucky fan will win an 


DAVID Ba 


Be careful what 
you wish for 


‘alti DOVIPIENES 


BY KRIS FRIESWICK 


OT SO VERY long ago, my three close 

single girlfriends and I spent an inordi- 

nate amount of time feeling bad — and 
talking about feeling bad — about not having 
boyfriends. In the many years we had been 
friends, there were always, at any given mo- 
ment, at least two of us who were 
completely unattached. The men we 
found usually fell into the traditional 
categories: gay, married, egotistical, afraid of 
commitment, or hung up on mom. When a 
girlfriend found one with a sliver of potential, 
he inevitably failed to call back after the first or 
second date. This necessitated a thorough de- 
briefing with the gaggle of us over alcoholic 
beverages in an attempt to figure out what the 
hell went wrong. 

We were the McLaughlin Group of dating. 
We rapidly spat out the Top Five Reasons Why 
He’s a Great Big Jerk. We launched into wide- 
ranging, freeform discussion of 
topics like Things To 


Do To Avoid 5 

Thinking About (i 
{oo 
(3 
CME 


Butthead. We 
even had a loud, 
drunken, over- 
bearing member 
(usually me ... 
okay, always me) 
close out each week’s » 
“show” by shouting 
down her friends 
with her interpreta- 
tion of the situa- 
tion, while the rest 
ignored her. 
Through these 
regular bitch ses- 
sions, as well as our group retail-therapy ex- 
cursions, we created the bonds that last a life- 
time —— girlfriend bonds. 

Then one day, those bonds were threat- 
ened. In a supremely ironic twist, it was the 
very men we coveted who threatened to tear 
our happy gaggle asunder. They weren't 
doing it on purpose, of course. We bore all the 
responsibility for what happened. For the first 
time in our history, each and every one of us 
had a terrific boyfriend. A really terrific 
boyfriend. A boyfriend of the oh-my-God- 
where-have-you-been-for-the-last-thirtysome- 
thing-years ilk. They were (and are) nice, 
funny, romantic, and kind. They even got 
along with each other. 

You'd think we'd be thrilled. 

We were thrilled. But it must be said: we 
were also a little urisure how to handle the sit- 
uation, having never actually encountered it 
before. It’s easy to proclaim, “Men come and 
go, but girlfriends are forever” when the men 
are, in fact, coming and going. It is when the 
men stick around that girlfriendship encoun- 
ters its truest test. What happens to relation- 
ships forged against a common enemy when 
you finally lay down your arms and make 
peace with that enemy? (Indeed, crawl into 
bed with the enemy.) 

For one thing, the McLaughlin Group of 
dating became a thing of the past. The last 
time we had a girls’ night out, here’s how the 
conversation went: 

Me: So how’s your man? 

Girlfriend: He’s great. We're totally happy. 
How're things going with you and your boy? 

Me: We’re really happy, too. 

How dull is that? We started spending a lot 
more time talking about work, or our uniform- 
ly dysfunctional families, or the problems in the 
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Middle East. Sometimes, when we got really 
desperate for something juicy to nosh on, we 
hyper-analyzed the man problems of girlfriends 
who weren't even in the room. Occasionally, 
we'd talk about our men’s relative slovenliness 
or snoring. Sometimes little boyfriend troubles 


plagued one of us, but instead of dis- 
} OUTTHERE | missing them as the actions of a great 
big jerk, we found ourselves looking at 


the situation from the boyfriend’s point of view. 
We were dramatically renegotiating the terms 
of our relationships with one another. 

The new terms included hardly ever seeing 
each other. When you fall in love, you and your 
honey pull the blanket of l‘amour over your 
heads and create a warm, snuggly cocoon that 
no one dares disturb until you come up for air. 
This usually lasts from four to six months. In 
the meantime, you completely neglect your girl- 
friends. It’s okay. We understand. We would do 
the same. In fact, we 

did. We all met our 
boyfriends at 
roughly the same 
time, and we went 
for unnaturally 
long periods with- 
out seeing each 
other. During one 
of these black 
holes, the gaggle 
collectively experi- 
enced two layoffs, 
a promotion, the 
purchase of two 
houses, and six 
separate weeklong 
vacations. Any one 
of these events 
would have been grounds for a major girls’ 
night out back when we were all still on the 
market. Instead, they barely rated an e-mail. 

When we all finally did come up for air, we 
were Officially coupled. This meant that when 
we started getting together again, we did 
things as couples. Instead of talking to one an- 
other, a great deal of our time was spent lis- 
tening to our gregarious boyfriends discuss the 
latest trends in heavy metal, or relaying the de- 
tails of our latest couple vacation. When we 
tried to arrange a girls’ night, one or another 
of us invariably misinterpreted the invitation 
and invited her man, and the event sponta- 
neously combusted in favor of another cou- 
ples’ night. We loved the couples’ nights, but | 
for one desperately missed the regular compa- 
ny and intimacy of the gaggle, even if our con- 
versations no longer degenerated into a dis- 
cussion of the Top Five Reasons To Hate Men. 

The tables had turned. Suddenly, it was 
harder to get a date with my girlfriends than it 
had been to get a date with a man. But the 
rarer a thing is, the more you value it. Al- 
though we love our guys madly, we also real- 
ized how much we missed each other. Lately, 
we've taken to booking our girls’ nights weeks 
in advance. We repair to the living room when 
the boys talk heavy metal and get in as much 
girl time as we can. We steal calls to each other 
during our busy workdays. We've started 
treating each other like special treats, instead 
of psychotherapists. Now that we all have the 
boyfriends we wanted, we realize that the girl- 
friend thing isn’t a substitute for a lover, but a 
precious bond unto itself. And fortunately, it’s 
very resilient. & 
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Kris Frieswick can be reached at 
krisf 1 @verizon.net. 
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MAINE SEASONAL RENTAL. 

Quiet, charming one bedroom cottage on 5 
acres. Ideal for writers/artist/musicians. 
Perfect for 1 or 2 adults. July $500 a week, 
August $600 a week. Call for reservations 207- 
359-2543. 


ACADIA HOTEL 

Luxury on a budget, in the heart of Bar Harbor 
and Acadia National Park. Eleven immaculate 
guest rooms with private baths and private 
parking overlooking the Village Green. 
www.acadiahotel.com 

email acadiahotel @ aol.com 

888-876-2463, 207-288-5721 


GRAND SUMMIT RESORT HOTEL 
Premier lodging in the heart of the 
Sugarloaf/USA Ski & Golf Resort village, the 
full-service Grand Summit captures the spir- 
it of mountain hotels of yesteryear. Studios, 
one- and two-bedroom condos, suites and 
penthouses available - all with views of 
Western Maine’s majestic mountains. Mdwk 
special $79ppmo, as avail 2/24/02 to close 
of 01-02 ski season. 800-THE-LOAF. 
www.sugarloaf.com 


SUGARLOAF INN 

New England inn = ambiance at 
Sugarloaf/USA. Home to the renowned 
Season Restaurant and the Shipyard 
BrewHaus, this comfy inn offers 42 rooms, 
2-4 people per room, at the base of the 
Birches trail. Sawdust chairlift is just outside 
the door. Mdwk special $69ppmo, as avail 
2/24/02 to close of 01-02 ski season. 800- 
THE-LOAF. www.sugarloaf.com 


SUGARLOAF/USA 

Slopeside accommodations in condos, the 
Sugarloaf Inn, and the Grand Summit Resort 
Hotel. Studios to 5-bedroom units. Family 


vacation packages. Classic ski weeks. Long 
weekend getaways. Mdwk specials starting 
at $69ppmo, as avail 2/24/02 to close of 01- 
02 ski season. 800-THE-LOAF. www.sugar- 
loaf.com 





OLD FIELD HOUSE 

Smoke-free luxury...a touch of country on 
quiet Rte 16A, Intervale. Suites w/jac/frpic, 
Q/K rms, outdr hot tub, dix. cont. bkfst. XC at 
door; alpine, dining, shops nrby. Mdwk 
Specials: Stay 2 Nts, 3rd Free...Seniors: 2nd 
Nt Free (as avail. to 3/31/02 excl. hols). 
AAA@4@ 800-444-9245. 
www.oldfieldhouse.com 


THE KILLINGTON GRAND RESORT 
HOTEL & CONFERENCE CENTER 
Killington’s only mountainside hotel with 
walk to the slopes convenience. Outdoor 
heated pool with 2 hot tubs, full health club, 
spa services, restaurant and lounge. 

Book online at thekillingtongrand.com 
or call toll-free 1-877-4-KTIMES. 


KILLINGTON RESORT VILLAGES 

THE MOST MOUNTAINSIDE LODGING 
IN KILLINGTON 

4-Day/Night Weekend from $86 pp/pn, 
plus tax and grats. Lodging for every taste 
and budget. Slopeside locations, pools, hot 
tubs, saunas, fireplaces & more. Book 
online at killingtonresortvillage.com 

or call 1-877-4-KTIMES 
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STRATTON MOUNTAIN, VERMONT: 
Stratton Mountain features over 583 acres of 
challenging terrain, 90 exhilarating trails, 14 
lifts including four, six- passenger, high- 
speed detachables and an entire slopeside 
village to explore. Midweek lodging pack- 
ages start at $59 per person, per day - for all 
the details call 1.800.STRATTON or visit 
stratton.com 


STAY FOR FREE! Purchase a three-day 
midweek lift ticket at Stratton Mountain, 
Vermont for $129 and Stay for FREE two 
nights at Stratton's Liftline Lodge. Or choose 
to upgrade to luxury accommodations 


including the renowned Long Trail House. 
Available midweek, non-holiday. For all the 
details call 1.800.STRATTON or visit strat- 
ton.com 


a es 


SECRET GARDEN INN 
Hidden Away In The 
Center Of Provincetown! Located in 1830's 


Superb Location! 
Captains House. Secluded, but just steps 
away from shops, restaurants, and night life 
Enjoy our expanded continental breakfast or 
have your morning coffee in the gazebo in 
our lush "Secret Garden". Warm, inviting 
atmosphere. Affordable luxury at surprisingly 
reasonable rates. 

300a Commercial St. For Reservations Call: 
508-487-9027 Toll Free 866-786-9646 

E-mail: secretgardeninn@aol.com Web site: 


www.provincetown.con/secretgardeninn 


MAXWELL FLEA MARKET 

Boston’s best kept secret! Indoor-outdoor 
every Sat and Sun. 8am-4pm. 65 East 
Cottage Street. Dorchester. 617-929-1072. 
Named Boston’s Urban Buy: Jan 26-Feb 1st. 


AGA’S HIGHLAND TAP 

Live Entertainment! 2128 Washington 
Street, Boston. 7 days per week. Open until 
2:00am. 617-427-6514. 


OUTSIDE NEW ENGLAND 


Artistic Adventures & Educated 
Travel. Explore your creativity in 
ireland this Summer 

Join us for a 1 or 2 week art workshop on the 
Aran Isles, Ireland. The trip includes: 7 nights 
lodging, all ground transportation, all break- 
fasts, 5 dinners and 5 days of art lessons, 
Price $1545. 

www.artistictravel.com or call for a brochure 
Tel. (617) 875-4256 


SELF-CATERED ACCOMMODATIONS- 
REYKJAVIK, ICELAND CENTRAL "101 
REYKJAVIK" VACATION RENTAL 
APARTMENT 

Walk to all downtown Reykjavik attractions. 
Private Street entrance. Furnishings include 
king bed in bedroom and full size sofa bed in 
living room, bathroom and laundry facilities, 
fully equipped eat in kitchen, security system, 
easy street parking. 
http://www.icelandvacationflats.com 





For advertising information call Al Wilson at 617.859.3241 









16 Ay 2 NEWS AND FEATURES THE BOSTC 


PHOENIX 


Coils 
Boston 


Caesar’s Roman Orgy offers 
nudity, fondling, and all the 
whipped cream you can eat. 
Will it prove to be more than 
we in Boston can swallow’? 


BY CHRIS WRIGHT 


‘M GONNA NEED a bigger toga here!” 
The woman who hollers this, a slim 

blonde clad in a skimpy pink toga-type 
thingy herself, is getting a little tetchy. And you 
can’t blame her. She’s been wrapping pasty 
flesh in white linen for a while now, and it 
looks like hard work. The guys (mostly guys) 
are as fidgety as toddlers, only much larger. 
Moreover, it soon becomes apparent that tying 
someone’s toga requires entering into an inti- 
mate relationship with that person’s armpit. 

“I NEED a bigger TOGAAH!” 

You also have to sympathize with the bigger- 
toga guy, who’s left standing there — bare- 


chested, arms folded — while alternative drap- | 


ery is secured. The guy, after all, has shelled 
out $35 for the privilege of wrapping a sheet 
around his bulk and bobbing out, along with 
about 150 others, on the chill Boston Harbor 
for what has been billed as “a wild bacchanal.” 
For him, it’s not getting off to a particularly 
auspicious start. 

Caesar’s Roman Orgy — “New England’s 
Naughty, Sexy, R-Rated Party Cruise” — has 
been doing business for two years now. It’s run 
by an outfit called Comedy Theater Produc- 
tions, which is generally given to providing more 
wholesome entertainment — an “Irish Mystery 
Cruise” called “Oh Danny Buoy!”, another 
called “A Pirate’s Life for Me” (“Ahoy, maties! 
Captain Roger invites ye to join his terrifying 
and detestable crew!”). 

“We're not always on the cutting edge,” says 
marketing guy David Goldstein. “So it’s kinda 
fun to have a product like this.” 

Quite. 

Caesar’s Roman Orgy, as its name suggests, 
is about sex. Or about the idea of sex. No actu- 
al sex is supposed to take place on the cruise. 
Sort of. They call it “environmental theater,” 
but even those who run the thing seem unsure 
how to characterize it. In simple terms: it’s an 
occasion to get naked, to indulge in a little 
fondling here and there, and maybe partake in a 
spot of whipped-cream licking — or at least to 
stand around in a toga watching others do 
these things. An inherent risk with this sort of 
event, of course, is that you'll end up with 150 
guys standing around watching each other. 

“One of my issues is the crowd,” says Gold- 
stein. “You don’t want ... you know.” 

Perverts? 

“Mmm.” 

To deter undesirables — the sullen pervs, 
the drunken oglers — the organizers refuse to 
let men come on the boat alone. “We get a 
huge amount of bachelor and bachelorette 


parties,” says the show’s artistic director, 
Kevin Prentice, who also oversees the cruises 
in the guise of Licentious Caesar. “The crowd 
tends to be people in their late 20s, early 30s. 
On a normal night, it’s a real cross section: we 
get a lot of swinging couples looking for like- 
minded people.” 

Tonight, however, is not a normal night. E! 
Television has a crew on board to tape a seg- 
ment for its Wild On series, a basic-cable 
combo of travel show and soft porn (girls 
flashing pixel-obscured breasts in New Or- 
leans, donning next-to-nothing swimsuits on 
the Spanish Riviera). Because of this, the 
cruise has attracted more frat boys than 
usual, which in turn leads things to get a little 
more wild than even the Wild On people had 
bargained for. 

It all starts off sedately enough. In the boat’s 
bar, would-be debauchees mill about sipping 
Captain-and-Cokes and giving each other the 
once-over. Some wear their togas over cloth- 
ing, while others appear to be naked, their tat- 
tooed shoulders pimpling and puckering in the 
harsh light. Though it’s not what you'd call an 
unattractive crowd, you get the sense that 
many of these people might be more familiar 
with floppy disks than firm flesh. And then 
there are the college boys, one of whom is 
nursing three — count ’em: three — Bud Lites 
at the same time. 

There’s a sense of possibility in the air, but 
also an undercurrent of what-the-fuck-are-we- 
doing-here? Before long, Prentice — sorry, 
Licentious Caesar — arrives on the scene to 
tell us. Caesar’s toga is nicer than most, and he 
has one of those crown-of-leaves things on his 
head. He also has the worn look of someone 
who has seen one too many orgies. The first 
thing Caesar does is announce a caveat emptor 
(those who are offended by nudity should get 
off the boat). “Not only is nudity allowed,” he 
bellows. “It is encouraged!” This news elicits a 
loud “Yay!” from the crowd. He goes on to 
add that there are rules, however, which in 
turn elicits a loud “Boo!” 

Caesar’s first rule has to do with touching. 
Fondling is allowed, he says, provided the 
fondler asks permission first. (Over the course 


of the night, this leads to the spectacle of 
guys walking around saying things like, 
“May I touch your breast?” and “Mind if 
I grab your ass?”) Caesar goes on to add 
that touching oneself is always accept- 
able, and invites us to give it a try there 
and then. Nobody does. 

To get us in the mood, there is some 
pre-orgy entertainment: a lumpy male 
dancer named Gluteus Maximus, and a 

short belly dancer named Panacea. After this, 
Caesar does a turn of his own, inviting people 
up on stage to be slapped on the ass with a long 
pink dildo. One woman takes the dildo in her 
mouth and there is a pattering of applause, the 
sort you'd hear for a classical quartet. As things 
get more raunchy, though, people mostly con- 
vey their appreciation by yelling. 

A woman whips her left breast out and 
lets Caesar suck it and the togas yell, “Hail, 
Caesar!” 

A woman lifts her toga up to reveal a red, 
white, and blue—striped G-string and the men 
chant: “USA! USA!” 

In ancient Rome, orgies had as much to do 
with food as they did with sex. At this orgy, 
though, the food is largely ignored — all ex- 
cept the Miracle Whip that’s being licked off 
the pierced nipples of the young woman who 
has prostrated herself on the buffet table. In- 
evitably, perhaps, a guy gets ahead of himself 
and nibbles instead of licks. “Ow!” the woman 
says. “You asshole!” She slides off of the table 
in a huff and disappears. The E! Television 
people, meanwhile, are beside themselves. 

“They've been searching for an event with a 
nude woman on a buffet table,” says Prentice. _| 
“They've been looking high and low, and they 
finally found it.” This explains the manic deter- | 
mination of the cameraman, who muscles his 
way to the table like an offensive lineman. At 
one point, in the midst of filming, he says, “I 
need fresh batteries,” and his face reflects what 
can only be described as horror. 

Other than the nibbled nipple, though, the 
orgy has been pretty mild. The only real 
groaning so far comes in response to a pun: 
“Her pussy tastes so good, he’ll be glad 'e ate 
er!” Then there are the silly-saucy parlor 
games: a “Strip Quiz”; a mock auction for the 
services of a slave (“Can anyone go higher 
than a hand job?”); and a “Wild Night Out 
Scavenger Hunt,” which involves such tasks 

s: “Get a stranger to flash you their private 
parts in public,” and “Streak through at least 
two decks of the boat wearing only your birth- 
day suit and a smile.” 

Still, there hasn’t been a single instance of 
ball-bearing, pube-parading nudity yet (at least 


| time. “Mmm, 


PHOTOS BY MICHAEL MANNING 


AYE-AYE, CLAUDIUS: 
though not quite up to the 
standards of Caligula, the 
booty-shaking, booby- 
jiggling antics aboard 
Caesar’s Roman Orgy cruise 
ruffled a toga or two 


not that I’ve seen). A few breasts 
are exposed. One guy whips his 
willy out before a table of 
women (“They didn’t laugh,” he 
says, “so that felt pretty good”). 
Some of the braver souls try the 
“May | fondle?” routine, with 
varying degrees of success. Mostly, though, the 
togas stroll about as if wondering what to do 
with all this sexual freedom. 

“There’s usually a lot more nudity,” 
Goldstein. “A lot more nudity.” 

Soon, a sense of not-so-quiet desperation 
has gripped some of the college boys, their 
Bud-fueled libidos causing them to act like 
cartoon characters: steam shooting out of ears, 
eyeballs boinging from their sockets, baseball 
caps spinning. Many of the less-excitable togas 
seem content to stand around making small 
talk. One guy gripes about the inefficiency of 
the Postal Service. Then things take a sudden 
turn for the sordid. 

“Moon Over Mesopotamia” is an exercise in 
creative mooning. Contestants are given mark- 
ers and sent off to create designs on their own 


says 


| booties, which they will then reveal to the 

| crowd. Though most of the asses bear wobbly, 
| spidery scrawls, nobody seems to mind— it’s 

| the canvases we’re interested in. One guy bops 
| with such enthusiasm, his testicles whomp his 


own backside. A woman with a pink streak in 
her hair, meanwhile, seems determined to show 


| off more than her artwork, turning around 
| every now and then to provide us with a 


frontsies shot. When she gets off the stage, the 
woman drops her pants and just stands there. 
“Hail, Caesar!” 
Before long, a crowd has gathered. Breasts 
appear. A penis. Miracle Whip is consumed 
from unspeakable places. “I'll take care of the 


| ass!” yells one guy as others take care of every- 


thing else. Now this is an orgy. And then, and 
then, and then ... And then the boat docks. 
The pants come up. Togas are adjusted. With a 


| collective ahem, it’s all over. 


Back at Long Wharf, as the uneaten food is 


scraped into trash cans and the togas are dis- 
| carded, as the orgy-goers file out into the night 


wiping whipped cream from their chins, a 


| sense of something approaching embarrass- 


ment hangs in the air. “That was one of our 
wilder nights,” says Goldstein. “Our wildest 
ever,” adds Prentice. 

Meanwhile, the woman with the pink streak 


| stands quietly by the dockside, waiting, she 


says, for her friend. I ask her if she had a good 
” she says. “Mmm.” And then 
her friend shows up and the two walk away. 
There is hardly a sound now, just the lapping 


| of the water on the dock and a distant “Woo- 


hoo!” Otherwise, it’s as if none of this ever 


| happened. Which is exactly how we in Boston 
| like our orgies. & 


Chris Wright can be reached at 
cwright@phx.com. 








Place your 
ForSale 
Classified ad 
for less than 
$10. 


From Antiques to Cars take advantage of the 
Famous Phoenix Classifieds. For Less than 
$10 you can sell anything to an audience of 
over 225,000 readers. So make the call and 
sell sell, sell. 
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% OFF 


any single item! 


11 DAYS ONLY! 


— WITH THIS AD - 


at the 
New Balance Factory Store, 
May 23 - June 2, 2002. 
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FLIP SIDEACIe ALTA 


It’s Like Getting 2 Stores in 1! 
On One Side we're conveniently located near the heart of Cooticige Corher,..On 
The Flipside you can-shop 24/7/365 at wwwiflipsideweb.com 
On One Side we're jammed packed.with rare collectible-vinyl. «On The Flipside 
we're stocked with Many new release CD's and all-time crowd pleasers 


On One Side you can browse for hours in que@asy to navigate sections ...On The 
Flipside Stacy & Albie Can locate your selection & have you on your way in no time. 


On One Side you. can.centinuehibernating...On The Flipside you 
can enjoy spring with fresh new music, 


ON THE FLIP SIDE 


We Buy, Sell, & Trade 
CD's, Tapes, LP’s, 45's 


617-739-8622 


1410 Beacon St., Brookline, MA 


www.coolguitars.com 
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TICKET CITY 


Real People. 
617-859-DATE 


E-mail is the 


modern love letter 


BY KATE COHEN 


Y FRIENDS 

THINK I’m kid- 

ding when | say 
that my future husband 
will be a good speller 
but I’m not. The truth is, 
in this electronic age, 
e-mail can reveal as much 
about a person as any 
conversation propped up 
by a bar and a few drinks. 
For this sixth-grade 
spelling-bee champ, mis- 
used pronouns, stray 
apostrophes, and general 
alphabetical missteps are 
about as bad as any com- 
mon social faux pas, such 
as never making eye con- 
tact or insulting my her- 
itage. Like many other 
members of the Tech Gen- 
eration, I rely on e-mail as 
a form of communication, 
and spelling mistakes 
aside, e-mail brings a stfing of new 
possibilities — and new ate ee — 
to the dating world. 


What can you lose? 

Alysse Wurcel was on the company 
shuttle bus to her office one morning. 
It was early, and she didn’t have her 
glasses on, but she was sure that she 
had gone to college with the attractive 
guy smiling at her from across the bus. 
As they exited, she realized that this 
man was not someone she knew, but 
she caught the last four letters of his 
last name on his nametag. When she 
got to her office, she consulted with 
her co-workers, determined this man’s 
name, and sent him an e-mail: 


Dear D—, 

I saw you on the shuttle yester- 
day, and I smiled at you because I 
didn’t have my glasses on and | 
thought you were someone I knew, 
and then you smiled back and then 
we kept on smiling. But I wanted 
to say hi and just say thank you for 
smiling back ... 

I don’t usually write these types 
of e-mails, but all my co-workers 
are telling me, hey, you are young, 
what can you lose. 

Please write back, 

Thank you 


Nine days passed, and Wurcel did 
not hear from her mystery man. “At 
first | was hurt, but I am glad I did it,” 
she said at the time. “It is not full-out 
rejection. There are numerous things 
that could have happened — maybe he 
didn’t get the e-mail.” 

Courting might be an old-fashioned 
practice, but if Wurcel’s initiative is any 
indication, it is alive and well in 2002, 
and it makes its home in the inbox of 
any citizen who considers him- or her- 
self electronically connected. If e-mail 
is the modern love letter, then giving 
out one’s e-mail address is the 21st- 
century calling card. E-mail is easier on 
the nerves than a phone call, plus it can 


be proofread, edited, and (ahem) spell- 
checked. What’s more, e-mailing takes 
the sting out of rejection, as there are 
plenty of reasons to excuse a non-re- 
sponse: maybe he never checks his 
e-mail, maybe he never got it. Maybe 
he’s swamped at work. 

Wurcel was deep in the throes of 
such reasoning, when, on the 10th day 
after sending her message to the guy 
on the bus, this arrived in her inbox: 


Hi, 

I’m not sure if you work [in my 
building] also but there is a beer 
hour at 5 today on the roofdeck. 
Maybe I'll see you there ... 

D— 


This wasn’t champagne and roses, 
and it was after a 10-day delay, but I as- 
sured Alysse that at least it was some- 
thing; her initial e-mail got a polite re- 
sponse, which is all anyone hopes to get 
when he or she takes that first step. 


“Your playing games” 


Of course, all the things that are 
great about e-mail can also make it a 
dangerous crutch. Because sending an 
e-mail is so much less nerve-wracking, 
it can be used to express those things, 
good or bad, that we just don’t have 
the guts to say in real time. But flat text 
can be limiting when it comes to subtle 
expression, so it is also difficult to send 
or get the “hint,” especially when some 
people have trouble reading those types 
of signs in person, What’s more, a lack 
of face-to-face communication can 
cause things to get really ugly if the re- 
lationship turns south. 

For example, after a pretty awful first 
date, I was polite but apathetic on the 
phone with an unusually persistent 
suitor. He called again after a few days 
to see if I’d checked my e-mail. I hon- 
estly had not checked it that day, and 
after some halting small talk and a 
lukewarm goodbye, I hung up, opened 
my inbox, and found a letter from him. 
Apparently, after just one date and a 


} 
} 
} 
} 





handful of phone calls, he 
had this to say: 


MARK REUSCH 


You obviously have is- 
sues or something. I think 
your playing games, and I 
dont appreciate it. Maybe 
I'm overreacting and this 
isnt the case, but if it is I 
wish you'd just let me 


know [sic]. 


I felt a little blindsided. 
It wasn’t as bad as the 
granddaddy of all e-mail 
disses, the callous electron- 
ic break-up. But using 
e-mail as a catapult to lob 
accusations at me was 
enough to turn me off. Call 
me heartless, but I had no 
problem stooping to his 
level and ending the 
“game” via a clear, suc- 
cinct message of my own. 


Bad spellers need not apply 

Somewhere between the coy banter 
and cruel truths are online personals. 
In a Salon article titled 
“Meatmarket.com” (http://salon.com 
mwt/feature/2002/05/15/online_dat- 
ing/index.html), writer Heather 
Havrilesky reports that personals titan 
Match.com experienced a 195 percent 
increase in membership over the past 
year. There are millions of people on- 
line, eager to post profiles that detail 
exactly what they are like and who they 
are looking for. And when they en- 
counter other profiles that seem to fit 
their liking, e-mail is the first point of 
contact. It’s a cross between having a 
new pen pal and picking someone up 
in a bar, except the exchange is entirely 
faceless and timed to the cadences of 
reading and responding. Whether or 
not the witty exchange will continue in 
real life is a crapshoot. 


Read the signs 

E-mail courtship is really all about 
timing and language, and practiced 
e-Valentinos know how to look for cer- 
tain cues. One obvious indicator of 
someone’s interest is how quickly he or 
she responds. Knowing when to write 
back is part of a tricky balance between 
not wanting to respond too quickly, so 
as not to appear overeager (or worse, a 
computer geek), and wanting to re- 
spond promptly to show interest. 

Another telling cue is the way in which 
a response ends. Whether or not the re- 
cipient reciprocates the interest of his or 
her pursuer can be determined by how 
the reply ends..“Talk to you soon” would 
be a promising signoff, but “Hope you 
have a good day” or the less-sensitive 
“Later” is not. The difference is almost 
undetectable, but it matters. In the 
e-world, words can hurt, but not all the 
time. You'll never know unless you take 
the plunge and click SEND. & 


Kate Cohen can be reached at 
kcohen@phx.com. 
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Killington Resort Villages and 
the Killington Grand Resort 
Hotel and Conference Ce 

can put you in the center of the 


UPCOMING EVENTS: 


Rage Weekend/Killington Triathlon — 5/25 - 27/02 
Thunder & Lightning Mt Bike Race — 6/23/02 
Beauty & the Beast Mt Bike Race — 7/27 - 28/02 


Adventure Center 
Packages from $49 pp;pn 


Package includes Killington/Pico Adventure Center activities. 
Rentals not included. Rate is based on 4 ppi in a 2-bdrm condo 
and does not include tax and grats. Two night/day minimum 
required. Restrictions apply. Call for details. 


Book Your Vacation Package 
online at killington.com or call 1-877-4-KTIMES (toll free) 
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OU COULD SAY it was a little hasty. 
Y We met for the first time one muggy 

afternoon in August on the street out- 
side the Phoenix offices. Our friend Sean 
made the introduction. Chats by the copy ma- 
chine and after-work drinks soon followed. 

By September, we'd started going to 
shows together: Nelly Furtado, Jurassic Five, 
Mos Def. It was all “work-related,” multi- 
tasking, definitely not dating. But soon 
enough it was. By November, things were in 
full swing. “Boyfriend” and “girlfriend” were 
introduced into casual conversation. Week- 
end plans were assumed rather than wished 
for. We started sharing toothbrushes. 

In the winter we traveled to New York, 
where we introduced each other to friends 
and family. And in the spring, there was a trip 
to meet the parents. Come June, we found 
ourselves staring at the bottom line: a lease. 


HERE WERE all sorts of seemingly sen- 

sible rationalizations for the speedy 
move-in. There’d been talk of moving to 
New York back in February — and we’d 
been planning on finding a place together 
there. After we decided to stay in Boston, it 
seemed the natural thing to do; if we were 
going to live together in New York, why not 
here? More practically, our leases were up. 
And since both of us held low-paying jobs, 
conserving cash was definitely a bonus. 

Once we decided to take the plunge, we 
didn’t pause. Cambridge rents were still pro- 
hibitively high, so we started to spend every 
spare moment reading listings, hoping to 
find a steal. Anxiety about moving in togeth- 
er was immediately transformed into anxiety 
about finding an apartment. It was easy that 
way, manageable; there were answers, rules, 
quantifiable Things We Could Do. 

“We're looking for a two-bedroom or a 
one-plus-study in Cambridge for under 
$1500,” we told a broker. “No problem,” she 
cackled, turning around to shake her head at 
her co-worker, “if you want a place with rats 
and bugs!” They erupted in laughter. We left. 

After checking out one apartment with a 
floor at a funhouse-like 30-degree slant, an- 
other with a 30-minute walk to the closest 
bus stop, and yet another in a post-collegiate 
party-building with empty kegs and aban- 
doned futons in the hallway, we were getting 
desperate. 

Just at the point when all was becoming a 
blur, we met one evening at a building in East 
Cambridge. It was small, it was musty, it was 
a mess, it was cheap. In short, it was perfect. 

Two hours later we were at the realtor’s 
office, checkbooks in hand. But something 
unanticipated happened. Although moving in 
together had seemed the obvious choice, all 
of a sudden we were flushed with panic. 

“Do you think this is a good idea?” 

“Are you sure you really want to do this?” 

“Wait, why are we doing this again?” 

“This is a good idea, right?” 

We lobbed the questions back and forth 
with increased urgency, like Venus and Serena 
Williams — except we were sweating more. 

“Uh ... yeah,” was the conclusion. But it 
was more of a question. “Yeah?” 

Next thing we knew, we were dragging 
our boxes up a dusty stairwell, choosing 
sides of the bed, and making coffee for two. 


URNS OUT, we were part of a booming 

trend. The majority of couples in their 20s 
and 30s, like us, are currently living together 
without tying the knot. The number of cohab- 
iting couples of all ages has increased by 600 
percent since the 1970s; in the 1990s alone, 
the number has nearly doubled, from 3.2 to 
5.5 million, according to Census statistics. 

Back in our parents’ time, moving in to- 
gether was cause for public shame and fami- 
ly strife, but today it’s practically a rite of 
passage. America is fast rising to challenge 
Scandinavia, the cohabitational center of the 
world, where one-third of all couples live to- 
gether rather than marry. (Welfare laws in 
that region give single mothers and cohab- 
iters access to the same benefits married 
people enjoy in the US: tax exemptions, 
shared health care, and so on.) 


From divvying 
up finances to 


deciding on 


furniture, two 


Phoenix writers 


play house 


without a wedding ring 


BY NINA WILLDORF AND MICHAEL ENDELMAN 


Sociologists attribute the increase in the 
number of Americans “living in sin” to pro- 
longed post-adolescence. They reason that 
people are getting married later in life be- 
cause it takes longer to achieve vocational 
and financial stability. School drags on over 
the years; a solid job at a blue-chip corpora- 


tion has become increasingly difficult to find. | 


As a result, the gap has widened between the 


| age when people become sexually active and 


the time when they’re in a position to marry. 
Yet as we date and things become more seri- 
ous, we desire something deeper. 

Over the past 10 to 15 years, notes Marin 
Clarkberg, an assistant professor of sociolo- 
gy at Cornell University who studies cohabi- 
tation, the average age of marriage has risen 
three years, to 25 for women and 27 for 


men. “People experience a lot of instability in | 


their 20s,” she explains. “Once ca- 
reers are settled, it becomes much 
more realistic to think about what it 
would mean to be married. But before 
that, it’s very difficult to invest in a 
long-term relationship.” 

Not that premarital instability does- 
n’t cause trouble further down the 
road, at least for some. Researchers 
have found that couples who live to- 
gether before getting married are more 
likely to be unhappy and less commit- 
ted, and more likely to divorce than 
those who choose not to cross the co- 
habitational threshold. It may seem like 
fundamentalist propaganda — pro- 
moting “family values” through scare 
tactics — but statisticians and scien- 
tists have found it to be true. A re- 
search duo who lead Rutgers Universi- 
ty’s National Marriage Project, a non- 
partisan, nonsectarian initiative, pub- 
lished a paper in 1999 titled “Should 
We Live Together? What Young Adults 
Need To Know About Cohabitation 
Before Marriage.” In it, sociologist 
David Popenoe and social historian 
Barbara Dafoe Whitehead write: 
“Most cohabiting relationships are relatively 
short-lived and an estimated 60% end in 
marriage. Still, a surprising number are es- 
sentially alternatives to marriage and that 
number is increasing. This should be of great 
national concern, not only for what the 
growth of cohabitation is doing to the institu- 
tion of marriage but for what it is doing, or 
not doing, for the participants involved. In 
general, cohabiting relationships tend to be 
less satisfactory than marriage relationships.” 

The naysaying convinced Angela, 26, to 
avoid moving in with her fiancé, Mike, too 
hastily. Though they had dated for three 


years, the couple waited to move into an 
apartment together until three months before 
their wedding. “I remember hearing about 
all that in sociology class,” she recalls. “That 
divorce rates are higher for people if they 
move in together. We didn’t want to rush 
into anything before we knew our situation.” 

The same went for Nicole, 27, who recalls 
being stunned by the statistics presented in a 
Providence College theology class called 
Marriage and Family — so stunned that she 
thought twice about moving in with her fi- 
ancé during their year-and-a-half engage- 
ment. In the end, they opted to go tradition- 
al, literally moving in together right after the 
honeymoon. “They told us a lot of statistics 
about divorce, that the Church frowns upon 
it. Obviously [the professor was] a priest, 
and he had the Catholic slant on it,” she 


notes. “I don’t necessarily believe all the sta- 
tistics,” she adds with a laugh. “But it would 
just be my luck.” 


HINKING ABOUT moving in together? 

You'll find everyone has an opinion. Par- 
ents, friends, grandma: they all chip in with 
horror stories and instructions. Even a po- 
tential landlord hammered us with questions 
about the stability of our relationship. “I need 
to make sure one of you can cover the rent if 
the other moves out,” she said, unflinchingly. 
We looked at each other, cringing. “Uh, 
yeah. We don’t think that’s going to happen.” 








And then there’s that family pressure. 
“Why move in together when you could just 
get married?” was a nagging refrain. We still 
hear it. Usually, we just demure and try to 
explain that this is what felt right for us. “I’m 
not ready to be a missus yet,” Nina often 
replies. “I can’t imagine myself being one of 
those ‘married friends.’ ” 

Jaclyn Geller, author of Here Comes the 
Bride: Women, Weddings, and the Marriage 
Mystique (Four Walls Eight Windows, 2001), 
calls it The Culture of Advice, wherein those 
who are married or engaged feel free to share 
their ideas — and strong opinions — with- 
out restraint. “There’s a chorus of experts 
telling us how to conduct our private emo- 
tional lives,” Geller says via phone. “It’s an 
advice industry; it all has a kind of dull same- 
ness. For women it tends to be, ‘Get that ring 
on the finger before you move in.’ And for 
men it’s, ‘Stop sowing those wild oats.’ ” 

Kelly, 27, is about to move to Los Angeles 
with Gary, 28, her boyfriend of three years. 
Here on the East Coast, they’ve been com- 
muting nightly between Dorchester and 
Cambridge, but the couple is planning to 
share an apartment in California — a devel- 
opment Kelly’s mother is none too pleased 
about. “My mother is not particularly sup- 
portive in terms of living together before 
marriage,” Kelly explains. “She has this 
whole idea of, ‘Why buy the cow if you can 
get the milk for free?’ ” 

The bovine analogy is a ’50s-era holdover 
that’s made a comeback among twentysome- 
thing women, suggesting that men, just out 
for sex, won’t spring for a ring if they’re al- 
ready getting laid. “Even though I know 
that’s not the situation with my relationship, 
it makes me wonder,” Kelly admits. 

It’s not only religious constraint or pres- 
sure from grandma that keeps couples from 
cohabiting. Some couples, like Nicole and 
her husband Donovan, simply prefer to wait. 
“He carried me over the threshold,” she says, 
giggling. Afraid of becoming too comfortable 
without the marriage contract, which in turn 
could prolong the engagement, Nicole was 
happy to keep separate apartments. “You still 
learn about each other,” she maintains. 

While Nicole says she respects other peo- 
ple’s choices to move in together before mar- 
riage — “I’m not, like, “You sinners!’ ” — she 

wonders aloud about the challenges co- 
habiters like us might face. “I think it 
would be hard in your situation,” she 
says, later adding, “good luck!” 

Certainly, we had some concerns. 
Most significantly, if the relationship 
was going so well, why tempt fate by 
upping the ante? Breaking up sucks, 
but breaking up/moving out/dividing 
belongings/ finding a place to live sinks 
to another level of relationship hell. 
During the first few months of getting 
settled in our new apartment, we each 
bought items separately, keeping track 
of who owned what in case (God for- 
bid) things didn’t go as planned. 
Michael owns the armoire. Nina owns 
the kitchen table. Michael owns the 
couch. Nina owns the coffee table. 
Then, at a certain point, we just 
stopped remembering. 

“Somehow there’s this thought that 
if you live together, you’re going to 
mess up your relationship,” says Mar- 
shall Miller, co-founder of the Alterna- 
tives for Marriage Project (AMP), a 
national nonprofit based in Boston that 
provides support to cohabiting couples. 

“Cohabitation in itself is not going to do that. 
What’s going to do that is not having conver- 
sations about what your expectations are.” 

Miller and his partner, Dorian Solot, who 
will say only that they are “in their late 20s,” 
run a Web site for the AMP (www 
.unmarried.org) where they provide re- 
sources for cohabiters. Solot carves a full- 
time job out of her role at the AMP. Miller 
and Solot, who are currently writing a book 
on cohabitation, take the idea of shacking up 
to rhetorical and political extremes. In an in- 
terview with the Phoenix a year and a half 
ago, the pair explained their unusual 


























































arrangement: both bisexual, they were in an 
“open” relationship, according to Solot. 
Whether or not that is still the case, both are 
enthusiasts for nonmarital living. “When our 
friends move in together, we send them a 
note that says, ‘Congratulations on your co- 
habitation!’ ” says Miller, who adds that he’s 
not “anti-marriage,” but rather “pro-cohabi- 
tation.” 


OR MILLER and Solot, who laughingly 
explain that their current project pre- 
cludes their ever getting married, cohabita- 

tion is more than just a living arrangement 
or a testing ground for tying the knot — it’s 
a political statement, a lifestyle choice, and a 
pulpit. For most couples, though, it’s a mat- 
ter of neither religion nor politics. Rather, 
it’s an unquantifiable mix of love and simple 
common sense. 

In most cases, the initial impulse is ro- 
mantic and emotional. But the bottom line 
can be awfully compelling, too. “Saving on 
rent is a great benefit to cohabitation,” 
agrees Miller, who has lived for seven years 
with Solot. “The truth is,” says author 
Geller, who lived with a boyfriend for four 
years, “a lot of people move in for financial 
reasons. It’s extraordinarily expensive to live 
on your own.” 

And rent isn’t the only thing that’s divid- 
ed. Cable, phone, food — it’s all easier to 
bear when two are footing the bills. Added 
perks include joint music collections, elec- 
tronic gear, magazine subscriptions, and 
stacks of books. 

It also makes sense for logistical reasons. 
Before moving into the same abode, we were 
spending as many as five nights a week to- 
gether, commuting from Somerville to All- 
ston. Preparing sleepover bags, arguing 
about who was staying where, and studying 
bus schedules became a daily ritual, one that 
we were extremely pleased to leave behind. 


“We were kind of 
sick of making plans,” 
says Geller, of her reasons for shacking up 
with her now-ex, “of always having to talk 
and make a plan for dinner. It seemed like a 
nice idea just to have the person be there. 
Life becomes less about logistics. If you don’t 
make a plan, there’s always seeing each other 
in bed that night. There’s built-in contact.” 

But moving in together also raises a host of 
new mundane concerns. Everything from 
divvying up chores to paying bills to setting the 
alarm can cause friction. Friday nights spent 
in front of the TV become a weekly habit, old 
friends stop calling, and that initial efferves- 
cent rush gives way to everyday familiarity, 
along with occasional feelings of annoyance. 

Moving in together is similar to a business 
merger, rife with negotiation, compromise, 
and payoff. Making it work takes more than 
just feelings of love or sexual attraction. It 
takes dealmaking, power dinners, and space 
management. 


UGUST 11: MOVE-IN day. From Day 
One, negotiations reached a fever pitch 

matched only by proceedings at the UN. 
Michael was concerned that the pale shade 
of gray we'd painted the living room looked 
decidedly more baby blue on the wall — a 
feminine touch that made him none too 
happy. As the hours passed and the paint 
dried, Michael’s face soured. We solved the 
issue by bringing together all our willing 
friends and asking for their opinions. “I 
guess it’ll grow on me,” Michael sighed. 

From decorating to standards of cleanli- 
ness to cooking, each room — indeed, each 
sphere of cohabitation — was fraught with 
compromise between personal preferences. 

Agenda Item #1: the living room. “Why 
should I buy another couch if I have a per- 
fectly good futon, which folds into a nice 
couch?” Michael wondered. We were at a 
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standstill. And so it was: we carted the large 
blue futon with metal arms up a flight of 
stairs. In our tiny apartment, it took up the 
length of a whole wall. Nina huffed: too 
ugly, too bulky, too uncomfortable, and too, 
er, blue. Michael stood firm. 

The futon sat there for a week. We 
steamed, back and forth, arguing need ver- 
sus want, spending versus saving, futon ver- 
sus non-convertible furniture. In the end, 
Michael sold his futon to another couple and 
we bought a couch at Pier One. It converts. 

On another issue, Michael won. He’s a 
freelance music writer, so every day is like 
Christmas as he tears through CD mailers, 
chucking the empty packages on the floor 
around him. CDs rule in our apartment. Like 
ants, they appear en masse and collect in every 
corner. Michael sees a blank wall like a person 
desperate for parking sees an open curb: 
prime space. “More room for CDs,” he says 
with a slow grin. Nina has come to rue the 
daily CD arrivals. “The CDs are everywhere,” 
Michael boasts, adding, “and you can’t stop 
them.” And so they sit, piled up on every avail- 
able surface, including the new couch. 

Agenda Item #2: the bedroom. Michael 
often reviews concerts late, returning home 
after midnight. Nina prefers tucking in at the 
matronly hour of 11 p.m., waking up the next 
morning at 7:30. This became a big issue for 
us. We tried going to bed at her hour, but he 
couldn’t fall asleep. Then we tried going to 
bed at his hour and waking at hers. Bleary- 
eyed for weeks, bedtime moved to the fore- 
front of our negotiations. These days, we gen- 
erally settle on 12 and call it a night. 

Geller found bedtimes to be a problem 
with her boyfriend as well. She was in grad- 
uate school, while he had a nine-to-five job. 
“You're in a very different rhythm, a very dif- 
ferent schedule than someone who has an 


24, 2002 NEWS AND FEATURES THE BOSTON PHOENIX 21 





office job,” she says. “I was really sh« cked 
by how much negotiation there was.” 
Agenda Item #3: the kitchen. Craig and 
his girlfriend moved in together when they 
started graduate school in New York. He ha 
a penchant for all-beef patties. She’s increas 
ingly watchful about what she eats: vegetari 
an, no processed sugar, all whole grains. She 
doesn’t eat sushi anymore because of the 
rice. Craig has struggled to satisfy his cray 
ings for fast food, carbs, and cocktails while 
respecting his girlfriend’s dietary rules 
Agenda Item #4: the bathroom. Lisa 
thought she knew a lot about her fiancé 
Ethan, before they moved in together. They 
been spending every night together for 
months. But there was one thing she didn’t 
know. “Every time he takes a shower, he uses 
she sighs. “By the end of the 
week, there are five towels on the floor. I don’t 
I told 
him to pick a towel and stick with it all week.” 
We have a similar duel. Michael detests 
doing laundry. So we divwied up chores ac- 
cordingly: Michael does grocery shopping 
and Nina does laundry, a task she sort of en 
joys. But Michael’s laundry loathing runs so 
deep that even the idea of removing his fold 
ed, clean clothes from the basket has the 
same effect as nail screeches on a chalk 
board. And so they sit and sit, for days, until 
desperation for socks necessitates emptying 
the basket. Or until Nina loses it 
Josh had been living in his apartment fo1 
18 months when his girlfriend Sarah moved 
in. There were still boxes filled with his books 
strewn all over the living room. His laundry 
was stashed in a gym bag. Sarah highiailed it 
to Target, investing in an “apparatus” for the 
bathroom, bookshelves, and a laundry basket 
“Now I have to put my dirty clothes in this 
wicker thing,” Josh explains, pausing to won- 
der aloud, “Come to think of it, where did 
that thing come from?” 


a new towel,’ 


want to wash five towels every week 


LOSSING, PEEING, 

checking yourself out 
in the mirror ... just 
being. When you move 
into a one-bedroom 
apartment with no doors 
between the rooms, 
everything becomes pub- 
lic, from phone conversations to private 
moments at the bathroom sink. Sometimes, 
when you’re having an extended sit in the 
restroom, you just don’t want someone to 
ask, “Are you okay?” when you come out 
for air. 

“I’ve talked to my women friends,” says 
Geller, “and some of them can go to the bath- 
room in front of their boyfriends and hus- 
bands. I never could. I’m a really private per- 
son.” Even talking on the phone can become 
an issue. “There’s this idea that you’re [sup- 
posed to feel comfortable] looking at this per- 
son with spittle on your face in the morning,” 
laughs Geller. “I think there’s something to be 
said for solitude, privacy, seeing that person 
when you want to be seen.” 

At first we were a little shy, sheepish. Hold- 
ing in our bodily noises, excusing ourselves at 
every turn, blushing profusely. One evening, 
we were sitting at the kitchen table eating din- 
ner and there was a loud rrrrippp. We stayed 
silent, waiting for the other person to make 
some sort of excuse, perhaps apologize. 

“So is that, like, now acceptable?” Nina 
finally asked. “Yeah, | was wondering the 
same thing,” Michael responded. We squint- 
ed at each other, still waiting for the other to 
claim ownership of the flatulence. 

And then ... RRRRIPPP. We heard the 
sound again — from upstairs. It was our 
clod-footed neighbor pushing chairs around 
his hardwood floors. We shared a sigh of re- 
lief. Here was one cohabitational hazard that 
we didn’t have to discuss any further. No 
negotiation needed, no compromise neces- 
sary. Our efforts were united; we could gang 
up together, on someone else. & 


Nina Willdorf can be reached at 
nwilldorf@phx.com and Michael Endelman 
can be reached at mikeendelman@yahoo.com. 















22 = MAY 24, 2002 NEWS AND FEATURES THE BOSTON PHOENIX 


| personals 


INSTANT 


RELATIONSHIP. 


JUST ADD 
YOUR PHONE. 


The Phoenix Personals 

is the largest fully interactive mobile dating 
service. It works with your phone, which 
makes meeting single people almost too 
easy. Why? Because we do all the work. 
It’s safe and confidential and all you have 
to do is make one free phone call and 
answer a few simple questions about 
yourself and the type of person you want 
to meet. Then we'll search our huge 
database and match you up with great 
people right in your area and let you 
know how you can meet them. Really, 

it’s just that easy. 


a 


Calli now and your 
FREE membership will 
start today! 


1-617-859-DATE 


FOF WHOM the 


For a gay couple, 


straight weddings 
can be a painful 
reminder of how far 
we haven’t come 


(Wedding) Dell tolls 


BY DAVID VALDES GREENWOOD 


N THESE PARTS, summer’s ar- 

rival signals the beginning of in- 

tense wedding season. In New Eng- 
land, naive expectations of a warm, 
sunny wedding day mean that local 
churches and temples find their aisles 
clogged with rice from June till Sep- 
tember. But such traditional visions 
were never mine. In typical contrarian 
fashion, I got married on New Year’s 
Day, just as a blizzard headed into 
town — and I married a man to boot. 

My husband and I — and we use 
that term in the non-legal sense 
considered ourselves married on that 
snowy day in 1995. Since 
then, having attended 
weddings in orchards, 
back yards, a barn, a for- 
est, mansions, and even a 
few churches, it has be- 
come clear that straight 
people still corner the 
market on matrimony. 

We've been to only two 
lesbian ceremonies and 
not a single gay-male wed- 
ding in all this time. It’s 
been up to our straight 
friends to put our good 
suits to good use and send 
us scurrying to Williams- 
Sonoma for gifts. 

In the course of 20 or 
so weddings, we’ve had 
plenty of time to reflect on 
what it means to be a gay 
couple who consider 
themselves married in a 
society that doesn’t neces- 
sarily see it that way. For 
one thing, we’ve had to 
accept that we’re still a 
cultural oddity, despite 
the passage of more than 
30 years since Stonewall. 

Even in an age where farm 

wives can name Rosie 

O’Donnell’s girlfriend, our very exis- 
tence seems to give well-intentioned 
wedding planners pause. 

I don’t know why it’s so difficult to 
get a handle on the concept of boy- 
loves-boy/boy-marries-boy, but clear- 
ly we cause confusion among our 
friends’ families as they work over 
their guest lists. Though we’ve used 
the shared last name Valdes Green- 
wood for as long as most of our local 
friends have known us, neither of us is 
a wife who changed her last name 
legally, so dutiful list-makers scour 
Emily Post to find out how to address 
our invitations (instead of, say, asking 
us). Somehow, they always settle on 
calling us Mr. Valdes and Mr. Green- 
wood, names we ourselves haven't 
used in seven years. With those desig- 
nations, we could well be strangers or 
roommates, either concept apparently 
easier to reckon with. 

The wedding rituals themselves also 
remind us that we're operating from a 
different construct. For example, the 


strictly gendered division of the wed- 
ding party into groomsmen and 
bridesmaids reflects the way hetero- 
sexual kids are socialized. Not sur- 
prisingly, the fact that we are girly- 
boys, who grew up in the gap between 
assigned sex roles, influenced the 
make-up of our wedding party: four 
women and one man stood up for us. 
Unbound by tradition, we were ringed 
about not just by those of our gender, 
but of our spirit. 

We were — and are — also un- 
bound by law. When our friends hear 
“with the power invested in me by the 


state of Massachusetts,” I often won- 
der how potent those words are to 
them, or if — like any birthright — 
this statement is taken for granted. 
For us, these words can be a bitter- 
sweet reminder of what we cannot 
have, of how our love intersects with 
the limits of our citizenship. The first 
time we heard the blessings of the 
state pronounced on a queer couple, it 
was in Vermont, at a lesbian civil cere- 
mony, and the effect startled me: my 
eyes filled with tears. For a same-sex 
couple, these are not words to be hur- 
ried by on the way to a kiss. 

After the bride and groom make 
their way back down the aisle and the 
partying begins, a few more re- 
minders of our status remain ahead. 
Wedding after wedding, we are seated 
at the Gay Table. The Gay Table typi- 
cally consists of us and either the lone 
other-gay-couple (there never seem 
to be niore than two sets) or some- 
one’s single gay friend in from out of 
town. The assumption seems to be 


that the resulting group will click sim- 
ply because we have gayness in com- 
mon, as if perceived sexual habit is a 
much better connection than little 
things like interest, experience, or 
personality. Even in the most liberal 
settings, the hint of tokenism is in- 
escapable when all our mutual friends 
are seated together, while we are 
stranded at what might as well be 
called the Blowjob Table. 

Later, when the dancing starts, 
there is always a moment when we 
hesitate. We know that, no matter 
how much the newlyweds themselves 


CARLA VENTRESCA 


love us, there are bound to be guests 
who didn’t come expecting to see two 
men cutting the rug together. Be that 
as it may, my husband and I (behav- 
ing in predictably Gen-X fashion) 
paid for swing lessons a few years 
ago, and we damn well want our 
money’s worth on the dance floor 
now. So we take to the floor — step, 
step, rock step — and forget gender 
and politics, simply enjoying each 
other in the moment. In this way, 
we're celebrating love — ours and the 
newlyweds’ — which is, after all, 
what weddings are for. 

Someday, if our lives and love last 
long enough to see same-sex marriage 
become legal, we may have another 
ceremony. At that one, whether in 
summer or in a blizzard, I hope the 
only thing that seems odd is that it 
took so long for such an event to be 
possible. z 


David Valdes Greenwood can be 
reached at valdesgreenwood @att.net. 
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HERE COMES 


Ae DPIME 


. Wedding plans area 
breeze — except when 


they’re not 


BY KRISTEN LOMBARDI 





Y FRIENDS CALL ME Moni- 

ca, after the control freak on 

Friends. | think it’s done affec 
tionately, but I’m not sure. Regardless, 
| am the first to admit that I’m an ob- 
sessively driven perfectionist. 

So you might expect that I'd turn 
into some maniacal detail-fiend when 
it came time to plan my wedding. A 
“bridezilla,” if you will, the not-so- 
secret code word for the de- 
manding harridan who tortures 
florists, bakers, and caterers. 
Certainly, I thought I would. 
But for some odd reason, I’m 
not stressing out over what 
will be the biggest OcCa- 
sion in my lifetime. Not 
that I haven’t had my 
moments 

Take the engagement, 
for instance. My fi- 
ance, Steven, and 
| have had rational 
discussions about 
marriage on many 
occasions. We've been 
together for five years, 
lived together for three. 
We're content, comfort- 
able in our cohabitation 
— and not getting any 
younger. So last year, we 
decided to get hitched, tie 
the knot, do the deed — 
and do it some 3100 
miles away, in 
Northern Califor- 
nia, where mem- 
bers of both fam- 
ilies reside. By 
February 2001, 
Steven even went so far 
aS to ask my parents for my 
hand. 

I felt secure — for a while, anyway. But 
then weeks passed, and months, without 
an engagement ring. Panicked, I imagined 
the worst. Perhaps Steven had second 
thoughts. Perhaps he had regrets. Perhaps 
my domestic bliss was a delusion. My high 
anxiety manifested itself through fits of 
housecleaning or late-night workloads. 
When Steven surprised me last Thanksgiv- 
ing with candles, roses, and a 1940s-era 
antique ring, relief swept over me. Finally, 
| thought, we're engaged. 

And this is how my wedding planning 
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has gone: long stretches 
of calm interspersed with 
moments of sheer terror. 
Much of the calm can be attributed to 
Steven's and my excellent decision to en- 
list my mother’s help in planning the de- 
tails. She immediately took charge of 
scouting venues throughout the Bay Area. 


She visited three locations. Within a week, 


we'd booked a September 2002 date at a 
gorgeous riverfront setting in Capitola, 
California. 

I discovered my gown with similarly 
atypical speed. Last January, on Super 


Bowl Sunday, I visited Designer Bridal 
Outlet, a quaint boutique in Wellesley. Un- 
fazed by the substantial selection, I ap- 
proached the dress racks with determina- 
tion. One hour later, I left with a $300 re- 
ceipt, tucked neatly inside my purse, for 
an antique-white, silk-sheath gown — I 
even managed to make it home in time to 
relish the game’s fantastic final quarter. 

In the following months, much of the 
planning process has felt as smooth as that 
silk dress. Over the phone and via e-mail, 
Steven and I have lined up the vendors, 
one by one, using family references. We 
hired the officiant in February, the wed- 
ding coordinator in March, the cake-baker 
and florist in April. 

And yet, it hasn’t all been this easy. 
When the two guitarists who were sup- 
posed to play at our 
ceremony bowed out 
last March, for ex- 
ample, I lapsed into 
a childlike tantrum. | 
cursed the musi- 
cians. I cursed the 
heavens. I cursed 
Steven for failing to 
curse along with 
me. But after a 
teary-eyed hour of drama, I got down 
to business. My wedding coordinator, 
Donita, referred us to two other 
guitarists named, conveniently 
enough, Terry and Terry. The 


. = _ 













Terrys, as they’re 
called, are fixtures in the 
Santa Cruz music scene. They 
do lots of weddings, the coordinator en- 
thused. Soon I was dialing up one of the 
Terrys myself. 

“Hello. I understand you do weddings.” 
“Oh, yeah,” Terry responded, his voice 
California cool. “We love weddings.” Min- 
utes later, my musician fiasco had become 

a distant memory. 

And then there were the bridal maga- 
zines that weaken you under their sheer 
weight alone. In late April, when | first 
opened one of those industry tomes, true 
panic finally set in. Preparing for a vaca- 
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tion full of wedding appointments in Cali- 
fornia, I’d purchased about a half-dozen 
bridal mags at the behest of my vendors. 
They had urged me to rip out pages of any 
hairstyle, cake decoration, and bouquet 
that inspired me. At first, | casually 
flipped past photograph after photograph 
of women in white. Skinny women doing 
their best impressions of Audrey Hepburn. 
Ho, hum. Big-haired women in elaborate- 
ly beaded, billowy gowns. Been there, 
done that. 

But then I, an inveterate to-do lister, 
succumbed to their to-do lists. I lingered, 
wide-eyed, over their real-life planning di- 
aries and rap sessions with mystery advis- 
ers. The more | read, the more nervous | 
grew. Elegant Bride warned that good 
weddings take at least a year to plan. Mod- 



























































ern Bride cautioned that flawless recep- 
tions require 150 hours of prep time. 
What?! | cried. So far, I'd spent maybe 
several dozen hours on the details, tops. 
Distraught, I scoured the magazine 
checklists, looking for the one crucial 
item that had escaped me. According to 
the lists, Steven and I were a month late 
in choosing my bridal attendant’s 
dress. We were three months late in 
asking our groomsmen to do the 
honors. We were six months late in 
introducing our parents! Colum- 
nists informed me that I should be 
arming myself with file folders, 
color-coded and itemized with 
tabs. I should be creating one for 
possible wedding-day shoes, one 
for hairdos, one for wedding bands. 
On the eve of our trip to California, | 
curled myself into the fetal position on 
our bed: “Oh, my God,” I shouted to 
Steven. “We are soooo behind. What are 
we going to do?” 

“We’re not a by-the-book couple,” he 
replied, in a vain attempt to ease my pain. 
But if women see themselves through 

their wedding day, I wondered, what 
would mine reflect? Would it be a classy 
event? Or a haphazard joke? By May 3, 
when we boarded a flight from Boston to 
San Francisco for a whirlwind week of 
planning, I was wound as tight as a yo-yo. 





Y FEARS began to subside as soon as 
we arrived in San Francisco. Our sec- 
ond day there, I took my sister Allison, 
who is my bridesmaid, for a shopping ex- 
cursion. Allison is a 24-year- 
old “techie” living in Berkeley, 
a long-time runner whose fa- 
vorite attire consists of 
shorts and a sports bra. 
Finding her an outfit, I’d 
imagined, would be 
akin to pulling teeth, a 
painful, angst-ridden 
procedure. And so, we 
geared up for disaster as 
we ventured into a high-end 
downtown mall. With Monica- 
like efficiency, however, we 
ended up spotting perfection an 
hour later: an azure-blue form- 
fitting satin dress. We snatched 
up the $240 frock. As we walked out 
of the mall and into a nearby bar to cel- 
ebrate, one thought played through my 
mind: this must be a sign. 

And it was. The following day, on May 
5, our officiant, Cal, a tall, trim, 
fortysomething psychotherapist with a 
braided tail hanging down his back, put us 
at ease with a spirited, two-hour conversa- 












tion about ceremony details. Steven and 
I are creating our own ceremony, invent- 
ing traditions while incorporating rituals 
from our respective Jewish and Catholic 
heritages. Cal has an inspiring, invigorat- 
ing way about him. His motto might be 
summed up this way: teach your parents 
that it’s best for all concerned if they 
keep their opinions to themselves and 
just enjoy you for being you. 

It’s a sentiment that would be echoed 
throughout the week. When Steven and 
I fretted about the cake’s flavor — yel- 
low, for the guests, or chocolate, for us 
— the baker, a middle-aged, bespecta- 
cled woman also named Terry, put a 
stop to the agonizing. Pick the cake you 
want to eat, she said. When Steven and I 
fussed over our fathers’ boutonnieres — 
roses to match our flowers, or hy- 
drangeas to match the bridal party’s — 
the florist, an affable, efficient woman 
named Sarah, ended our indecision at 
once. Why not both? she suggested. In 
sharp contrast to the bridal magazines, 
none of the vendors told us what we had 
to do. Nor did they imply that our wish- 
es were misguided, eccentric, or just 
plain gauche. It all seemed as easy as a 
summer’s breeze. 

Of course, panic over details like 
whether to arrange for pewter place-card 
holders, personalized party favors, nap- 
kin prints of homemade wedding logos, 
and out-of-towner booklets might have 
diffused some of the fear that comes with 
getting married in the first place. Indeed, 
for Steven and me, our most difficult 
moments came while pondering our im- 
minent life-altering leap into matrimony. 
While waiting for a delayed flight at the 
airport, for instance, we had time to riffle 
through the book Guide to Wedding Vows 
and Traditions. We turned to one page 
full of questions designed to help you 
write your vows. Why did you decide to 
get married? we asked ourselves. What 
qualities do you most admire in each 
other? What do you have together that 
you don’t have apart? When did you fall 
in love and why? 

Suffice it to say, our answers were 
slow in coming. We especially struggled 
with the story of how we fell in love, as 
we rarely share the tale. We don’t divide 
it between ourselves, interrupting each 
other in the same places with the same 
comments, like a well-rehearsed comedy 
team. It’s not exactly a sweep-me-off- 
my-feet romance: we were dating others 
when we met; we became friends; our 
hearts eventually found each other. The 
tale’s lack of drama left us paralyzed for 
the rest of the day. How do we know this 
is right? We closed the book, feeling vul- 
nerable and deeply aware of the risks. 

In my calmer moments, I have no 
doubt that we’re doing the right thing — 
maybe I'd be better off agonizing over 
frivolous details instead. Still, I’ve heard 
too much regret from my now-married 
friends who fixated on the color of their 
napkins and linens for months before 
tying the knot. Today, they don’t remem- 
ber their wedding; it was all a blur; they 
have no clue how the tables looked be- 
cause they spent too much time greeting 
guests. One friend who carefully plotted 
her wedding was forced to recognize 
how insignificant such details could be- 
come. On her day, her minister suffered 
a stroke and never showed up. Guests 
whispered. Parents freaked — until a 
friend, who'd paid $40 for ordination 
through some magazine, happily volun- 
teered his services. Some things, in other 
words, are beyond your control. 

According to TheKnot.com, a wed- 
ding-planning Web site, Steven and | 
have 116 additional tasks to check off 
our list. We’re working on it. & 


Kristen Lombardi can be reached at 
klombardi@phx.com. 
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Feminism closed the divide between men and 
women in many important areas, but wedding 
planning wasn’t one of them 


BY SETH GITELL 


WOMAN NEEDS a 

man like a fish needs a 

bicycle,” goes the old femi- 
nist slogan popularized by Gloria 
Steinem. I can’t speak to the ve- 
racity of Steinem’s statement in 
absolute terms. But it might be 
true when it comes to wedding 
planning. 

In terms of planning my own 
Big Event, I must confess that 
I’ve been a less-than-stellar 
participant — and that my fi- 
ancée seems to like it that way. 
I’m not happy to admit this, but 
I can’t help the fact that review- 
ing sample invitations makes my 
mind go numb. I don’t relish the 
role that has fallen to me, some- 
thing akin to the Creature That Time 
Forgot. I simply state it as a fact. 

From the minute I got into this wedding 
business, which involved the high-pressure 
purchase of an expensive piece of jewelry — 
a task for which I was as well suited as a fish 
is to bicycle-riding — I have been out of my 
depth. I would like to help my fiancée with 
the myriad difficult tasks ahead — tending 
to the place settings, flower arrangements, 
etc. — but how? These are rites are myster- 
ies to me. 

Start with the basics: my training. | come 
to this momentous event with a fundamental 
lack of knowledge about weddings and how 
to plan them. The guest list for the biggest 
birthday party I ever arranged (a pizza party) 
was four, including myself. As a boy and 
later, the specifics of my eventual wedding 
entered my mind as often as the details of the 
earned-income tax credit. Which is to say 
never. At other people’s weddings or formal 
functions, I have been most impressed by the 
appetizers the hosts have served; from this | 
know I do not want my guests to go hungry. 
Once I knew whom I would marry, a rough 
idea of the ceremony I wanted formed in my 
mind. An event at which no one goes hungry. 
And that’s about it. 

The first and most arduous task assigned 
to the groom is the purchase of the engage- 
ment ring. Consider how ludicrous this is. A 
person who has absolutely no knowledge of 
jewelry is asked to make what’s probably the 
most expensive purchase of the couple’s lives 
— a diamond ring. What kind of sadist came 
up with that idea? Before making my pur- 
chase, the closest I had ever come to the buy- 
ing and selling of diamonds was during my 
frequent patronage of a Manhattan eatery 
called the Triple Diamond Dairy Restaurant, 
located in the Diamond Exchange off 47th 
Street. I’d hasten past the jewelers’ booths 
packing the area on my way to get my cup of 
mushroom-barley soup. 

So with that gaping knowledge deficit, | 
treated this task much like a reporting assign- 
ment, researching rings over the Internet and 
asking all my friends what would be accept- 
able. Obsessed with the possibility of being 
taken, I finally made the buy — from a jewel- 
er who was a family friend — with official 
certification. | had planned the elaborate en- 
gagement sequence carefully: 7) I picked up 
the ring covertly while she shopped at a local 
mall with my mother; 2) we drove over to 


<A 


N 
8 


ment store. In truth, I didn’t have to ac- 
company my future wife to the actual reg- 
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Blue Ginger in 

Wellesley for dinner; 3) | 

asked her to marry me (she said yes); 4) we 
ate a delicious meal followed by a handshake 
from celebrity chef Ming Tsai. I figured I was 
home free. She agreed to be my wife. I was 
done. Or so I thought. 


HORTLY AFTER the official engagement, 

the apartment became submerged in reams 
of bizarre, phone-book-thick glossy maga- 
zines. They seemed to have materialized out 
of the ether. Where did she get them all? 
Within a matter of days, she had thoroughly 
studied these manuals, created a three-ring 
binder filled with wedding information, and 
launched an extensive Internet search on wed- 
ding-related subjects. Despite the obvious dis- 
parity between us in knowledge and interest 
level — I was peppered with questions about 
what kind of “save-the-date” we should dis- 
tribute, for example — a disturbing pattern 
emerged. As much as I wanted to avoid de- 
tailed wedding discussion, I could not escape. 

First, | found that my mother would fre- 
quently interrogate me about the wedding and 
gift registration, which caused my head to 
spin. “Do you want a ‘Jack and Jill’ shower?” 
she asked. “Don’t you think that’s a little per- 
sonal?” I answered. It all sounded so foreign 
to me. Many of the discussions with my 
mother — centering on obscure relatives, pre- 
wedding get-togethers, and post-wedding 
brunches — seemed as familiar to me as the 
origin of subatomic particles. My solution? 
Put her on the phone with my fiancée. 

But even then I was not free. Thanksgiving 
weekend I found myself in a car with my fi- 
ancée, her mother, and her sister visiting pos- 
sible wedding sites. I had concocted a simple 
strategy. I would say as little as possible. We 
visited hotel after hotel. Function room after 
function room. Like a toddler, I slowly ac- 
quired a valuable skill. Just as small children 
learn how to speak by mimicking their parents, 
I picked up on a few key words that would give 
me the appearance of having an opinion. In 
certain rooms, I was quick to make reference 
to the “acoustics” and, in others, to voice con- 
cerns about the “color scheme.” (I would later 


make use of that new capability when the time 
came to register for gifts.) Ultimately we ended 
up visiting a synagogue near her childhood 
home — an idea I pushed, in part, because the 
synagogue was close to a pizza place where | 
wanted to eat lunch. 

For the future groom, perhaps the most 
frightful aspect of planning a wedding is reg- 
istering for gifts. This task entails taking vital 

time away from a busy weekend — time 

when you could be, say, watching a sport- 
ing event — and spending it in a depart- 


istration. I just had to go with her on a 
“pre-registration visit” or “walk-through.” 
She did this to introduce me to Crate & 

Barrel and Bed, Bath & Beyond, to get my 
opinion on dishes, china, mugs, etc. On the 
surface, these visits seemed innocuous 
enough, but for me they were torture sessions. 
While I managed a few times to voice an actu- 
al opinion — “Those giant beer glasses are re- 
ally nice” — generally I found myself 
stumped. How does one distinguish between 
utterly indistinguishable pieces of dishware? 
Once, when I thought we had actually picked 
the china, I was disappointed to learn that this 
was only the “casual” china. “Fine china” was 
a completely different thing we hadn’t even 
begun to search for yet. 

I tried to ape the men I saw walking 
around with their fiancées. How I envied 
those who were so learned in dishware that 
they could tell their companions exactly what 
they wanted. One Sunday, we went through 
the routine at Kitchen Etc. Fine, fine, fine was 
my mantra. Unless something had too much 
junk, too much finery and design, it was fine 
as far as I was concerned. Then we came to 
the flatware section. (Note: I just had to ask a 
colleague what the collective word is for forks 
and knives.) My fiancée pointed at one set of 
silverware and asked what I thought. I stared 
at the fork and knife, which seemed to be in 
the shape of sharks. I thought I didn’t like it, 
but wasn’t sure of the right answer. “I don’t 
know,” | said. “What do you think?” She 
wouldn’t accept that. She said she really 
needed an answer. | had to go out on a limb. 
I went for it. “I don’t think I like it,” I said, 
tensing up. She burst out laughing. It was, it 
became clear, a trap to see if I had any stan- 
dards at all. 

It’s not that I am completely useless. There 
are still some functions I can perform. All 
those bridal magazines have actually devised 
lists of tasks to help men get involved with the 
wedding: help choose the wedding music, 
pick the booze, taste the food, plan the hon- 
eymoon. Since I do have experience in listen- 
ing to music, drinking alcohol, eating food, 
and traveling, I think I can be an asset in 
those areas. At best, I see my role much as 
the general counsel to my bride, the chief ex- 
ecutive officer. She makes the big-picture 
plans and attends to many of the details, but I 
can veto something if I have a major concern. 
So far that’s worked out. Let’s hope it contin- 
ues. But I’m also worried. We’re not there 
yet. I’m sure there’s tons more to do that 
I’m not even aware of. ® 


Seth Gitell can be reached at 
sgitell@phx.com. 
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How parenthood 


turns you into 
the sort of 


1 
‘ 
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person you 
used to love 
to hate 


BY SUSAN 
RYAN-VOLLMAR 





Y PARTNER, LINDA, 

tells me that the birth of 

our daughter, Helen, has 
turned me into a better person. I’m pa- 
tient. I clean up after myself. | don’t 
protest when she puts Pride and Prejudice 
in the VCR. I slow down at yellow lights. 

I’m not a better person. Each of these 
changes can be attributed to sleep depri- 
vation — a temporary (I pray) condition 
of new parenthood. I slow down at yellow 
lights, for instance, because I am so con- 
sistently tired, it’s as if | am going through 
life drunk. Not pleasantly drunk, but I- 
should-have-stopped-two-drinks-ago 
drunk. And I’m afraid of getting in a car 
accident. 

I don’t see how this makes me a better 
person. But I do see how it has turned me 
into the sort of person I previously loved 
to hate. Pre-Helen, when I got trapped 
behind a minivan traveling at the speed 
limit on city streets, | would go nuts. 
Once | was actually pulled over by a 
Cambridge motorcycle cop who'd wit- 
nessed me careen wildly around one of 
those goddamn idiots on Mass Ave, in 
Cambridge, just outside of Porter Square. 
The only reason I didn’t get a ticket is be- 
cause I confessed to the officer that I’d 
been stuck behind the van since Teele 
Square, in Somerville, and that all 1 was 
trying to do was get to work before it was 
time to come home. The cop actually sym- 
pathized with me and let me go without a 
ticket. Now /’m that driver. Except I’m in 
a 1989 Nissan Sentra instead of a late- 
model Honda Odyssey. 


OUR MONTHS AGO, I spoke Eng- 

lish. Now, I speak in the language of 
goo-goo. My statements all sound like 
questions? | emphasize random words in 
my sentences. I repeat myself. I repeat 
Linda. I mimic Helen’s squeals and talk 
them back to her as if they were real 
words. 

I used to marvel at the stupidity of 
mothers who spoke this way to their ba- 
bies. You want your kid to learn to talk, 
I'd think. Then stop making shit up. 

Now I’m doing it. And I can’t stop 
myself. 


OMEONE I KNOW — okay, she’s 

my sister — had two cats, Toot and 
Amos, that she doted on before her 
daughter Amelia was born. Now she has 
one cat. That’s not because the other cat 
died. Well, maybe it did. The point is she 
doesn’t know. When my sister moved 
back to Boston from San Francisco, 
Amos was prowling the neighborhood 
when it was time to get packed into his 
travel cage and get in the moving truck. 
So she left him behind. I was so shocked 





by this 
that I actu- 
ally discussed 
with Linda the 
possibility that my sis- 

ter had some kind of personality disor- 
der. | mean, how could leave your cat — 


your cat! — behind like that? 


Now I know. 

Before Helen came, | thought I loved 
my dog. I’ve given her about 57 nick- 
names. She weighs 86 pounds, and after 
she had surgery to repair her ACL liga- 
ment, I carried her up and down three 
flights of stairs for weeks, without com- 
plaint, when she needed to go outside. In 
12 years, Linda and I have taken exactly 
one vacation without Hocus. And she 
would have come with us on that one, 
but after researching the possibilities, we 
learned that if we flew her to Ireland she 
would have had to spend the entire vaca- 
tion in quarantine. 

When we brought Helen home from 
the hospital, Hocus greeted us at the 
door. I’m ashamed to admit this now, 
but as Hocus put her snout up to 
Helen’s face, my exact words, which | 
can’t remember, contained the utter- 
ances “fuck” and “it’s the big needle 
for you.” 


ELEN HAS ECZEMA. Not a little- 
rash-on-her-elbow eczema, but full- 

blown, her-head-looks-like-it’s-on-fire 
eczema. Linda and I have already spent 
hundreds of dollars on skin-care prod- 
ucts in search of something strong 
enough to ease her itching without stunt- 
ing her growth. Last weekend, during a 
family cookout, I waved one of our pur- 
chases — a $20 bottle of lotion made 
from hemp seeds, by a company called 
Earthworm Herbals — in front of my sis- 
ter-in-law, assuring her it would cure her 
five-month-old daughter’s cradle cap. 

I pulled the bottle from Helen’s diaper 
bag — a Vera Bradley Villager. 

The bag was a gift Linda and I received 
at our baby shower. 

The shower was catered. 

We took three hours to open all the 
gifts. 

There were lots of Volvos and mini- 
vans parked outside. 


HE BABY SHOWER gave me my 
first glimpse of the transformation to 
come. I got another one a few days be- 
















fore Helen 

was born. She was 
big — my doctor esti- 
mated she'd be about 

nine pounds (at birth, she actu- 

ally weighed 10 pounds, two ounces — 
no, that’s not a typo) — and I wasn’t 
showing any signs of going into labor. 
During a routine fetal-monitoring test, 
two heart decelerations were detected. 
Helen, apparently, was sitting on her 
umbilical cord, which is something 
most babies do. But most babies don’t 
weigh 10 pounds, which, as it happens, 
is just enough heft to slow down, if not 
cut off altogether, the supply of blood 
coming through the cord. 

“Keep track of the baby’s move- 
ments,” my doctor advised. Telling 
someone who’s pregnant to keep track 
of her baby’s movements is a little bit 
like telling someone with high choles- 
terol to track the flow of blood through 
his or her heart. It’s impossible to do. 
You start imagining things. You lose 
track. You eat five chocolate-chip 
cookies and drink a tall glass of Coke 
real fast just to get things moving. You 
make yourself crazy. 

My mother dropped over for a visit 
the evening I was given the directive to 
keep track of Helen’s movements. I 
was completely out of my mind. I told 
my mother that if her love for me was a 
mere fraction of what I already felt for 
this little (well, big) baby — a being 
that I’d yet to meet — then I was truly 
sorry for all the mean things I'd said 
and done to her over the years. 

It was a Hallmark moment. | thought 
my mother would be moved. Instead, 
she cackled and hooted, “Well, you 
should be!” Followed by more wild 
cackling. At the time, I didn’t under- 
stand her reaction. But I get it now. 

My mother already knew what I’m 
only now discovering: I’m toast. It’s 
what happens when you have a kid. 
And my mother, of course, is enjoying 
my torment in a maternal-schaden- 
freude kind of way. Which I guess is 
funny. But I would have found this en- 
tire story — difficult daughter apolo- 
gizing to mother on the eve of her own 
daughter’s birth — absolutely intolera- 
ble pre-Helen. But what do you know? 
I’m living it now. Bw 


Susan Ryan-Vollmar can be reached at 
svollmar@phx.com. 













Sex and 
romance? Ha! 
The best way to 
get through the 
kids-at-home 
years is to 
connect with 


your offspring on 
their own terms. 


BY DAN KENNEDY 


Y WIFE AND | used to have a simple 

formula for vacations: go to interesting 

places and have sex. It was a formula 
that stood the tests of both time and geography 
— from Truro to Mount Desert Island, from 
Washington to Montreal, from Amish country 
in Lancaster County to wine country in the 
Sonoma Valley. 

We were married for more than a decade 
before our first child was born. So it was 
many years before we were forced to contend 
with the equally simple formula for vacation- 
ing with kids: go to uninteresting places and 
not have sex. 

We have spent a cumulative total of two 
weeks in my in-laws’ time-share at Disney 
World, touching but, you know, not touching, 
because the king-size bed we occupied adjoined 
another king-size bed that contained our son 
and daughter. Barbara and I have slept atop an 
air mattress inside a tent, quite warm and com- 
fortable, and between the sheets in motels where 
if the walls could have talked I have no doubt we 
would have been highly entertained. But with 
Tim and Becky on the other side of the tent or 
squeaking on the springs of a rollaway cot at the 
foot of the bed, making — or even attempting 
— whoopee was never an option. 

Years ago, during our trip to Montreal, we 
had a few drinks at Grumpy’s and couldn’t wait 
to go to bed. Now we were grumpy, and the 
only thing we could do in bed was ponder the 
next day’s fun-fun-fun-filled slog through Sto- 
ryland before falling asleep. Jesus. 

Over time, though, I’ve learned that there 
are compensations. These gooey child-care 
experts and gushing TV moms are always say- 
ing that you can learn from your kids, but | 
have to say I was skeptical. The lesson I would 
have liked to learn from our kids was how to 
stay home watching cartoons all day while 
they fought traffic and went to work. But that 
didn’t seem likely. 

Instead, the lesson I learned was more exis- 
tential, and it came from watching them on va- 
cation. They were having a great time. And they 
weren't having sex! 

The solution, I realized, was to approach va- 
cation like a kid. No, not act like kid; at 45, I’m 
still trying to figure out how to act like an adult. 
I mean go back to doing some of the things | 
liked to do when I was a kid — something we 
could all do together. 

For me, that meant the outdoors — hiking, 
bicycling,.and backpacking. I had been stomp- 
ing around the White Mountains since I was a 
12-year-old Boy Scout, but as | got older, it got 
harder and harder to do. Not physically (okay, 
I’m lying), but logistically: most of my old 
friends from my hometown were too busy, too 
flabby, or both. My friend Brad was able to get 
up from Washington maybe every other fall, but 
other than that, I was limited to a very occasion- 
al day hike on my own. 

One June day when Tim was nine and a half, 
I tried taking him along. We hiked up and down 
Mount Tecumseh. It wasn’t easy for him — like 
me more than 30 years before, Tim moves slow- 
ly, throwing off vast quantities of carbon dioxide 
and sweat for every yard of forward motion. But 
he loved it. 

I realized that I had an opportunity to re- 
connect with an important part of my child- 
hood. And to help my son learn the same love 
of the outdoors that I had learned when I was 
his age. 





LICHES BECOME clichés be- 
cause they’re often true. For in- 
stance: life is full of compromises. 

In our family, strapping on a 
backpack and heading out to the 
mountains is strictly a father-and- 
son operation. Barbara will help 
pitch a tent and cook a meal out- 
doors in the rain, but her idea of hik- 
ing is to circumnavigate the mall a 
few times. Becky likes to camp, but a 
disability — dwarfism — means 
she'll probably never walk more than 
a couple of miles at a stretch. Be- 
sides, even if she could handle it 
physically, I have no doubt that she 
would pronounce the whole thing a 
massive bore as soon as we got 100 
yards into the woods. So as much as 
I'd love to see the four of us head off 
into the mountains, it’s not going to 
happen. 

Then, too, there’s nothing wrong 
with doing guy things with your son. 
Following our tentative first step 

up Tecumseh in the summer of 
2000, we decided to go for some- 
thing considerably more ambitious 
last year. In August, I took Tim and 
his friend Troy to Galehead Hut — 
the most out-of-the-way of the Ap- 
palachian Mountain Club’s hiking 
lodges — on what turned out to be 
the hottest day of the summer. It was 
100 degrees in Greater Boston, and | 
was fully prepared to encounter a 
humid 96 degrees at the base of 
Galehead, accompanied by a black 
swarm of mosquitoes. (Although | 
didn’t tell the boys, I was also fully 
prepared to turn around and drive 
home; the hell with the $250 we’d 
already paid.) But we got lucky: it 
was in the 80s, dry, and bug-free. 
We took our time and made it to the hut in 
maybe five hours. 

The boys were exhausted, especially after a 
nearly vertical climb during the last hour and a 
half. But as soon as they saw the hut, they 
sprang back to life. There’s nothing like a crew 
of friendly college students (whose one annoy- 
ing aspect is that they insist on spelling it 
“croo”) cooking everyone a terrific meal while 
you just sit and watch. After supper we explored 
a bit and watched a Fourth of July—quality heat- 
lightning storm. Then it was off to the 
bunkhouse for the night, surrounded by other 
snoring hikers. 

During three decades in the mountains, the 
only time I had previously stayed in a hut was in 
1998, when Brad and I begged our way into 
Zealand Hut on Columbus Day weekend fol- 
lowing two days in the rain. But Tim and Troy 
were younger than I was when | had started 
hiking, and I knew how demoralizing a pup tent 
and a crappy trailside meal could be after a long 
day on the trail, especially when the whole expe- 
rience was new and overwhelming. So I’d made 
the right choice. 

The next day we climbed South and North 
Twin Mountains, much of it in an unexpected 
driving rainstorm (if any storm in the White 
Mountains can really be considered unexpect- 
ed). Later in the day it cleared. After supper we 
scrambled up nearby Galehead Mountain, with 
its spectacular view of the Pemigewasset Wilder- 
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ness. Following another night in Galehead, we 
hiked out the next day. The whole thing was 
such a success that, in September, Tim and I 
hiked up to the Lonesome Lake Hut by our- 
selves, and then climbed Cannon Mountain the 
following morning 

This August, Tim, Troy, and I are going for 
the biggest one of them all: Mount Washington 
and the Northern Presidential Range, spending 
the first night in Madison Hut and the second in 
the legendary Lake of the Clouds Hut, which | 
have not laid eyes on since 1969. 

I can’t wait. 


HARING MY LOVE of the outdoors is one 
vay | can reconnect with my youth and con- 
nect with my son at the same time. Another 
way is through scouting. 

Now, I realize how politically incorrect it is 
to be involved with the Boy Scouts of America, 
let alone admit it. The BSA discriminates 
against gays and atheists. And yes, the self-ap- 
pointed guardians of morality who run the or- 
ganization from their bunker in Irving, Texas, 
ought to grow up and get over it. 

But scouting was important to me, and I 
hope it’s important to Tim as well. (I do think 
it’s vital that those of us involved in scouting 
who oppose the BSA’s discriminatory policies 
speak out, and I have — in a couple of letters 
to the local newspapers, and in occasional 
pieces in the Phoenix. See “Scouts, Gays, and 


the Illogic of the Law,” This Just In 
July 7, 2000.) 

For the past three years I’ve been 
the assistant leader of Tim’s Cub 
Scout den. A few weeks ago, five 
other fathers and I dressed up as Na- 
tive Americans and whooped and 
hollered our way through a morality 
tale that was equal parts profound 
and cheesy, as Tim and nine other 
Webelos scouts “crossed over” into 
Boy Scouts. Offensive to Native 
Americans? Maybe a little, but also 
respectful of their beliefs and tradi- 
tions. Trust me: we were enlighten- 
ment personified compared to, say, 
Chief Wahoo, the Cleveland Indians’ 
grinning idiot of a mascot. 

For me, though, the lesson was in 
what it means to reach out to kids not 
on one’s own terms, but on their 
terms — to yell and run around a 
campfire utterly without irony or de- 
tachment or embarrassment. Ten- and 
11-year-old boys are certainly old 
enough to learn to respect and appre- 
ciate everyone, gay and straight, of all 
religions and nationalities. But they’re 
too young to be burdened with every 
adult nuance and hypersensitive 
twitch about such matters. 

That will come soon enough. 

In July, we're spending a week in 
scout camp, Tim as one of the new 
kids, I as an assistant scoutmaster. As 
a kid, I never much liked summer 
camp — it was too regimented, with 
too much emphasis on uniforms and 
drills and marching around. It lacked 
the drama and adventure of my 
troop’s fall trips into the mountains 
and winter camping trips and early- 
summer five-day 50-milers along the 
Appalachian Trail. 

But Tim’s looking forward to it, 
and so am I. 





HAD TO LAUGH when my editor 

asked me to write a piece about 
“sex, romance, and family life.” “How 
about ‘sex, romance, or family life’?” I 
replied. 

Barbara and I have not been away 
overnight without the kids in five and 
a half years. Despite vowing repeated- 
ly that we’re going to do better, we 
can’t seem to get our act together suf- 
ficiently to line up a sitter more than 
once every two or three months. Our 
big nights out invariably consist of 
going to a medium-priced restaurant 
where jeans and sneakers are accept- 
able, drinking maybe one beer each 
(any more and we'd fall asleep), and 
talking about — yes — the kids. 
The last new non-kiddie movie we saw in an 
actual theater was Jurassic Park IT. And it 
sucked. 

But the time that any of us has children at 
home is short, and, as our kids grow older, we 
realize this with increasing urgency. Tim’s 
now 11; Becky’s nine and a half. In nine or 10 
years, both of them are likely to be out of the 
house. (They'd damn well better be.) 

So when I start feeling nostalgic for the 
*80s — when Barbara and I could spend a 
day in San Francisco or Montreal or Wash- 
ington or just hanging out at home, followed 
by an evening of romance unencumbered by 
the complications of parenthood — I try to 
remind myself that those days will return soon 
enough. Oh, sure, it won’t be completely the 
same. They say you never stop worrying 
about your children, and of that I have no 
doubt. But I imagine we'll get back some of 
the sense of independence, the sense of self, 
that you put on hold during the years when 
your main responsibility is to someone else. 

Another cliché that’s absolutely true: this is 
an incredibly rich, rewarding time in our lives. 
But, naturally, we look forward to the time 
when we can once again go to interesting 
places. 

And, well, you know. s 


Dan Kennedy can be reached at 
dan@dankennedy.net. 
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As a straight construction crew makes his 
house a home, a gay man finds a new type of 
male bonding 


[IX MONTHS AGO, I purchased a two- 

family home and moved from the apart- 

ment in which I had lived for 28 years. 
Both residences are in Cambridge — Cam- 
‘bridgeport, really — and only a six-minute 
walk from each other. Yet the journey from one 
to the other involved far more than zigzagging 
through the half-dozen short streets that sepa- 
rate them — or even making the radical transi- 
tion from tenant to owner. It involved a succes- 
sion of astonishing emotional transformations, 
the most startling of which was how | — an 
openly gay man who has lived mostly in a queer 
world for the past 30 years - 
to view a crew of male heterosexual 
carpenters and construction work- 
ers not only as friends, but in odd 
and surprising ways, as family. 

| have never particularly wanted 

to own a house, never mind hire a 
construction crew. But at the age of 
52, | was more or less pressed into 
the situation. | had lived in my 
apartment since 1973. It was a typi- 
cal second-floor unit in a Cam- 
bridge triple-decker. I had moved in 
with two roommates, but within two 
and a half years, after several house- 
hold turnovers — every gay man in 


Cambridge seemed to be moving to 


came 


San Francisco in those early years 
I was living there with my lover, 
Walta Borawski. We lived together 
in the apartment until his death 
from AIDS in 1994. After that, | 
lived there alone until last Decem- 
ber. Sometime in 2000, my land- 
lords made moves to evict me. It 
wasn’t that I wasn’t a great tenant 
my philosophy has always been 
to bother the owners as little as pos- 
sible and make most of the repairs 
myself. But they wanted to do some 
cosmetic renovation and double the 
rent. For the next two years, | played a cat-and- 
mouse game of prolonging negotiations, get- 
ting extensions, and generally evading eviction. 

I wasn’t trying to be a tenant from hell; I was 
simply emotionally paralyzed. I couldn't even 
think about finding a new place to live. I had 
lived in that apartment a full decade longer than 
I had lived with my biological family. It was 
there that I lived with the man I had loved; 
there that I had nursed him for four years as he 
became increasingly ill, until he died in our bed. 
In some profound way, I could not imagine liv- 
ing anywhere else but in that apartment. The 
prospect of losing it (no matter how inevitable) 
sounded intense reverberations — of losing 
Walta, losing our life together. 

Walta and I were intensely domestic. The 
apartment was a home that acutely reflected 
our lives and interests. From the photographs 
and paintings hung on the walls, to our books 
and records, to our plants and collection of re- 
ligious statutes intermingled with photos of 
Elizabeth Taylor and Mick Jagger, the house 
radiated our joined lives. Walta and I were also 
intensely coupled — even though we both had 
fairly open affairs with other men, we were 
passionately and profoundly faithful. We were, 
privately and publicly, an inseparable couple. 
No wonder I was having a hard time on the 
moving front. By the summer of 2001, friends 
began urging me to simply think about mov- 


BY MICHAEL BRONSKI 


ing. After being dragged out of the house on a 
Sunday afternoon “just to get used to looking 
at houses,” I, by a series of flukes, ended up 
buying the first house I looked at. It was per- 
fect — a side-by-side two-family with seven 
rooms in each apartment, lots of light, a back 
yard, and income from a rental unit. It had 
everything ... except Walta. 

After closing on the house and beginning to 
make plans to move — and there was a lot to 
move — friends would solicitously inquire 
about my emotional state: did I miss Walta? 
(Well, | always miss Walta.) Did I feel I was 


leaving Walta behind? (Well, actually, I felt like 
I was moving him — and all his books and 
records — with me.) Wasn’t it sad that Walta 
wasn't going to be there to move into a new 
home? (Well, Walta was a bit of a hysteric and 
would have been useless during the move. Op- 
timally, | would have sent Walta away until | 
had moved, and he would have come back to 
hang the pictures and work on the garden.) 
And in many ways, ironically, Walta was deeply 
tied to my buying this new home: it was his life- 
insurance policy that made it possible. But the 
emotional reality was always there for me: I was 
doing this alone. At the moment I was without 
a lover, boyfriend, partner, whatever. I had had 
some relationships after Walta’s death — one 
quite serious, but it didn’t work out. (Here’s a 
hint: don’t date graduate students. Don’t date 
graduate students in divinity school. Don’t date 
graduate students in divinity school who used 
to be male strippers.) So here I was embarking 
on this new life. 

I was taking on the huge project of buying a 
home, moving, and renovating a rental unit. I 
was making decisions about matters of which I 
had little knowledge — such as mortgages and 
renting to tenants — and I was doing it alone. 
Until Walta’s death, I had had a lover from the 
time I came out. I know I am perfectly capable 
of being a single person — indeed, I had done 
some of my most creative intellectual work in 


TIM ESTILOZ 


the two years after Walta’s death, when I was 
dating no one. In fact, as much as I miss Walta, 
there are many, many ways in which I love 
being single and living alone. But this felt 
strange, even disorienting. I had gotten used to 
being single in a house that was still occupied 
— in my imagination — by me and Walta. But 
this was going to be different. There were days 
when I was not quite sure what was happening 
or what to do next. Like when the lawyer 
guides you through signing the final papers 
with scary, but comforting, repetitions: “sign 
here,” “now here,” “now here,” “now here,” 
“sign this line.” “now here,” now 
here,” “and sign this page,” “now 
here.” Like a somnambuilist lost in a 
fog, | went through the process of 
packing, signing legal papers, plan- 
ning what would go into what room, 
and wondering what this new life 
would be like without the joy of 
sharing it with someone else. 


ARJORIE GARBER has writ- 

ten perceptively of the many 
connections between sex and real 
estate. But for me, buying the new 
house and moving were never about 
sex. It was about family, about hav- 
ing a partner in the project, about 
sharing — not just the house, but 
the process of putting the house to- 
gether. I was not going to deliber- 
ately find a boyfriend to do this 
project with me — 
friend (disastrously) several years 
ago. Nor was I going to insist that 
my incredibly generous and loving 
friends provide me with even more 
support than they already do. I fig- 
ured that I was a perfectly capable 
adult who could do perfectly capa- 
ble adult things on my own. If I 
needed to deal with housing inspec- 
tors and banks, I could. If I needed to learn 
about legal documents, I would teach myself. 
If | needed to get work done, I would hire peo- 
ple. This was my house and I could take care 
of it on my own. 

But it was in this frenzy of self-imposed self- 
sufficiency that I was blind-sided: the house’s 
rental unit needed major renovations before it 
could be leased. Cosmetic work wouldn't cut it. 
Nothing had been done to the place — quite 
obviously — for decades. Even I could see that 
the electrical wiring looked dangerous and that 
the joists supporting the bathtub — which 
could be viewed above a sagging ceiling in the 
utility room — were in such bad shape that 
they required immediate attention. I needed 
contractors and had no idea where to turn. The 
idea of interviewing people, getting bids, hag- 
gling, drawing up plans was overwhelming. 
That’s an understatement. Then I remembered 
that a good friend had a brother who did con- 
struction. I called him, and he seemed nice and 
competent and easy to work with. I hired him. 

Beginning some time in December and last- 
ing through the end of May, Dave and his crew 
— a tolerably shifting array of carpenters, elec- 
tricians, plumbers, painters, and people who 
were in for a few days to rip out walls — 
showed up each morning around 7:30 a.m. and 
worked all day. They were all straight men in 
their 20s and 30s — a demographic with 


as did a close 


whom I generally have little personal contact. 
Ever since I was a little gay boy, I’ve had a lin- 
gering fear of straight males. Whether my 
dread stemmed from the beatings I received in 
the hallways of my Catholic high school by the 
odious Donald Drummond (who I now suspect 
was a closet case) or rested on a fairly realistic 
appraisal of the social and emotional limits of 
manly heterosexual tolerance, it was there. Al- 
though I have never hidden in a queer ghetto 
— as if-that were possible in a predominantly 
straight world — I have never sought out 
friendships or close relationships with hetero- 
sexual men. But these weren't friends, they 
were people I was paying — albeit on extreme- 
ly reasonable terms — to do work. 

At first it was a little odd. I am used to work- 
ing for other people, not having people work 
for me. But it was fine. We said hello in the 
morning, and I would check in at the end of the 
day to see where we were. (I figured that 
demonstrating trust and not being in their faces 
all the time would help promote a good work- 
ing relationship.) But then something odd start- 
ed to happen. During the day, Dave would call 
on his cell phone to have me look at something 
they had just done. Sometimes he’d call to get 
my okay on a new detail, but often it was be- 
cause they had just solved a complicated prob- 
lem — like filling in the hole-ridden joists 
under the bathtub — and he would proudly 
show me their work. Other times, they were 
pleased to show me how nice something looked 
when they had finished it (“Look at these win- 
dows, look ... fuck, they are sweet”). Within 
two weeks, I realized that the pride they took in 
their work was exhilarating me. It wasn’t just 
that it was great work (although from what 
everyone tells me, great, or even good, renova- 
tion work is not all that common), but that I 
began to feel that I was sharing the house — or 
rather, the project of the house —- with some- 
one, or a bunch of someones. 

As the weeks went on, the relationship be- 
came more ensconced. I began to look forward 
to their showing up every morning. Sometimes 
we would have lunch. Frequently Dave would 
come over to my side of the house when the 
others were working, and we would figure out 
what kitchen stuff had to be purchased next, or 
what colors to paint the hallways. It all began 
feeling very comfortable, very familiar. 

And then I realized that this is what | would 
be doing with Walta. It most certainly wasn’t a 
boyfriend relationship, or even what I would 
call a friendship. But even though I was still the 
employer here, the relationship transcended its 
commercial basis. It felt both comforting and a 
little odd — there is an intimacy in working 
with people on a large project, as well as having 
them in your house every day for months and 
months. But it was an intimacy that was both 
familiar and unfamiliar. At moments, it felt 
identical to what I had experienced innumer- 
able times with Walta — “Come and look at 
what I just did to the kitchen wall.” At other 
times, it was strange because these were not the 
kinds of men I usually had in my life. Not only 
did I barely know them, we had really just met. 

I want to say that at times this intimacy felt 
almost like a romance, but that is completely 
the wrong word. There was nothing “romantic” 
about it, in the usual sense: nothing erotic, or 
deeply loving, or even evocative of that self- 
delusional projection that so often accompanies 
“romance.” Yet it was — and is, as the house is 
not quite finished — far more compelling than 
a simple working relationship, and far more 
emotionally complex than a simple casual 
friendship. It is “queer,” if only because it does- 
n't fit into any categories I’ve ever experienced. 
This is partly because Walta is not here with 
me, and there is no other “romantic partner” in 
my life now. Part of it is because putting to- 
gether a house is a complicated, time-consum- 
ing process that leaves no one — worker or 
owner — untouched. And part of it is because I 
have learned to love my new home, and the 
pride that Dave and the other workers took in 
their work showed me that they, in their own 
way, loved it too. & 


Michael Bronski is the author of The Plea- 
sure Principle: Sex, Backlash, and the Struggle 
for Gay Freedom (St. Martin's). He can be 
reached at mabronski@aol.com. 
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BUSINESS 


90-Day Money Back Guarantee 
Medical Billing, work at home 
Home-based business. We train 
Your PC. FREE WEBSITE, 1 
800-291-4683 ext. 790. (AAN 
CAN) 


Att: Work From Home 
$500-$1500 P/T per month 
$1500-$5000 F/T per montt 
1-800-208-5426 www.quick 

ashnow.com@iarkham 


Attn: Stylists, 
Designers, Makeup 
Artists 
Achieve maximum exposure in 
the Entertainment industry. Get 
roticed globally through new in 
novative technology w/the 
world’s largest talent network 

Call 917-880-0483 


Take Back the 
House in 2002! 


Mobilize for victory on high profile 
ngressional campaigns. Learr 
ampaigning/ grassroots 
ng from top prof 


Housing/ Expense aliowance 


essionals 


73-539-3222. (AAN CAN 


Act Now! Be 
Your Own Boss! 
Proven home based business 
$1000-$7000 PT/FT. Complete 
training. Free booklet. www.the 
Jreampack.com 1-888-247 


9324 


Adventurous? 
Check this out. Our Co. is hiring 
18-23 sharp ind. to assist in na 
tionwide travel tour. 2 wks pd 
training, trans, & lodging furn. Re 
turn guar. Call now! Jim Hill at 
800-490-9559 M-F 10am-Spm 


ARTIST'S MODEL. Need female 
models for lite-drawing in private 
studio. No exp. read. $60/3hr 
Brief interview reqd. 617-787 
0851 www.hamed inte 


Arts Fundraising 
and Sales 

Raise funds & sell season sut 
scriptions over the phone for 
The Huntington Theatre. Paid 

hourly plus commission & 
bonuses. Evening, day & week 
end hours 

Call 617-266-7900, ext. 

1029 & follow instructions 


Attention Work 
From Home 
$500-$2,500/mo PT $3,000 
$7,000 FT Free booklet 
www.model2success.com (888) 

229-5889 


Be The Life 
Of The Party! 
Most fun, well-paid job you will 
ever have. High energy people 
to DJ at special events. Exp pre 
ferred, but will train right folks 
Love being the center of atten- 
tion? Call 617-536-1474 


Be Your Own Boss 
Control hours. Increase income. 
Full training. FREE INFO. Cail or 
visit 888-219-2777 www.end- 
lessreward4u.com 


Customer Service Professionals 


Our part time positions are 
$12.50 per hour pilus incentives 


But we all know it is 
about more than the 
money... 

if you want to work for a well re 
spected company with coworkers 
who are happy. Join our team of 
dedicated customer service pro- 
fessionals with a desire to resolve 
customer inquiries, problem res- 
olution, and provide superior cus 
tomer service 


if you have strong communica 
tion and problem solving skilis 
are motivated to help people, and 
enjoy the satisfaction of knowing 
you make a difference, then 
come join us in the Waltham of- 
fices. You must be able to work 20 
hours per week including a Sat- 
urday or Sunday. 


Shifts available 
7:30 AM-11:30 AM 
8:30 AM-12:30 PM 

1 PM-5 PM 


Call or write us today 
1-800-537-5354 


Or 
pctops @ pcfcorp.com 


Dynamic Business 
Opportunity 
2000 come, hot market, n 
Joor to door sales. Free no obi 
gation information. www.free 
timecash.com 888-318-1219 


Earn Income PT/FT 
Around your schedule. Home 
based business. Free booklet 
Full training 
www.AmazingLife. net 800-958 
2517 


Female Massage 
Therapists Wanted 
For new massage Clinic. Flexible 
hours, great money. Call for in 
mediate interview. 617-782 

4454 


Help Wanted. Big Money Op 
portunity. Some experience pre 
ferred at Matrix Health Massage 
617-472-2990 or 978-664-6466 


Home Business 
Opportunity 
Improve your families financial ft 
ture. PT/FT free info. Full training 
www insureyourdreams.cor 
888-574-2246 


immediate Openings! 
Work In Home 

Flexible $500-$4500/mo. PT. Ful 
training Free information. www it 
paysinsucce m 888-764 
394 
Interested in Political Career 
Learn campaigning from pr 
fessionals. Gain organizing ex 
perience on high-profile Gu 
bernatorial election through the 
Democratic Campaign Mar 
agement program. Housing/ex 
pense allowance. 888-922-1008 
AAN CAN) 


Lifeguard Wanted 
Brighton/Brookline area. Up to 
date first aid & CPR a must 
$11/hr to start. Cali Chris at the 
Hamilton Co. 617-850-7271 


MEDIEVAL MANOR 
BOX OFFICE 


We are looking for a detail orient- 
ed, dependabie person for our 
box office. Good phone skills (i.e 
lear speaking voice and cus 
tomer friendly attitude), attentior 
Jetail, basic math/computer 
skills and punctuality essentia 
Wed, Thurs and Fri afternoor 
shifts (20 hours) mandatory. Tues 
and/or Sat. optional (cumulative 
30 hours max). $10/hr to start. A 
long term position after 2 months 
Easy access from Red Line- 
Broadway or park on site. Send 
resume to: Medieval Manor, 246 
East Berkeley St. Boston MA 
02118 or fax: 617-695-9552 attn 
Calder 
Mobilize for Victory! Jumpstart 
your career. Get political expe 
rience on key Democratic cam 
paigns. Training from top pro 
fessionals. Housing/stipend. Mi- 
norities/women encouraged t 
apply. 888-922-1008 (AAN CAN 


NEED EXTRA CASH? 
If you are in need of cash and are 
looking only to work a few hours 
a day then you can help us 
STUFF @ night is looking tor 
some part time street team mar- 
keters. Pay is $10/hr. For more in- 
formation please cali Mary Lynn 
at 617-425-2613 


SALES 


CLIMB THE LADDER 
TO SUCCESS! 


LA Weight Loss 
Centers, an industry leader 
is seeking enthusiastic, self-mo- 
tivated individuals for entry-level 
sales and management career 

opportunities. 

ASSISTANT 

MANAGERS 
Responsible for overall manage- 
ment of weight loss centers, train 
ing & developing sales staff and 
meeting sales goals. Previous 
supervisory experience in 
sales/service industry required 
SALES COUNSELORS 
F/T & P/T positions available for 
individuals to facilitate enroliment 
and support & encourage our 
clients. We offer paid training so 
previous sales experience not re- 
quired 


Promote a proven program and 
enjoy a competitive base + com- 
mission, excellent benefits, 401k 
& opportunity for advancement 
Call Chris at 866-691- 
6677, fax 508-881-1153 
or e-mail boston-ca- 
reers @laweightloss.com 
EOE 


ELP WANTED <=. 


PROFESSIONAL ¢ GENERAL ¢ RETAIL ¢ SALES ¢« HOTEL, RESTAURANT, ENTERTAINMENT 
These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.3368 


OPPORTUNITY ROCKS! 


Store Manager 


Join the winning team at 
Daddy’s Junky Music Stores 

In Cambridge and Boston! 
Exciting career opportunities in retail sales 
available immediately 
is looking for applicants with strong people 
skills, dedicated to customer service and an 
understanding of musical gear 


earnings potential and excellent benefits 


Send resume to 
1015 Candia Road, Manchester, NH 03109 
Fax: (603) 623-7995 or 


Apply online at www.daddys.com 


Salespeople 


Daddy's Junky Music 
Substantial 


DJM- HR Dept 








CITY JOBS 


Now Hiring 
Ne) Experience 


lV hte N holy A oY Ao, 
24 hours - 7 days 


for information visit 
www. 
silverprint.co 





Sales-Publishing 


The Ultimate Part 
Time Job for Mu- 
sicians, Actors 


and Artists 
Needs to be an easy fit 
with the rest of your life. 


Do you need a part time job that 
makes money while you spend 
time on your “real” job? Our aver 
age telesales performers make 
between $12 and $25 dollars per 
hour and some make as much as 
$50 per hour and more. Contact 
us now if you want a flexible 
scheduling, hourly base pay 
commissions with no ceilings 
comfortable work conditions 
sales incentives and great people 


to work with 


All shifts are available 
Morning, Afternoon 
and Evening Waltham 
and Revere 


Call or write us today. 


1-800-537-5354 
or 


pcfops @pcfcorp.com 


TECH 


AUDIO/ELECT REPAIR 
TECH. 

Part time temp in Boston for ex- 
hibits at different museums 
Some exp. + will train. $10 
$15/hr D.O.E 
phoimes @ antennaaudio.com or 
fax (415) 332-4870 Attn: PH by 
5/31/02. EOE 


e-mail 


UNIQUE OPP ! 

Energetic Student/Anyone, No 
exp. necessary! Great Pay! To 
assist disabled woman call 
617-731-6228 or 

miliernarpo @ aol.com 


Women & brides w/dresses 
wnted too expand F photogra- 
phers portfolio. Print for time Pic- 
ture 123.com at 617-969-6686 


the agency 
is seeking M/F all ages 
for Promotional, TV, film, 
commercial, fashion, & 
theatrical wk. Many jobs 
available now! 
$17-150 per hour. For 
evaluation call new faces 
depart at 
617 - 292 - 4885 


by marketing 
research co. 
Flex. hrs. between 
9am-9pm. 
Starting pay $10/hr., 


Activists Wanted - Receive po- 
litical training on high-profile 
Democratic campaigns. Must 
relocate/possess a vehicle 
Housing, stipend and reim- 
bursements for gas/parking 
773-539-3222. (AAN CAN) 


BARTENDERS: Sex on the 
Beach, Silk Panties, Between the 
Sheets. Earn up to $250 per shift 
mixing these drinks as a Bar 
tender. No experience nec- 
essary. Call 1-800-806-0083 ext 
203 (AAN CAN) 


HOTEL/REST./ 
ENT. 


GIRLS WANTED 
EARN UP TO $800+/wk. Must be 
18+. Flex hrs/No exp nec 
call Alex 


617-427-6514 


RADIO 
ANNOUNCERS/DJ’s 
No Experience 
Necessary 
Do shows P/T, F/T for our radio 
stations. Earn up to $200 a show 

24 hrs Aud info 617-520-8010 


Media Opportunities 


ACCOUNT EXECUTIVE 

The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and cre- 
ative individuals with strong presentation and sales skills to join our sales force. To qualify you must have a minimum of 1 
year proven track record in outside sales and possess the ability to generate new business. Experience in print sales a plus 


ADMINISTRATIVE ASSISTANT 

We seek a highly organized individual with 1 year of administrative exp. within a sales/marketing environment. 
Responsibilities will include organizing sales meetings, travel arrangements, proposal preparation, forecasting, and gener- 
al correspondence. Strong computer skills and spreadsheet capabilities req. PowerPoint a plus. 


CLASSIFIED DISPLAY SALES MANAGER 

If you're a highly experienced sales professional with strong analytical and supervisory skills we want to meet you. We 
have an immediate opening for an achievement oriented individual to lead our Classified Sales efforts, which includes adult 
advertisemerits. The position reports directly to the General Sales Manager. Will also work closely with the corporate mar- 
keting department developing and implementing marketing plans to achieve sales goals. Ideal candidates for the position 
will possess at least 3 years of Sales Management experience, a proven track record in new business development, as well 
as Staff training and development. Media sales experience a plus but not required. We're willing to train the right person 
In addition to excellent growth opportunities, this position offers a salary and bonus program plus a comprehensive bene- 
fits package 


MEDIA WRITER 

The Boston Phoenix is seeking a Media Critic with three to five years of writing and reporting experience. Job requirements 
include writing one 2000-word piece, three shorter news briefs per week, and contributing to the paper's online site. We 
want smart analysis infused with attitude. Strong candidates will be able to mix heavily reported pieces with essays. Beat 
include national and online media, cable industry, ethics, local prints and broadcast, with occasional pieces on national and 
local politics. Fax/send/email resumes with TEN writing samples. 


Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com  eoe 





STAFF ACCOUNTANT 

Individual needed to oversee account analysis for all P2P group companies. Responsible for SGA analysis including depart- 
mental statement preparation and review with managers.Handle cash management and automate financial reports with the 
aid of the report writer. Oversee the documentation of all departmental processes. Must have 2-3 yrs. of Accounting/Finance 
experience. ach. degree preferred. Excellent growth opportunity. 


CALL CENTER REP 
Immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist customers 
placing personal ads in newspapers nation wide. Previous call center or customer service experience a preferred. Bilingual 
Spanish skill a plus. 


CLIENT DEVELOPMENT MANAGER 

The world's leader in newspaper voice personals has an opportunity for a sales oriented individual with a strong sales/cus- 
tomer service background to manage a base of newspaper and media clients. Candidate will possess experience in account 
management, contract renewals, and developing and making presentations. Ideal candidate will have 3-5 years experience 
servicing accounts. Media, marketing experience, and a knowledge of on-line services a plus. Position will require around 
25% travel. Knowledge of Word and Excel a must, PowerPoint a plus 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eo 














[RADIO NETWORK 


ACCOUNT EXECUTIVE - PROVIDENCE & PORTLAND 

Be part of a company whose product you are passionate about. The FNX Radio Network is expanding it's outside sales force. 
Successful candidates will be responsible for handling and developing an established list of agency and retail advertising 
accounts as well as generating new business. Minimum 2 yrs. experience preferred. Excellent opportunity for career-mind- 
ed sales executives who desire a unique and exciting work environment with tremendous income potential! 


PART-TIME ENGINEER (BOSTON AREA) 

FNX seeks a qualified person for a newly created position. Candidates must have knowledge of technical areas of opera- 
tion such as equipment installation, digital audio, automation, computer and networking. RF experience, studio and trans- 
mitter maintenance preferred but not required. You will assist the Chief Engineer with technical aspects of network opera- 
tion. Assist promotions and programming department's remote broadcasts, etc. 


PART TIME EVENT COORDINATORS (PORTLAND AREA) 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to assist the 
promotions staff at evening and weekend events in the Portland and surrounding markets. Responsibilities include execu- 
tion of on-site promotions, the set-up and break down of technical equipment and customer relations with venue manage- 
ment with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability to inter- 
act in a professional and friendly manner with others is a must! Events are executed in the Maine and New Hampshire loca- 
tions so people living in both areas are encouraged to apply. 


Fax, mail or email resume with salary requirement to: 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eoe 














THE (J 


CSD AS 


classifieds 











contents: 
RORRD VTE cscs sista cea ieee ccccesesee pg. 34 






Real Estate............... isdiedicessasaviewnaegs le 









i HE Bt RS A ES te eoseee IQ, O7 





a Pr ones sntvdgnenscepnaninsneslane ne 


Mind, Body & Spirit... «Pg. 38 








place your ad: 
by phone: 


617-859-3300 tines) 
61 7-859-3388 (display) 


for web advertising: 
call either of the above 









by e-mail: 

classifieds@phx.com 

by mail: 

Phoenix Classifieds; 

126 Brookline Ave., Boston, MA 02115 


in person: 

The Phoenix Classifieds Office 

126 Brookline Ave., Boston, MA 02115 
Monday - Friday, 9 AM - 6 PM 

by fax: 

617-425-2670 


classified < dvertisir 
line rates: 2.25: 





categor J 1x ax 13x 2ox x 


Help Wanted $8.00....7.2 


Real Estate 5.00 ....4.50.....4.25 


Services 5.00....4.50. 


Mind, Body & Spirit 
(except Healing 
Bodywork) 


Healing Bodywork....8.00 


Music, Theater & Arts 
(except Gigs) 5.00 


5.00....4 


Qo 
oO 
N 
oO 


4.00.....3.75 


~“ 
\ 
Oo 


6.40 


4.50.....4.25.....4.00.....3.75 


Guaranteed Gigs.....99.00 guaranteed! 


4 lines plus 1 bold headline for up to 1 year. Must renew every 4 weeks 


For Sale 
(3 line minimum) 3.00 ....2.70 


extras 


Bold Line 
(extra per line) 


Extra Bold Line 
(extra per line) 


Highlight Your Ad 


(extra per ad) 20.00 ..18.00 ...17,00....16.00....15.00 


The deadline for Classified Line Ads is Tuesday at 12 
Noon. All changes, cancellations, and renewals are due 
Monday at 12 Noon 





Classified Advertising Policies: Guaranteed Gigs: The Boston Phoenix reserves the right to reyect or edit 
any advertisement. Purchase a Guaranteed Gig advertisement tor one week in advance and we will keep 
running the same ad for up to one year from the original date of insertion. You must call 617-859-3300 
every four weeks to renew your ad. Absolutely no changes are allowed to a Guaranteed ad. 


Copy reguiations: The forwarding of an ad is construed as an acceptance of all the rates and conditions 
under which advertising space is at the time sold by the Phoenix. The Boston Phoenix reserves the right 
to: revise copy containing objectionable words of phrases; to reject, in its sole discretion, any advertise 
ments on account of its text or illustrations; to determine correct category placement. There is a one 
month minimum on ail commercial reai estate ads. Cancellations and changes on commercial adver 
tisements: there are no refunds for cancelled ads. Advertising space credit will be issued for ads can 
celled before 12 Noon on Mondays. 


Cancellations and changes on guaranteed advertisements: There are no changes allowed or refunds 
granted for guaranteed advertisements. Claims for errors and omissions: The Boston Phoenix accepts no 
liability for its failures, for any reason, to print an advertisement, and shall be under no liability whatso 

ever for any error for which it may be responsible beyond lability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an advertisement within seven days of publication. 
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ALLSTON 
3M seeks M/F to share spacious 
smnished 2 BR in Lwr Allstor 
Hvd, W/D, pkg, $750 +utils. Ava 
1. 617-787-4198 


ALLSTON 
Skg 2 MF for 3 BR apt, ample 
parking, $550 +utils, Avail now 
Harvard Sq. Nice quiet 
cation. 617-787-5986 


ALLSTON 


Summer Sublet Avail ASAP thr 
$600 +utils. Off B-line, Ca 


Brett 617-782-9378 


Close tc 





ALLSTON-1F smoker w/cat sk 
gay-friendly F for 2 BR. Nr. T 
Heat/HW inci. W/D in bidg 
$565/mo. Call Stacey 
(617)782-5357 


ALLSTON: 2 Roommates wanted 
for spacious 4BR/2bath/2LR apt 
Lg yard, Convenient to Green/Red 
nes. W/D, storage, $650 +utils 
Colin 617-987-027 


Allston y furn BR ava 
$600/month and $750/montt 








HT/HW inci. Close tc T. Cal 
Herrick or Lisbeth 617-730-8489 
ALLSTON: M/F for balance of 5BR 


Vie torian hse. $620 utils inc. Avai 
now. Lots of storage. Nr. T, no pets 


783-4771 
ALLSTON: Nice RM in 3 persor 
apt. Nr bus line & green line 
$500/mo +utils. Avi now! Nice 


quiet loc. 617-782-3476 


Apartments to Share 
Cambridge. Nr. MIT & Harvard 
Lovely 3 & 4 bdrms. $500-$625 
R.E. 617-864-8772 


ARLINGTON 
Seeking 21+ M to share spacious 
3 BR/2 Bath house. Avail now 
$735 +utils. W/D, storage, fire 
place, Hdwd firs, priv prkg. 781 
964-5837 


ARLINGTON: Ctr. Avail 6/1 1bik 
from Mass Ave & Bus #77. on st 
prkg, 3BR/1M seeks 1 F/M prot 
nate. HW firs, funky walls 
kitchen, cable/wet 

D/W, W/D, good st. $495 +1 


648-3077 








BOSTON. SOUTH: Young rest 
rot F. N/S. to share 
W/D, deck, across from 
$600 +utils. 610-563-772 
BOSTON, SOUTH: BROWN 
TONE Telegraph H 5kg 1 
rot/grad M/F N/S, fr pet 
Lux is 3BR/2bath townt 
N y re ated v 

T/8 Avail ASAP $ 

T F King f e 
willin 
T/ous. $48€ 





BRIGHTON 
1 BR Avail 6/1 in Oak Sq. $ 
like cat, on bus line 
Jamie @ 617-787-3213 


BRIGHTON 





+utils. must 





Rm avail ASAP in Lg 3 Br apt 
Front porch, backyard, garage 
quie hd, great 
Call Nick 617-909 
4 kd ' 


Skq 1 M/F N/S ets t 





hare 2 BRa 5] ) 2, OF 
B- n spot 
Ava room and nice 
ness than usual $675 +elec. 617 
33 1899 
BRIGHTON 

Seeking 1 M/F to share sunny 3 br 
- . 





BROOKLINE 

GREAT DIGS!" M/F Roommate 
wanted for fully-furnished 7 RM, 3 
BED, 2 Bath, floor-thru townhouse 
Beacon St., on T, parking near by 
Seeking well-educated, mature 
fun/oving person. All mod conv 
$850 per month. (HT/Water in 

Call 617-566-7174 re 


f req'd 


BROOKLINE: 1 Irg bdr avail i 






bdr apt w/ 1 F & 2 cats. M or F 
$1000 + Parking avail a block 
away fo nos. W/D in building 
Avail 7 738-0204 


BRO YOKLINE: Prof M, 24, skg 
ean, quiet M/F Huge 2bdr ir 
ool w/pool, sauna, 1 min 
wik to T. $950/mth. Avi NOW. 
5 731 


CAMBRIDGE 
FRESH POND: 2F and cat seek 
M/F to share Lg sunny 4 BR, 2nd 
& 3rd floor apt, W/D, DW, in nice 
quiet nbrhd. $700+utils, avail 6/1 
617-864-5872 


CAMBRIDGE/MIT 

Nr. Kendall 3bdrms avail in ige 8rm 
dpix,. N/S/Pets. $595+ each. One 
year lease, ist/last/secur. 617 
489-2790 








CAMBRIDGE: F seeks F 30+ w 
quiet/calm lifestyle for small, clean 
2br. $685/mo. Avail 6/1. 617-868- 
0664 before 10PM 





AMBRIDGE:2 T wair 
hsehoid. Brand ow LU > 
4 BR n cornerstone: 
R ng.org, 5 to Alewife 15 t 
Dav huge $7 
$1,350 a Sa € 4-54 
AMBRIDGE: Skg 1 M/F B+ 
smoking OK pets 


3BR/1Bath apt w/ 1F and 
yreat for artist. W/L 
porches, pinty storage 
W.Cambrg. Near bus $ 
617-417-3777 


riv rooms 





Cambridge: 1 M sks 3 rmtes (M or 
F) to share 4 bdrm apt. Wik to hvd 
6/1 or 7/1. Summer or long-terr 
1+978-546-392 


CAMBRIDGE: Prof F sks quiet F 
Lag furn rm, hdwd firs, N/S, nr T 


pkg. Shr bth & kit. Avi 6/1 $750 ir 





all. (617)876-9599 

CAMBRIDGE:Rmmt wntd 4 2Bdr 
apt, great locale mn wik 2 
Kendall Sq. 10 mr entral Sq. T 
St. prk, W/D, grad/prot M/F, resp 


ean gd humor. $750 
617-686-0223 


CHARLST WN 
2Rm Suite for NS/prot F ats/ry 
more. W/D t 
$800+ut! 617-242-3136 


CLEVELAND 
CIRCLE 


Roommate for 3br condo, on T 
Vd, a/c, hdwd fir, porch. $480 inc 
ht/hw, avail 6/1 Call 617-277-1296 








CMBRDG: Music/Movie Lovers 
Paradise, M/F to share 3BR/2batr 
mod apt. W/D, Btwn Ctri/Hrvd 
Sq's.$675+utils 508-271-3155 day 
517-491-5846 eve 


DAVIS SQ./TUFTS 


1 BR avail NOW. newly ren. 2 BR 





apt oute, near T. A/C 
D/w prkg, $700/m 
+elec. Call Ben 781-395-0379 
10276 @ yahoo.com 


DAVIS SQ: 1 BR avail in 2 BR apt 
w/ prof M, Lg BR, back yard, deck 
- D, Bsmnt storage, 10 min walk 

) Davis SQ. $700 +utils. 617-32 
0054 


DORCHESTER/SAVIN HILL: Nr 
Harvard/UMASS. Prot F sks N/S F 
28+ for beautiful Irg 2bdr, $325+ ht 
& 1/2 ut > pets. A m 
617)287-2450 





DORCHESTER: F wntd for rm 
creative musical household. W/D 
Avail now, Also 5/1 & 6/1 
$485+Low ut! 617-288-952 


DORCHESTER 
2GMs Ikng to shr 3BR apt. great 
place for resp young prof/student 
N/S, No pets, 15min wik to 
6 





$465 (inci utils/cabie 
617-825-7581 
DORCHESTER/SAVIN HILL 
AREA: Looking for Rmmt, gay 


friendly. Avail asap. $445 
617-448-8911 


EAST BOSTON 


> J pleas apt 


EVERETT 


Avel June 1, 1 BR in 2 BR apart 





JAMAICA PLAIN: 


16R ava M/F, share W/ 2 other 


eople, newly renov condo. Very 
ean Close to bus/T, witt 
chines : \ 

park ng $e M 1 

617-9 








JAMAICA PLAIN: Skg kind, cc 
siderate, N/S, gay-friend 


mate to share Lg, 3 BR, t 





“JAMAICA Ar 


ear Forest H 


ASAP. $40¢ 





JAMAICA PLAIN 


Seeking prof N/S, M/F. to share 
sunny 3BR apt w/ 38yo M & cat 

mins to Forest Hills T nin t 
Arboretum. Pinty on st. prkg, W/L 
t nt storage. $5 + utils. Ava 


NOW! 617-983-8635 
JAMAICA PLAIN 
Avail 6/1 or 6/15 KD GWM N/S Ss 
2 rooms for you. Shr kitc 
W/D, on St. prkg 
$750 inci utils. Exc 
617-524-0417 











phone/cable 


JAMAICA PLAIN: Skg quiet 
mature veggi for Lg room in sunny 
apt. $350/mo, Near T, on site laur 

dry, Available June 1st. 617-524 
2940 


MALDEN: $650 Need 1 clean, re! 
M/F for Lg 4 BR/1 
bath/EIK/DW/Lndry for 1. 2nd 
floor is yours (2 10x12 rooms and 
hall). Me: M/27, clean, easygoing 
good cook Broadband? 
781-397-8003 





Ist/Lst/sec 


MALDEN: Orange line. Skg 1 F fo 
beaut. 3 BR apt. 25-35, clea 
resp. artist welcome, no pets, N/S 
free prkg, W/D, $400+utils. 781 
322-8489 





MAY 24 


MEDFORD 





Walk Shr 3 BR Hse wi 2 
Prot. W N/Smk/pet/drug 
MEDFORD 

kng Mat A/F 
' vd avis/Medt 


681-395-2474 


MEDFORD: Prot fema 
sks prof female to share 3 
apt. Hdwd firs, prchs. Convenient 











at T accessible, 2 min to Rt 
933. W/S pets/drugs. $400+ 1 
it house pplies. 1st 
deposit req mediately al 
sa, 781-€ e ma’ 
NEEDHAM: 1 BR avail in 3 BR 
se. Near Needham Heights 
Rail. Looking for a M 2 
r 30's to share w M 
s. $500/m« HW & Prko 
BA, Lg LR, DR, a torage 
3 Ava all Ke 





na @mathworks 





NEWTON:Cozy, 2 BR's, new oak 
firs, LR/DR, Piano, 10 mir T 
W/D. deck, tennis, internationals 
welcome! N/S, no pets. $60 
$750 w/ skylight. incl pkg/util. 61 


527-163) 


NORTH END 
Prof M/F 25+ N/S, to share 2 BR 
apt, 5 min walk to T, $600 HT/HW 
ist & Sec Req. Avail asar 
6/1 617-227-8618 





ROSLINDALE: 1 br av in Ig 3 br 
apt. with dog. N/S, Parking, nea 
train, W/D on sight. Pref prot/grad 
av 6/1 $60 )0-+uti 
617-327-6081 


ROSLINDALE: 1 BR avail June 
Walk to com. rail, near Forest Hi 
Prot/grad, no sm 
W/D, priv prkg,$300+ 
9146 celad@msn.com 


SALEM 


Share beautiful furn. 2 BR cond 
or water w/D D/W N 
alcohol. $500+ 1/2 utilities 
45-5250 








SOMERVI 
wW/D, 1 
Line/Weliir 


617-666-3509 


SOMERVILLE/DAVIS 


1BR small house. Sk clear 
mature fi M/F 








smk/pets drugs $40C 
hone). 1st/last. 617-776-5167 


SOMERVILLE 

Hdwd firs, updated 
apt Rr W/D, Skg quiet 

M/F, N/S. Avail Now. $550 in 
781-391-2505 


Union Sa 
L ] 





IMERVILLE: Skg 2 M/F 


> 3 Barm ir na 











r . 
$ Ava 
617-625-8 
SOMERVILLE: M + cat seek 
M/F for 2BR. Balcony, storage 
s/T f flr esc 7 





SOMERVILLE 





1 M seeks 2 M/F roommates for 3 
BR apt 15 mir rvard Si 
n from Unior 
VID n St. g $600 + 
Avel 9/1. Call 666-8719 


SOMERVILLE/DAVIS Sq: F seeks 
F, N/S, 30+ to share 2 BR apt. N 
pets. W/D, parking, storage, f 

e walk to Red-line & 
busses. $800 Avail € 


7-666-3724 


SOMERVILLE 
1 BR for M/F in 3 BR apt. Prosp 
Hill, Near Harvard/MIT/B 


rage, On St 














SOMERVILLE: F for 4 BR wicat 
2Firs, 1.5 BA, D/W, storage, porct 
yard, $600+utils/Dep. Cat OK 


617-510-5192 





SOUTH BOSTON: 1 F 
M/F 22-32, to shr 4 t apt 
$500/month +utils. Avail Now or 
269-0047 





6/1. Call Pat 617 


WALTHAM -$725, Share the first 
floor of a one family hot 
le professional 
schoo HW/HT & Elec 
icl. Contact Angelo 617-448-9843 
AFTER 8PM 
ampelokipoi @ yahoo.cor 


WATERTOWN 
2BR/2BA, F N/S skg same, prkg 
furn, A/C pool, indry 6/1 $850 inc! 
H/HW617-926-8036 





e with 
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617-859-3384 











BRIGHTON - 


Allston + Brighton 
* Brookline « 


BROOKLINE ON D LINE 

VERY CLEAN, LNDRY. AVL 9/1: $1395 HTD. 

WATERTOWN - NEWTON CORNER 
3 BDR IN HSE, EIK, D&D, HDWD FLRS, 
LNDRY, YARD. AVL 9/1: $1650 UNHTD. 
BRIGHTON - CLEVELAND CIRCLE 
UNIQUE 3 BDR PENTHOUSE, 2 BTH, W/W. 
D&D, LNDRY: $2100 UNHTD 
OAK SQ/BRIGHTON CTR. 

















HUGE 4 BDR, GREAT CONDITION, MOD EIK, 


ae BTH, HDWD FLRS, PKG. AVL 9/1: $2400+ 















WATERTOWN: 30+, N share 
harming h e w/ owner. Deck 
ear river & T, W/D, 5 
tils. Avail 5: ' 
923-23) 
WINTHROP ean view 
use PxKg, yard, porct fpic, wiv 
hdwd firs Bus > T, hgways. 3 M/F 


7-846-1486 xt'5 








place your own Hi 
ad call (617)859-330: 











ALL IN: Employed. F 
war for 6BR, inder ng 
bus, T t Av 
54-525 
_ Brookline: 
: M+F sk for Ir 
f ga 
eat 
17-46 








CAMBRIDGE/P( Q:R 
ndep/co-of ‘ 

more pets. 2kit, 3bth. $46( 

jas/elec/ht. First/last/house fee 


NEWTON CORNER 


HM. 


NEWTON, WEST 
single M 





tra sks 1 M/F 
W/S, N kg, MBTA 
Yard ail 5/15 SE 
17-964-518 

MERVILLE: Large sunr 

Davis Sq. W/D, pk 





Quiet 30ish hs. Av 


7-666-647. 


, WELLESLEY 


ay sk 3rd to st rnished 


bath home with ; ea 





413 f Sageboston @ aol .« 


ARL/CAMB line: 2 rms, M/F av 
asap-Aug. fall opp. Nr. Mas: 
s/alewife T. No smk/pets, $5' 





Jackie 781-646-4421 





V Avai June 1st-Sept ist 
with option to renew lease, sma 





om, $556 ark W/D, near 
T/bus. 617-738-652€ 
BOSTON: Near N.U/Went 
wange T. Furn room in apt. N/S 
M/F, nice plac 2. avail 6/1 thru 8/3 
$525+ 617-484-2128 


BROOKLINE 
Summer sbit avail 6/1. 1BR avail ir 
3BR apt. Prof/Mature, Storage 
W/D, D/W, Near T/bus, $750+utils 
617-515-1336 


DORCHESTER: Spacious 2 bed 
room avail in newly renovated apt 
W/D, prkng, strg, Deck, yard, $55¢ 
June-Sept ists t no fee. 617 
594-0631 
JP: Sublet avail, sr min5 BR 
house, W/D, near T, $450 utils ir 
N/S, hdwd firs. Students OK. Laura 
617-524-0819 





MISSION HILL: 2 spacious BR 







avail in 4 BR/2Bath apt. Near 
39/66 bus & E-Line T, prkg, W/D. 
storage, Ava ne 1-Aug 31 
$650+utils. Call Colleen 617-566 
107 ema 


col2gen @ yahoo.com 





HUGE 4 BDR, EIK, LNDRY, D&D, HDWD 
FLRS., PORCH, ON T. AVL 9/1: $2600 HTD. 


BROOKLINE ON D LINE 
HUGE 4 BDR, EIK, HDWD FLRS, LNDRY, 
GREAT LOCATION, SUNNY AVL 9/1: $2700 HTD 


OPEN 7 DAYS 
ALL LISTINGS EXCLUSIVE 
LOW FEE, LOW FEE! 
EJS LINDEN REALTY LLC 


617.734.4200 


























SOMERVIL 3 
BR/1 BA t H 
EIK WSH. Resp. & 
1 wik Davis T. 6/1-9/1. ¢ 

g trm $550+utils. E y 

3 Or 

















va 
4 back 
af 
SOMERVILLE 
ter Pet 
ft-style apt. High ceilings, Hdwd 
t 1 k 
$170 t A 
MERVILLE: Ava 8 
a Da nail BF Br 
e f 
Mark ¢ 














Dorchester/S. Boston 


sreat apts! $995-$1 80 





1 Redr n ut qe 


HACIENDA REALTY 
617-568-9590 


SOMERVILLE 





SOUTH END: Bright attractive 1 
FL Apt, from 6/12, quiet st. 1 





WANTED FOR 
LEASE or PUR- 
= 
703-Ba67 7°" 
Sa 


ARTIST COTTAGES Tru 


Lis Sur Mer, a four-season wate 


t estate with torybook cot 














tages. Total privacy. Wanted: writ 
$ romantics www ! 


ers, lov 





surmer 
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SE WANT 
AND 18 


ywmed BAND 18-23 
. 508-942-8819 


5 Talented Females 
dented tn sana’ = Hanes 
Seman, Gir dibiee deneed teindia 
] now 781-983 4120 
Randolphe Entertainment 

a Doo-wop 
OKS M/F - & tone/bass 
yer to round out 50's est 
up Please all Mike Ru 
7-469-2759 


eat S/ELEC 


sks 


hotmail.com 


524-1379 for 


Acoustic Guitar 


wants to sit aroun 


Attn Christian Musc. 
band seeks drummer. Con 
orig rock w/diverse 
st be able to travel 
322-1947 


AVAILABLE BASSIST 


r electr 29 


Band Seeking 
ong bers 


ij 


BARN nds Bass 
WENO 


Husker). M 


Bass & Drums Wnted 

Altctry acstcrock band M & F 
x. g J bass 

Have CD, serious. In The 

Band, R Adams 

2X/wk gigs 

www.bdiueh 

mail go deye2 


Bagg & D rym 


Versatile players needed for 

estb. roots band, rock, soul & 

R&B. Practice 1 per week, gig 

1-2 x per month. Cail JC 617- 
71-3886 


Bass & Keys 
Are you a bass or keys player 
bored w/ playing in 4? We are a 
Boston-based Greek music 
group that gigs & records orig 
music. Dedicated players w/ a 
passion for performing call 
Thanasis 617-325-6008 


Bass Elec & acous bass gtr, all 
styles. Good equip, attitude 
trans. Seeks working grps. Can 
read or play by ear. John 978 
685-7272 


Bass for Neil Young 
Exp bass needed 
Showcase/event band 
www expage com/rustnever- 
sleeps 978-618-2281 


BASS NEEDED 


Gigs, CD's, great producer 
great space. Fuel, Lifehouse & 
Foo Fighters. Chris 617-929 
0029 


Bass player & guitar player 
wanted for new major label NY 
based artist. Committed pro- 
fessional, good look/vibe, exp 
in melodic modern rock. Email 
resume to musicmgr @ mind 
spring.com 


BASS W/ VOX WNTD 

FOR 60'S - 80'S CVR BAND 
SPACE IN QUINCY, SENSE 
OF HUMOR A PLUS. CALL 
GEORGE @ 617-770-1119 


BASS WANTED 
nic Youth/Smith/REM. Have 
CDs gigs space off T pro gear & 
$. You: travel/studio, determina 
tion & day job. M/F 21-34. Scott 
Ba 319-62 ) 


kmichaels66 @ yahoo.corr 


BASS WANTED 


Rock band w/ record labe 
eeds bass player to be 5tt 
nember. Must be dedicated 
all Mike 508-353-5109 


BASSIST AVAILABLE 


Fearless, fretiess/fretted. Rock 
prog, hard, funky, melodic. Vox 
gtr, perc. Pro gear, truck, 10 
Ss exper. Mostly 
ver band. G egg 
5949. bass @dnsystems.corr 


Bassist Needed 
for Zyrah's Orange. Be 


trance/dub/funk/jam + 


Jan @zyrahsorange.com Eliot 
617-921-9972 


BASSIST NEEDED 
Dynamic hard rock band. Or g 
pro quality. Infl: Zep/ Crowes/ S 
Garden a R Motley 
OLPeace/ STP/ BuckCherry 
Need solid chops, groove, ene 
17)769 


| Matt/Dave (61 


Bassist Needed 
Hard rock band looking for bass 
player. Ages 20-30. Infl: Helmut 
Tool, etc. Greg at 617-501-3175 


BASSIST WANTED 
Boston punk band sks bass 
infle NOFX, Face to Face 
Golaf iger, www notatall.net 
Gary 617-734-3290 


Boston Based 
Orig rock band seeks Duff 
Mckagen 18-28. We have 

mang., CD, gigs, reh sp, con- 
tact Ben at 508-359-8497 or 


ben121076@yahoo.com 


BPASI RF Raw? 


crazy Train is B Back 


bath tr eed 
t. Seriou 


Creative Guitarist Sks 
ssdisiene tir ieee th taaedeaiael 
rock orig V yrs exe 
goals: jam/record/tour/make 

$. Infl: Pavemen c Youtt 
Velvets, SRV atles, Zappa 


Drmr, Keys, Bass, Vox 


ska 


Drummer 
age 42)in S N.H. area. w/comp 
jeas. into British 9g rock 
Yes, ELP. PF.) sks other musi 
ians to develop unique mod 
ern sound. Jazz & class inflt 
weicome. Chris-603-642-6565 


Drummer Available 
For gigs, fill in's, studio. Have 
exp, transp, space with PA 
Boston/Providence area. 508- 
878-4606 or email 
chrisrb @ webtv.net 


DRUMMER AVBL 

For est. band. Experienced 
pro-gear, transport, recording 
experience. 508-384-3260 or 
davidcre8s @ aol.com 


DRUMMER AVAIL- 


Pro drummer sks contemporary 
jazz band. Infl: Steely Dan 
Sade, Spyro Gyra. Call Todd 
508-788-1107 


Drummer Available 
Prof drummer w/vox, 20+ year 
of gig exp. Looking to join a 
working band. Top 40, rock 
blues, etc. Call 603-626-4257 
or jbregler@mchc-nh.org 


DRUMMER NDED 
Reliable, dedicated pro for 
working R&B, funk, hip-hop 
quintet. Kevin 508-880-3869 or 
Bob 978-664-2705 


DRUMMER NEEDED 
Pop/punk band seeks drums 
must have kit, we have practice 
space near Boston & demo. 
royalweboston @ hotmail.com 


_DRUMMER NEEDED 


piece w/ songs, space 
rows, good hygiene. Must 
at aii pur jokes 
beats expenence 
but competency is ¢ 
fl: VU, Mag Fields, Brit 
Pixies. Tom 617-271-90 
ostitutes @ yahoo.com 


DRUMMER NEEDED 
For punk band The Biuebloods 
On a major label. Must play fast 
& hard. inf OK Murphys, B 
Flag, Clash. TJ 978-750-6896 


DRUMMER SEEKS 
Rhythm and Blues band 
influences: BB King, Rolling 
Stones, Willie Dickson. Leave 
message ask for Chip 617-361 
2109 


‘Drummer Skng Work 
Top notch pro w/ lead & backup 
vocals GB, classic rock prefer 
but open. Experienced, team 
player. 508-384-7084 


eee ERS EXP 


innovative/accessible rock 
ina space, van, PA, etc 
Michael 781-396-2411 


DRUMMER WANTED 
Guitarist looking to start a rock 
band. Infl: Foo Ftrs, Blink, Sex 
Pistols, Lemonheads. Serious 


please. Bill 617-742-0191 


DRUMMER WANTED 
For prog rock band to complete 
ineup. Playing out a definite 

vering Yes, Genesis, Rust 
| loyd et Johr 
01 @attbi.com 


DRUMMER WANTED 


Grateful Dead cover band sks 
Jrummer w/ good sense of 
dynamics Must kr know the mate 
rial. Ron @ 617-970-3945 


DRUMMER WANTED 
Open mind & keep time. Orig 
Nashua eclectic rock band sks 
committed, creative drummer tc 
play catchy songs. Great 
rhV/studio space. Call Brett @ 
603) 654-6887 


DRUMMER WANTED 

Original Pop/rock/hip hop band 

seeks drummer, dj/sequencer 
nd 2nd guitar. Practice roc 
:] Contact Stan 


Drums/Keys/Other 


ecdng 


omygem 


GB ba 
& dedicated. 617-4 


ELECTRIC BASS 


ve plyr, exp w/most st 


ote 


ww.electri 


Elvis Costello 
Sks Burt Bacharach t re 


Exp Lead Guitar Avail 

20 + year experience g 
bluesy situation. Working band 
preferred. 978 281 4475 


Experienced Guitarist 

seeks North Shore 

guitaris/band/others tc } 
es & Blues Rox 


Fast Rock n’ Roll 
Guitar player looking for guitar 
bass drums and singer 
Influences: GNR, AC/DC, Dead 
Boys, & Stooges. Pref 20's 
Jeremy 617-742-0372 


Fem Vox Wanted 

For Wore area. Tp 40/gb bnd 
must have exp/good stage pres 
2-3 wknds/month. demo tape 
helpful 978-537-8209. 


FEMALE MUSICIANS 


Inf. Kittie, Linkin Park, Hole 
Ramones, etc. 781-237-7627 
Tom 


Female Vocalist Wntd 
For socially-conscious band 
Sometimes heavy, sometimes 
soft, always melodic. Contact 
Dennis DLo978@hotmail.com 
or 781.640.7253 


Female vocalist 

seeks band to sing 
backup/some lead. Vocal train- 
ing. Infl:Nikka Costa, Alana 
Davis. Call 978-835-7435. 


GLP needs Bass 
We play 70's, 80's, & 90's rock 
Age is not an issue. We have 
gigs and rehearsal space 

ransporvlequipment needed 
For more info call Vic 781-391- 
6548 


GTR W(Back UP 


For modern 
Jam, Live 
egos/adr 

Boston 5 


978-368-101 


rock cover band. P 
3doors, etc. Ne 

Practice space 
igs/mo. Anthony 


anthony altieri @ citr 


Guit &/or Keys Nded 
r prof band working every 


travel invi, must sing 
J, eave 


Guitar & Keybrd Wtd 
Popular Bo -based cover 
mand. Busy 
have desire to play & work Pre 
nquiries only. Call Paul @ 61 


@ € 
875-4008 


_ GUITAR LESSONS 
exp. I'll teach you what 
nt to learn. Also avi. for 

0 work. Jim 978-664-0547 


GUITARIST WANTED 

exp, versatile by singer song 
writer to collaborate, perform 
record rock, pop style inf: Tor 
Fiona, PJ, Poe 617 523-6473 


GUITARIST 
WANTED. 21+ 2nd gtr to join 
lineup for indie-rock band. Infl 
Cath Wheel, Hum, MBV, Sunny 
Day Jim @ 
phatgraphics @ attbi.com 


fal 


nessage 


schedule. must 


Guitarist Looking 
Gtr plyr 23 sks band/others t 
write & gig w/. 7 yr exp 
gear, trans & poss gigs 
Cure, Tool, Wes Montgomery 
FNM & Zep. Rob 781-789-9755 


Guitarist Available 
Lead Gtr/back-up vox for sub 
, sic and modern rock 


6703 


GUITARIST SEEKS 
working band. Blues, rock, R&B 
& jazz. Can read, play finger 
style, too. Top skills & equit 
Nrth MA, So NH. Avi daytime & 
603-598-7577 & 
Edkydd @ attbi.com 


Guitarist Avl 
Boston 
musician 

tyles 


wknds 


based professiona 


experienced in al 


Guitarist Wntd (Lead) 
oc band Int 


Box 


GUITARIST/SINGER 


SP20@MSN 


| GUITA WeROROM 


space 
5669 


sit ott BRT 


erious versatile v 
rec, gig 1/mth, prac 


Jeff 617-333-073 


Hillbilly/Western 
Swing 

ght Rhythm Rancher 

C add fem vox, stee 


617-641 


a 
whunt @ ndevelop.com 


Hysteria 
The Def Leppard Tribute Show 
sks drummer w/ solid meter 
Must have prof. attitude. Willing 
to travel. Call Chris at 401-559 
8699 


INDUSTRIAL 
Veins n Cables” seeking musi 
cians. S. Puppy, NIN, M 
Manson, Orgy. 19-25. Adam 
617-782-7625 Dave: 781-246 
8997 


Jamming for Fun 
W. Roxbury band forming 
Classics & orig for occasional 
gigs. | play keys/sing (39) got 
gear, day job. Need guit 
rhythm/lead, share vox 
computer savvy, no egos. get- 
bandtogether @ yahoo.com 


Jazz Bass & Drums 
Wanted to play standards 
Miles, Monk, Coltraine, etc. Jam 
now, gigs later. Ricardo: 617- 
417-1137. Dan: 781-643-3316 


JAZZ/BLUES VOX 
a pro. pianist, bass & 
drums for performing standards 
& pop tunes. Call Dianna after 
6 pm 617-287-2629 


KEYBOARD/SAX WANTED 
Scratch My Back seeking key- 
board/sax player. Working blues 
band piaying vintage blues and 
R&B at HOB, Harper's Ferry 
etc. Call Don Hughes at 617- 
628-8169 


KEYS AND VOX 
Av. for stand-in. Very exp and 
versatile. Rick 978-264-4616 or 
Rick_P @prodigy.net 


Keys w/Vox 

Versatile Keys with Vox 
available, 35 yrs exp. From N 
St “¢ area. Working bands 


nly. Paul 978-682-9136 
KEYS WANTED 


a big + n 
ui jrums/bass, 2F (Ages 
35-50) to play Rock, 60’s-cur 
ent. Practice in Acton wkly 
Ward 978-635-191 


wbein! @ aol.com 


LEAD GTR AVAIL 


join wrkng or near-wkng 
heavy metai/hard rock band 
Have killer equip Mops, exe 
jedication. U must have same 
7 vers and/or 
Zeppelin 
Creed, etc 
-744-8369 


7 


work and 
a biues/rock feel and 
have excel. improv skills. Infl 
range from Hendrix/Doors t 

Nirvana/Dylan. Prefer 20's. Call 
John, 617-492-3260, jbren 

nan77 @hotmail.com 


LEAD GUITAR WTD 
Orig. & cover rock, funk & blues 
band. Gig 1-2 nights/wk. Als« 
acoustic gigs, vox a +. Must 
have trans. Alan 978-369 0 


in working/near 
Play w 


Lead quitar/backing 

ead rhythrr 
bass. 25-40 yrs prog 

ver duo. Have digital PA 

ital recording studio & book } 
agents. Have gigs. Call Brian L 
@ 781-544-4612 


eaiiant Guitarist 
ante 

Pop/Rock Boston band. Must 
be under s Contact Jenifer 
978-468-1317 
acanniff00 @ yahoo.con 


., Le g ; 
Guitarist! assist 
Needed to join vocalist/drum 
mer for goal oriented 


mack 
sndust. 617 


Lead Singer Avail 


n pun 


www.locobazooka.co 
m 
-, ale Vocalist Avail 


oand 


oss 


‘ nistieth 


www. mistlethi 


MUSIC TEACHERS 


Skng experienced teachers 
ouse Call 
ley/Lexing 


essons 


MUSICIANS 


ur, Dass, vocals wanted fc 
melodic a tic, triba 


hris 61 7-840 568 


MUSICIANS NEEDED 


Sngwrtr sks vox guit bass & 
drum for orig pop rock band 
Oasis Travis Weezer. Under 30 
Matt 617-327-9219 audio 
hue @ yahoo.com 


Quistanding 
emaie 

Seelingg players to start or 
complete cool wedding 
band/ensemble for receptions 
and/or ceremonies. BMP nomi- 
nee classically trained flexible 
and experienced performer 
Only the best and most reliable 
call. 781-935-4229 


Piano Player Wanted 
Guit sks piano to play w/ & form 
band. No hurry. Blues, some 
jazzy stuff, ballad-bogey. | have 
a piano. Mike 617-924-4115 


POP 
Original band seeks lead F 
vocalist. Some covers. Practice 
space by The Fenway. Sam 
781-322-8622 


Pro Guitar/Vox Sks 
Hard rock drummer and bassist 
to rock. Have Cd originals, cov- 
ers, $, & gigs, etc. Call now 
Brockton 508-894-0002 


Prog Rock/Misc. 
working cover start up needs 
musicians. Write drummer 
Philhappy @ Hotmail.com 


Rock Band Needs 

Bass 

Riverside Train seeks solid 

committed bass. .Orig+cov 

Steady gigs, serious fun, future 

www.riversidetrainband.com 

srmanagement @ aol.com 

617-598- 1046x2397 


ROC wPor VOCAL- 


Needed immediately for nation- 
al project. Must sound like Blink 
182, Sum 41, etc. Call 401-241 


4782 


SAX WANTED 
MIDI based duo, rehearse in 
Carlisle, all styles. Looking t 
gig 1-2 times a month. Vocals a 
plus. John @ 978-371-8070 


Sax/Bass/Key/Vox 
Gigging band seeks. Must read 
a prov se, have trans, and 
equip. Call 781-986-8181 or 
email wanasi @ hotmail.com 


Seeking Finesse 
Songwriter/pianist sks guitar 
bass, drums/percuss, vox for 

riginals between Folk & Jazz 
Interesting chord progres 
sions/lyrics. Mo 617-625-2444 


Seekin 
Guitar/Drums 
Singer/songerwriter/bass look- 

ymplete rock band. Infl 

Sting Radiohead 
Innovative Versatile inspired 
jedicated players (20-29) 
w/spiritual tie to music wanted 
Backing vox & sense of humor 
a+. www.mp3.com/unraveled 
Jon (978) 455-0066 unrav 
eled9 @ yahoo.com 


Seeking Lead Singer 
For gigging original rock reggae 
band. Email zox @brown.edu or 
www.mp3.com/zox. Providence 
area 


SINGER FORMING 20's 
& more cover band. Infl: Queen 
Journey, Bon Jovi, Billy Joel 

rue, & Skid Row. Jon 781/391 


Singer Needed 
Orig. & serious musicians only 
Infl: Deftones, Overcast, Cave 

1, & Dashboard. Call Pau 

IGF 31 

Singer Seeking 


jrums, & guitar 


Begir 


178-897 


SINGER WANTED 


heavy . snique 


Helmet 


779-8495 


SINGER WANTED 
shed rig. Bostor 


| writ ng 


@ 617. 7 
email 
n for info 


SNimbkar @ yahoo 
SINGERS.SNG- 
Waits 


ped der 
anger/pr 


singles, CD? 
ducer w/ pro studio 
No $$$ 

rap. Call 


Crazy foOcK 
band, has CD, will gig. Serious 
nusicians only. Contact Andy 


617-363-0394 
Sks Guit Bass & 
rums 
Est. sing/songwtr w/ gigs 
Rootsrock, alt. cntry, blues 
kridge223 @ yahoe.com 
617-472-0714 


Sngr/Sngwtr/Gtr 
30, sks similarly aged soul 
singer/sngwtr collaborator 
Looking to create a new hybrid 
of soul and ac. pop. 508-378- 
3988 


Sngwrter’s Workshop 
focus: craft, performance, cri- 
tige. All styles. Be ready to per- 
form for group. Have access to 
art space in w burbs. Email 
Tom: songsculpt @ hotmail.com 


SOUND ENGINEER 
Pro with own rack avi. 4 walk in 
mix or fA acts. TC elec. Lexicon 
Furman, Presonus. Grt. rates 
and mics. Cali Randy 
978-534-2932 


Stop! Drummer 
vailable 
Attention restaurant/club own- 
ers. Add some spice to your 
atmosphere. Cocktail hours 
patios, decks. Call 401-578- 
5452 


String Rase/Orums 


For Tarbox Ramblers. Raw 
amplified & innovative Blues, 
Hillbilly sound. Boston & NE 
shows; National touring. 617- 
491-1374, tarbox66 @ aol.com 


617- 


SUGARCOAT 


Needs Guitarist Now 
backing vox a+/ CD, gigs, reh 
space, rec studio, 7piece orig 
funk/R&B. NOT GB. David 617 
250-1120 info@sugarcoat.net 


SURF BAND 
Anti-social jew from Hawaii 
needs drummer & bassist for 
ultra-garagey instro/vocal outfit 
Mummies meet ventures. 781 
209-2501 


There's no such thing as a 
guaranteed og UNLESS it's a 
Guaranteed Gigs Ad in the 
Phoenix. Just place an ad in the 
Gigs Section and, if you say so 
we'll renew it for FREE every 4 
weeks until it works.* It's that 
simple 


Phoenix fr Classifieds 
‘or more details 


617-859-3300 


“up to one year 


TOO OLD TO ROCK... 
too young to die disillu 
sioned 30-somethings (singer 
and bass player) seeking like 
minded individuals to play sup 
posedly significant yet culturally 
irrelevant “quality” rock - eg 
Clash, Costello Renincements 
Springsteen, Stones, Who 
Covers or originals. 617-247- 
8821 or 
johnnylongshot @lycos.com 


Upcoming European 


Looking for lead guitarist & 
drummer for established rock 
band. Call Joan Adams for 
auditions 617-759-0214 


Vocalist Wanted 
Big Mistake sks pro kick ass 
singer/frontman. Ali orig. hard 
rock/alt band w/ pro equip. Full 
input a plus. Infl: AAF/FNX 
Must be serious. Call John 508 
883-7055/Jeff 508-876-9938 


VOCALIST WANTED 
Electronica proj sks vox w 
ethereal ambient powerful 
voice. Contrib lyrics a +. Reh 1 
2 x per week. Have space 

songs, demo, gigs. 617-258 
5039 ctepashka@ yahoo.com 
Misha 


VOX WANTED 
Rock/top 40 cover band seeks 
charismatic singer/frontmar 
We have: steady gigs in 
Boston, practice space, pro 
gear, sense of humor. You have 
pipes, stage presence, experi 
ence, good attitude Call Mike 
@ 508-472-8623 or itsmr 
reid @ aol.com 


WANTED FEMALE 
Writers, Engineers 
work w 
POP/R&B groups. Must be 18 
s old with 1 year of exp. in the 
music industry. Call ee 
Ent. Group at 781-983-412) 


WARNE BEG 


2 Track, Best Gear, $20hr. CD 
JS. Limited time only. Vi 
w.geocities.com/waxmine 
li Randy 978-534-2932 


Q GUIT 35- 


With Backing Vox, Forming tor 
notch dance oriented class 
rock band. Have rehearsa 
space. Call Bob 781-681-9929 


FEAR THe 
MUSIC 


Visit www.cash 
moneymedusa.com for your 
dose of hard hitting new rock 


tn 


CLASSES/WORK 
SHOPS 


Wanna Have 
Some Fun? 
Act in a real show 
that you create 
NO FRILLS (Cheap Thrill) 
ACTING CLASSES 
Are back at Mass College of Art 
in the Film Department 
FREE INTRO CLASS 
Tues June 4, 7:30 pm 
Good Time Guaranteed" 
617-629-2444 


“or your money back 


ies 
SERVICES 


Attn. Pho’ hojogra hers, 
rtists, Ariimators 
Achieve maximum exposure in 
the Entertainment Industry. Get 
noticed globally through new 
innovative technology w/the 
world’s largest talent network 
Call 917-880-0483 


AomoNs 


AUDITION NOTICE: 
Casting non-equity 
singer/actors for SEaMAN the 
Musical. Performing all 
Summer at the New Crown in 


Producers 


450-8766 


Anchor. Auditions take place 
this Saturday, May 25 at noon 
at the Crown. Paid position 
housing included. Have one 
ballad and one up-tempo piece 
prepared. Unbelievable 
Provincetown opportunity. For 
more information call 508-487 
7284 
Creative Concept Productions 


EXTRAS/ACTORS up to $100 
$500 a day! All looks needed 
We are open 7 days/week tc 
get you working with the stars 

all for info 1-800-260-3949 
ext. 3025 (AAN CAN) 


Vogglists Looking? 
fora Record Deal 
Touch of Soul Productions 
617-723-5885 


ts 
MUS NRURCE” 


Participate in the music indus 
try networking opportunity of a 
lifetime!!!’ ~ The inside 
Connection music magazine 
presents The 2002 Indie 
Sessions sponsored by Sam 
Ash, Sennheiser Microphones 
and Dean Markley Strings 
Panelists include top executives 
from such labels as Arista 
Columbia Epic, plus many oth 
ers. Limited tickets available 
Call (631) 981-8231 


Misc 


INSTRUCTION 


Dave Roche 
GUITAR LESSONS 
All styles Berklee trained 
dproche @ webtv.net 
617-893-6508 


VUIER PERLONE 


End all vocal problems while 
increasing range, strength 
pitch, etc. Cert. by Dante 
Pavone. Ali Styles. Guitar 
piano, songwriting 
617-529-6243 


vOeat LESSENS 
Pop/Rock technique 
Call 617-964-0804 


Beginners weicome 


MUSIC MAKER STUDIOS 
Lessons and ensemble class 
es. All styles. Fully equipped 
rehearsal space by the hour 
617-734-7441 


Msc 


SERVICES 


Attention Musicians 


Create a song title and |'ll 


Multifaceted Singer/Perto 

sks pianist to assist 

velopment of mater 

formance. H ) tf 

stories & Don't be scared 
>t just Jack. Must have pian 
y keyboard. Joint venture, the 

s of our labor will determine 
our success. Contact Bill 603 
930-4718 


RECORDING — 
STUDIOS 


WRRQEWNE EBM 


= sq ft. Great location. Call 
Rick 781-789-3128 


The Moontower Recording 
Porter Sq Cambridge. 24 tracks 
pro-tools. Great new and vin- 
tage gear. $25-30/hr. Block 
rates avail. 617-491-2106 
moontower3 @ yahoo.com 


REEARSAL 


SPACE 


Boston Rehearsal Studios 
Clean, secure rooms with cli- 
mate control. Near Harvard Sq 
free parking.(617)926-9999 


REHEARSAL ROOMS 


Near Fenway Park 
— at eceaneng 


701 BRASS" xt. 15 


ue , MUSEUM 


ALLSTON wile ey lash. We 


Moone 


OPPS. 
POTENTIAL AQDELS 


Professional talent scout look- 
ing for potential models and 
actors ages 4-74. Call 781-856- 
9176 for initial evaluation 
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Authors, 
Businesses 

ers, Marketing, 

nts or Anyone 
Who Needs 
Information! 
Expert research skills avail- 
able for those who need spe- 
cific information. Time is 
money, and | can save you 
hours searching for the data 
you need. If you can't find it 
chances are | can! Extremely 
adept in library research 
internet searching, network- 
ing and interviewing 
Reasonable rates. For more 
information, please call 617 
969-0122 or email best 
louise @ attbi.com 


| Can Find the 
Information You 
Can't! 

Research available for your 
information needs. Time is 
money and | can save you 
hours of searching utilizing 
my relentiess researching 
skills. Creative approach to 
problem solving using library 
internet, networking and inter 
viewing data gathering 
expertise. Reasonable rates 
For more information, please 
call 617-969-0122 or email 
bestlouise @ attbi.com 





La 
Stu 


Writers...Do You 
Need Research? 

Extremely adept at finding the 
information you need to com- 
plete your work. Utilizing 
library, internet, networking 
and interviewing skills, | can 
find the data quickly so you 
can complete your project in a 
timely and organized manner 
Willing to travel. Reasonable 
rates. Call for information 617- 





969-0122 or email best- 
louise @ attbi.com 
SES SRUALAABSERLESS He 
After Hours 
Computer Service 
We come to you. Lowest rate 
on-site repair Network 


Custom PC. Call Khanh 617- 
792-9221 


NEW Gateway Computer 
$99.00 + S/H with People's 
Direct. 866-357-3455 Ext 
9011 (AAN CAN) 


BUSINESS 
SERVICES 


ATTN GROCERY 

PERS 

Use our proven system to cut 

weekly grocery costs by 50% 

No gimmicks, just guaranteed 
sults. For complete informa 





SHOP 


Look for a 


job on the 
train. 


Summer Jobs Shouldn't Suck. 


Be a member of the 
Nintendo Street Team — 


















Sponsored By: 


Panasonic 


Must be 18 or over. Casting 
materials must be received 
by June 14, 2002. Go to 
www.nintendostreetteam.com 
for more details. 


Qintendo) 


tion, call “Sandpiper Distrib- 
utors”. Toll Free 1-888-800- 
6339, ext.1643 


Authors, 
Businesses 
awyers, Marketing, 
tu its or Anyone 
ho N 
Information! 

Expert research skills avail- 
able for those who need spe- 
cific information. Time is 
money, and | can save you 
hours searching for the data 
you need. If you can't find it 
chances are | can! Extremely 
adept in library research 
internet searching, network- 
ing and interviewing 
Reasonable rates. For more 
information, please call 617- 
969-0122 or email best- 
louise @ attbi.com 


| Can Find the 
information You 
an't! 

Research available for your 
information needs. Time is 
money and | can save you 
hours of searching utilizing 
my relentless researching 
skills. Creative approach to 
problem solving using library 
internet, networking and inter- 
viewing data gathering 
expertise. Reasonable rates 
For more information, please 
call 617-969-0122 or email 
bestlouise @ attbi.com 


Investments 
Earn 20%-25% annual inter 
est on your $10,000 or more 
Call PCI at 888-415-2566 


Writers...Do 
Need Research? 
Extremely adept at finding the 
information you need to com- 
plete your work. Utilizing 
library, internet, networking 
and interviewing skills, | can 
find the data quickly so you 
can complete your project in a 
timely and organized manner 
Willing to travel. Reasonable 
rates. Call for information 617 
969-0122 of email best- 
louise @ attbi.com 


SSCASH$$ Immediate Cash 
for structured settlements 
annuities, real estate notes 
private mortgage notes, acci- 
dent 

cases and insurance payouts 
877-NOTES-31 (AAN CAN) 


You 





BE DEBT FREE. Low pay- 


ments, Reduced interest 
Stop Collector Calls, Stop 
Late Fees Non-profit 


Christian Agency. Recorded 
Message 800-714-9764 
FAMILY CREDIT COUN- 
SELING www.familycredit.org 
(AAN CAN) 


Get Out of Debt Free! Stop 
collections calls, reduce pay 
ments up to 50%, lower inter 
est. Nonprofit, licensed, bond 
ed. Call 1-800-847-5912 
www.amerix.com (AAN CAN 


THE BOSTON i 


ix 


www.nintendostreetteam.com 


Chen’s Cleaning Co. 
Professional, Commercial, & 
Residential Services 
Fully Bonded & Insured 
Experienced Personnel 
Quality, Personal Service 
Tested Cleaning Products 
Office or Home Cleaning 
Satisfaction Guaranteed 
Call for a quote today! 


Toll Free 866-698-8095 


Empty rental truck 


Returning to the Southeast in 








early June Experienced 
mover, refs. Roger at 919 
245-1978 





MISC. 
SERVICES 


Authors, 
Businesses 
Lawyers, Marketing, 
Students or Anyone 





Who Needs 
Information! 
Expert research skills avail 
able for those who need spe 


cific information. Time is 
money, and | can save you 
hours searching for the data 
you need. If you can’t find it 
chances are | can! Extremely 


adept in library research 
internet searching, network 
ing and interviewing 


Reasonable rates. For more 
information, please call 617- 
969-0122 or email best 
louise @ attbi.com 


| Can Find the 
Information You 
Can't! 

Research available for your 
information needs. Time is 
money and | can save you 
hours of searching utilizing 
my relentless researching 
skills. Creative approach to 
problem solving using library. 
internet, networking and inter 
viewing data gathering 
expertise. Reasonable rates 
For more information, please 


call 617-969-0122 or email 
bestiouise @ attbi.com 
Writers...Do You 


Need Research? 

Extremely adept at finding the 
information you need to com 
plete your work. Utilizing 
library, internet, networking 
and interviewing skilis, | can 
find the data quickly so you 
can complete your project in a 
timely and organized manner 


Willing to travel. Reasonable 
rates. Call for information 617 
969-0122 email best 





Look for a job 
in the office. 


VACATIONS & 
TRAVEL 


Your Travel Ad printed in more 
than 100 alternative papers 
like this one for just 
$1,150.00! Reach more than 
15 million young, active 
adventurous readers weekly 
Call AAN Classified Network 
at 202-822-1955. (AAN CAN) 








?CURIOUS GUYS? 
Meet Your Fantasy! 
900-990-4000 x8505 
$2.99per min 18+ 

serve-U 619-645-8434 


AMATEUR 
PHONE SEX 


Thousands of hot Boston 
women and men call every 
day! Try us FREE! 

Enter code 2130 


(617) 245-1005 


BI CURIOUS 
LOCALS! 

Live Male-Phone chat 
617-848-16770'1-888- 
272-7277 toil tree 
FREE w/ code 6718! 


w.interactivemale.cprr 


Not interested in flipping burgers all summer? 


We’re looking for energetic people to be 
part of the Nintendo Street Team. 


If you want to play video games all 
summer, go to cool events and get paid doing 
it, then this job is for you. To audition, go to 
www.nintendostreetteam.com and download a casting 
sheet, or stop by any participating Circuit City location to 
pick one up. Then, send it in with a 2-minute videotape 
telling us why you should be part of the team. 


FREE SEX! 
30min FREE wicode 9622 
Call 617-848-1666 o: 
all 1-888-465-4588 to: 
your local # Always FREE for 
WwW WwW asuaisex jJate ne. m 


18+ 


GET SEX 
TONIGHT! 


Instant live phone connec 
tions with Boston singles 24 
hrs a day! Try us FREE 
Enter code 2130 


(617)245-1005 


Looking for Romance? 
Easy Match Making! Call 
Now! 
1-900-486-4400 ext: 5272 
$2.99 per minute. Must be 18 
years Serv-U 619-645-8434 


Meet Asian women & people 
of other ethnic origins for dat- 
ng, sports, & fun events. For 
a limited time, receive a 50° 
discount to join. Ask about 
tennis & golf lessons & weight 
reduction personal training 
617-232-8766 


SEXY GIRLS 
WANT IT! 
Cal(617) 848-1688 to: 

local #'s 1-877-644 


ther 


IVE FREE trial code 616 









the ultimate Summer Job! 
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P BRMANEN T 


HEALTH & 
FITNESS 


LOSE WEIGHT NOW 


30 pound 
ext 3 Jays! NAT TURAL 
RANTEED FREE AM 


1-888-590-9565 


win ooh YOGA | 


Daily Horoscope 


BODYWORK 


4 1/2 Hr. Friendly Mas- 
sage $75, 1 hr, $55 (1- 
31-9288). near Beacc st 
SpaceMassage.com Dav d 

Brandon. IN/OUT 


A POWER MASSAGE 
perencec 
erapist in convenient oy 


cation. 617-983-004 


Th 


international Male’s., 
Euro, Lat. US masseurs. Same 
Jay appt. In/Out. 617-596-8296 


Ahhh,,.Moondance 
Massage 


Stress free relaxation ir 

woodiand setting. M 

female therapists 

Conveniently ated off Rt. 195 
nk/E.P 1e 


ale 


OF war wemassat je 


ice MAS- 
NORTH OSTON 


bodybyjett. com 
A se , pone a age 
jeff 617-236-7009 


Cert. Therapist/Male 
Swedish, Esalen, Thai, Pijat 


Used Maytag washer and 
Whirlpool dryer for sale, $450 
Must have own transportatior 
Call Dan or Emily at 
617-497-8698 


GREAT CONDITION 
( ich. Bstn int. L90"x W38"x 


‘oats Nurturing 
a 7 ai 


ENJOY THE 
oF 


Heart to Heart 
assage 
Excellent care for men and 
”’ 30 years mas ssage exp 
2 5 minutes. Call 781- 
501-7299. Voice mail. In/Out 


mh OF LIVING 


as 


Massage Therapy 
E oy the ultimate in total relax 
ation §=«. anc stress__ relief 
Spec aliz 19 in Swedis and 
Deep Tissue. in/out 5 avail 
able t Mich el at 


‘617-465-1010. 
Men To Men Massage 


PEAK EXPERIENCE 
y pleasurable mass 
ensed great bi sild 
all American friendly y 
fresh yourself. 617 429 6919 
shmassage.com 


PLEASEKGE & 


Relaxing Swedish massage 
Shower facilities avi.All female 
staff. By appt. Mon-Sat Closed 


Sunda’ 
617-232-3406 


Relieve your stress with a full 
body massage in a clean com 
fortable ws Shower s. 61 
787-2368. 61 57 


Re 


Relieve your stress with a mas 
sage from one of the area's 
best Exotic masseuse will take 
you paradise as you relax in 
trang setting 
Wor men wel 

54. 3844 


RETURN TO 
_ HARMONY 


igh the soothing rhythms 
flow of Hawaiian total body 


617- 547- 6191 
Self Day Spa. Tantalizing 


and Rejuvenating Body 
nassage in a Caring and 


on 781-984-3038 


STIMULATING 

FULL BODY MASSAGE . 
In-Out calls by mature male 
Call Michael @ 781-938-1196 


Lg TV stand $30, two end tables 
$10 ea/$15 for both, night stand 
matching dresser $35 for both 
Packard Bell Pentium 1li/CD 
drive/1.9 GB hard drive, software 
$300 Canon printer $20 
Visoneer scanner $20, 2 halo- 
gen floor lamps $10 ea/$15 for 
both, Yamaha 5 CD, tuner,dual 
>assette amp two speakers 
$200. Ali prices neg. FREE desk 
m TV stand, broken Canor 
r 617-669-2881 


Moving Sale 
All excellent condition. Oversized 
unter green velvet chair $130 

monitor $150, HP ink 

486 P2 wiinternal zip 
$150, (2) cherry end tables $5( 
2a r combo $150, make-uf 
table w/mirror $50, marble hail 
table $250, Sanyo bookshelf 
stereo (w/cd player) $80. 617 


739-8658 


Look for a 
job on the 
train. 


NEWS AND FEATURES THE BOSTON PHOENIX 


iSye)iaie 


617-859-3368 


“Best Massage in Metro-Boston 
HANDS DOWN!” 


Matrix Health Massage 


Now Two Locations!! 


* North Reading 978-664-6466 


* Quincy 617-472-2990 
T accessible 


www.matrixhealthmassagecom i G0 Mi 


New North Shore Location Opening on April Ist 





WV. PLR RD 


MASSAGE 
*Massage Therapy 
*Open 7 days 
*Fully staffed 


20 minutes from Boston 
646 Washington Street Easton, MA 02375 


508-230-9580 
=@2 = 





Aug @ lée@ Fe 
Permanent Cosmetics 


* Evebrows ¢Eyeliner ¢Full Lips *Beauty Marks 


*Camouflage Scars «Tattoo Removal ¢Areola 


eCleft chin eColor c« 
Angelbare.com 


wrrection 
Newton, 


617-527-0002 





SGuinor 


Whole Health 








WE-TRAVEL-2U 
MASSAGE.COM 
Your home, hotel, office 
6AM-6PM 1-888-775-7890 


Pamper Yourself 
with a full - body, 
therapeutic massage 
for profound, 
mind/body relaxation, 
rejuvenation. 


§ MASSAGE : 


mo MEDFORD | 
od JUST OFF OF 93 | 
781- 
395 -1758 
Now... With 


Shower!! 


617-450-8766 


Moving Sale: Navy chair, ottoman 
and sofa-worth $1800, will take 
$500. 19” color tv w/vcr $150: futon 
bed/sofa $150; desk $100; book- 
shelves $75; white kitchen table 
$100 dresser attached 
mirror,night stand-worth $1700 
will take $350. 617-492-2564 


rio: 
TAPES, CDs, 
& BOOKS 


Books For Sale 

Great prices, gigantic selection 
The prices are unbelievable. The 
hoice of books is huge Mystery 
suspense, biography, history 
inspirational, and reference plus 
more! Call 401-941-7237 


Li: 


EUROPE $169 Oneway 
+ Tax 
CARIBBEAN/MEXICO 


$300 R/T + Tax 
or packages from $800 to 
$1,600 per week. Discounted 
cruises & tours 
Book tickets on-line 
www.airtech.com 
or 212-219-7000 


Comic Books Wanted 
1930's-1970's. All 10, 12, 15, 20 
cent issues. One book/entire col 
lection Immediate cash 
Confidential. Private collector 
401-861-6163. Email: comic- 
snut@ aol.com 


Bo Nase 
YARD SALES 


Estate Sale. Antique/other furn 
misc. 55 Main, Sornerville, 617 
320-4244. 5/25, 5/26, 10-1pm 


THE BOSTON i 





dating is one thing, 


eral (ey ziare It claleviatce 


Whether you're looking for friendship, casual fun 
or a relationship, you'll find what you’re looking for 
on North America’s first choice for chat and voice 
personals. IT’S ALWAYS FREE FOR WOMEN! 
Local area men and women talk live on Quest’s 
chatline, 24 hours a day. NEW MEMBERS, CALL 
TO RECEIVE A FREE TRIAL MEMBERSHIP. 


why chat anywhere else! 


(617) 395-9000 
(781) 426-9000 
(401) 223-7070 
(508) 635-9595 


or charge by phone: 
1-900-484-2929 50 min $29/call 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 





Q.P. assumes no liability when meeting through this service. 18+. FM. 2002. *Certain restrictions apply. questpersonals.com 
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Aleohol Research 


\ McLean Hospital research group is studving the effects of an herbal extract on 





alcohol consumption. You may qualify for this study if vou 








rive to McLean twice a week for 6 weeks 






For more information call 


1-888-999-5655 


CALLING 


ALL ANGELS 
$5,000 


Compensation plus karma credits 
THE EGG DONOR PROGRAM 
877-700-EGGS TOLL FREE 


The highest compensation paid from the 





only program that allows you 
to receive information about your couple. 


Shelley Smith M.A., M.F.C.Cc. 
e-mail SSmithMFCC @aol.com 


Ecstasy Research 


Earn up to $400 
A McLean Hospital research group is studying the 
effects of ecstasy & other drugs on brain & behavior. 


You may qualify for this study if you: 
eare 21 - 35 years old 
euse ecstasy regularly 
eare willing to give blood samples 
eare able to come to McLean once a 
week for 6 weeks 


For more information call: 


617-855-3823 
Smoke Pot-Get Paid ! 


To $2,680! 
Legal Cash Studies. 18+ 
All Welcome. 
Local/Nat’!l Programs. 


www.SmokePotGetPaid.com 


24 hr Private Info: 617-499-1970 


"Safe SexeGet Paid’e 


Men, 18+ $1,000/wkly 
All Races 
Boston Area Private Info: 
617-499-7760 
[FREE “BlackBook” Offer! 


www.SafeSexGetPaid.com 
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TRAUMA STUDY 


Do you suffer from 
anxiety, nightmares, recurrent 
traumatic memories or flashbacks? 

If you do and are a woman between the ages of 


18 and 64 you may be eligible for a study of new 


investigational medication for this problem. 


Subjects can earn up to $250 plus travel expenses 
for participating in this study at McLean Hospital. 
If interested, call 
-_ | ‘ 
Caroline at 


617-855-2473 


Augelbar, 


Permanent Cosmetics 
* Eyebrows « Eyeliner + Full Lips 
* Beauty Marks - Camouflage Scars 
‘Tattoo Removal « Areola + Cleft Chin 
* Color Correction 
Certified Advanced Dermologist 
Angelbare.com Newton, 617-527-0002 


| DLO 40) CR (0) 90 
CIGARETTES? 


MEN AND WOMEN, AGES 21-35, 
NEEDED FOR 
PSYCHOLOGICAL STUDIES 





EARN UP TO $800 
TAXI PROVIDED 


(617)855-3823 


BEHAVIORAL PSYCHOPHARMACOLOGY 
RESEARCH LAB 
MCLEAN HOSPITAL 


DO YOU 
HAVE TIME? 


Healthy women ages 18-30 and not taking 
uilcreiler-|(lelamm-[¢-Mal-i-1e(-1e i (el@r- My (-1-1 ©) 
research study on the effects 

of a new investigational 

WEL Com elgelaireldialemelaere m 





by ol-tale meu Mer-h'2-M-laleMalleslcm-lM@ lal? lari. 
Women's Hospital living in our lab. 


Receive up to $4,580 


For info call 617-732-8572 
or email 
hpaiva @rics.bwh.harvard.edu 
























LOSE WEIGHT NOW 


lose up to 30 pounds in the 
next 30 days! 


NATURAL *GUARANTEED 
FREE SAMPLES!! 


1-888-590-9565 


FEAR OF 
FIRE OR BRIDGES? 


Documentary about fears and phobias. 
Seeking individuals suffering from an 
intense fear of fire or bridges. 





























Interested in seeking treatment? 


Please Contact Jen or Joey at 
212-245-4242 
or pangolinpictures@hotmail.com 


Treatment would be filmed. ¢ Serious Inquiries Only. 


Social Drinkers 
Wanted!!! 


The Addictive Behaviors Research Program 
at Boston University is seeking individuals 
between 21 & 35, who drink beer, & who 
have at least 5 drinks per week, to 
participate in research studies. Each study 
consists of a single session that lasts 3 to 5 
hours. All participants will be paid 
$40-$50 for their time & effort. 
















If interested, please call 


(617)353-0962 


for more information 






Does Anxiety Disrupt 
Your Daily LIfe? 


Research Study for 
Generalized Anxiety Disorder 


This study will evaluate the safety and effectiveness of 
an investigational medication for the treatment of 
Generalized Anxiety Disorder in adults. 


If you are a male or female 18 years of age or older, 
and have suffered with persistent worry, anxiety & ten- 
sion for at least six months, you may be interested in 
learning more about this research study. 


For More information and prescreening call: 
South Shore Research 
781-842-8002 


Compensation provided 
Easily accessible by MBTA Redline 





TO PLACE YOUR AD ON THE MARQUEE PAGE, CALL 617-859-3300 
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ATTENTION AUTHORS 


How can IstBooks help publish your book? 


Regardless of your situation, if you have a manuscript, |stBooks can help you publish it! It doesn’t matter if you’ ve never been published 
before or if your novel ranks #1 on the New York Times bestseller list. 1stBooks can help you. Thousands of authors have found in 


lstBooks what they were seeking and you can too! 
If you are... 


@ An author who has never been published before, we can save you time and money! Did you know that 98% of all 
unsolicited manuscripts submitted to traditional publishers are rejected? Or that you have to hire a literary agent for a traditional 
publisher to even look at your manuscript, much less actually publish it? If you don’t want to spend your valuable time writing 
query letters that might not even get read, or if you don’t want to spend money to hire a literary agent, then 1 stBooks is a natural 
fit for you! We can publish your manuscript as a bookstore-quality paperback and create a customized 


cover in just 4-6 months! No rejections. No literary agents. Period. 


An author who has been published by a vanity press, you probably paid for hundreds—if not thousands—of books that 
are unfortunately gathering dust in your garage or basement. With I stBooks, you'll never have an inventory of books because we 
use print-on-demand technology. We don’t force you to buy an inventory of books because we can print them one at a time, as 
orders come in. For literally 5% of what some vanity presses charge, IstBooks can make your book available for 
special-order through more than 25,000 bookstores and websites like Amazon.com. Plus, you never have to 


worry about an inventory of books and selling them yourself. We take care of that for you. 


An author who has been traditionally published, congratulations. You’re one of the few authors who have been able to 
beat the odds. But, is it worth it? Do you ever tire of editors making changes to your book that simply don’t make sense? Do their 
changes make the book more commercial but decrease its literary quality? If so, you should publish through 1 stBooks. Martyn 
Burke did. He’s the writer/director of Pirates of Silicon Valley as well as author of five traditionally published novels. For his 
sixth novel, The Shelling of Beverly Hills, his previous publisher insisted that he double the page count. He didn’t feel it was 
necessary, so he came to 1stBooks because he knows we publish books without changing our authors’ visions of 
them. Plus, he also knows we can re-publish books that traditional publishers make “out-of-print.” Now, all of Martyn’s books 
are available through IstBooks. We’re expecting his next novel this year. 





An author who has self-published conventionally, we can help you too. You probably went the self-published route for 
two reasons—control and money. Not only do you retain all rights to your book but you keep a larger percentage of each sale 
than if you would have published it with someone else. Honestly, we can’t blame you for self-publishing because it makes sense. 
But, in order to have control and make more money, you had to do ALL the work—find a cover artist, type-set the book, find a 
printer, fulfill orders, ship them, etc. Not only will 1stBooks do all this work for you, but you still keep all your rights. If you want 
to sign with another publisher or sell the translation rights, you’re free to do so. Plus, there’s no other company that involves you 
in the production process as much as I|stBooks. We even assign a Production Coordinator to shepherd your book through our 


process. To top it off, we’re the only print-on-demand company that lets you choose the price of your book 
and what percentage you receive from each sale—from 10% to 50%—the highest anywhere! 


An author who has published through another print-on-demand company, more than likely, you didn’t have any 


promotions or marketing support. You were left to do it ALL on your own. Not so if you publish with 1stBooks—we have an 
entire department dedicated to promoting and marketing our books. In the last year alone, our authors have 
appeared in USA Today, New York Times, Los Angeles Times, ABC News, The Today Show, and The Early Show, just to 
mention a few. Kelly's Quest ranked #3 on the LA Times bestseller list, Legally Blonde was a summer blockbuster movie, and 
Doctor Lopez will soon star Dustin Hoffman as the lead! 








To request our free publishing guide, call 
1-800-839-8640 
or visit 
Istbooks.com/authors.html 


«Publishing Made Easy 





MARK REUSCH 


DEX ON THE BEACH _ 
IBY RICCO VILLANUEVA SIASOCO _| 
Raise the temperature even higher this summer with these 


sizzling tales of the flesh. 


DAVID GREGORY} 


ALMOND'S JOY FF 
[BY [AMARA WIEDER yl 
Boston author Steve Almond sets himself to music WR 
in My Life in Heavy Metal. 


INEW AND REVIEWED _ 

BY WILLIAM CORBETT DYLAN FOLEY 

TANDREVW WEINER, AND STEVE VINEBERG | 
Remember a cool jazz junkie, mourn the Old West, look within, 
and critique the culture with four summer reads to chill by. 


4 [FINE PRIN 
8: CIR SC 


Has mass-market publishing let you down? Check out the 
latest from small houses and university presses. 
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NEW 


WATIOWNWAL 


supine Falls 
em 


IN 


BESTSELLER 


RICHARD] 
RUSSO 


Author of Nobody's and Straight Man 


Pulitzer Prize and 
National Book Critics 
Circle Award Finalist 
A Los Angeles Times, 
Washington Post and 
San Francisco Chronicle 

Best Book of the Year 


New York Times Book 
Review Editors’ Choice 


“Funny and wise 

and sumptuously 
written...compelling.” 
—The New York Times 
Book Review 


PAPERBACK 


Pulitzer Prize Winner 


Time Magazine Best 
Novel of the Year 


A New York Times 
Notable Book 


“Rich, humorous, elegantly 
constructed.... Easily Mr. Russo’s 
most seductive book thus far.” 
—The New York Times 


“Nobody does small-town life 
better than Richard Russo.” 
—The Atlanta 


m Journal-Constitution 


« COLSON «. 
WHITEHEAD 


AUTHOR OF THE INTUITIONIST 


JOHN HENRY 
DAYS» 


4 Novel 


- #1 Book Sense Title 


iracle Lir 


Edgar 
Mint 


A NOVEL 


ot 


A Los Angeles Times 
Book Prize Finalist and 
Best Book of the Year 


A New York Times 
Notable Book 


Winner of the Whiting Award 


“Brilliant.... A truly 
arresting work of fiction.” 
—The New York Times 
Book Review 


Mountains & Plains 
Book Award Winner 


New York Public Library 
Young Lions Award Finalist 


“Extraordinary.... Fall-down 
funny.... It’s like nothing 
else you've ever read.” 
—Newsweek 

“Profound and stirring... 


brilliantly executed.” 
—The Wall Street Journal 


Find these authors on tour, print free Reading Group Guides, read 
excerpts and interviews, and more at www.vintagebooks.com/read 


ANCHOR BOOKS (J) 


€"3 VINTAGE BOOKS 
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QEATEBEACH 


BEST TALES OF SEX FOR SUMMER REA 


BY RICCO VILLANUEVA SIASOCO 


HAVE A CONFESSION. | like to read 
about sex 

No, I’m not talking about the pulpy 
romance novels at the CVS checkout 
counter or the raunchy pages of Pent- 
much less the pseudo- 
instructional (and often hilarious) sex 
advice columns in GQ or Glamour (Dan 


house Forum 


Savage is the only sexpert to earn my 
thumbs up). I’m talking about the liter- 
ate, sensual, non-gratuitous writing about 
sex that illuminates a character’s interio1 
life. And I’m not afraid to admit that, on 
occasion, I’ve even been aroused by a re- 
ally, really 
in a novel or short story (I challenge you 
to read about Annie Proulx’s gay cow 
boys in Brokeback Mountain or Philip 
Alexander 


Portnoy without getting just a bit revved 


really well-written sex scene 


Roth’s chronic masturbato1 


up) 
Anais Nin 
describes the work of writing erotica for 
anonymous patron for $1 a 
Nin, writing in 1940, the work 
Soon, however, the 
author received word of her patron’s un- 
happiness. Nin 
, 


vice over the telephone. ‘Be 


In her provocative journals, 


a wealthy 
page For 
effortless 


was fairly 


vrites Less poetry,’ 


But did anyone ever experi- 
sure [rom 
n? Didn't the old man know how 


ords carry colors and sounds into the 
2) 


' Ta ae 
reading a Clinical de- 


According to Nin, what separated 
erotica from pornography was the fact 
hat erotic literature imagined sex not 

in the undressing, the panting and 
ing, the pawing and clawing of 
in motion, but through the lens of 
a character’s frailties, pride, and secret 
desires. About D.H 


of 20th-century eroticism, she 


Lawrence, another 


writes, “[He] began to give instinct a 
language, he tried to escape the clinical, 
the scientific, which only captures what 
the body feels 

With all that in mind, here are a few 
suggestions for beach reads that will 
stimulate not only 


but also ANOTHER 


your body 
COUNTRY 


your mind and soul 


Lyrical lust JAMES 
\ hint to those of you i THVT TY 
trying to write about si ’ IM 
sex: choose your baat } 
words to describe the a! lhe) 
human body careful- 
ly. Your language can 
be either too clinical 
(penis, vagina, inter- 
course) or disastrously pornographic 
(I’m thinking of superlative-ridden, 
ridiculous pornography like “his throb- 
bing, humongous man meat”). James 
Baldwin, for example, was a master of 
understatement. In his breakthrough 
novel, Another Country (Vintage Books, 
1993; originally published in 1962), 
Baldwin wrote love scenes filled with ex- 
traordinary subtlety and grace. “Like 
children, with that very same joy and 
trembling,” he writes, “they undressed 
and uncovered and gazed on each other; 
and she felt herself carried back to an 
unremembered, unimaginable time and 
state ...” Baldwin approaches sex be- 
tween characters less as a physical act 
than as an embodiment of mutual love. 
Other writers have echoed Baldwin's 
subtlety. In her recently published novella 
Rapture (Knopf, 2002), Susan Minot 
describes a 12-minute blowjob in re- 


strained language like “her mouth 
pressed around him” or “keeping ahold 
of him with a hand, fingers encircling his 
base, rooting him down.” With her finely 
tuned diction, Minot captures the interi- 
or lives of her characters Kay and Ben- 
jamin — a young, on-again, off-again 
couple living in New York City. At one 
point Kay thoughtfully muses: “People 


were surprisingly inarticulate on this sub- 


ject they were supposedly so interested 
in. That was one of the alluring things 
about having sex with someone, you 
got to find out his attitudes.” 

Where Minot excels at the 
short form, Jonathan 
Franzen’s efforts blossom in 
the full-bodied novel. De- 
spite last year’s Oprah 
brouhaha (or because of it?), 
| devoured Franzen’s doorstop 
of a book, The Corrections 
(Farrar, Straus & Giroux, 
2001), and became a staunch 
advocate (my friends either 
love it or hate it it’s that 
kind of book). In terms of sex, 
Franzen creates two pathetic 
befuddled but 
surprisingly endearing charac 


undersexed 


ters in the disgraced academic 

Chip Lambert and his tight 

lipped, bisexual sister Denise 

Watch for the scenes with Chip and 

his young female student (who is 
eventually his undoing) and a red chaise 
longue. I guarantee Franzen will have 
you laughing out loud 


Queer theory 

With the work of Jean Genet, it 
seems, what appears on the page is 
a word-for-word dictation of the 
imaginings of the writer's mind 
The radical French writer was 
unconcerned whether his 

fictional characters were 

perceived as men or 

women, gay or transsexual, 
blasphemous or even be 
lievable — in one sex 
scene, for instance, the nar- 

rator of Our Lady of the 

Flowers (Grove Press, 1988; orig- 

inally published in 1944) is just a few 
feet from two lovers wildly sucking and 
fucking but “pretends not to see them.” 
Jean Paul Sartre, one of Genet’s most ar- 
dent admirers, wrote about the almost 
mythical sexual energy of Jean Genet. In 
his introduction to Genet’s masterpiece 
Our Lady of the Flowers, the great 
philosopher-novelist writes, “So Genet 
has become God in reverie. He creates 
the world and man in his image; he ma- 


nipulates the elements, space, light-years; 


he has gone quite mad.” 
One of the few writers to rival Genet’s 


manic sexual energy was the iconic, drug- 


frenzied William 
Burroughs. In 
Naked Lunch 
(Grove Press, 
2001; originally 
published in 
1959), the 
provocative im- 
f agery — from 
yage-using Indi- 
ans and insect 
agents to plain 
Janes bending 
one another 
backward into 





MARK REUS 


HOT SITES 


WHE BEST LITERATE SEX ON THE WEB | 


AD ENOUGH of junk e-mails advertising X-rated Web sites 

and fetishes of every kind? Here are a few sites that regu- 
larly post literate, imaginative stories, essays, and short fiction 
about sex. 

Nerve (www.nerve.com) is widely acknowledged as the liter- 
ate smut site on the Web. Its fearless editors publish fiction, po- 
etry, essays, photography, and other dispatches from authors 
such as poet laureate Stanley Kunitz, fiction writers Raymond 
Carver and Richard Ford, and psychologist Lauren Slater. 
“Jack's Naughty Bits” — one of Nerve's most popular columns 
— is billed as “a romp through the history of literature.” 

Salon (www.salon.com) reserves many of the artsy photo 
galleries and racy articles on its sex channel for subscribers 
(hmm, | wonder why), but David Bowman's sharp interviews 
with writers are available for free, as are the site’s top-notch re- 
ports on advances in science and sexuality. 

Clean Sheets (www.cleansheets.com) is a weekly online 
magazine that was founded in 1988. Looser in structure and 
content than Nerve or Salon, Clean Sheets offers an alterna- 
tive to the alternative, publishing music reviews and “exotica” 
(I'm not sure if this is fiction or nonfiction, but it definitely re- 
volves around sex) in addition to original poetry and essays. 


See SEX, page 6 % — RVS 


mind-screaming sex — is 
both obscene and enor- 
mously lyrical. Who else but 
Burroughs can write, “He 
leaps about the room. With a 
scream of longing that shat- 
ters the glass wall he leaps out 
into space. Masturbating end- 
over-end, three thousand feet 
down, his sperm floating be- 
side him, he screams all the 
way against the shattering 
blue of sky, the rising sun 
burning over his body like 
gasoline, down past great oaks 
and persimmons, swamp cy- 
press and mahogany, to shat- 
ter in liquid relief in a ruined 
square paved with limestone.” 
It’s the absurdist humor that 
brings Burroughs’s carnal de- 
scriptions off the page. 

In contrast to the wild fan- 
tasies of Genet and Bur- 
roughs, Irish writer Colm 


The classic, Edgar Award-winning 
detective series of the 1970s and 80s 


GREGORY MCDONALD 


“No one writes wittier 
and sharper repartee.” 
—The Washington Post 

Book World 


NOLdWV¥9 AINYN 


FLETCH 

“A top-rate thriller told 
Sr in stripped down 
on ; language that races 

to a climax.” 


—The Washington Post 


CONFESS, 
FLETCH 


i en nl “Terrific...brilliant, 
perverse, resourceful, 
wickedly mischievous, 
and always intriguing. 
Don't miss Fletch.” 
—London Oxford Times 


FLETCH'S FORTUNE 


“Bright and entertaining.... 
Fletch, as irreverent and 
smart as ever.” 


—The New York Times 
Book Review 


/INTAGE CRIME/BLACK LIZARD 


Find the author on tour, print free reading group guides Se 


and more at www.blacklizardcrime.com 


wnat to reac 


i ‘Affecting... 
[McFarland] creates 
a wonderfully 
observed portrait of 
a family fractured and 
fragmented by grief, 
their lives irrevocably 
divided into a before 


and after.” 
—MICHIKO KAKUTANI, 
THE NEW YORK TIMES 


iW “Hypnotic... 
[a] beautiful gasp of a 


book.” 
JUDITH WARNER, 
THE WASHINGTON POST 
BOOK WORLD 


Picador USA 


Ya () } () ~ 
v7 Fasthfuli larviative 


”] 
ofa Pastors Dis v5 sai zasice 


“Suburban 


i} 


} 
{ 
; 
; 
| 


send-ups 
are not 
normally 
this funny, 
or this 


serious. 

And they certainly 
aren't usually as 
good as The Faithful 
Narrative of a Pastor's 
Disappearance.” 


Benjamin «Snraitads 
C 


—THE WASHINGTON POST 
BOOK WORLD 


“A mesmerizing fiction. ..a scathing satirical 
indictment of what, for better or worse, can be called the state 
of the American soul?’ —CHICAGO TRIBUNE 


A NEW YORK TIMES 
NOTABLE BOOK OF THE YEAR 


; PICADOR USA 
in paperback wirw picadoruse-com 
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Bard College invites submissions for its annual 
Fiction Prize for young writers. 








The prize will be awarded to an American citizen, aged 39 years or younger, 






who has published a first novel or collection of short stories. Writers who 






have already published two or more volumes are not eligible for the prize. 








The winner will receive an appointment as writer-in-residence at Bard 






College for one spring semester without the expectation that he or she 






teach any regular courses. The recipient will give one public lecture or 





reading. He or she will be encouraged to meet informally with students. 








The prize consists of $30,000, the residency, and resources at Bard, including 






office space and housing. 








To apply, candidates should write a letter expressing interest in the prize, 






and submit a C.V. along with three copies of his or her published book. 






No manuscripts will be accepted. Applications must be received by July 15, 






2002. The recipient of the prize will be selected by October 15, 2002, by a 






panel of distinguished writers associated with Bard College. 








For information, call 845-758-7087, send an e-mail to bfp@bard.edu, or 





visit www. bard.edu/bfp. 







Bard College PO Box 5000, Annandale-on-Hudson, NY 12504-5000 
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USED, RARE AND OUT-OF-PRINT 


| BRATTLE BOOK 
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America's Oldest Antiquarian Book Shop 









Proprietor Kenneth Gloss 






Find us fast in the Verizon Yellow Pages 


9 West Street, 
Downtown Boston 


















Mastercard, Visa 
and American Express cards honored 
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SEX, from page 4 
Tofbin’s novels — notably The Story of the 
Night (Henry Holt & Company, 1997) — 
are spare meditations on the intersection of 
love and sex. The Story of the Night is the tale 
of Richard Garay, a gay man coming to terms 
with his sexuality in Argentina in 1982, dur- 
ing the Falklands War. Throughout the novel, 
the author walks a fine line between the vio- 
lence and longing of his narrator’s desires. 
Reflecting on a sex-filled one-night stand, for 
instance, Garay thinks, “I began to imagine 
what it would be like to wake beside someone 
you loved, or someone whose body you could 
not keep your hands off, to spend all morning 
in bed, and then wash and dress and have the 
day together, basking in the afterglow of what 
had happened in the night.” The spareness of 
Tofbin’s prose, the descriptions of Garay’s 
anonymous sex in bathhouses and hotels, the 
tension of the dark Buenos Aires streets mir- 
ror the constant 
yearning of Toibin’s 
reserved narrator. The | 
Story of the Night is 
an elegant, elusive 
meditation on the na- 
ture of sex and love. 


From writers as daring 
as Rick Moody (check 
out Moody’s tour de 
force of a short story 
“The Ring of Brightest 
Angels”) to Bur- 
roughs, Ginsberg, and the Beats, risk-takers 
have often turned their gaze upon the neon-lit 
streets of New York City. Jonathan Ames is no 
exception. His novel I Pass Like Night 
(William Morrow, 1989) is the carefully mod- 
ulated story of Alexander Vine, a twentysome- 
thing who works as a doorman at a four-star 
hotel by day and prowls the streets of the 
Lower East Side at night. This first novel pos- 
sesses a self-assured voice that evokes the 
longing and often desperate ennui of young 
people adrift in the metropolis. Vine stumbles 
through Times Square 
peep shows, shadowy 
decaying parks, and 
drug-infested apart- 
ments in search of 
something unnamable. 
In this eerie book, the 
city itself becomes a 
character, an unforgiv- 
ing place captured in the 
cries of another un- 
flinching chronicler of 
urban life, pop mistress 
P.J. Harvey: “the whores 
hustle and the hustlers 
whore/This city’s ripped 
right to the core.” 

Like Jonathan Ames, 
Mary Gaitskill uses the 
Lower East Side’s haunts and decaying 
streets as her fictional milieu. When her story 
collection Bad Behavior (Poseidon Press, 
1988) was published, accolades flowed in 
from writers as accomplished as Alice Munro 
and Leonard Michaels. But it’s the way Gait- 
skill writes about sex — disarming, ironic, 
and-with a fever-cold pitch — that has set 
her Sade-ian novels and stories apart. Her 
story “A Romantic Weekend,” for example, 
tells of a three-day tryst between strangers 
who meet at a party: one is a sadomasochist, 
the other naive but willing to go along. Seen 
on a street corner where the two linger 
among florist and pizza shops, these are city 
people, hardened against love, braced with 
enough cynicism to deflect any intimate situ- 
ation. Sex, for these characters, is a means of 
control. About a character’s ex-lover, Gait- 
skill writes, “Although it had gratified him 
enormously to leave her, he had missed hurt- 
ing her for years, and had been half-con- 
sciously looking for another woman with a 
similarly fatal combination of pride, weakness 
and a foolish lust for something resembling 
passion.” Still, these brash tales succeed be- 
cause of the author’s intelligence and enor- 
mous capacity for tenderness. In the end, 
Gaitskill’s characters, like the rest of us, seek 
sexual encounters that fuse intimacy with love. 

















Literary longing 
There are beginnings that wax either nostal- 
gic or truthful: “They were the best of times, 
they were the worst of times,” or “All happy 
families are alike, but all unhappy families 
are unhappy in their own way.” And then 
there are those beginnings that do both, pin- 
pointing regret in a way that you can’t for- 
get: “Lolita, light of my life, fire of my loins. 
My sin, my soul...” 

Ranked fourth in Book magazine’s recent 
survey of “The Best 100 Characters in Fic- 
tion,” Humbert Humbert — the horny pro- 
fessor in Vladimir Nabokov’s classic Lolita 
(Knopf, 1993; originally published in 1955) 
— narrates the tale of a middle-aged man’s 
inflamed passion for the eponymous 
nymphet. If you’ve never read this controver- 
sial book (it was rejected by four American 
publishing houses), you'll be dazzled not 
only by Nabokov’s acrobatic language, but 
also by the wicked humor evident in every 
paragraph, sentence, and carefully placed 
conjunction. As Martin Amis wrote in his in- 
troduction to the Everyman’s Library edi- 
tion, “Lolita is perhaps the funniest novel in 
the language because it allows laughter its 
full complexity and range.” 

Amis goes on to compare Nabokov to 
James Joyce, another great sexual stylist, 
likening them to tennis players on the same 
clay court. “Joyce seemed to be cruising 
about on all surfaces at once,” Amis writes, 
“and maddeningly indulged his trick shots 
on high-pressure points — his drop smash, 
his sidespun half-volley lob. Nabokov just 
went out there and did the business, all 
litheness, power and touch.” 

The sexual content of Ulysses (Modern 
Library, 1992; originally published in 1922), 
Joyce’s controversial masterpiece (and con- 
sidered by many to be the best novel of the 
20th century), stirred up as much controver- 
sy as Lolita, but decades before. And much 
like Nabokov’s novel, Ulysses was rejected by 
several publishing houses before it finally 
found a home in 1922. Even after publica- 
tion, officials in the US labeled the book’s 
frank depictions of sex as obscene, and 
copies of the novel were banned until 
1933 (all the more reason to appreci- 
) | ate its publication today). In Leopold 
1 Bloom, Joyce’s modern-day Odysseus, 
# the author inhabited the consciousness 
of his character so fully as to embody 
the spectrum of emotions that con- 
tribute to one’s sexuality. From the 
prowess of the bachelor Blazes Boylan 
to the heartbreaking longing of our 
hero, Leopold Bloom, Ulysses captures 
the complexity, discontent, and affec- 
tion associated with sex. 

But what about the women writers? 
In the first half of the 20th century, ar- 
guably no female wrote more freely 
about sex than Anais Nin. In addition 
to her diaries, her fiction was hailed by 
the New York Times Book Review as 
“the first American stories by a woman to cel- | 
ebrate sexuality with complete and open 
abandonment.” A predecessor to female writ- 
ers such as Minot and Gaitskill, Nin musters 
strength within her prose from the full, un- 
flinching force of her gaze. In her story 
“Elena,” for example, from the collection 
Delta of Venus (Harcourt Brace, 1977), she 
writes: “He whispered now and then, telling 
her to raise her legs, as she had never done, 
until the knees 
touched her chin; he 
whispered to her to 
turn, and he spread 
her backside with his 
two hands. He rested 
inside of her, lay back 
and waited.” This was 
racy stuff when it was 
first published. No one 
wrote about sexuality 
as explicitly or as lov- 
ingly as Anais Nin. @ 
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Ricco Villanueva 
Siasoco teaches writ- 
ing at Boston College 
and is working on a novel (though he’s 
squeamish about the sex scenes). He can be 
reached at rsiasoco@aol.com. 
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BY TAMARA WIEDER 


DAVID GREGORY 


TEVE ALMOND IS in the midst of a 

rock-star-like tour of America. He 

jumps from Durham, North Carolina, 
to Washington, DC; from Hartford to Jack- 
son, Mississippi. He pays a visit to New Or- 
leans, drops into Miami, jets up to Ann 
Arbor, over to San Francisco, down to El 
aso. 

But Steve Almond is not a rock star. Steve 
Almond is'a writer. A writer whose first col- 
lection of stories, My Life in Heavy Metal 
(Grove Press, 2002) has garnered both criti- 
cism and praise for its unflinching look at re- 
lationships sexual and emotional, tragic and 
triumphant. His whirlwind book tour has 
given the Boston-based author and Boston 
College creative-writing teacher the chance 
to bring his stories — including “The Pass,” 
recently honored with a Pushcart Prize for 
short fiction — to the public. It’s an oppor- 
tunity he’s relished. 


Q: You're up pretty early for a writer. 

A: Yeah. I’m a morning person. It’s prob- 
ably not going to seem like it from this inter- 
view, but that’s when I do my work. My the- 
ory is that when you sleep, all this interest- 
ing, strange stuff happens, because you’ve 
just had your dreams, and your artistic sub- 
conscious has been bubbling around and 
telling its own stories, so that’s when I write. 
I write from, say, eight to whenever I can 
stand it, which usually isn’t very long. And 
then, you know, the rest of the day I beat 
myself up about the rest of the aspects of my 
life, but I don’t have to beat myself up about 
not having written. It’s a guilt-alleviation 
program 


Q: Why the book? How long in the mak- 
ing was it? 

A: Well, I'll sort of take you back a little 
more. | was a reporter for seven years, and 
basically didn’t really have the guts — or the 
self-esteem, maybe, is a better way to put it 

- to try to be an artist or writer; it wouldn’t 
have occurred to me even to write a short 
story when I was in my early and mid 20s. | 
just didn’t feel confident or secure enough as 
a person to try and do something as outra- 
geous as write a short story or something 
that was so personal. So | did journalism, 
which I loved, and which I think was a great 
blessing. | knew I wanted to work with 
words, obviously, and language, but I sort of 
wanted to do something that would give me 
more immediate validation. When you’re a 
writer, or you're trying to be a writer, what 
the hell are you? You're just some sort of pa- 
thetic wanna-be who’s trying to be creative 
in a culture that’s just trying to push tennis 
shc eS. 

I ended up starting to write short stories 
on the side in Miami, where | worked for the 
weekly [newspaper] down there. And then I 
realized there were these things called MFA 
programs, which, I know it’s very fashion- 
able to tease [people in] them and give them 
a hard time, but [the programs] are really 
amazing in the sense that they’re kind of like 
a welfare state for two or three years for as- 
piring artists, and they help people like me, 
who aren’t brave enough to say, “Oh, I’m a 
writer and I’m just going to get up every day 
and try to write,” and maybe even don’t have 
the money to afford it, to make that transi- 
tion. So I did that from 95 to ’97, and was 
writing stories, most of which really sucked. 

I moved to Boston specifically because | 
wanted to teach, and I also knew it was a 
good literary community. I went to a ton of 
readings, which I think are incredibly inspir- 
ing. | ended up writing and publishing sto- 
ries for a while; maybe the last five years I’ve 
been able to get some stories taken in maga- 
zines, but just the way that the publishing in- 


dustry works, it’s incredibly hard to get a 
short-story collection sold. Anybody who has 
a short-story collection out — or a novel, for 
that matter, but especially a short-story col- 
lection — I think has got to be tremendously 
talented, just because it’s so difficult. 


Q: What about the stories in this book? 

A: | started writing material that was more 
autobiographical three or four years ago, 
and a lot of it did deal with the suffering of 
desire and heartbreak, and specifically in the 
context of romantic relationships, with what 
I hope is an unflinching look at sexuality, 
and the way that men and women sort of 
throw their bodies before their hearts in rela- 
tionships. So | started writing those sorts of 
stories, and | hadn’t previously. If you’ve 
read only these 12 stories of mine, then 
probably it seems like, gee, this guy writes 
about sex a lot. Which is okay; I suppose | 
do, or I certainly find it incredibly com- 
pelling, maybe the most interesting human 
interaction. Sex is pretty damn interesting. 
All the senses are involved, it’s a deep act of 
intimacy, and it has real deep meaning, de- 
spite the characters and even me in my life 
and people in my life always hoping and 
supposing and fantasizing that you can just 
toss one off and it will be cool and your bod- 
ies will be happy and your souls won’t be at 
all disrupted. And it’s like, fuck that. That’s 
bullshit. Every time you get naked with 
somebody, you're getting naked with them, 
and it’s a big, big deal. 

Q: What do you think of the reviews so far? 

A: Anybody who reviews your book, any- 
body who fucking reads your book, you just 
thank that person, because they’re doing you 
a huge favor. But it’s painful to have your 
work dismissed. I hope I’m not writing 
about male issues or female issues or this era 
or that era; I’m trying to write about heart- 
break and the suffering of desire, and that 
isn’t something that’s limited to an age 
bracket or a demographic or any of the rest 
of that crap. Sadly, but inevitably, that’s a 
human experience. | think part of what’s 
happening with the book is that it gets 
played as a particular kind of book, a zeit- 
geist book or a book about male sexuality or 
about confused such-and-such. That stuff is 
as bad as the marketing. It’s anti-artistic. 


Q: Would asking you which story is your 
favorite be like asking a mother which of her 
children she loves most? 

A: I don’t think it’s as dramatic as that, 
because children, I hope, are a lot more im- 
portant to their mothers than stories are to 
their authors. And I guess I want to say par- 
enthetically — parent-thetically, ha — you 
know, my dad’s reaction to the book, and 
he’s an incredibly sweet, thoughtful, smart 
guy, was, “Hey, good job, kid; it’s time for 
you to get married.” And he meant that real- 
ly deeply, that the deepest human experience 
you can have is to have a wife, that long, 
good promise, or to have a mate of whatever 
kind, and then to have children, to have a 
procreative family, and to care for your chil- 
dren. | think writing and being an artist is 
amazing — I’m totally committed to it, | 
love it — but I think the most amazing thing 
out there, and I look forward to it and pray 
every day that it happens, is to meet some- 
body and have a family and raise children. 
Because you can try to impact the culture 
and be a big deal and make lots of noise, but 
in the end you have the most profound effect 
on those people who are closest to you. [Par- 
enting] seems to me the most profound act 
of good you can do on earth, in your brief 
stay. 

That said, all that caveat, I guess it sort of 


shifts around. I think of a 
story like “Valentino” as 
maybe in some way being the 
most deeply felt, because it 
doesn’t have the flashy lan- 
guage, and it’s very sweet and 
moving for me to read it and 
also to have an audience sort 
of assure me of that. In terms 
of writing, I think maybe the 
most ambitious is “Heavy 
Metal,” just in the sense that 
so many things sort of come 
together there that don’t feel 
like the material of literature, 
like heavy metal and female 
ejaculation and so forth. 


Q: How much of you is in 
your characters, and is there 
one you relate to most? 

A: A lot. Look, I think all 
that coy stuff, people saying, 
“Oh, I made it up,” and, “You 
know, it’s fiction” — every- 
thing that you write, if it’s any 
good at all, is deeply coming 
from inside of you. I mean, 
Holden Caulfield is at the 
deepest part of ].D. Salinger. 
He summoned up Holden 
Caulfield. At the deepest part 
of Nabokov, he summoned 
up Humbert Humbert. Where 
did those guys come from? 
They came from the deepest f 
parts. The deepest, most sacred fears and 
desires and grievances and elegiac wishes of 
an author are in their characters. So a ton of 
me is in all of those stories. And a lot of it is 
autobiographical. I did review heavy-metal 
music, and I have screwed up in my personal 
and romantic life. There isn’t a story in 
there, or a story that I’ve written, I hope, that 
isn’t deeply, deeply personal. I don’t think 
there’s any other kind of art, other than 
deeply personal art. Or if there is, I’m not in- 
terested in it. I’m not interested in art that’s 
about ideas; I’m interested in art that’s about 
people, which often leads to ideas. Is that a 
totally cheesy, evasive answer? I mean, the 
short answer is, a lot. 


Q: Tell me about this book tour. 

A: It’s fucking rock and roll, dude. It’s the 
best thing I’ve ever done. It’s so great. I told 
Grove [Press] that I really wanted to get out 
there; | think there’s something incredible 
that happens when an author is able to read 
a story in front of an audience. I love to do 
it. | stay in my cage quite obediently — I 
have, for the last six or seven years, for most 
of the time. They let me out to teach, they let 
me out for the odd date, they let me out to 
play squash and poker, but aside from that 
I’m in the cage, and | wanted terribly badly 
to be able to read these stories to people. 
And | also thought that the way that this rel- 
atively obscure short-story collection was 
going to get noticed was if I had the chance 
to take it directly to the people. And it’s been 
amazing. There are authors who don’t like to 
read; they want to just write the stuff and 
have it out in the world and have people re- 
spond to it in that way, and that’s fine 
bless them for making the art, and there 
should be no other requirement on an au- 
thor. It would be fabulous if I felt like I could 
put this book into the world and I didn’t 
have to do a single reading and it would still 
get noticed. That’s not true. But even more 
important than that, I wanted to go out and 
read these stories every night. 


Q: What are the three most important 
things you tell your students? 


A: Fuck style Tell the truth. Don’t try to 
be a writer; tell stories, be a storyteller. And 
I guess a couple of other things that are re- 
ally important: slow down where it hurts. 
My theory of stories is quite simple: readers 
only care about two things. They’re asking 
two questions anytime they enter a story: 
who do I care about, and what do they care 
about? And the other thing I’ve realized 
after a lot of trial and error is that plot is re- 
ally very simple: it’s that mechanism by 
which a character is forced up against their 
deepest fears and desires. So I tend to run 
workshops that are very focused on students 
allowing whatever natural voice is in them to 
come out, and then writing stories that real- 
ly are, at some essential place, about desire. 
When I have students who bring in concep- 
tual stories and stories about ideas, I’m just 
like, “This is nonsense. I want to know who 
you are, and what your internal life is, and 
that’s what the reader wants to know. So 
don’t be afraid to get personal, because 
that’s what we’re waiting for.” 


Q: How do you define desire? 

A: I'm trying to avoid sounding more pre- 
tentious than I have so far. Let me say this: | 
think desire is the human engine, and I think 
it is operating at every moment of the day. 
Sometimes there’s a little impulse: I want to 
touch that woman’s skin, I want to have sex 
with that person. Sometimes it’s a lot less 
sexy than that, it’s: I want to kill that person, 
I’m so angry at that person. Desire is really 
hard-wired into us, it’s why we do things. 
Desire is just wanting something, and the 
thing is, we’re constantly walking around 
with want messages flashing through, and 
the corresponding, “Don’t want that,” “You 
shouldn’t want that,” “I'll never get that so 
it’s useless to want.” People, | think, would 
be much better off if they were more alive to 
desire, but then again, they’d probably be in 
a lot more pain. é 


Steve Almond reads at Newtonville Books, 
296 Walnut Street, in Newton, on June 25, at 
7:30 p.m. Call (617) 244-6619. Tamara 
Wieder can be reached at twieder@phx.com. 
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(CHET BAKER'S WILD RIDE 


BY WILLIAM CORBETT 





n his first-rate biography, 

James Gavin reveals trumpeter 
Chet Baker, jazz’s first pin-up 
boy, to have been a dedicated 
dope fiend and thoroughgoing 
shit. Given his gluttonous ap- 
petite for dope, it’s amazing that 
the man lived to be 58, and 
equally amazing that so many 
who knew Baker despised him. A 
third cause for amazement is that 
so many loved him enough to be 
used by him again and again. 

Baker can be counted as one 
of “the pure products of Ameri- 
ca” that, in the words of poet 
William Carlos Williams, “go 
crazy.” He was born in Okla- 
homa and reared in Southern 
California. He had no formal 
music education to speak of 
when, as a teenager, he picked 
up a trumpet and discovered in 
himself a virtuoso. Music came 
to him as easily as breathing. By 
age 25 he had helped invent cool 
jazz, played with Charlie Parker 
(who, it is said, later called Miles Davis and told him to 
watch out for the “little white kid on the West Coast”), and 
made incomparable music with Gerry Mulligan in the leg- 
endary Mulligan pianoless quartet. Baker had also discov- 
ered heroin. 

Junk is not the story, but it is at the heart of who Baker 
was. This is not, mind you, the story of a great artist’s 
struggle with the devil that would destroy his art. Baker 
loved junk, loved mixing heroin and cocaine to concoct 
speedballs, and destroyed himself. He is one of the classic 
self-destructive American hero-artists of the 1950s, ranking 
with Charlie Parker, Jackson Pollock, James Dean, Billie 
Holiday, and Jack Kerouac. Baker’s determination to self- 
destruct is so monumental that his addiction assumes out- 
landish proportions and becomes a tall tale — at times sick- 
ly humorous, at other times merely revolting. 

One exceptional feature of Gavin’s approach is his sym- 
pathy for Baker and his art. He does not flinch from detail- 
ing his subject’s 
narcissism, his ma- 
nipulation of every- 
one who crossed his 
path, his total irre- 
sponsibility, his 
junkie logic that al- 
ways allowed him to 
see himself as the 
victim, or the myri- 
ad degradations he 
visited upon himself 
and others. But 
Gavin is not a hang- 
ing judge. He knows 
that the Italian pub- 
lic prosecutor who 
decried Baker as 
having “the face of 
an angel and the 
heart of a demon” 
was right. He also 
knows that the angel 
spoke through 
Baker’s horn in a 
way that remains 
compelling. 

The fair-minded 
Gavin does not at- 
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tempt to justify Baker’s life by appealing to his art. He cool- 
ly documents the man, his art, and the mysterious and pow- 
erful hold both still have on jazz fans and what might be 
called students of America’s celebrity culture. This approach 
allows the reader to think his own thoughts as he takes the 
measure of the man Gavin so fully depicts. 

The physically beautiful Baker emerged as an artist just as 
the spotlight widened to seek out people other than movie 
stars. By the end of the 1950s, even a politician, John F. 
Kennedy, would be a celebrity. The photographs William 
Claxton took of Baker (Claxton knew when he saw his con- 
tact sheets that he had photographed a star) promoted 
Baker’s beauty and what the times took to be his attitude. 
He not only played cool, he looked cool. Of course, it mat- 
tered that Baker was white. Miles Davis did not become a 
jazz pin-up until the late 1960s. Had Baker looked like an 
Okie Mortimer Snerd we might have cared for his art, but 
this biography most likely would not have been written. The 
angel in him, skin deep, made all the difference. We know 
that genuine physical beauty cannot be faked and that our 
attraction to it is irrational. 

But Baker’s ultimate allure came, in Gavin’s words, from 
his embodying “the beautiful self-destructive rebel who lived 
on the run, avoiding responsibility, rejecting convention.” 
Americans, hip and square, love this glamorous figure. The 
hip love him because he doesn’t care, because he throws his 
often considerable talents and art away, and because he is 
all emotion and no sense. This is the perfect romantic fig- 
ure, even in ruin as in Bruce Weber’s fantasy documentary 
Let’s Get Lost, for a culture distrustful of all art. The square 
love Baker because he is cause for endless moralizing and 
because he fulfills the fantasy that artists are selfish, way- 
ward innocents, doomed by the nature of their folly. The al- 
ways hip Baker intuited the nature of his appeal and used it 
to the hilt. 

He also — and this is crucial for those who love his 
music — found his best self playing and singing in that en- 
trancingly minimal, affectless voice. Baker can break your 
heart. Gavin’s insight into his music — it is threaded 
throughout and not presented as an argument — is that it 
has a seductively blank quality like an empty blackboard 
upon which his audience writes its feelings. What we have 
cause to love, we love in our own way. | think this is on tar- 
get, but, as Gavin well knows, it’s not all there is to Baker’s 
aching lyricism. 

Gavin calls Baker’s death in Amsterdam in 1988 “drug- 
related.” No one knows if he jumped to his death from his 
hotel room or was pushed by someone he had crossed. 
Scrupulous to the end, Gavin presents the facts as he uncov- 
ered them so that his readers can decide which death best fits 
their version of the legend. & 


BY DYLAN FOLEY 


t the beginning of Thomas 

McGuane’s new novel The 
Cadence of Grass, Sunny Jim, 
the hostile patriarch of the 
Whitelaw bottling empire in 
Montana, dies and leaves a will 
that binds his dysfunctional 
family together. The only way 
his two daughters will receive 
any of their fortune is if the 
older one stays married to her 
estranged ex-convict husband. 

The novel is McGuane’s 

ninth, his first since 1992’s 
Nothing But Blue Skies, and 
he returns to familiar themes 
of self-destructive men, the 
women who are forced to 
love them, and the dying val- 
ues of the Old West. It is a 
beautiful short novel, where 
the book opens with a death 


of Grass 


By Thomas McGuane. Alfred 
A. Knopf, 243 pages, $24. 





HIGH-PLAINS DRIFTER: \cGuane applies his usual 
slapstick with restraint, supplanting the absurd with the 
tragic. 


and closes with two more. And McGuane does it by exam- 
ining the absurd elements of an unstable family. 

Paul Crusoe, Sunny Jim’s charming, sociopath son-in- 
law, starts out as the book’s antihero. He has just been re- 
leased from prison after serving time for running over a 
motorcyclist on the highway. He is sleeping with his proba- 
tion officer and his sister-in-law Natalie, while pining for 
his wife, Evelyn. He has a brutal charm with the ladies, as 
seen in how he deals with his probation officer: “The last 
time they’d made love, she’d asked him if she was ‘good,’ 
he’d replied that it was the thought that counted, adding, as 
he finished dressing, ‘Feets, don’t fail me now.’” 

McGuane portrays an American West that is vivid and 
alive, writing crackling dialogue with an eye for the ridicu- 
lous. Exploring the Whitelaw family, he evokes a fractured 
Montana. Sunny Jim, a man who never smiles, is a Western 
symbol of the ruthlessness of business. The selfish sister 
Natalie is in and out of rehab, cuckolds her husband, and is 
prone to middle-aged shoplifting. Natalie will do anything 
to force Evelyn to stay with Paul so she can cash out of the 
bottling plant and flee Montana. 

Evelyn is the grounded sister, breeding horses and raising 
cattle. She is mentored by Bill Champion, a 75-year-old 
cowboy and the haunted survivor of the Pacific naval battles 
of World War II. His ranch is held together by federal 
handouts and secret charity from Sunny Jim. Bill is the re- 
mains of the Old West, which will soon disappear, as subur- 
ban subdivisions are gradually replacing ranches. 

Sunny Jim Whitelaw’s misguided loyalty to Paul provides 
comic momentum and prompts the downfall of the 
Whitelaw fortune. Sunny Jim has embraced Paul as a fellow 
corrupt soul and has taken him to Las Vegas for hooker 
binges. When Sunny Jim finds out that Paul is embezzling, 
he has his buddy drugged and a kidney surgically removed 
in a hotel room to pay for the thefts. Waking up in the hos- 
pital, “Paul soon learned that the procedure by which he 
lost a kidney was one of high professionalism, the wound 
was clean, and he heard several admiring remarks about 
the surgery.” He gets revenge on the now-dead Sunny Jim 
by running the Whitelaw bottling plant into the ground. 

Soon, Evelyn replaces Paul as the novel’s main protago- 
nist. She first tries to stay away from the magnetic Paul. 
Later, she drives her car into a ditch during a snowstorm. 
Fleeing a group of four menacing strangers who confront 
her on the roadside, she finds herself trapped with a snow- 
bound family of Norwegian ranchers. The 50-year-old son 
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REVIEWED, from page 10 

is a loquacious cross-dresser. He and his parents are plan- 
ning a cheap home-cremation for the deceased grandfa- 
ther, another cruel old man. The over-the-top setting 
brings to life Jean Paul Sartre’s epigram, “Hell is other 
people.” 

Aside from the urban-legend-derived stolen kidney and 
the cross-dressing, though, there’s actually much less 
slapstick here than in past McGuane novels like The 
Bushwhacked Piano and Ninety-Two in the Shade. The Ca- 
dence of Grass is a compact tale of a family damaged by its 
patriarch, where its survivors — widow, daughters, and 
sons-in-law — alternately fight and cling to one another. 
Beneath the comedy is the sadness of emotional barrenness 
and thwarted lives. 

Through flashbacks, McGuane reveals the tortured 
choices Sunny Jim, his widow Alice, and Bill Champion 
made 50 years before. The tense meeting of the trio at 
Bill’s isolated ranch is poignant and sepia-toned, and Bill’s 
heartbreak is crushing and final. 

At the end of the novel, the Whitelaw money has disap- 
peared. As Paul becomes desperate, he resorts to violence 
and sets up a drug deal, with disastrous consequences. In the 
most moving section of the novel, as the cowboy Bill faces 
death, he remembers Japanese kamikaze planes attacking his 
ship in the South Pacific and longs for a Navy buddy he lost. In 
The Cadence of Grass, McGuane mourns what is gone and 
cannot be replaced, be it family, friends, or frontier life & 
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ike any obsessive, 
Rick Moody loses =~ ex, 
himself in detail. His “4 
novels and short stories , ge TOW. 
RICK MOODY v 
Rergpacd 


feature characters whose } 
inner lives are reflected eS | 
by the songs on their mix 
tapes, the comics they 
collect, the cocktails they 
habitually order. So it 
makes pertect sense that 
his new book, The Black 
Veil, presumes to found a 
new genre the “mem- 
oir with digressions.” 
Here are some: the un- 
happy history of the wax 
bean, the way bad news 
sounds over the phone, 
the overpasses on the 
Merritt Parkway, the al- 
lure of French critical 
theory, the hidden 
meaning of Elton John 
lyrics, the similarities 
between dinosaurs and 
dads. Connect these 
dots and you won’t get a 
picture, but a tangled 
mesh that obscures the 
forms behind it, both inviting and deflecting attention. 
Viewed through this veil of digressions and evasions, it’s 
hard to tell excuse from apology, self-advertisement from 
self-analysis, a shaggy-dog story from an act of witness. 

If the fictional Rick Moody is cleverly, hilariously, and 
maddeningly evasive, it’s because the real Rick Moody 
wants this slipperiness to mirror the way any attempt at 
self-knowledge must confront the inherent ambiguities of 
language and thought. But perhaps it’s also a defensive 
strategy meant to keep him moving through the story of 
how he ended up broke, drunk, desperate, then finally in 
the place “where the storm drains and sewer lines ended.” 
Three years out of Brown, with an MFA to his credit, he 
found himself making collages from construction paper in 
a New York psychiatric hospital. 

Moody recounts these events with an admirably steady 
gaze, but devotes most of his effort to explaining his break- 
down by recourse to three other sources: his childhood in 
Connecticut, a trip with his father to Maine to trace his 
family genealogy, and Nathaniel Hawthorne’s short story 
“The Minister’s Black Veil.” The common element is 
Joseph “Handkerchief” Moody, who covered his face after 











THE BLACK VEIL:A 
MEMOIR WITH 
DIGRESSIONS 


By Rick Moody. Little, Brown & 
Company, 288 pages, $24.95. 
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accidentally shooting a friend, inspiring Hawthorne’s tale 

of a small-town minister who inexplicably decides to spend 
his life behind a veil. The younger Moody resolves to deter- 
mine whether he’s directly related to this legendary charac- 
ter who shares his surname. Much larger questions turn on 
this quest: does one’s family determine one’s destiny? Can 
the legacy of Puritan guilt explain the troubles of a bright 

but lonely kid who fears coming to the end of a candy bar? 

Mercifully, he steers clear of everything one might ex- 
pect from such a memoir. There are no hard-won epipha- 
nies, no splatterings of recovery jargon, no transcriptions 
from a Prozac journal. No mud is slung. The movie rights 
to The Black Veil will never be optioned, largely because 
Moody has made a conscious effort not to be, in 
Hawthorne’s words, “one of those supremely hospitable 
people, who serve up their own hearts delicately fried, with 
brain-sauce, as a tidbit for their beloved public.” Instead, 
he writes about what he kept veiled from himself: himself. 
\ tell-all isn’t possible because all simply can’t be known, 
let alone told: “Maybe it’s simply the case that conceal- 
ment is essential to identity, that, notwithstanding talk 
shows and talk radio and their confessional opportunities, 
we need a part of us that will never be known, so that the 
more we reveal, the more we are enveloped in veils, layers 
that refuse to be known, additional integuments of guilt 
and concealment ...” 

It’s this inevitable blind spot that separates actual experi- 
ence from the prefab epiphanies of Oprah-ready psycholo- 
gy. Still, one might question Moody’s refusal to venture a 
more thorough probing of the causes of his alcoholism and 
depression. He devotes far less attention to his parents’ di- 
vorce, or the consequences of his privilege, than he does to 
his quixotic genealogical and literary excursions. Though 
this approach makes for more-interesting reading, it as- 
sumes that simple answers are not to be trusted — and 
that’s dangerous. 

Readers are reminded of this every time Moody uncorks 
a sentence that, while doubtless intended to represent the 
complexity of introspection, herniates itself under the 
weight of awkward syntax (“the repast awaited in the 
fridge”); defaults into a cheap flippancy (Death is “the guy 
from the Diirer engraving”); abuses the semicolon; and 
italicizes quotations without attribution, an innovative idea 
insofar as it blurs the boundary between voices, but sense- 
less when used, as he does all too frequently, on the level of 
the single word — often one without any apparent rele- 
vance — to the point of distraction, if not apoplexy. Too 
often he seems afraid to stop, as if a period were the end of 
a candy bar. 

Like his fellow para-memoirist Dave Eggers, Moody 
wants his work to be read as something greater than the 
sum of fact and fiction. Both writers want to be all things 
to all people. They want to be rock stars, which explains 
why their compulsively baroque prose sounds like some- 
thing you might hear in the practice room at a guitar store, 
and why both end their memoirs in a wanky lather that re- 
calls nothing so much as the last three minutes of “Free 
Bird.” Moody riffs on black holes, black boxes, blackbirds, 
the Black Panthers, black olives, Black Sabbath, the black- 
list, blackheads, and the black rain that fell on Hiroshima 
and Nagasaki, and issues this condemnation: “To be Amer- 
ican, to be a citizen of the West, is to be a murderer.” Is it 
coincidence that this universal guilt looks a lot like the 
original sin that shrouded Rick Moody’s Puritan ancestors? 
Can he seriously be implying that his melancholy was an 
inevitable consequence of history? What if he isn’t really 
sure? And what if, for all its high-flown talk about digres- 
sion, The Black Veil is simply a story of running away from 
home? & 
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n the author’s preface to The Immediate Experience, 

Robert Warshow writes, “A man watches a movie, and the 
critic must acknowledge that he is that man.” It may be the 
most famous sentence ever written by Warshow, who died 
at 37 in 1955, less than a decade after beginning the re- 
markable series of essays that makes up this posthumously 
assembled book. It’s quoted by both Lionel Trilling, in his 
1962 introduction, and David Denby, in the new introduc- 
tion that accompanies Harvard’s reissue, which contains 
eight additional pieces culled from Warshow’s spare sheaf 
of writings. It’s a significant sentence in terms of establish- 






ing the value 
Warshow placed 
on authenticity 
(as Denby points 
out). It also iden- 
tifies Warshow, 
along with his 
American con- 
temporary James 
Agee and the 
English novelist- 
reviewer Graham 
Greene, as an in- 
tellectual for 
whom the 
moviegoing expe- 
rience had a reso- 
nance that by mid 
century the medi- 
um hadn't often 
been credited 
with providing. 
Yet the sentence 
is also mislead- 
ing, because 
when you read 
Warshow on 
movies — or on 
theater (the col- 
lection includes 
two pieces on 
Arthur Miller and 
one on Clifford 
Odets) or in E.C. 
comic books or 
the New Yorker — you realize instantly that Warshow was 
no Everyman. Warshow loved going to the movies; he ad- 
mits in his preface that even bad movies rarely bored him, 
and he compares them to other “pure” experiences, like 
fishing and ball games. But no one else looked at movies 
the way he did; no one else made the kinds of connections 
he was able to draw. The “purity” of moviegoing for 
Warshow was an immediacy of response. Popular culture 
set the fine, intricate mechanism of his mind humming. 

The results are arguments of extraordinary density and 
exquisite clarity. In “The Gangster As Tragic Hero,” he 
postulates that the gangster embodies our ambivalence 
about success: “At bottom, the gangster is doomed be- 
cause he is under the obligation to succeed, not because 
the means he employs are unlawful. In the deeper layers 
of the modern consciousness, all means are unlawful, 
every attempt to succeed is an act of aggression ... one is 
punished for success.” In “Movie Chronicle: The West- 
erner,” he presents the Western hero as “the last gentle- 
man,” defending “the purity of his own image — in fact 
his honor. That is what makes him invulnerable.” But 
Warshow continues: “the Westerner comes into the field 
of serious art only when his moral code, without ceasing 
to be compelling, is seen also to be imperfect. The West- 
erner at his best exhibits a moral ambiguity which dark- 
ens his image and saves him from absurdity; this ambigu- 
ity arises from the fact that, whatever his justifications, he 
is a killer of men.” These two classic essays surpass by 
leagues even the best subsequent writing on movie gen- 
res; more than that, they anticipate the most exciting 
genre experiments undertaken by filmmakers many years 
after Warshow’s death. When you reread them now, it’s 
easy to imagine Bonnie and Clyde, The Wild Bunch, and 
The Godfather I and II as direct responses . 

It’s a joy to have The Immediate Experience back in 
print, and with eight new additions. (All are book re- 
views; they afford us the opportunity to judge Warshow’s 
interaction with Kafka, Hemingway, Gertrude Stein, and 
Shalom Aleichem.) My old Atheneum edition was so 
worn with use that the last time I lent it out, it fell into 
pieces. I realized as | reacquainted myself with the essays 
that I'd memorized passages from his disquisition on 
Chaplin, “A Feeling of Sad Dignity” (though I'd forgotten 
that the piece, so unsentimental in its exposure of the 
cold heart at the center of even Chaplin’s best comedies, 
was also an apologia for his most mawkish movie, Lime- 
light), and from “Clifford Odets: Poet of the Jewish Mid- 
dle Class.” 

The quality of Warshow’s prose matches the quality of 
his thinking, as it does in Orwell, whose essays also ex- 
hibit a pitiless frankness that still seems shocking half a 
century later — and that is, I believe, ultimately cleans- 
ing. (Consult Warshow’s “The ‘Idealism’ of Julius and 
Ethel Rosenberg” for a potent example.) You can’t 
leave these arguments alone, even when you disagree 
with him; my appreciation of William Wyler’s The Best 
Years of Our Lives has been filtered through Warshow’s 
quarrel with it, “The Anatomy of Falsehood.” Read 
Warshow and feel your mind expand. w 
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AND OTHER ASPECTS OF 
POPULAR CULTURE 


By Robert Warshow. Harvard University 
Press, 320 pages, $18.95. 
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FINE PRINT 


IROOKS FROM SMALL PUBLISHERS AND 
UNIVERSITY PRESSES STAND JAIL [His SEASON | 


S THE BIG publishers consolidate 

and downsize, more and more of the 

best books are to be found on the 
lists of small publishers and university 
presses. Concerned with literary and schol- 
arly values as well as the bottom line, these 
publishing houses are increasingly essential 
to the vitality of our culture. A look at 
some of the titles published this spring 
shows why. 

Natalia Ginzburg, who lived from 1916 
to 1991, was one of the premier women 
writers of 20th-century Italy, but her work 
as a novelist and essayist is not widely 
known in the US. A Place to Live and 
Other Selected Essays (Seven Stories 
Press, $24), a new collection of her nonfic- 
tion edited by the novelist Lynne Sharon 
Schwartz, will help change that. The focus 
of the collection is autobiographical, re- 
counting Ginzburg’s experiences as a 
writer, wife, and mother under Mussolini's 
regime and after: her Jewish family was ac- 
tively anti-Fascist, and her first husband 
was executed just months before the libera- 
tion. Her modest but un- 
compromising voice tells 
her story with power. 

Mary McCarthy, a very 
different kind of writer, 
was equally eminent in 
20th-century American 
letters. She earned notori- 
ety for her sexually explic- 
it novels — the episode in 
The Group where a 
woman goes to be fitted 
for a diaphragm caused a 
sensation — but she was also a masterful 
and controversial essayist. A Bolt from the 
Blue and Other Essays (New York Re- 
view Books, $24.95), edited by New York 
Times film critic A.O. Scott, offers a gener- 
ous selection from five decades of her non- 
fiction, on topics ranging from the Vietnam 
War to women’s magazines to the depreda- 
tions of the other McCarthy, Senator 
Joseph. 

The late German novelist Gert Hofmann 
is perhaps best known in America as the 
father of poet and translator 
Michael Hofmann. Now the 
son translates the father’s 
novel Luck (New Directions, 
$23.95), a child’s-eye account 
of a family breaking apart. 
Over the course of a single 
morning in 1960, a young boy 
watches as his mother waits 
for the lover who will take her 
away, and his father, a failed 
writer, passively pretends that 
nothing is wrong. But Hof- 
mann allows the boy to hope 
that something will save his 
family at the last minute, creat- 
ing a mixture of suspense and 
pathos in this sharply observed novel. 

Dalkey Archive Press has become well 
known as the home of radically experimen- 
tal fiction, which makes it the perfect pub- 
lisher to reissue Avalovara (Dalkey 
Archive, $15.95), by the Brazilian novelist 
Osman Lins. The book’s “rigorous, puz- 
zle-like” structure, patterned after the mo- 
tifs of a spiral and a sphere, encloses the 
story of Abel, a man in love with three dif- 
ferent women: the sophisticated Roos, the 
hermaphrodite Cecilia, and a third woman 
identified only by an ideogram. 

Like fiction in translation, contemporary 
American poetry now appears primarily on 
the lists of small presses. Steal Away: Se- 
lected and New Poems by C.D. Wright 
(Copper Canyon, $25) includes decades of 
work by the Arkansas-born writer, whose 
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strange and erotic verse has become a 
major influence on younger poets. Radi- 
ance (Zoo Press, $14.95) is the first full- 
length collection by former Boston Univer- 
sity professor Joe Osterhaus. The eminent 
Irish poet Eamon Grennan returns with 
Still Life with Waterfall (Graywolf, 
$14). And a new volume of the Collected 
Poems of Tennessee Williams (New Di- 
rections, $29.95) brings together the verse 
that the playwright, who always saw him- 
self as a poet at heart, wrote throughout 
his life. 

New England, more than any other re- 
gion of America, has been 
home to a distinctive poetic 
tradition, from Emerson to 
Frost to Robert Lowell. A 

7 new anthology of Contem- 
porary Poetry of New Eng- 
land (University Press of 
New England, $40 cloth, 
$19.95 paper), edited by 
Middlebury College poets 
Robert Pack and Jay Parini, 
shows how that tradition 
continues, in the work of 
Galway Kinnell, Maxine 
Kumin, Peter Davison, Mary 
Jo Salter, Rosanna Warren, 
and dozens more. 

When Herman Melville died in 1891, 
impoverished and obscure, he could not 
have guessed — though he might have 
hoped — that one day he would be famous 
enough to earn a biography as titanic in 
scope and painstaking in detail as Hershel 
Parker’s. The first volume of Parker’s 
book, published in 1997, was 
hailed as “awesome,” “monumen- 
tal,” and “definitive”; now comes 
the concluding volume, Herman 
Melville: A Biography, Volume 
Two: 1851-1891 (Johns Hopkins 
University Press, $45). This in- 
stallment covers the painful sec- 
ond half of Melville’s life, when 
the failure of his masterpiece 
Moby-Dick began the eclipse of 
his writing career. Working at a 
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thankless job in the New York Customs 
House and enduring the tragic deaths of 
two of his children, Melville nevertheless 
managed to write some of his major works 
during this period, including Billy Budd 
and the long poem Clarel. 

John Gross, a former editor of the Times 
Literary Supplement, is one of the most 
eminent English men of 
letters — a breed about 
which he wrote a classic 
book. Unlike his prede- 
cessors, however, he is 
also Jewish, and the re- 
sulting tensions form the 
subject of his memoir, A 
Double Thread: Grow- 
ing Up English and 
Jewish in London (lvan 
R. Dee, $23.50). Gross 
writes about the culture of 
Jewish London from the 
1930s to the 1950s; how 
he was educated within 
his two religious and literary heritages; and 
how he was affected by anti-Semitism at 
home and the Holocaust across the Chan- 
nel. 

One of the greatest Jewish scholars of the 
20th century was Gershom Scholem, who 
practically invented the serious study of Jew- 
ish mysticism. He is perhaps equally well 
known as a friend of Walter Benjamin, Han- 
nah Arendt, and other intellectuals, with 
whom he corresponded voluminously from 
his home in Jerusalem after emigrating from 
Germany in the 1920s. In Gershom 
Scholem: A Life in Letters (Harvard Uni- 
versity Press, $35), we witness the 
epic of Scholem’s life firsthand, as 

terrible historical events intersect 
with his family, his friends, and 
_his work. 

Dozens of books will be pub- 
lished this season trying to explain 
and memorialize the events of 
September 11; some of the most 
scholarly and insightful come 
from university presses. Unholy 
War (Oxford University Press, 
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$25), by John Esposito, one of the world’s 
leading authorities on political Islam, ana- 
lyzes the religious roots of jihad and how the 
concept has channeled widespread anti- 
Western and anti-American feeling in Mus- 
lim and Arab societies. Inside Al Qaeda: 
Global Network of Terror (Columbia Uni- 
versity Press, $22.95), by Roha Gunaratna, 
is based on years of research into the history 
and tactics of the group, including inter- 
views with members; it shows how Al Qaeda 
originated in the anti-Soviet jihad in 
Afghanistan and spread to battlegrounds 
and immigrant communities around the 
world. 

One of the most volatile of those battle- 
grounds is the valley of Kashmir, once so 
peaceful and flourishing that it was known 
to India’s Mogul emperors as “Paradise on 
Earth.” In The Tiger Ladies: A Memoir of 
Kashmir (Beacon Press, $24), Sudha Koul 
tells the story of her native region as a com- 
bination of family history and memoir. For 
four generations, the women of her Hindu 
family enjoyed the uniquely tolerant culture 
where Muslims and Hindus lived together; 
Koul herself was raised, educated, and mar- 
ried in Kashmir. But the 1947 partition in- 
troduced religious hatred that has led to 
constant warfare. 

Koul’s book is an elegy 
for the culture of this 
“lost Eden.” 

The controversial 
election of.2000 now 
seems to belong to a 
different age, but the 
legal and political ques- 
tions it raised remain 
crucial for the future. In 
Bush v. Gore: The 
Question of Legitimacy (Yale University 
Press, $26.95), constitutional scholar Bruce 
Ackerman brings together a range of legal 
analysts from across the political spec- 
trum — including Laurence Tribe, 
Charles Fried, and Guido Calabresi 
to debate the Supreme Court’s deci- 
sion. 

As any reader of Andrew Sullivan, 
Norah Vincent, and Camille Paglia 
knows, gay politics has been changing 
in recent years, with the rise of articu- 
late conservative and libertarian voices 
opposed to traditional gay liberalism. 
Village Voice executive editor Richard 
Goldstein launches a blistering attack 
on these “gayocons” in The Attack 
Queers: Liberal Media and the Gay 
Right (Verso, $22). Goldstein casts a 
cold eye on the eager reception the gay right 
has received in the mainstream media and 
argues for the revival of a left-wing tradition 
of “queer humanism.” 

The story of the Manhattan Project is 
usually told from the point of view of the sci- 
entists, like |. Robert Oppenheimer and 
Richard Feynman, who worked there. Rac- 
ing for the Bomb (Steerforth, $40), by 
Robert S. Norris, approaches the subject 
from a new angle: it is the story of General 
Leslie Groves, the Army Corps of Engi- 
neers officer who was charged with run- 
ning the project. In a little more than 1000 
days, Groves built from scratch a massive 
military, industrial, and scientific opera- 
tion, and was instrumental in deciding how 
the bomb would be used. In this compre- 
hensive history, drawing on new archival 
materials, nuclear-weapons expert Norris 
shows how the Manhattan Project really 
worked, and how it became the blueprint 
for the postwar national-security state. 


Adam Kirsch can be reached at 
abkirsch@aol.com. 
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TRESPASS 
by Grace Dane Mazur 
"Crafted with a genteel wit 
and a landscape painter s 
eye: a tale both titillating 
and charming. It deserves 
to grace a beach chair this 
summer." —Kirkus Reviews 
Maggie Gifford is shocked 
to see a strange man bathing in her laundry tub, 
but even more shocked by her response: an offer 
to scrub his back. Unleashing an erotic madness 
reminiscent of A Midsummer Night’s Dream, 
this peculiar stranger runs amok during the 
Gifford family summer reunion,disrupting the 
otherwise peaceful farmland of the southeastern 
Massachusetts shore. Novel, $14.95, 300 pages 
AVAILABLE IN YOUR LOCAL BOOKSTORE. 


INNER TRADITION 
800-246-8648 


www.innertraditions.com 


THE BIOLOGY OF 
TRANSCENDENCE: 
A BLUEPRINT 
OF THE 
HUMAN SPIRIT 
by Joseph Chilton 
Pearce 
Joseph Chilton Pearce 
examines the current bio- 
logical understanding of our neural organi- 
zation to address how we can transcend our 
current evolutionary capacities and limita- 
tions. He reminds us that transcendence is 
our biological imperative, a state we have 
been moving toward for millennia. 
- $22.00, hardcover, 256 pgs, 6x9, 
ISBN 0-89281-990-1 








ALICE JAMES BOOKS 
www.umf.maine.edu/~ajb * 207-778-7071 
an affiliate of the University of Maine at Farmington 


AN ORDINARY 

DAY 

Poems by Xue Di, 

Translated by Keith 

Waldrop, et al. 

Living in the U.S. since 

shortly after the 1989 

Tienanmen Square mas- 

sacre, Xue Di writes sensu- 
al lyric poems that straddle the gap between 
Chinese and American sensibilities, politics, 
and culture. "The poems in An Ordinary Day 
demanded to be written. They depict a lonely, 
beautiful terrain between (and including) 
China and the United States, and convey a 
sense of exile that is powerful and urgent. 
Throughout the collection, Xue Di's voice‘is 
consistent, singular, and clear." --Adrienne Su 
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JOSEPH 
CAMPBELL: 
A FIRE 
IN THE MIND 
The Authorized 
Biography 
STEPHEN LARSEN and 
ROBIN LARSEN 
2 This fascinating biogra- 
phy illuminates the man whose work 
changed modern culture. Gives a complete 
view of Campbell’s life through the voices 
of his friends and colleagues. 
$22.00, paper, 688 pgs, 6x9, 
ISBN 0-89281-873-5 
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DUKE UNIVERSITY PRESS 
Box 90660, Durham, NC 27708-0660 
www.dukeupress.edu ¢ toll-free 1-888-651-0122 


i LANDSCAPE 
WITH HUMAN 
FIGURE 
by Rafael Campo 
In this fourth, and most 
compelling, collection 
of poetry by one of 
America’s most 
important poets, Rafael 
Campo plumbs the depths of our capacity 
for empathy. Campo writes stunning, 
candid poems that remain unafraid to 
explore and celebrate his identity as a 
doctor and Cuban American gay man --- 
haunting poems that insistently remind us 
of the necessity of poetry itself in our 
increasingly fractured society. 
104 pages, paper $15.95 





THE BANTAM DELL 
PUBLISHING GROUP 


Syrercaen LHE YEARS 
ONO OF RICE 
aa ...mm) AND SALT 
ee me by Kim Stanley 
Y I A RS Robinson 
) So From the award- 
Ix (Oe winning author of Red 
ae ee Mars, comes a novel of 
a boldly imagined world. 
that might have been. The Black Death 
has killed 99% of Europe’s population, 
and a new history—ruled by the East— 
begins. Now, new dynasties of China, 
India, and Islam rival one another in the 
creation of a new world. 
www.bantamdell.com 





PROMETHEUS BOOKS 
59 John Glenn Drive, Amherst, NY 14228-2197 
1-800-421-0351 * www.Prometheusbooks.com 
THE SCIENCE 
OF ROMANCE 
SECRETS OF THE 
SEXUAL BRAIN 
by Nigel Barber 
“Nigel Barber is one of 
the most innovative and 
intriguing investigators 
currently writing in the 
field of evolutionary psychology.” 
—Michael Cunningham, Ph.D., Professor-of 
Psychology, University of Louisville 
Barber delves into dating competition and 
aggression; female courtship signals that 
subtly manipulate male behavior; how 
exposure to different sex hormones shapes 
the evolving brain in utero; and much more. 


PENN STATE PRESS 
| 820 N. University Drive, University Park, PA 16802 
BOOK * www.psupress.org 
THE 
AESTHETICS 
OF COMICS 
by David Carrier 
“Carrier is an academic 
philosopher who also 
works as an engaged com- 
mentator on contemporary 
art. His writings tend to be 
full of witty rhetorical 
constructions, and thus they are entertaining 
to read in ways that most contemporary aca- 
demic writing, whether on philosophy or art 
or both, is not.” —Bill Berkson 
San Francisco Art Institute 





144 pages ¢ 19 illustrations * $19.95 paper 
AVAILABLE IN BOOKSTORES, 
OR ORDER TOLL FREE 1-800-326-9180 


















THE NEW YORK TIMES BESTSELLER 


“A WONDERFUL, 
REALLY SPECTACULAR 
DISCOVERY! 


—David Brion Davis, Sterling Professor Emeritus, Yale University 


Very likely the first novel written 
by a black woman, THE 
BONDWOMAN’S NARRATIVE 
is based on one woman’s real-life flight 
from slavery in the 1850s; a compelling 
epic of survival you won’t soon forget. : 2 


MUCDIAM 


and 
2. 


“Tncisive...winning...remarkable.” 
—PUBLISHERS WEEKLY (STARRED REVIEW) 


“We get the story from the 
woman’s mouth itself....We learn 
the day-to-day experiences of a 
bondwoman through her fiction.” 


—MAyA ANGELOU 


“THE BONDWOMAN’S NARRATIVE 
offers readings of race that recall Toni 
Morrison’s Paradise.” 
—RUDOLPH P. BYRD, PROFESSOR, 
EMorY UNIVERSITY 
“Rich in insight.... THE BONDWOMAN’S NARRATIVE need not be read for its 
historical importance alone. It is an immensely entertaining and illuminating novel.” 


—MDMia Bay, The New York Times Book Review 


A NEW HARDCOVER Also available as a Time Warner AudioBook™ and as an eBook 
©O WARNER BOOKS 


An AOL, Ti Warn Book Cn up Compan 


Visit our Web site at www.twhookmark.com 
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THURSDAY 30: Born in Kiev, Eugene Hutz bounced from Italy to Austria to 
Hungary to Poland before settling in New York City, and you can hear that 


transience put to good use in the Gypsy-punk cabaret of his theatrical 
group Gogol Bordello. On their debut, Voi-La Intruder (Rubric), Hutz and 


his motiey crew of recent arrivals play Eastern European folk music with a | % 
frenetic rock-and-roll fervor that recalls, variously, Screamin’ Jay 
Hawkins’s babble, Tom Waits’s gutter surrealism, Shane MacGowan’s 


intoxicated slur, the apocalyptic grandeur of early Nick Cave, and the 
spooky portentousness of those hairy-eyed Transylvanian extras from 


black-and-white Dracula pictures. These are immigrant songs unlike any 
you've heard recently: on “Greencard Husband,” Hutz marries a 45-year- 


road tripping 
San Jose street punks the Forgotten re- 
member the English class of late-’70s 
troublemakers as well as anyone. Their 
last album, Keep the Corpses Quiet (TKO 
Records), came straight from the same 
gutter that spawned Rancid’s Let's Go — 
snotty, class-conflict punk as practiced by 
Sham 69 and the Exploited. (As it hap- 
pens, guitarist Craig moonlights with Lars 
Frederiksen's Bastards.) in advance of a 
new album, Contro/ Me, that's due this 
summer on Youth Brigade’s BYO Records, 
the Forgotten are at the Century Lounge 
(401-751-2255) in Providence on Satur- 
day with the Ducky Boys and the Mid- 
night Creeps. On Sunday, they're at the 
Middle East (617-864-EAST) in Cambridge 


The Forgotten 


with Crash and Burn, the Losing Kind 
and the painfully mismatched Okkervil 
River, a group of native New Englanders 
now living in Texas who have to their 
credit a couple albums’ worth of shambol- 
ic but precious singer-songwriterly roots 
pop. You can also catch Okkervil River on 
Friday at AS220 (401-831-9327) in Provi- 
dence and on Saturday at the Free Street 
Taverna (207-775-3380) in Portland 

Just when you thought emo's pop 
jones had permanently replaced the lexi- 
con of deconstructivist post-hardcore that 
seemed so promising back in the mid 
90s, along comes a wave of bands who 
forgot to remember to forget Fugazi. From 
Chicago, Haymarket Riot make grown- 
up, melodic indie punk you won't feel stu- 
pid shouting along to; from Washington, 
DC, scurrilous agit-punks Black Eyes 
(featuring members of the Rapture, with a 
new single produced by lan MacKaye) and 
Early Humans make short, dynamic 
bursts of rhythmic noise you can study to 


old Chinese lesbian because “she needed to stay in the country/And I 
needed bad her dough.” Fresh from a couple of gigs in tandem with the 
Whitney Biennial, the eight-member Gogol Bordello make their Boston 
debut next Thursday, May 30, at the Middie East with the Takers and 


The paths of these three groups cross this 
weekend. Haymarket Riot play Charlie's 
Kitchen (617-492-9646) in Cambridge on 
Monday; on Tuesday they join Black Eyes 





Grubstake. That's at 472 Mass Ave in Central Square; call (617) 864-EAST. 


Edited by Carly Carioli 


@ THURSDAY 23 

JAZZ. One of the inventors of the 
modern jazz rhythm section, bassist 
Ron Carter, arrives at the Regat- 
tabar for the weekend with pianist 
Stephen Scott, drummer Payton 
Crossley, and percussionist Steve 
Kroon. That's in the Charles Hotel, 1 
Bennett Street in Harvard Square. 
Call (617) 876-7777. 


RUMBLE. It all comes down to this: 


two bands enter, one leaves. The 
weighty 2002 Rock N 
Roll Rumble has left 
some of the best 
bands in town on the 
cutting-room floor, 
and tonight semifinal 
winners Quitter and 
the Gentlemen and 
wild-card qualifiers 
Mr. Airplane Man 
battle it out for brag- 
ging rights at the Mid- 
die East. Rock star- 
dom may or may not 
await the winners. But they’ll get a 
lesson in what an ass-kicking rock 
outfit looks and sounds like when 
Black Rebel Motorcycle Club — 


Mr. Airplane Man 


Jesus and Mary Chain—style may- 
hem with a little Stone Age heft — 
play the “special guest” headlining 
slot. That's all tonight at 480 Mass 
Ave in Central Square; call (617) 
864-EAST. 
ROCK. We like the Kendall Café. A 
lot. It’s the kind of place where you 
might see David Bowie/Rob Zombie 
back-up singer Emm Gryner playing 
Def Leppard covers on piano, or the 
Courage Brothers hemming and 
hawing over old 
whiskey-rot country 
music, or splendid pop- 
minded singer-songwrit- 
ers like Mike Gent and 
Merrie Amsterburg kick- 
ing out some new mate- 
rial. Somebody obvious- 
=| ly liked the Kendall 
s enough to collect those 
folks and a bunch more 
on The Kendall Live, a 
15-track album recorded 
at the Cambridge water- 
ing hole a year ago this month. The 
disc is just coming out now, and all 
proceeds are going to the Neely 
Cancer Fund. There’s a release 
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party tonight featuring contributors 
Jeff Black, Sam Hooper, the Glad- 
stones, Eric Marcos, the Splendid 
Nobodies, Todd Thibaud, and 
Amelia White. Only thing we don’t 
understand is why the CD-release 
party is being held at the 608 in 
Somerville — can someone please 
explain? The 608 is at 608 
Somerville Avenue; call (617) 591- 
1661. If you have a hankering to see 
where the disc was recorded, you'll 
find the Kendall at 233 Cardinal 
Medeiros Way in Cambridge. 


@ FRIDAY 24 

FILM, While the rest of the world 
journeys long, long ago and far, far 
away with Star Wars, you might 
want to return to Earth and retreat in 
time with some of this week’s classy 
period pictures. Fans of the 18th 
century may well celebrate The Tri- 
umph of Love, Clare Peploe’s 
adaptation of Pierre Marivaux’s 
1732 comedy about a princess 
seeking the love of a usurped 
prince; Mira Sorvino, Ben Kingsley, 
and Fiona Shaw star. Flash forward 
60 or so years to L’anglaise et le 
duc, Eric Rohmer’s new film based 
on the memoirs of English expatri- 
ate Grace Elliott and her relation- 
ship with the Duke of Orléans during 


the French Revolution. It's at the 
Coolidge Corner. Move forward an- 
other 100 years and you'll arrive at 
The Importance of Being Earnest, 
Oliver Parker's adaptation of the 
timeless Oscar Wilde comedy star- 
ring Rupert Everett, Frances O’Con- 


nor, Colin Firth, Reese Witherspoon, 


and Judi Dench. If you've come this 
far, you might as well jump ahead 
80 more years to the 1970s to catch 
Rain, first-time New Zealand direc- 
tor Christine Jeffs’s adaptation of 
the Kirsty Gunn novel in which a 
young girl comes of age while her 
parents drink heavily and misbe- 
have. Now you're back in the pres- 
ent day with Insomnia, Christopher 
Nolan's remake of the Norwegian 
psychological thriller about a down- 
on-his-luck detective tracking a mur- 
derer. Al Pacino, Hilary Swank, and 
Robin Williams play the usual sus- 
pects. Enough, you say, no doubt 
referring to this thriller about an 
abused wife who resorts to self-de- 
fense to end her husband's domes- 
tic reign of terror. Jennifer Lopez 
and Bill Campbell duke it out while 
Michael Apted directs. What you 
need is some Spirit: Stallion of the 
Cimarron. This animated saga re- 
turns to the Old West to recount the 
Continued on page 3 


and Early Humans for a gig at Flywheel 
(413-527-9800) in Easthampton. On 
Wednesday, Black Eyes and Early Humans 
play the Middle East. 

Elliott are natives of Louisville, and a 
bit of that town’s studious post-hardcore 
lineage (Slint, Rodan) has rubbed off on 
them. But at heart they've always been 
guileless sentimentalists, and so their al- 
bums come off as the missing link be- 
tween the old emo (Braid, Jawbox) and 
the new (Saves the Day, New Found 
Glory). On Sunday they're at the El-N-Gee 
(860-437-3800) in New London; on Mon- 
day they're at the Middle East. Both shows 
include fellow Louisville natives Chris- 
tiansen, whose new Revelation EP Foren- 
sics Brothers and Sisters is a promising 
update of the quaking progressive hard- 
core practiced by Quicksand, Jawbox, and 
Shudder To Think. 

Come Memorial Day weekend, the 
Wellfleet Beachcomber (508-349-6055), 
the Cape’s unofficial summer home of 
Boston rock and roll, opens for the season. 
And in lieu of Helios comes ageless surf 
deity Dick Dale, a weariless sun god 
bearing good tides and timeless tunes. 
The author of “Miserlou” hits the Middle 
East on Saturday and the Higher Ground 
(802-654-8888) in Winooski, Vermont, on 
Sunday before arriving at the Beach- 
comber on Monday. 

— CC 
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adventures of the title horse; Kelly 
Asbury and Lorna Clark direct. And 
no matter where or when you travel, 
it will always be Halloween in Hell 
House, George Ratiliff’s documen- 
tary about Pentecostal performance 
art in Texas that’s designed to scare 
kids straight out of the “evils” of the 
21st century. It too is at the Coolidge 
Corner. 

As Jean-Luc Godard’s long-time 
collaborator, she’s been overshad- 
owed by that New Wave giant. But 
she has also compiled her own body 
of outstanding films, as can be seen 
in “Anne-Marie Miéville: The Plea- 
sures of the Text,” a retrospective 
at the Harvard Film Archive. It be- 
gins today with After the Reconcili- 
ation (2000), in which Miéville joins 
her mentor Godard and others in a 
fascinating on-screen discussion of 
love, literature, philosophy, film, and, 
of course, boredom. It screens at 7 
and 9:30 p.m. with the short “The 
Book of Mary” (1984) in the Car- 
penter Center, 24 Quincy Street in 
Harvard Square. Call (617) 495- 
4700. 

BLUES. Louisiana-bred Tab Benoit 
gets a genuine Delta growl into his 
guitar picking and his vocals, and he 
can cover everything from Professor 
Longhair to swamp pop to zydeco. 
Tonight he’s at Johnny D's, 17 Hol- 
land Street in Somerville’s Davis 
Square. Call (617) 776-2004. 
FOLK. How many folksingers can 
you cram into a coffeehouse? This 
weekend, Club Passim will stuff 120 
or so into its annual Memorial Day 
weekend “Cutting Edge of the 
Campfire” marathon. Granted, it’s a 
feat that’s less impressive in Har- 
vard Square, where you could step 
on that many singer-songwriters in 
an afternoon. But these are the 
good ones. (A sampling: Sea Sta- 
ples, Ry Cavanaugh, Chris and 
Meredith Thompson, Louise Taylor, 
Dennis Brennan, Rob Laurens, Deb 





SATURDAY: At the 


Patti Smith 


Talan, Kristin Cifelli, and Laurie 


Geltman.) They'll be presented sam- 


pler-style, with four or five singers 
sharing two-hour sets, beginning 
this afternoon at 3 p.m. — sets to- 
morrow, Sunday, and Monday begin 
at noon — and running till close. 
And Passim, aware that stamina 
may become an issue, will be pony- 
ing up free coffee after 11 p.m. Tick- 
ets are $8 a day, or $15 for a week- 
end pass. The club’s at 47 Palmer 
Street in Harvard Square; call (617) 
492-7679. 

DANCE. With yoga in the midst of 
one of its periodic youth-market re- 
vivals, Boston’s Stefani Reitter and 
Labyrinth Dance are presenting 
“Higher Ground,” a program of six 
pieces in a style Reitter calls “yo- 





sprightly old age of 55, 
Patti Smith is just now 
getting around to 
compiling her greatest 
hits — or what passes for 
hits in the catalogue of an 
artist who has made an 
indelible mark on the face 
of rock and roll without 
too many of them. The 
two-disc Land: 1975-2002 
(Arista) compiles tracks 
from both sides of her 
decade-long musical 
hiatus — that is, from her 
groundbreaking ’70s 
fusion of poetry and what 
would become punk rock, 
and from her tenure, 20 
years later, as godmother 
to the alternative nation. 
This evening, Smith 
headlines WXRV’s free 
outdoor gig on the Hatch 
Shell on the Charles River 
Esplanade — could there 
be a better way to see 
her? — along with 
Suzanne Vega and They 
Might Be Giants. It starts 
at 5:30 p.m.; call (978) 
374-4733. 


gadance” that also includes ele- 
ments of acrobatics and belly danc- 
ing. Performances are tonight and 
tomorrow at 8 p.m. at the Dance 
Complex, 536 Mass Ave in Central 
Square. Tickets are $15; call (617) 
629-7662. Across the river, 
Prometheus Dance ends its sea- 
son with a concert of pieces by its 
two artistic directors: Diane Arvan- 
ites-Noya’s 1989 The Game and 
1996 Herencia (“inheritance”), 
Tommy Neblett’s 1996 La Giornata 
Omicida (“The Deadly Day”), and 
the 2001 collaboration That Better /s 
by Evil, Still Made Better. They'll 
also screen videotaped performanc- 
es of the company’s 1989 tour of 
Spain and its 2001 tour of Ecuador. 
Performances are tonight through 
Sunday at 8 at the Boston 
Conservatory Theatre, 31 
Hemenway Street. Tickets 
are $20; call (617) 576- 
5336. And Lexington’s 
Dance Inn Productions cele- 
brates National Tap Dance 
Day — held each year on 
the birthday of Bill “Bojan- 
gles” Robinson — with its 
eighth annual “Tapestry” cel- 
ebration. Tonight there's a 
gala performance in honor 
of South Philly hoofer 
LaVaughn Robinson, who 

| has performed with every- 
one from Cab Calloway to 
Billie Holiday to Charlie 
Parker. Robinson performs 
along with New England tap 
luminaries Julia Boynton 
and Josh Hilberman, jazz- 
dance choreographer Adri- 
enne Hawkins, and former 
Lord of the Dance performer 
Jim Murrihy. That's at 8 p.m. 
at the National Heritage Mu- 
seum, 33 Marrett Road in 
Lexington. Tickets are $28; 
call (781) 863-5360. 


Continued on page 4 


SUNDAY: Today, fashion is more often than not as original as a hamburger franchise. Giant 
companies determine taste for the masses. But the independent spirit lives on. A quartet of young 
local designers — Benjamin Talley Smith, who works at Louis Boston; Miko Mochizuki; Phetnikone 
Nokham; and Roy Caires, who works at Alan Bilzerian (CKSP) — will be showing their spare, 
elegant, asymmetrical designs at Whiskey Park. Doors open at 6 p.m., with Chris Paoulici DJing. 
The fashion show gets under way at 7 p.m.; hair and styling by Ecocentrix of Newbury Street. 
Whiskey Park is in the Park Plaza Hotel, at 64 Arlington Street, and there’s no cover for this show; 


call (617) 542-1483. 
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state of the art 
Terrastock 


N ot long ago, an advance team from the fifth Terrastock festival, 
which will be held at the Middle East nightclub in October, arrived 
in Cambridge to inspect the amenities. The first Terrastock festival was 
held in a warehouse in Providence in 1997. It was a bit of an accident: 
conceived as two bands performing in a small room, it bloomed into 
an international affair with 30 groups spread over two days. Subse- 
quent editions appeared in cities as far afield as San Francisco 
(1998), London (1999), and Seattle (2000). Sponsored and inspired 
by the inscrutably eclectic English fanzine Ptolemaic Terrascope, 
these multi-day marathons have brought together an array of groups 
with very little in common except for their obscurity and inventiveness 
— a mish-mash of avant-garde noisemakers, ’60s pop fetishists, acid- 
damaged hippies, iconoclast psych-punks, and mad folkies. And yet 
the contour of Terrastock’s variedness is so distinctive that were you 
referring to the participants in a context removed from the festival, 
you'd probably call them “one of those Terrastock bands.” 

After a brief tour of the Middle East, Phil McMullen, Terrascope’s 
mercurial editor/publisher, sits down alongside Joe Turner, a member 
of the Boston psych-rock group Abunai! who is responsible for much 
of the day-to-day planning of this year’s festival. “I've planned five 
now, and they’re all unique,” McMullen says. “| need somewhere that 
can accommodate two stages, where one band can be playing while 
another is setting up, so you've got almost simultaneous music. But 
almost as important to the Terrastock vibe is to have somewhere that 
people can hang, chill out, relax, and talk. Because it’s a really gruel- 
ing three days of music.” 

Terrastock is an odd bird. It has no geographical home base — this 
year’s performers come from six countries and a dozen US states — 
and it represents no signature musical style. Instead, the festival's 
identity arises from the forging of spontaneous connections among di- 
vergent genres, audiences, and performers. It occurs on no regular 
timetable, and each 
edition has been or- 
ganized by a differ- 
ent group of over- 
seers. There is a 
firm “no guest list” 
policy: this year, 
even McMullen 
bought a ticket. (Or- 
dinarily he wouldn‘t, 
but he wanted to 
test the festival's 
new on-line ticketing 
system.) The festi- 
val is ostensibly a 
benefit for the mag- 
azine, but in prac- 
tice there is almost 
never a profit; one 
year, the organizers 
passed a hat on the 
last day to make the 
rent on the hail. (This year’s admission is $5 less than it was in Seat- 
tle.) The line-up announced beforehand is more of a suggestion than 
a script: one stage is usually designated for whoever shows up and 
feels like playing, whether it be an audience member with a guitar or 
an impromptu collaboration or — as has happened — a band whose 
members are attending as spectators and then scrape together 
enough borrowed equipment to belt out a few songs. 

The festival takes an almost perverse pleasure in its counter-intu- 
itiveness. Far and away the best-known outfit at this year's Terrastock 
is Sonic Youth, and it would be natural to assume that either the band 
or the organizers had their eye on the Saturday-night headlining slot. 
The band, however, were ambivalent when they played: “Saturday 
night, Sunday afternoon, whatever,” they told Turner, and so, he says, 
“we're having brunch with Sonic Youth on Sunday at 2:30. It reinforces 
the whole idea that there is no headliner, there is no opener. It's just, 
here's the bands you'd probably want to see.” 

And if the difference between headliner and opener is played down, 
so is the difference between audience and performer. “One of my fa- 
vorite descriptions of Terrasteck,” says McMullen, “was someone who 
said that as everyone sat there watching, every once in a while a few 
people would walk up on stage, and eventually you would realize that 
they were the next band.” 

Terrastock 5 runs October 11 through 13 at the Middle East, 472- 
480 Mass Ave in Central Square. Tickets are $70; call (617) 864- 
EAST, or visit www.terrascope.org for more info. 


Sonic Youth 
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@ BEST MUSIC POLL: The ballots are 
being tabulated as we speak, and come 
June 19 we'll announce the winners of 
the 2002 FNX/Boston Phoenix Best 
Music Poll with our annual free-for-all 
rockfest on Lansdowne Street. We'll 
close down the block with music in a 
half-dozen clubs and on an outdoor 
stage; there’ll also be halfpipe 
shredding. We'll have performances by 
raging national acts including Static-X, 
it Nino, Tantric, Trik Turner, DJ Z-Trip, 
Earshot, the Riddlin’ Kids, Munk, and 
Sugarcult, plus a selection of home-town 
heroes: Piebald, Scissorfight, American 
Hi-Fi, and many more to be announced 
(stay tuned to these pages and FNX). 
The doors open at 5:30 p.m. on June 19; 
tickets are $22.50 and are on sale now 
through NEXT ticketing at 
www.nextticketing.com or by calling 
(617) 423-NEXT. 


@ STILL SPREADING: Swedish garage- 
punk sensations the Hives haven't made 
an album since 2000's Vini Vidi Vicious 
(released in the US on Epitaph), but in 
the past six months — following their 
first US tour and, in the UK, their 
improbable ascent to gold-selling 
stardom — a mania has erupted, 
culminating in the band’s signing to 
Warner Bros. in the States, not to 
mention an uncharacteristically effusive 
New Yorker review a few weeks back 


re FN | 


gram is curated by the local per- 
formance artist Ernesto Klar and in- 
cludes works by artists from as far 


future perfect 


The Hives 


that touted ’em as better than the 
Strokes and the White Stripes. As of last 
week, if you didn’t have tickets to the 
Boston stop on the Hives’ upcoming 
summer headline tour, you were out of 
luck — the gig was sold out. But in an 
indication of how drastically 
expectations have shifted, the show has 


been moved from the Middle East 
downstairs (capacity 600) across the 
river to the much larger Roxy Ballroom 
(capacity 1500). The date remains the 
same — June 11 — and all tickets 
already sold will be honored. A bunch 
more are now on sale; call (617) 931- 


2000. 


exile” at various and sundry loca- 
tions. Tonight, the Gallery’s Subcon- 
scious Café series presents Walter 


week 


Continued from page 3 


@ SATURDAY 25 
METAL. New Bedford's Beyond the 
Embrace have pulled off a 


away as Israel and Venezuela. The 
ICA Theater is at 955 Boylston 
Street, and tickets are $10; call 
(617) 266-5152. 

IMPROV. With the Zeitgeist Gallery 
burned to a crisp, Cambridge's 


Wright’s Instantaneous Quartet — 
a foursome of percussion, bass, lap- 
top, and “video shredder” — with the 
guitar/percussion duo Pear at Boston 
Dance Company, 550 Mass Ave 

(third floor) in Central Square. Admis- 


magnificent feat: an inspired update 
of flawlessly executed '85 Bay Area 
thrash — Iron Maiden meet Motér- ‘ 
head the way Exodus and Overkill 
heard it — emboldened with con- 
temporary aggro vox and the most 
unflinching “pop” hooks we've heard 
since Master of Puppets! Three 
songs into their debut album we 
were yanking our jean jackets out of 
mothballs and unframing our Metal 
Militia fanciub cards. Tonight the 
band are at the Linwood celebrating 
the release of Against the Elements 
(on Metal Blade, the label that start- 
ed this stuff in the first place). That's 
at 69 Kilmarnock Street in the Fen- 
way; call (617) 267-8644. 





Beyond the Embrace 


PERFORMANCE ART. As the 
events of September 11 unfolded on 
television, Craig Dongoski made an 
audio recording of the news reports 
as they unfolded. A few days later 
he stumbled across a recording of 
Orson Welles’s infamous 1938 radio 
play of The War of the Worlds. A 
light bulb went off; during Dongos- 
ki’s “What Orders the Flow,” a 15- 
minute sound/videc piece, he 
splices the two together. What's it 
mean? Beats us. But it's just one of 
the seven works being presented in 
“Directions in Video/Performance 
Art,” tonight at 8 at the Institute of 
Contemporary Art Theater. The pro- 





avant-garde music scene is now “in 


Rochelle Farrell 


sion is $10. Call (617) 876-2182. 


WEDNESDAY: The hyper-athletic vocalist Rachelle Ferrell has a 
multi-octave range, a huge sound, bottomless pipes, and diva- 
scale power. In other words, she’s everything the current crop of 
understated crossover female vocal stars of jazz is not. And she 
puts a contemporary R&B spin on her scatted-up mix of originals 
and standards. Ferrell, with contempo-jazz saxophonist André 
Ward opening, plays the Berklee Performance Center, 136 Mass 
Ave in Boston, at 7:30 p.m. Tickets are $28.50 and $35.50. Call 
(617) 931-2000. 


INDIE. Mission of Burma bassist 
Clint Conley has dug his guitar out of 
the closet and written his first aloum 
since the demise of Burma in the 
early ’80s — and his band Conso- 
nant (profiled in last week’s Arts sec- 
tion) celebrate the release of their 
debut album, on former Grand Royal 
executive (and Burma manager) 
Mark Kates’s Fenway Records im- 
print, with a gig tonight at 608, 608 
Somerville Avenue in Somerville. 
Wiry post-punk revivalists Radio 4 
open. Call (617) 591-1661. 


@ SUNDAY 26 

BORDER SONGS. The Monterrey 
quintet Kinky aren't exactly 
strangers to Boston — a few of them 
are Berklee graduates — but of late 
they've been wowing critics with 
their homonymous Sony debut, 
which enlivens their native nortefio 
and cumbia sounds with digital-age 
electronica. One of the few bands to 
write home about from last March's 
South by Southwest Music Confer- 
ence, Kinky hit the Middle East, 480 
Mass Ave in Central Square, 
tonight. Call (617) 864-EAST. 


@ MONDAY 27 

POTTER’S FIELD. The latest in- 
stallment of the Harry Potter book 
saga is said to be running behind 
schedule, but the video edition of 
Harry Potter and the Sorcerer's 
Stone is arriving in stores right on 
time — which, officially, is tomorrow. 
Tonight at 8, a Malden Blockbuster 
shop counts down to Harry with help 
from the Mass Audubon Society — 
live owls! — and other goodies; the 
DVD and video go on sale at mid- 
night. And if the ‘rents tell you it’s a 
school night, you can wake up early 
and hit the same location for a 
“Jellybeans for Breakfast” before- 
school party tomorrow morning from 
7 to 9. That's at 171 Centre Street in 
Malden; call (781) 388-9454. 

FILM. The Harvard Film Archive's 
journey through Italian cinema con- 
tinues today with Luchino Visconti’s 


operatically neo-realistic 1954 melo- 
drama Senso. Farley Granger plays 
a cynical 19th-century Austrian army 
officer smitten by local beauty Alida 
Valli in the waning days of imperial 
occupation. Lush and subversive, 
Senso screens tonight at 9 p.m. and 
Tuesday at 7:45 p.m. in the Carpen- 
ter Center, 24 Quincy Street in Har- 
vard Square. Call (617) 495-4700. 


@ TUESDAY 28 

THEATER. Whether or not you need 
to brush up your Shakespeare, you 
won't want to miss the Tony-winning 
revival of Cole Porter’s 1948 musical 
Kiss Me, Kate, which holds court at 
the Wang Theatre for one week only, 
starting tonight. Part Bard of Avon, 
part Private Lives, this surefire show 
is about prima donna ex-spouses 
co-starring in an out-of-town tryout 
of a musical based on The Taming 
of the Shrew — and fighting as 
much off stage as on. The clever 
and tuneful score serves up num- 
bers for the play within the play as 
well as for the frame show: “Another 
Op'nin, Another Show,” “Wunderbar,” 
“Too Darn Hot,” “I Hate Men,” and 
“Where Is the Life That Late | Led?”, 
and lots more. (In a class by itself is 
the soft-shoe “Brush Up Your Shake- 
speare,” with lyrics like “If she says 
your behavior is heinous/Kick her 
right in the Coriolanus.”) This 1999 
Broadway revival won five Tonys (in- 
cluding one for director Michael 
Blakemore, who won another the 
same night for Copenhagen). And 
the national-touring production stars 
Rex Smith (the original Danny Zuko 
in Grease!) and Rachel York. The 
Wang Theatre is at 270 Tremont 
Street, in Boston's Theater District. 
Tickets are $28.50 to $68.50; call 
(800) 447-7400. 

4AZZ. Charlie Mariano, now 78, 
may be one of the few jazz players 
who has continued to improve with 
age, pushing himself creatively, test- 
ing himself as the music around him 
has changed, and refining his alto, 
soprano, and flute solo work so that 
by now every note he plays “tells.” 
Mariano, a former Berklee prof, 
makes a rare Boston club appear- 
ance with pianist Ray Santisi, 
bassist Marshall Wood, and drum- 
mer Jim Gwyn. That's at Scullers, in 
the DoubleTree Guest Suites Hotel, 
400 Soldiers Field Road at the Mass 
Pike. Call (617) 562-4111. 


Alix Olson 

POETRY. Siam poet Alix Olson isn’t 
afraid to use either of the f-words — 
feminism and the one you can’t print 
in family newspapers — and as such, 
her protest verse has attracted quite 
a crowd, from Howard Zinn and Patri- 
cia Ireland to post-riot-grrrl, queer- 
identified musical fellow travelers the 
Butchies and Bitch and Animal. 
Olson's spoken-word CD Built like 
That, including such pieces as 
“Armpit Hair” and “Cunt Cuntry,” fea- 
tures appearances by Pamela Means 
and Catie Curtis, and tonight she 
performs on a bill with Means at the 
Lizard Lounge, 1667 Mass Ave in 
Cambridge. Call (617) 547-0759. 


@ WEDNESDAY 29 

FILM. The films of Spanish-speak- 
ing nations are celebrated once 
again in the Boston Public Library's 
IberoAmerican Film Festival, which 
will offer seven films from seven dif- 
ferent countries. The series kicks off 
today with Netto Loses His Soul 
(2001), a period adventure from 











Brazilian directors Tabajara Ruas 
and Beto Souza that’s set during the 
19th-century war with Paraguay. The 
screening at 6 p.m. is free and is fol- 
lowed by a reception. That's at 700 
Boylston Street in Copley Square. 
Call (617) 859-2217. 

































@ THURSDAY 30 

FUNK. No less an authority than 
Bootsy Collins has called Cincin- 
nati’s Chris Sherman “the new.spiri- 
tual warrior for the Funk.” Shortly 
after discovering the young white 
prodigy, Bootsy renamed him Freek- 
bass and signed on to manage and 
produce his band of the same name. 
Tonight Freekbass are at Harpers 
Ferry, 158 Brighton Avenue in All- 
ston. Call (617) 254-9743. 
KLEZMER. Local guys Naftule’s 
Dream, who bill themselves as an 
“indie-rock/free-jazz/bar mitzvah 
band,” have long been one of the bet- 
ter bands in town of any kind. In an- 
other guise, they work as the 
“straight” klezmer band Shirim, who 
are famous for their “Klezmer Nut- 
cracker’ performances. As Naftule’s 
Dream they record with John Zorn’s 
“radical Jewish music” Tzadik label, 
and their new one is called Job. The 
players are some of the best in town 
as well: guitarist Brandon Seabrook 
and tuba player Jim Gray (both part 
of Antijazz Raygun); accordionist 
Michael McLaughlin (the Pee Wee 
Fist); trumpeter Taylor Ho Bynum (the 
Fully Celebrated Orchestra); drum- 
mer Eric Rosenthal, who not long ago 
was singled out for his playing by 
Roswell Rudd when Rudd jammed 
with Rosenthal and the Charlie 
Kohihase Quintet; and clarinettist/ 
bandleader Glenn Dickson. Tonight 
they're at the Milky Way, 401 Centre 
Street in Jamaica Plain, starting at 
9:30. Call (617) 524-3740. 












next weekend 


The Believer 


ou can understand why a film about a 
Jewish Nazi would need a little help 

finding its audience — but Henry Bean’s The 
Believer hasn’t been getting many breaks. 
History itself seems to be working against 
Bean. The movie’s pre- 
miere at the Toronto Film 
Festival on September 1 1 
last year was canceled, for 
obvious reasons. A bad 
review from the highly 
influential Simon Wiesen- 
thal Center (“a primer for 
anti-Semitism,” was one 
comment) shortly after- 
ward temporarily 
scotched the film’s the- 
atrical release, forcing it 
onto cable. Now it’s 
scheduled to open in the- 
aters in the midst of an 
intensified Middle East 
crisis that makes anything 
resembling a “primer for anti-Semitism” — a 
tough sell in any climate — a tad more con- 
troversial. 

“I finished shooting the film two weeks be- 
fore Lieberman got nominated, and it seemed 





like Jews never had it so good,” Bean recalls. 
“That phrase itself should have been a warn- 
ing. But everything seems so much more than 
I thought I would get.” 

Maybe it’s because he’s been working on 


the project for so long that he can be sanguine 





Ryan Gosling and Summer Phoenix 


(iy) Harpoon 


a; Brewstock Festival 
| & 5-Mile Road Race 


Thursday, May 30th, 5:30 - 11:00 pm 
Friday, May ist, 5:30 - 11:00 pm 
Saturday, dune ist, 11:00 am Read Race 
2:00 - 11:00 pm Brewstock 


Entrance closes by 8:30 pm cach night 
Love Beer. Love Life. Harpoon 


At the Brewery, 306 Northern Ave., Boston. Come celebrate the sum- 
mer season Harpoon-style with fresh Harpoon, UFO, and Catamount 4, 
beers, live local rock & reggae bands, and Jake’s BBQ. Admission: $10" 

per person; includes a souvenir cup. Cash bar. Free shuttle from South 
Station. Parking available. MUST BE 21 YEARS OR OLDER WITH 
PROPER ID. LIMITED CAPACITY, SO COME EARLY. TICKETS 

NOT SOLD IN ADVANCE. For mote information about the race and 
festival visit www.harpoonbrewery.com or call 888-HARPOON ext. 8 
for festival information and saotber ec” hige ext. 546 for race informa- 


about its fate. Nearly 30 years ago, a friend 
told him the story of a young man in the 
1960s who was highly influential in the Amer- 
ican Nazi Party and the Ku Klux Klan until he 
was outed by the New York Times as a Jew. 
He killed himself. This 
struck a nerve with Bean, 
who himself is the scion 
of a Reformed Jewish 
family. “What’s personal 
to me [in this story] is the 
feeling of contradiction. 
That feeling within myself 
of contradictory impulses 
that don’t logically make 
sense together yet are 
there. And whose very 
contradictory image in 
some way I find invigorat- 
ing, revitalizing.” He 
adds, perversely, “I 
thought The Believer was 
going to be a comedy.” 

It took a while for people in the business to 
get the joke, however, and in the meantime 
Bean earned a living writing screenplays for 
such offbeat genre films as Deep Cover and 
Internal Affairs. That and work for Jerry 
Bruckheimer on the likes of Enemy of the 
State helped him put together enough money 
to finance, in part, the picture himself. Boost- 
ed by a terrific performance by Ryan Gosling 
as the former yeshiva student who becomes 
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an intellectual skinhead out to kill Jews, the 
film won the Grand Jury Prize at Sundance. 
These days, though, people might be more 
sensitive about a film in which a Jew posing as 
a Nazi leads other thugs in planting a bomb in 
a synagogue. Certainly the lack of an impri- 
matur from the Wiesenthal Center didn’t 
help. “What I felt was behind the Wiesenthal 
says Bean, “was that they 
They wanted to define 


Center issue,” 
wanted their power. 
what was appropriate for depictions of Ju- 
daism and Jewish stuff in Hollywood. Some- 
body quoted somebody saying, ‘He should 
have come to us first with this script.’” 
Power, and not anti-Semitism, is the real 
taboo topic in Hollywood today, according to 
Bean. 
it’s hard to conceptualize what power is and 


“We always try to talk about power, but 


how it’s possessed. Who has it, does anybody 
have it, or does it have them? I feel the real 
questions of power in American society are 
never addressed — not by art, not by journal- 
And I would like to try 
and figure it out, but it’s not easy.” 

It’s the thing that the anti-hero in The Be- 


liever is wrestling with. When asked by some 


ism, not by academe. 


Holocaust survivors what he thinks he can 
teach, he replies, “ A les- 
son that everybody these days seems to be 
adopting. 

“I think it is a very ironic line and we’re 
says Bean. “I 


Kill your enemies.” 


treating it like it was simple,” 
have the same reflexive response when I’m 
feeling like | want to kill my enemy, but from 
one minute to the next, I have no idea who 
my enemy is. It’s the decentralizing of power 
that’s so terrifying.” 

The Believer opens next Friday, May 31, at 
theaters to be announced 


— Peter Keough 
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= HAM 


343 Western Ave, Cambridge 
Reggae, Latin & Jazz 
EVERY SATURDAY 
LATIN NIGHTS 
GIAN CARLO 
w/BALATON & 
SEEMORE JOHNSON 
“HIPS ON FIRE” 
THURS. MAY 23 
GROOVE- SE7EN CLUB 

DJ] WADE 

CLASSIC SOUL, R&B 
FRI. MAY 24 

7° ANTHEM 


REGGAE 


WED. MAY 29 


NEC CONSERVATORY PRESENTS 


GABE JOHNSON TRIO 


JAZZ 
FRI. MAY 31 
Tf + mENTOS 
sx» THE NEW HORIZON 
REGGAE 


WED. JUNE 5 


NEC CONSERVATORY PRESENTS 


SARA LEIB ENSEMBLE 
MIKE GAMBLE ENSEMBLE 


JAZZ 
FOR INFO 492-7772 


Check out ¢ 
www.thewesternfrontclub.com 


HIP HOP 











rr new website 











617-859-3300 

















96 Winthrop St - Harvard Square 


Tickets 


available at HOB Box Office or 


Thursday May 23 SPM 21+ 
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eas 


THURSDAY, MAY 23 
Roots Rock 


TIM GEARAN 
ERIN HARPE 
Blues From aot all 


N OU 


SAT ih =" 


HYBRASIL 


SUNDAY, MAY 26 
Blues Jam 4:30- 8: 30 
SALSA NIGHT 9:00 RUMBA NAMA 
Lessons and Dance Party 
MONDAY, MAY 27 


Detroit R&B 


MOTOWN MONDAY 


TUESDAY, MAY 28 
Acoustic Guitar 


FLYNN COHEN 


WEDNESDAY, MAY 29 
Blues from Kansas 
KELLY HUNT 
ROBBIE BAIER 


AY 
Po from we nl 


ANDRE THIERRY 


FRIDAY, MAY 31 
Blue Legend 


DUKE ROBILLARD 


ATURDA 
From West Abica 


MAMADOU 
COMING SOON: 


17 HOLLAND ST. DAVIS SQ 
SOMERVILLE 
ACROSS DAVIS RED LINE 
INFO: 617-776-2004 
CONCERT LINE 617-776-9667 


6174972229 
617.931.2000 


DAN'S BEACH PARTY 





listings 








To place a listing: bring it or send it | 
Boston Phoenix, 126 Brookline Ave., Bostor 
12215, at least eight days Det 


} appear. LISlingS Can also 


faxed to 859-8201. We can't take any lis 





garner 


f the event 





piace, a descriptior 


osts. and a phone number that can be pub 
shed. Specify whether admission is free: list 
ngs will not be published without price informa 
tion. If the information is for an event or exhibit 


jasting more than one week, specify the dates 
of the issues in which you would like the listing 
to appear. Repeat listings may be deleted due 
fo space limitations 


Theater listings are separate; send them by 2 
p.m on Thursday to “Play by Play’. Auditions 
classes, religious services, reunions, and 
events requiring advance registration are not 
listed here: call Phoenix Classifieds at 859- 
3300 to take out an ad. Unsolicited photographs 
are considered for publication but are not re- 
turned to senders 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 P.M. FOR THE FOLLOW- 


| ING WEEK'S ISSUE. To be considered for “Hot 


Tix,” the deadline is a week earlier; to be con- 
sidered for “Next Weekend,” two weeks earlier 


clubs 
ee i ad 


THURSDAY 23 

See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. Smorgasbord 
Kitty Monkey 

ACTON JAZZ CAFE, Acton. “Blues Jam” with 
Mike Avery, BJ Magoon & Lenny Ball 

AER, Boston. “Change,” progressive house 
and trance with DJs Eli and Fernando 

ALL ASIA CAFE, Cambridge. “Open Mic” with 
Burt LaFontaine 

AN TAIN, Boston. At 5 p.m., DJ Keith 

AN TUA NUA, Boston. “Shake Your Ass,” Hip- 
hop and Top 40 with DJ Ren Justice 

ARIA, Boston. NYC hip-hop with guest DJs 
ATLANTIC 101, Boston. Alison Brown 
ATRIUM LOUNGE, Boston. Nancy West 
AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus, with DJ Arsit 





ilk 




























CONVOY piay Bill’s Bar on Friday. 


AXIS, Boston. At 10 p.m., “Chrome,” house 
and trance with DJs John Debo and Ali Ajami 
plus special guest DJs 

THE BAR AT RITZ CARLTON, Boston 
George Butts 

BAY BRIDGE, Salem. “Club 911 Dance Party.” 
BECKETT'S PUB, Aliston. Sunian, Le Bette 
BILL'S BAR, Boston. At 9 p.m., “The Under- 
ground” with DJs Angie C and Chris Rucker 
plus special guests Lipfloater, Apollo Sun- 
shine, Rise Park 

BLACKBURN TAVERN, Gloucester. Word 
BLACKTHORNE TAVERN, S. Easton 
Michael! Kelleher 

BLUESTONE BISTRO, Brighton. “Open Mic 
with Joe Huntley 

BOB THE CHEF'S, Boston. Paulo Danay Jazz 
Quartet 

BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Bob Winter, Bert Seager. 

THE BURREN, Somerville. Back Room 
Swingin’ Johnsons. Front Room: “Irish Seisi- 


/Lansdowne’s ONLY Rock Bar 


For complete schedule 
& details 


so WWW.BILLSBAR.COM 






— ~ 5 RAINBOW TROUT 


Thu. 30¢ is+ 


FNX Presents: The Underground 








Summer Fashion Show presented 
by H&M and The im 
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Fri. |. 31 7st 18+ 





GREEN HOUSE aiso 






MICHIGAN BLACKSNAKE 


7TH RAIL “CREW 






Saturday May 25 10pm 21+ 


Lipfloater -(cb Retesse)- Castie Bravo 
Fri. I. 24' 18+ 


D-Tension 
State Of Coruption 






Wegriv JOINT CHIEFS 


——— =—6 








nese? 


u-DUB & BASS 


Sunday May 26 9PM 18+ 


BRINE 


nfi 
Sat. 25t is, 


Makeoutclub.com presents 


Makeoutclub.co 


s TA RT i 





SPECIAL 100th PERFORMANCE! 


START ! 


DJ's Gibby M16 & Damian 







HAZIE MAZE 


DJ's Gibby M16 & Damian 
GUEST DJ EZRA (THE ALPS) 
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BUZZ BOSTON/EUROPAPA, Boston. “Ab- 
solute,” house & trance with DJ Stezo 

CAFFE ITALIA, East Boston. Mike DiBari Trio. 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Shirley Lewis & New Day 

CENTER FOR THE ARTS IN NATICK, Natick 
Acoustic Open Mic” with Josh Cole, Oen 
Kennedy 

CLUB AVANTI, Peabody. Top 40 hits, house 
and club classics, with DJ Joe Jazz and MC 
Ren 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. “Somerville Jazz Festival” with 
Tyler Wood Organ Combo, Com’on Man, Ex- 
ecutron, Fortissimo 

CLUB CAFE, Boston. “Non Stop Video Show’ 
with VJ Tom Yazbek 

CLUB 58, Quincy. “Throwback Thursdays, 
old school with DJ Bird 

CLUB PASSIM, Cambridge. “USA Songwriting 
Competition Showcase” with Terry Kitchen 
Billy Byron, Keven Briody, Stacy Phillips, Julia 
Brown, Jo Davidson 

COLONIAL INN, Concord. John Fitzsimmons 
& friends 

COMMON GROUND, Alliston 
metal vinyl, with DJ Brian 
DANCE PLEX, Boston. ‘70s disco, ‘80s and 
90s freestyle, and current dance mixes, with 
DJ Reggie Beaz 

DODGE STREET BAR & GRILL, Salem 
Spike Emerson 

EKCO LOUNGE, Boston. “Lively,” two-step 
garage with DJs G Notorious, Inanna, and 
Elyte, and deep house with DJs Scott Havens 
and Jon Pacheco. 

EMBASSY, Boston. At 10 p.m 
Lounge,” with DJ JC 

EMILY'S, Boston. “Shelter Thursdays,” 
special guests 

ENCORE, Boston. Michelle Currie 

THE EXCHANGE, Boston. “Heaven & Hell,” 
house and hip-hop with DJs Chaos, 7L, and 
Mr. Aru 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Felonious Funk 

THE GOOD LIFE DOWNTOWN, Boston. 1zzi 
Rosen 

GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. Dwight 
Richer Band 

THE GROG, Newburyport. Sole City 
HANNAH'S, Somerville. “Resonance” with 
guest DJs. 

HARD ROCK CAFE, Boston. Nils Lofgren 
HARPERS FERRY, Aliston. Lawn Boy 
HENNESSY’S, Boston. Brick Park 
HOUSE OF BLUES, Cambridge 
Beach Party” with Rainbow Trout 
THE INDEPENDENT, Somerville. Ecstacy. 
JARROD'S PLACE, Attleboro. Walston, Saje 
Event, After the Fall 

JOHNNY D’S, Somerville. Tim Gearan, Erin 
Harpe 

JOHN STONE'S INN, Ashiand. City of Roses 
JOSE McINTYRE’S, Boston. Upstairs: DJ 
John Tringall. Downstairs, Me & Julio 
KARMA CLUB, Boston. At 10 p.m., “Groove 
Factory,” ‘70s, ‘80s, and house, with DJ 
Bruno 

THE KELLS, Aliston. “Dance Party” with DJ 
Edgar 

KENDALL CAFE, Cambridge. True Love, 
Kipper Tin, Nathan Hamilton & No Deal 


“Love Night,” 


“Latin 


with 


Dan's 


| KOWLOON, Saugus. Vince Damiano Band 


LA BOOM, Boston. At 11 p.m., “Privilege,” in- 


| ternational house with DJs Manos Linoxilakis 


and Christoph Muller 
LES ZYGOMATES, Boston. Steve Langone 
Trio. 


| LIMBO, Boston. Tony Gallo 


LINWOOD GRILLE, 
You, Teiou Sekkai 
LIZARD LOUNGE, Cambridge. Club D’Elf 
LUCKY DOG MUSIC HALL, Worcester. Mul- 
let Head, Sweet Citizen, High Ceilings 


Boston. Heather Hates 


| LUCKY’S LOUNGE, Boston. Ray Greene 


MAMA JOSIE’S, Waltham. At 7 p.m., “open 


| jazz jam” with Ed Hebert Trio. At 9 p.m., Bright 


St. Trio 


MAN RAY, Cambridge. “Campus,” alternative 
boypop with DJ Chris Ewen and high energy 
house with DJ Brad Gwynn 


| MATRIX, Boston. At 10 p.m., “C.P.R. Thurs- 
| days,” house and drum and bass with DJs 


Hush, Bons, Elyte, Reid Speed, Siren, and 
Colette 

MET CAFE, Providence, RI 
Afrobeat Orchestra 

MIDDLE EAST, Cambridge. Upstairs: Ascien- 
to, Collisions, Heather #1, Bound.4. Venus 
Downstairs: “Rumble Finals.” 

MIDWAY CAFE, Jamaica Plain. “Dyke Night.” 
MILKY WAY, Jamaica Plain. Kimone, Alienist 
Outfit, Cancer to the Stars, Sugarfist 
THE MODERN, Boston. At 10 p.m., 
tional Thursday,” with DJ Eddie Lee 
MOUNT BLUE, Norwell. Wildcats 
NEW WAVE CAFE, New Bedford. Apollo 11 
Broadcast 5, Red Letter 

O'BRIENS, Allston. Steelhead, Lucubro 
PARADISE ROCK CLUB, Boston. Front 
Room: Pitty Sing, Raymond, Illuminada 
PERKS COFFEEHOUSE, Norwood. Chris 
Eliot 

PHOENIX LANDING, Cambridge. “Elements, 
drum ‘n bass with DJs Crook, Lenore, and 
Rando 

THE PLACE, Boston. Greg Lutrell 

PLOUGH & STARS, Cambridge. Jennifer 
Matthews 

THE POND (EX-HIDEAWAY LOUNGE), 
Cambridge. Kung Fu Masta, Starla Dear 
Model Kit, Thought Brigade 

PURPLE SHAMROCK, Boston. DJ Flanagan 
with musical guest Jim Plunkett 

THE RACK, Boston. At 6 p.m., Mark Morris & 
the Catunes. At 10:30 p.m., DJ Ricky. 


Antibalas 


“Interna- 


| REGATTABAR, Cambridge. Ron Carter 
| Quartet 


RENDEZVOUS, Waltham. DJ Jimmy U 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. “Soca Thursday” with DJ E-Z Doz 
it 

RICKY T'S BLUES CLUB, Plymouth. Tab 
Benoit 

RIO GRANDE CAFE DANVERS, Danvers 
Mugsy. 

RIO GRANDE CAFE MARBLEHEAD, Mar- 
blehead. Biscuit Boys 
RIVERGODS, Cambridge 
Beats,” with DJ Dali 

THE ROXY, Boston. At 10:30 p.m., “The Latin 


‘Global Minded 


| Quarter,” salsa, merengue, and contemporary 
| Latin dance 
| RYLES, Cambridge. Mamacita 


SCULLERS, Boston. Al Vega’s Legends of 
Jazz 
SEA NOTE, Nantasket Beach. Adam Ainslie 
Band 


| SISSY K’S, Boston. Justin Beech. Upstairs 


popular dance, with DJ Deja 

SIT ‘N BULL PUB, Maynard. Zach Smith 
608, Somerville. “Kendall Cafe CD Release 
Party” with Jeff Black, Amelia White, Splendid 
Nobodies, Sam Hooper, Gladstones 

SKY BAR, Somerville. Milkowski, Mr. Lincoln 


| Clemmy’s Guttata 


SUGAR SHACK, Boston. “Candyland,” hip 


| hop, house, and Top 40 


SUSHI ISLAND, Wakefield. Jim Porcella & 
Jack Senior 
TIR NA NOG, Somerville. Ronan “Fluffy” 


} Quinn 
| TOAD, Cambridge. Todd Thibaud, Family 


Jewels 


| TRATTORIA IL PANINO, Boston. “Young Pro- 


fessionals Club.” 
T.T. THE BEAR'S PLACE, Cambridge. | Am 
the World Trade Center, Busy Signals, Trian- 


| gle, Tiger Saw 
| UPSTAIRS LOUNGE, Boston. Choo Choo La 


| VERTIGO, Boston 


Rouge, Anchormen, Tony Goddess 

VAPOR, Boston. “MOCCA,” hip hop and R & 
B with DJs KC and Ron Steel 

VENU, Boston. NYC house with DJ Nailz and 
“ISE-O spa” with DJ Tasty 

“Diversify Thursdays,” 
deep soulful house with DJ Fran and UK hard 


| house and progressive trance with DJs JLong 
| Tek, and Catatonic and guest DJs 























ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville 

ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Acton 

AER (617-292-3309), 25 1/2 Kingston St., Boston. 

ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge 

AN TAIN (617-426-1870), 31 india St,, Boston 

AN TUA NUA (617-262-2121), 835 Beacon St, Boston 

ARIA (617-338-7080), 246 Tremont St. Boston 

ATLANTIC 101 (617-723-5101), 101 Atlantic Ave., Boston 

ATLAS DANCE (617-437-0300), 3 Lansdowne St., Boston. 

ATRIUM LOUNGE (617-236-5300), Millennium Bostonian Hotel, Fa- 
neuil Hall Marketplace, Boston 

THE ATTIC (617-964-6684), 107 R Union St., Newton Centre 
AURORA (617-350-6001), 300 Congress St., Boston 

AVALON (617-262-2424), 15 Lansdowne St., Boston. 

THE AVENUE (617-782-9508), 1249 Comm. Ave., Aliston 

AXIS (617-262-2437), 13 Lansdowne St., Boston 

BACKSTAGE (617-726-1110), Faneuil Hall Marketplace, Boston. 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester 

THE BAR AT RITZ CARLTON (617-536-5700), 15 Arlington St., Boston 
BARKING CRAB (617-426-CRAB), 88 Sleeper St., Boston. 

BAY BRIDGE (978-745-8881), 29 Bridge St, Salem. 

BAY TOWER ROOM (617-723-1666), 60 State St., Boston. 
BEANTOWN COMEDY VAULT (781-729-2565), at Remington's, 124 
Boylston St., Boston. 

BECKETT'S PUB (617-713-3914), 1098 Comm. Ave., Aliston. 

BELL IN HAND TAVERN (617-227-2098), 45-55 Union St., Boston. 
THE BIG EASY (617-351-7000), One Boylston Pi., Boston 

BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., Gloucester 
BLACKTHORNE TAVERN (508-238-9017), 402 Tumpike St., S. East- 
on. 

BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton. 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm 
Ave., Boston. 

BRENDAN BEHAN PUB (617-522-5386), 378 Centre St, Jamaica 
Plain 

BRISTOL LOUNGE AT THE FOUR SEASONS (617-338-4400), 200 
Boyiston St., Boston. 

BULLFINCH'S (978-443-4094), 730 Boston Post Rd., Sudbury. 

THE BURREN (617-776-6896), 247 Elm St., Davis Sq., Somerville. 
BUZZ (617-482-3939), 51 Stuart St., Boston. 
CAFE RAVELLO (617-723-5182), 48 Salem St., Boston. 

CAFFE ITALIA (617-569-1800), 144 Meridian St., East Boston. 
CANTAB LOUNGE/THIAD RAIL (617-354-2685), 738 Mass. Ave., Cen- 
tral Sq., , 

CAPRICE (617-292-0080), 275 Tremont St., Boston. 

CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., Revere. 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge. 

CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main St., Nat- 
ick. 

CHAPS AT HOWARD JOHNSON (617-267-8300), 1271 Boylston St., 
Boston. 

CHARLIE’S KITCHEN (617-492-9646), 10 Elliot St., Cambridge. 
CLARK’S IN FANEUIL HALL (617-227-7800), 21 Merchant's Row, 
Boston. 

CLUB AVANTI (978-535-1700), 265 Newbury St., Peabody. 

CLUB BOHEMIA/KIRKLAND CAFE (617-491-9640), 421-425 Washing- 
ton St, Somerville. 

CLUB CAFE (617-536-0966), 209 Columbus Ave., Boston. 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy. 

CLUB NICOLE (617-267-2782), 40 Dalton Si., Boston 

CLUB PASSIM (617-492-7679), 47 Paimer St., Harvard Sq., Cambridge 
COLONIAL INN (978-369-9200), 48 Monument Sq., Concord 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hail, 
Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River Ad., Andover. 
COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 Mass. Ave., 


Cambridge. 

COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Aliston. 
COSTELLO'S (617-522-9263), 723 Centre St., Jamaica Plain 

COYOTE GRILLE (617-225-0888), 1 Kendall Sq., Cambridge. 

DANCE PLEX (617-720-1966), 262 Friend St., Boston 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401-2221), Rie 
125, North Andover. 

DICK DOHERTY'S AT THE HOLIDAY INN (800-401-2221), Rites. 93 
&28, Randolph. 

DICK’S LAST RESORT (617-267-8080), 55 Huntington Ave., Boston. 
DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge Si., Salem. 
DOGHOUSE (978-262-9364), 251 Old Concord Rd., Billerica. 
DOUBLETREE HOTEL WALTHAM (781-890-6767), 550 Winter St., 
Waltham. 

DRUID PUB (617-497-0965), 1357 Cambridge St, Inman Sq., Cam- 
bridge 

EKCO LOUNGE (617-338-8283), 41 Essex St., Boston 

EMBASSY (617-536-2100), 30 Lansdowne St., Boston. 

EMILY’S (617-423-3649), 48 Winter St., Boston. 

ENCORE (617-338-ROXY), 279 Tremont St., Boston. 

THE EXCHANGE (617-726-7600), 148 State St., Boston. 

FRANKLIN CAPE ANN (978-283-7888), 118 Main St., Gloucester. 
GALLERY TEA & COFFEE CAFE (508-378-1584), 685 N. Bedford St., 


Rite. 18, E. Bridgewater 
THE GOOD LIFE CAMBRIDGE (617-868-8900), 720 Mass. Ave., Cam- 


bridge. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St., 
Boston 

GRAND CANAL (617-523-1112), 57 Canal St., Boston 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton 

GREEN DRAGON (617-367-0055), 11 Marshall St., Boston 

THE GREEN ROOM (401-351-7665), 145 Clifford St., Providence, Ri. 
GREEN STREET GRILL (617-876-1655), 280 Green St., Cambridge 
THE GROG (978-465-8008), 13 Middie St., Newburyport. 

GUIDO OSHEA’S (508-580-0997), 2039 S. Main St., Brockton. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville 

HARD ROCK CAFE (617-353-1400), 131 Clarendon St., Boston. 
HARPERS FERRY (617-254-9743), 158 Brighton Ave., Allston. 

THE HARP (617-742-1010), 85 Causeway St., Boston. 

HENNESSY’S, (617-742-2121), 25 Union Si., Boston. 

HIBERNIA (617-292-2333), 25 Kingston St., Boston. 

HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St, Harvard Sq., 


Cambridge. 
IMPROV ASYLUM N.E.T. (617-263-6887), 216 Hanover St., Boston. 
IMPROV ASYLUM THEATER DISTRICT (617-263-6887), 75 Warrenton 
St, Boston. 

IMPROVBOSTON THEATRE (617-576-1253), 1253 Cambridge St. 


Cambridge. 
INDEPENDENCE GRILL & PIANO BAR (978-367-3150), Radisson 


WALLY’S CAFE, Boston. Francisco Mela | 
Quintet 

WELLFLEET BEACHCOMBER, Wellfleet 
Barrence Whitfield & the Savages 

WESTERN FRONT, Cambridge. “Groove 
Se7en Club,” classic soul, R & B, hip-hop with 
DJ Wade 

WEST STREET GRILLE, Boston. Top 40 funk 
and dance with DJs Gabe and Lazee Boy 
WONDER BAR, Allston. Grant Langford Review 


FRIDAY 24 


addresses 


Adrian Sicam Band 


CLUB DIRECTORY 


YESTERDAYS/SOUNDSTAGE, Boston. “Liq- 
uid” with DJs Chris DeSimone and Jynx 


See Club Directory for phone numbers and 
ABBEY LOUNGE, Somerville. Rick Barton 


Emily Grogan Band, Natalie Flanagan | DJs. In the Angel Room, NYC hip-hop with DJ 
ACTON JAZZ CAFE, Acton. Mark Shilansky & 


Hotel, 10 independence Dr., Chelmsford. 

THE INDEPENDENT (617-440-6022), 75 Union Sq., Somerville 
IRISH EMBASSY PUB (617-742-6618), 234 Friend St., Boston 
JACQUES (617-426-8902), 79 Broadway, Boston 

JARROD'S PLACE (508-222-8878), 31 Bank Si., Attleboro 

JAVA JO’S COFFEE HOUSE (617-698-6400), 556 Adams St., Milton 
JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq., Somerville 
JOHN STONE'S INN (508-881-1778), 179 Main St., Ashland 

JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston 
JUKEBOX (617-338-ROXY), 275 Tremont St., Boston 

KARMA CLUB (617-421-9595), 9 Lansdowne St., Boston 

THE KELLS (617-782-9082), 161 Brighton Ave., Aliston 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 


bridge. 
KOWLOON (781-233-0077), Rie. 1 North, Saugus 

LA BOOM (617-357-6800), 1 Boylston Pi., Boston 

LES ZYGOMATES (617-542-5108), 129 South St., Boston. 

LIMBO (617-812-7908), 49 Temple Pl., Boston 

LINWOOD GRILLE (617-267-8644), 69 Kilmamock St., Boston 

LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cambridge 
Common Restaurant, Cambridge 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., Worcester. 
LUCKY'S LOUNGE (617-357-5825), 355 Congress St., Boston. 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster St., 
Providence, Ri. 

MADFISH GRILLE (978-281-4554), 77 Rocky Neck Ave., Gloucester. 
MAMA JOSIE'S (781-647-9510), 895 Main St., Waltham. 

MAN RAY (617-864-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY), 275 Tremont St., Boston 

MATT MURPHY’S (617-232-0188), 14 Harvard St., Brookline. 
MeGANN’S (617-227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, Ri 
METROPOLIS (401-454-5483), 172 Pine Si., Providence, Ri. 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 


bridge 

MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St.. Jamaica 
Plain. 

MR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston. 

THE MODERN (617-536-2100), 36 Lansdowne St, Boston. 

MOUNT BLUE (781-659-0050), 707 Main St., Norwell. 

NEW WAVE CAFE (508-984-0080), 143 N. Front St, New Bedford. 
NICK’S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston. 
NICK'S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 

NICK’S MAUI (508-482-0930), Rte. 28 North, Brockton. 

OAK BAR (617-267-5300), at the Fairmont Copley Plaza Hotel, 138 St 
James Ave., Boston. 

O'BRIENS (617-782-6245), 3 Harvard Ave., Allston. 

O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston 

THE PALACE (781-321-1660), 1500 Broadway, Saugus. 

THE PALLADIUM (508-797-9696), 261 Main St., Worcester. 
PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
PERKS COFFEEHOUSE (718-762-5565), 685 Washington St. Nor- 
wood. 

PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambridge. 

P.J. RYAN’S (617-625-8200), 239 Holland St., Somerville 

THE PLACE (617-523-2081), 2 Broad St., Boston 

PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 

THE POINT (617-523-7020), 147 Hanover St., Boston. 

THE POND (EX-HIDEAWAY LOUNGE) (617-661-8828), 20 Concord 
Lane, Fresh Pond Pkwy., Cambridge. 

PRAVDA 116 (617-482-7799), 116 Boylston St, Boston. 

PURPLE SHAMROCK (617-227-2060), 1 Union St., Boston 

THE RACK (617-725-1051), 24 Clinton St., Faneuil Hall, Boston. 
RALPH'S (508-753-9543), 95 Prescott Si., Worcester. 

REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq., Cambridge. 
RENDEZVOUS (781-893-7171), 596 Moody St., Waltham. 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. 
Ave., Cambridge. 

RICKY T'S BLUES CLUB (508-732-9700), Mill #3, Cordage Park, Ply- 
mouth. 

RIO GRANDE CAFE DANVERS (978-777-7200), 356 Andover St., Dan- 
vers. 

RIO GRANDE CAFE MARBLEHEAD (781-639-1828), 12 Schoo! St., 
Marblehead. 

RIVERGODS (617-576-1881), 125 River St., Cambridge. 

ROGGIE’S (617-566-1880), 356 Chestnut Hill Ave., Brighton. 

THE ROXY (617-338-ROXY), 279 Tremont St., Boston. 

RYLES (617-876-9330), 212 Hampshire St., Cambridge. 

SCRUFFY MURPHY'S (617-282-6606), 1333 Dorchester Ave., Dorch- 
ester 

SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston. 

SEA NOTE (781-925-4300), 159 Nantasket Ave., Nantasket Beach 

711 BOYLSTON (617-437-0002), 711 Boylston St., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St, Sherbom. 

SISSY K’S (617-248-6511), 6 Commercial St., Boston. 

SIT 'N BULL PUB (978-897-7232), 163 Main St, Maynard, 

608 (617-591-1661), 608 Somerville Ave., Somerville. 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville. 

SUGAR SHACK (617-351-2510), 1 Boylston Pi., Boston. 

SUSHI ISLAND (781-224-3479), 397 Main St., Wakefield. 

S$W1 (617-423-6767), 48 Winter St., Boston. 

THE TIMES (617-357-TIME), 112 Broad St., Boston 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq. 
Somerville. 

TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA IL PANINO (617-338-1000), 295 Franklin St., Boston 

T.7. THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St., Central 


Sq., Cambridge. 

UPSTAIRS LOUNGE (617-703-7364), at the Penalty Box, 65 Cause- 
way St., Boston. 

VAPOR (617-695-9500), 100 Warrenton St., Boston 

VEEZ TAP & GRILLE (781-338-9494), 290 Main St., Maiden. 

VENU (617-338-8061), 100 Warrenton St., Boston. 

VERTIGO (617-723-7277), 126 State St., Boston. 

VINCENT'S NIGHTCLUB (781-986-4000), 6 Billings St., Randolph. 
WALLY’S CAFE (617-424-1408), 427 Mass. Ave., Boston. 
WELLFLEET BEACHCOMBER (508-349-6055), Cahoon Hollow 
Beach, Weitfieet. 

WESTERN FRONT (617-492-7772), 343 Western Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St., Boston. 

WHITE RAINBOW MARTINI BAR (978-281-0017) 65 Main St. 


Gloucester. 

WONDER BAR (617-351-COOL), 186 Harvard Ave., Allston. 

THE YARD ROCK (617-472-9383), 132 East Howard Si., Quincy. 
YESTERDAYS/SOUNDSTAGE (617-338-6999), 533 Washington St., 
Boston. 





AER, Boston. “Breathe” with DJ Deshaies and 
special guests 
AN TAIN, Boston. At 5 p.m., DJ Sean O. At 
10 p.m., DJ JoshCarl 
AN TUA NUA, Boston. “Superlovers,” early 
| hits to the latest sounds, with DJ Vinny 
| ARIA, Boston. “Plush,” NYC house with guest 


Thanos. 
Continued on page 8 








2002 2 EIGHT BAYS A WEEK THEBOSTON PHOENIX 7 








472-480 MASS. AVE, CAMBRIDGE 


(617) 864-EAST www.mideastdub.com 

DOORS AT 9PM UNLESS NOTED. PROPER ID REQUIRED FOR ADMISSION 
TICKETS AVAILABLE AT Middle East Box Office 1-7p.m. ond 
TICKETMASTER (617) 931-2000 www.ticketmaster.com 


DOWNSTAIRS UPSTAIRS 


THUR 5/23 18+ $10 4UR ¢/22 18+ $8 
WBCN RUMBLE FINALS wm — ASCIENTO * THE COLLISIONS 
HEATHER #1 * BOUND 4 VENUS 


FRI ¢/24 18+ YW ieg 
VIC THRILL * ARABY 
HOMESICK FOR SPACE 
RED IN RESCUE sx sow Fore 


ROBOTS ¢ LENOLA 
ALOTIA « LINES 

SUN 5/26 18+ DM SUN 5/26 18+ $10 8PM 

KINKY wa. FNX AND MASSCONCERTS PRESENT. 


POLINA THE 
MON 5/27 18+ $10 8PM CRASH AND BURN 


THE THREAT THE LOSING KIND * OKKERVIL RIVER 


TOXIC NARCOTIC 
THE KRAYS * NY RELX 





—- /May 23 18+ 
LAWN BOY 


The Most Excellent Phish Tribute 
May 24 21+ 


THADDEUS 
HOGARTH GROUP 
Saturday, May 25 21+ 
MOUNTAIN OF VENUS 


d Friend 
May 26 18+ 


Sunday, 
THE reLarel HORNS 


Freelance Bishops 
onday, May 27 18+ 


KOTTER $$ 
Tuesday, May 28 21+ SAT s/25 18+ $15 


BOW THAYER DICK DALE 
THE STRANGEMEN 















ANTIBALAS AFROBEAT 
ORCHESTRA 





























































& THE EUPHORIANS 
Wednesday, May 29 18+ 
ORBITING RIL 

Thursday, May 30 18+ 
FREEKBASS 


Conductor’s Groove 
Friday, May 31 21+ 


FELIX & FRIENDS 


The Brian Girard Project 
The Help 


Saturday, June 1 21+ 
SLIPKNOT ° 


(More than just a Dead Cover Band) 
, June2 18+ 
SEAN KELLY 


& Tom Askin of the Samples 
Thursday, June 6 18+ 


MIKE CLARK 


(of Prescription renewal) & His Allstar Band 
With Spec ss: BSide Players 
Prie lay, June7 21+ 


ROBBY KRIEGER AT é 


(Of the Doors) 


mK FERRY OR CHARGE BY 
"HR Res eae 
THX ONLINE AT OUR 


WWW NEWBOSTON NET/HARPERS 


BECKETT’S PUB 


Thursday May 23 


Suntan 
Le Bette 








ELLIOT © LIARS ACADEMY 
CHRISTIANSEN « 5 DAYS WAITING 
TUE 5/28 18+ $8 
BOTTOM ¢ MEN OF PORN 
BOSS MARTIANS © BINGE 








KING MISSILE til 
DRESDEN DOLLS * ANNIE LUCKLESS 
SLICK PIG ¢ ED IN THE REFRIDGERATERS 


THURS 5/30 18+ $5 8PM 
PRESENTS: 
eR nak 


HOB PRESE 


THE PRODIGALS 
W/ THE SKELS 


EX-MODELS © THE SECONDS 
THE CIGNAL ¢ EARLY HUMANS @r ox 
BLACK EYES pre. oc 


THUR 5/30 18+ $8 
THE TAKERS ico eeutase: © GRUBSTAKE 


TUE 8+ S8ADV/s10D05 8PM FA 5/31 10+ 59 
NASHVILLE PUSSY THE GOSSIP 
NEBULA « HALFWAY TO GONE THE FAUX ¢ CHROMATICS 


WED $12 SAT 6/3 18+ $8 


uiNPiRey 3h MCGEE ne 
T-Yored 11 Te: 


Tas 6/6 18+ $12 SIVE, EN-DOR-PHIN, SYNAPSE, SHARPASSKNIVES 
GNP PRESENTS GRANOLA FUNK EXPRESS, BROTHER JONES 


ULU * SOULWORK PORTUGAL, THe ENEMY MYSELF 
WHOS THE FAT GUY 


M. WARD, WILLARD GRANT CONSPIRACY 
A 


C60, FAST ACTIN FUSES, LAMONT 
TOMMY & THE TERRORS, THE SLEAZIES 
7 PRESTON SCHOOL OF INDUSTRY, VIC FIRECRACKER 
WILLIE ALEXANDER 
AND THE BOOM BOOM BAND 
THE JADED SALINGERS * THE NINJA 


UPCOMING 





Friday June 7 


The Movies 
Robots 
The Sea Na 


1098 Commonweatth Ave 
@ Packard’s Corner in Alliston 
617-713-3914 
21+ Doors @ 9pm 


LUPO'S 


PROVIDENCE 


This Friday, May 24 $8 


GRUVIS MALT 


Friday, May 31 ¢ $17.50 


DARK STAR 
ORCHESTRA 


Saturday, June 1 ¢ $17 


MARTIN 
SEXTON 


CHRIS TRAPPER 


Thursday, June 6 ¢ $13 


CULTURE 


Friday, June 7 ¢ $12 © 6 pm 


CATCH 22 ||A A! & 
13 heinsdowne $?. 
RE MEST Boston, 2622437 


RIDDLIN KIDS 


Saturday, June 8 ¢ $15 SATURDAY, MAY 25 


DEEP BANANA BIG D & 


BLACKOUT THE 
X2-EXPERIMENTAL DUO| figtL saa r.\=4 M3 


(CD RELEASE) 
Saturday, June 15 ¢ $12 


JONATHAN RICHMAN| (amma Aseetebretna 


(PORMIENLY NOELLE) 
Friday, June 21° $13 


MELISSA FERRICK 


SMACKIN ISAIAH 
Saturday, June 22 ¢ $12 


SPM DOORS, GPM SHOW ALL AGES 
a ne a 


MONDAY, JUNE 3 
Friday, June 28 « $12 


JIM ROSE 
CiRCUS 

THE SLIP 

Saturday, June 29 ¢ $16 


as 10 SUNDAY, JULY 7 
STEEL PULSE 


UQUOR TRICKS, VICTORY AT SEA, HELLO ATTACK 

FALL IN LOVE, DENY EVERYTHING 
9 MINDLESS FACE, SCISSORKISS 

CADILLAC BUNDSIDE, SCHATZI, THE BREAK 

ARMOR FOR SLEEP 

THE SKATING CLUB, SEA RAY, EMILY SPARKS, TIGER SAW 
2 THE FUCKING CHAMPS, RYE COALITION 

DRUNK HORSE 

ONEUNE DRAWING, 27, MALACH CONSTANT 

MS. PIGEON, THE HALOGENS THE GOOD NORTH, 


DIAMOND CLUB 
THE CONFIDENCE MEN, PAULA KELLY KIPPER TIN 
THALIA ZEDEK, LIFT TO EXPERIENCE, DEVICS 






WILL HAVEN, KEEPSAKE, MOMENT ON BROKEN WINGS 
MAKERS, THE BANGS 

THERE, STEELHEAD, EVIL JAKE 

INTERPOL 

NANCY MROCZEK PHD, KRANKSQUAD, SMALL AXE 
DAVID GRUBBS, KEITH FULLERTON WHITMAN 

THE ZINCS, CARRIGAN, BRAZIL 

DEADLY SNAKES, MR. AIRPLANE MAN, BRULEE 
MAL: A NEW LATIN POP SCENE 

DAMN PERSONALS (CD RELEASE 

DAMN PERSONALS (CD RELEASE 

SHINER, ENGINE DOWN, AEREOGRAMME 

WAYNE KRAMER, MOTHER SUPERIOR 

THERE, MEDIUM, DESTRUCT-A-THON, 

ZOLOFT THE ROCK DESTROYER 

BOB LOG Ill, MODEY LEMON 








CORNER 


THURSDAYS: BOARD OF EDUCATION 
FRIDAYS: GYPSY JAZZ W/ STEPHANE WREMBLE 
SATURDAYS: SINGER/SONGWRITER SERIES 
SUNDAYS: THE HIGH PLAINS DRIFTER 
MONDAYS: OPEN MIC WITH HOST TOM BIANCHI 
TUESDAYS: GUSTAVO GUEVARA 
WEDNESDAYS: BELLY DANCING 





=$5355555033- 
-SESSVERLSVsS 





~Y MMMOOSOSOSOSOSOSoOOOSe Co SO oF 

































AN EVENING WITH 


F 
# JONATHAN: 
RICHMAN | 


FEATURING TOMMY LARKINS 






































WEDNESDAY, JUNE 12 


PETER 
MURPHY 


MICHAEL J. SHEEHY 


8PM DOORS, SHOW OFM 18+ 
















SUNDAY, JUNE 16 


CATCH 22 


REACH THE SKY 


6PM DOORS, ALL AGES 















MONDAY, JUNE 17 
WBCN PRESENTS: 


DOVES 


ELBOW 


GPM DOORS, 18+ 























WEDNESDAY, JUNE 19 


FNX MUSIC 
8] SE 


5:30PM DOORS, 18+ 


popej iia lem i, Pit eg 



















WEDNESDAY, JULY 10 


1 oe 


CD RELEASE 








TWIZTID PIEBALD 
239 WESTMINSTER ST. , PROVIDENCE, Ri 


DOG FASHION 
DISCO 

617/508-931-2000 T0 CHARGE 

ticketmaster.com 


DJ PLATINUM 
ticketmaster 






MAC LETHAL 


6PM DOORS 






7PM SHOW ALL AGES 






TICKETS FOR ALL AXIS SHOWS AVAILABLE THROUGH NEXT TICKETS 
617-423-NEXT, OR ON LINE WWW.NEXTTICKETING COM 
TICKETS AVAILABLE AT AXIS THE NIGHT OF THE SHOW ONLY 


















| PittyThing, Raymond, tian Mluminada 
Curb Feeler, Mancain, Torsion 
Rock Bottom, Medium 

White Heat 70s/80s/90s Rock 








Tuesday 
May 26th 


Wednesday 
May 29th | 







Thursday 
May 30th 





Friday 
May 31st 
} 





White Heat 70s/80s/9 





Saturday 
June ist 





Tuesday 
June 4th 





Wednesday 
June Sth «| 






Thursday 
June 6th 





Machinery Hall 
The Audiats 





Friday 
June 7th 





Saturday 
dune 8th | 






Sunday 
June 9th | 





Thursday | 
June 13th 





Friday | 

june 14th | 
Saturday 
June 15th 
Monday 
dune 17th 
Wednesday 
June 19th 


Elevation 74 








Ditch, Nemochrome, 
upcoming: 







Saturday July 13th 





The Vivians, Hit to Start, 13th Ray 
Mountain of Venus, Palabra 
Psychedelic Breakfast, Daze Hill 


Os Rock 


The Lot Six, Eyes Like Knives, 
Follow The Leader, Random Task 


Biue Dogs, Meika Pauley 
Waking Ophelia, Black Market Medallions 


Mary Prankster, Gargantuan Soul 
Cutthroats 9, Milligram, Officer May 
Stickman Jones, Dorman, Josh Cole 


Hypnotic, Green House, The Cold Duck Trio 
The Mobius Band, Torrez 


Sometimes She Burns 


| Josh Rouse and Archer Prewitt 


with special guests The National Trust 
On sate now through Nexticketing and The Paradise Box Office 





The Paradise is Located at 967 Commonwe 





h Avenue, Boston. 


ee me ae et ee 





Tickets availabie 









cheap 
covers, 
booze & 


W o old eaten 






































Teiou Sekkai 
§/24 
Rusian Metal bands 
5/25 


Deek (WBCN/Heavy Diaper 
Productions) Presents: 
Beyond The Embrace 
_ (Metai Blade Records) CD Release 
Twytch 
Bonescrew 
Madwack 
5/30 
Linus 
The Good North 
Top Heavy 
5/31 
Last Stand 
Gout 32 
Eric Martin & the Illyrians 





RIBS * SOUTHE 

SALADS + GRILLED STEAKS 
COLD BEER » HOMEMADE PIES 
TAKE-OUT 


ICE 
SPECIALTY DRINKS + 
FREE PARKING 


| (61 2) 24 7- 8099 


at the door. 


Thursday 5/23 


Friday 5/24 


BABY RAY 
Tiges 
ROSS PHASOR 


Saturday 5/2 


MICHELLE MALONE 
KARA TONDORF 


Sunday 5/26 


LIZAR iv 
THE SLAM @7 THE JAM @9 
feature: OMOIZELE OKOAWO 


Monday 53/27 


(7-9 PM) THE COMEDY HOUR 
open mic hosted by KIM DAVIS 


cGgopm THE FRINGE 


Every Tuesday in May 


WEDNESDAYS IN MAY 


THE BAND REMAINS THE SAME 


PRISE 
WIDE IRIS * DJ DREAM 
PAUL HOUGH (GARAGEDOGS) 
SAMMY DUDLEY ¢ THE CHA CHA CLUB 


Thursday 5/30 


CATHARINE DAVID 
RICK HARRIS - BOBBY KEYS 


1667 Mass. Ave. Cambridge 
Beneath the Cambridge Common Restaurant 








| Kathleen Kolmar 


Continued from page 7 
ATLANTIC 101, Boston. Rusty Scott Trio 
ATLAS DANCE, Boston. “Top 40 Dancing 


ATRIUM LOUNGE, Boston. Gilad Barkan 
Dave Phillip 
AVALON, Boston. At 10 p.m., “Avaland” with 


DJs Chris Fortier and John Debo 

THE AVENUE, Allston. “TGIF Night 

AXIS, Boston. “Avaland” with DJs Hybrid and 
M07S 

BACKSTAGE, Boston. Top 40 with DJ Johnny 
C 

THE BAR AT RITZ CARLTON, Boston 
George Butts 

BAY BRIDGE, Salem. Riot Act 

THE BIG EASY, Boston. DJ Matt Phipps 
BILL'S BAR, Boston. “Nocturnal Friday” with 
DJ Mark Hamilton with special quests Convoy 
Flashing Lights, Confidence Men 
BLACKBURN TAVERN, 
Grapevine Road 


Gloucester 


BLACKTHORNE TAVERN, S. Easton. Lysa 
Fullerton 
BLUESTONE BISTRO, Brighton. Jeff Christ 


mas 

BOB THE CHEF'S, Boston. Herman Johnson 
Jazz Quartet 

BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Suzanne Davis Jazz Trio 

THE BURREN, Somerville. Back Room: Say 
ZuZu. Front Room: “Irish Seisiur 

BUZZ BOSTON/EUROPA Boston. “The Lava 
Bar cure s 
DJ Melir 
CAFFE ITALIA East Bostor 

the Al Vega Tric 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Shirle Day 
stairs: DJ 


CENTER FOR ber socio IN NATICK, Natick 


ght Out,” F 


C use and trance with 


Lewis & NeW VOW 








CLUB AVANTI, Peabody. Top 40 hit 
CLUB BOHEMIA/KIRKLAND CAFE 


Somerville. Pancakes, Peeta Maladeg 


sky bark 


look for the blue neon sign 


THURSDAY MAY. 23RD 9PM 
MILKOWSKI (formerty KRAKOW) 
MR, LINCOLN 
CLEMMY’S GUTTATA 


FRIDAY MAY. 24TH 9PM 
PDsaintS 
NO LUCK AT ALL 
LOST PILOT 
ROXIE 
SATURDAY MAY. 25TH 9PM 
RU AY EL 
NEMOCHROME 
LAKE BOONE 


DECK ELEVEN 


MONDAY MAY. 27TH 
happy memorial day! 


TUESDAY MAY. 28TH 9PM 
SHUMAI 
CANCER TO THE STARS 
NATIONALE BLUE 
JOHNNY NO STARS 
WEDNESDAY MAY. 29TH 9PM 
WICKED PISSA 
SLIDE PIECE 
ONEBIGMESS 
THURSDAY MAY. 30TH 9PM 
FAT DADDIES 
COSMIC AFFAIRS 
617-623-5223 


518 SOMERVILLE AVE MERVILLE 
TAKE 87 OR 63 BUS. AMPLE STREET PARKIN 
WEBSITE: go.to/theskybar 
































Mable-€Marlinig 


Live Music 10pm to close 






fom Oe) 


Friday May 24° Mike Duke 
Saturday May 25 
Sunday May26: Steve Lit 


Thursday May 30 


ver 


& the Soul Twisters 


Jennifer Mathews (rock) 


1dsey (Irish trad/folk) 


Ray Green (r&b/soul/funk) 


THE INDEPENDENT 


Restaurant & Bar 


75 Union Square, Somerville, 


MA 617 


440.6022 


www.theindo.com 


Lunce & Dinner 7 Davs 1 1:30am-9:45em 
irish Breaxeast Sar. & Sun. | Oam-4em 
Sunoay Dinner Speciat 4em-9:45em 
Suwoay Session Aut Day 2pm-lam 
Nicutur Sessions @ | 0em 


The sae ae 
SWIN GIN’ JOHNSONS 


Fri. May 24 


SAY ZU ZU 
Sat. May 25 
TARBOX RAMBLERS 


Sun. May 26 
SINGER/SONGWRITER 
SERIES W/ DANIELLE, LIZ 
HARVEY & JOE RATHBONE 


Mon. May 27 
SET DANCING 
Tue. May 28 


OPEN MIC 


www.burren.com 


617-859-3300 






Deluxe, Mickey Bliss 
CLUB CAFE, Boston. “Non Stop Video Show 
with VJ Tom Yazbek 
CLUB 58, Quincy. “Get Some Fridays,” hip- 
hop and house classics with the Freakas DJs 
CLUB PASSIM, Cambridge. At 3 p.m., “Cut 
ting Edge of the Campfire” with Jeff Cannon 
Erik Balkey, Michael Troy, Rob Siegel, Martin 
Finke, Karaugh Brown, Ari, Jordan Caress 
Sean Staples, Ry Cavanaugh, Nolan McK- 
elvey, Bow Thayer, Jabe Beyer, Chris Elliott 
Kate McDonnell, Geoff Bartley, Louise Taylor 
Chris & Meredith Thompson, Tim Gearan 
Dennis Brennan, Charlie Farren, Michael Mc 
Dermott, Randy Kaplan, gooselove & Joe 
Bridge, Nick Post, Joel Ninesling, Den 
Kennedy, Mieka Pauley. 
COLONIAL INN, Concord. Workingman’s 
Jazz Trio 
DANCE PLEX, Boston. ‘80s and ‘90s freestyle 
and express and today's hip-hop, techno, and 
trance, with resident DJs 
DODGE STREET BAR & GRILL, Salem. Ma- 
madou Diop & the Jolole Band 
DOGHOUSE, Billerica. Coupe De Ville Band 
DRUID PUB, Cambridge. “Traditional Irish 
Seisiun 
EKCO LOUNGE, Boston. “Tsunami,” Drum ‘n 
bass and downtempo electronic music with DJ 
Justin Bailey with special guests Gunshot Sci- 
EMBASSY, Boston. At 10 p.m 
house with DJ J.C 
EMILY'S, Boston. Top 40 remix 
with DJ Renel 
ENCORE, Bostor 
Jan Peters, Colles 
Brian Pattor 
THE EXCHANGE, f 
with DJs Tiziano & Luca 
GALLERY TEA & COFFEE CAFE, £ Bridge 
f C n, ¢ in Artie 
THE Goop LIFE CAMBRIDGE ambridge 
f Mi oke Ror < yde 
THE GooD LIFE DOWNTOWN 


Revolution 


and dance 


Cabaret Open Mic” witt 
Michael Ricca 





n Powers 


Jp 


GRAND CANAL, Bost 
GREEN BRIAR, B x Plunk 
GREEN DRAGON Bost At 5 


THE GREEN ROOM F Rl. H 
Baily’s Band 

GREEN STREET GRILL bridge. K 

& the Havana Band 

THE GROG, Newburyport. Cadillac Hitmer 
GUIDO OSHEA'S, Brockton 


Caribbean and Cape Verdear 





Mirage Night 
Club,” Haitian 
MUSIC 


HARPERS FERRY, Allston. Thaddeus Hog 


THE HARP, Boston. Blockhead 
HENNESSY'S, Boston 
At 9 p.m., DJ Dennis 
HOUSE OF BLUES, Cambridge. Greenhouse 
Michigan Blacksnake 

THE INDEPENDENT, Somerville. Uncie Shak 
er 

JARROD’S PLACE, Attleboro. Dedset, Be 
yond Repair, Dropzone, Motokops 2000 
Ratchburi, Encrypted Existance 

JAVA JO’S COFFEE HOUSE, Milton. “Open 
Mic 

JOHNNY D'S, Somerville. Tab Benoit 

JOHN STONE'S INN, Ashland. Rampage Trio 
JUKEBOX, Boston. Top 40 and retro dance 
night 

KARMA CLUB, Boston. “Move!,” with 
Soundsystem x! DJ Mike Traylor. Mambo 
Lounge: alterna-lounge with DJ Mike Gioscia 
THE KELLS, Allston. “Dance Party” with DJs 
Dragg and Doc 

KENDALL CAFE, Cambridge. Jeff Black 
Susan Greenbaum 

KOWLOON, Saugus. Vince Damiano Band 
LA BOOM, Boston. At 10 p.m., “Pulse,” with 
quest DJs 

LES ZYGOMATES, Boston. Silas Hubbard 
LIMBO, Boston. Joel La Rue Smith 
LINWOOD GRILLE, Boston. “Russian Metal 
Night 

LIZARD LOUNGE, Cambridge. Baby Ray 
Mary Lorsen 

LUCKY DOG MUSIC HALL, Worcester 
Gutta, Widemouth, Substitute, Art School 
LUPO'S HEARTBREAK HOTEL, Providence 


At 5 o.m., Me & Julio 


Ri. Gruvis Malt, Rocktapus 
MADFISH GRILLE, Gloucester 
Blues Crushers 

MAN RAY, Cambridge. “4,” trendy fetish indus- 
trial with DJ Chris Ewen and trance with DJ 
Brad Gwynn 

MATRIX, Boston. At 9 p.m., Hi-Energy house 
and hip hop with DJ Tasty and special guests 
MATT MURPHY’S, Brookline. Jacques Trio 
McGANN’S, Boston. DJ Static 

MET CAFE, Providence, RI. Shadows Fall 
Lamb of God, Darkest Hour, Unearth 
MIDDLE EAST, Cambridge. Upstairs: Vic 
Thrill, Araby, Homesick for Space, Red In Res- 
cue. Downstairs: Antibalas Afrobeat Orches- 
tra 

MIDWAY CAFE, Jamaica Plain. Jumblies, Os 
siander, La Bette 

MILKY WAY, Jamaica Plain. Joint Chiefs, Pro- 
fessor Shuman, Powersurge 

MR. DOOLEY’S TAVERN, Boston. Sunday's 
Well 

THE MODERN, Boston. At 10 p.m., “Revolu- 
tion,” house with DJ Eddie K 

MOUNT BLUE, Norwell. Dave Foley Band 
NEW WAVE CAFE, New Bedford. Sibil, Tung 
Dark Flowered Music, Zero Godz 

OAK BAR, Boston. Steve Silverman Jazz 
Quartet 

O'BRIENS, Aliston. 2cubed6squared, Guer 
rero, Asian Babe Alert, Buzzknut, Wolfgang & 
Nadia 

THE PALLADIUM, Worcester. Hypocrisy, Soil 
work, Killswitch Engine, Scar Culture 
PARADISE ROCK CLUB, Boston. Front 
Room: Curb Feeler 

PERKS COFFEEHOUSE, 
Mason 


PHOENIX LANDING, Cambridge. Disco, hip 


Megawatt 


Norwood. Ray 


hop, and Top 40 with DJ Ren Justice 

THE PLACE, Boston. At 7 p.m., James 

McKenna. At 10 p.m., VJ Laptop 

PLOUGH & STARS, Cambridge. Paved Cour 

THE POINT, Boston. “Fluid,” house and tect 
with DJ troupe Recordheadz 

THE POND (EX-HIDEAWAY LOUNGE) 

THE RACK, Bost At f 

Basement. At 1 oT J} Richie Finase 

RALPH'S, Worcester. Huck, BioPop, Hux 

REGATTABAR Cambridge. R ter ¢ 

RENDEZVOUS, \ Broken Ros 

RHYTHM & SPICE CARIBBEAN GRILL 

Cambridge. Jack Lee & Divercity 

RICKY T’S BLUES CLUB, Plymouth. RC & 

Blues Alle 


RIO GRANDE CAFE DANVERS, Danvers. O 
Brown 
RIO GRANDE CAFE MARBLEHEAD, Marble- 
head. Driving Blind 

THE ROXY, Boston. At 10 p.m., “The Cat 
Club” with DJ Adilson 

RYLES, Cambridge. Upstairs, “A Festa Brazil 
ian Dance Party.” Downstairs: Janusz Kowals- 
ki & Super Fusion 


Shoe 


SCRUFFY MURPHY'’S, Dorchester. “Party 
Time” with DJ Jen 

SCULLERS, Boston. Najee 

SEA NOTE, Nantasket Beach. Urban Renew- 


al 

SISSY K’S, Boston. At 5 p.m., Matt Browne. At 
9 p.m., Stu Sinclair & Kevin Kirrane. Upstairs 
Hi-NRG and pop house, with DJ Tom McKen- 
na 

SIT ‘N BULL PUB, Maynard. Band That Time 
Forgot 

608, Somerville. Jon Tierney & the Dirty Truth 
Buttah 

SKY BAR, Somerville. PDsaintS, No Luck at 
All, Lost Pilot, Roxie 

SUGAR SHACK, Boston. Hip hop and house 
with DJ Massi 

SUSHI ISLAND, Wakefield. Bill Duffy, Dave 
Randoni & Akiko 

$W1, Boston. At 8 p.m., “Gelu International 
Night.” At 11:30 p.m., Top 40 remix and dance 
with DJ Littles 

THE TIMES, Boston. Screaming Understars 
TIR NA NOG, Somerville. Bow Thayer & the 
Euphorians 

TOAD, Cambridge. Lucky 57 


TRATTORIA IL PANINO, Boston. ‘70s, ‘80s 








and ‘90s with DJ Zino; progressive, top-40 
club, and international with DJ Peter D 

T.T. THE BEAR'S PLACE, Cambridge. Steve 
Wynn, Jed Parish & the Mother Tongues 
Charms, Fire in the Boathouse 

UPSTAIRS LOUNGE, Boston. “The Pill,” ‘60s 
Brit Pop, and beyond, with DJs Ken and Jen- 
nifer 

VAPOR, Boston. “Life,” deep house with guest 
DJs 

VENU, Boston. “Roomba,” Latin sounds with 
DJ Roger M, and house with DJ Arsit 
VERTIGO, Boston. “Dream Lounge,” interna- 
tional, Latin and house with DJ Marcocci, and 
vocal and high energy house with DJ Soul- 
heris 

VINCENT’S NIGHTCLUB, Randolph. “Latin 
Night,” merengue, bachata, cumbia, and 
house music, with DJ Michael Macedo 
WALLY'S CAFE, Boston. Darren Barrett Quin- 
tet 

WELLFLEET BEACHCOMBER, Wellfleet. In- 
credible Casuals 

WESTERN FRONT, Cambridge. Anthem 
WEST STREET GRILLE, Boston. Top 40 funk 
and dance with DJs Gabe and Lazee Boy 
WHITE RAINBOW MARTINI BAR, Giouces- 
ter. White Rainbow Jazz Quartet 

WONDER BAR, Aliston. Johnny Horner/Joe 
McMahon Quartet 

THE YARD ROCK, Quin 
sell Band 
YESTERDAYS/SOUNDSTAGE, Bosto 


Swing Night 


SATURDAY 25 


See Club Directory for f 


cy. Ricky “Kina” Rus 


phone numbers and ad: 


dresses 
ABBEY LOUNGE, Somerville C 
BipolarCoaster, Kenne Highland & ar 





Sex Kittens 

ACTON JAZZ CAFE, Acton. Evar 
Band 

AN TUA NUA, B At 9 p.m., “Shake You 
hor and Top 40 with DJ Rer Justice 


Ass,” Hip 


ARIA, E 





ATLANTIC 101, Bostor . \ 
ATLAS DANCE, Boston. “Top 40 





ATRIUM LOUNGE, Bost Gilad Barkar 
Dave Phillip 

AVALON, Boston. At 10 p.m., “Avaland 
DJ Nail2 

THE AVENUE, Aliston. “House Music Night 
AXIS, Boston. At 5 p.m., Big D & the Kids 
Table, Damone, Leftove rack, Smack 
siah. Upstairs: “Rocks!,” big hair, metal, and 
eavy riffs with DJ Mike Gioscia. Downstairs 
X-Night,” alternativ 





BACKSTAGE, Boston. Top 4 





THE BAR AT RITZ CARLTON, Boston 
George Butts 

BAY BRIDGE, Salem. Class of ‘66 

BAY TOWER ROOM, Boston. Jim Porcella 
Quartet 

THE BIG EASY, Boston. Mix 

BILL’S BAR, Boston. At 10 p.m., “Start!,” Brit- 
pop, indie, baggie, garage, and electro with 
DJs M16 and Damian 

BLACKBURN TAVERN, Gloucester. Liz Lan- 
non Band 
BLACKTHORNE TAVERN, 
Fever 

BLUESTONE BISTRO, Brighton. Ed Jurdi 
BOB THE CHEF'S, Boston. Stan Strickland 
Quartet Trio 

BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Suzanne Davis Jazz Trio 

THE BURREN, Somerville. Back Room: Tar- 
box Ramblers. Front Room: “Irish Seisiun 
BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club,” gay night with DJs Mary Alice & 
Michael Sheehan 

CAFE RAVELLO, Boston. Downstairs: pro- 
gressive house. Upstairs: hip hop, old skook 
and midtempo with DJ Matt Wasley 

CAFFE ITALIA, East Boston. Al Vega Trio 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Shirley Lewis & New Day. Down- 
stairs: Turn ta Bill the DJ 

THE CELLAR, Cambridge. “The Appliance of 
Science” with special guest DJs 

CENTER FOR THE ARTS IN NATICK, Natick 


S. Easton. Cabin 








| | 
| DAMONE play Axis on Saturday. 















































Ferdinando Argenti Sextet 

CLUB AVANTI, Peabody. Top 40 hits, house 
and club classics, with DJs Bob and Joe Jazz 
CLUB CAFE, Boston. “Boys Night Out” with 
VJ Cliff Cunningham 

CLUB 58, Quincy. “American Saturdays,” Top 
40 and dance, with DJ Jammin’ Jay. 

CLUB NICOLE, Boston. European house with 
DJ Alex 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire” with Julie Rosenthal 
Abi Tapia, Lis Harvey, Tara Greenblatt, Jen- 
nifer Marks, Jodi Sheeler, Adam Michael Roth- 
berg, Rollyn Zoubek, Linda Sharar, Jake 
Armerding, Kimberly M’Carver, Michael Mc- 
Dermott, James O’Brien, Butch Ross, Lang- 
horne Slim, Milton, Edie Carey, Joe Brack 
Jennie DeVoe, Shamsi, Sam Shaber, D.B 
Leonard, Richard Julian, Rod Picott, Rachel 
McCartney, Dawn Landes, Stephen Kellogg 
Felix McTeigue, Meg Hutchinson, Resophon- 
ics, Frank Morey 

COLONIAL INN, Concord. Phyllis Fallon & the 
Workingman's Jazz Band 

DANCE PLEX, Boston. ‘70s disco and MTV 
80s bubble gum with DJ Reggie Beaz, ‘80s 
and ‘90s freestyle with DJ Boss, and top 40 
hip-hop and techno with DJ Deja 

DODGE STREET BAR & GRILL, Salem 
Three Toad Sloth 

DOUBLETREE HOTEL WALTHAM, Waltham 
Mark Kross 

EMBASSY, Boston. At 10 p.m., house with DJ 
Eddie K 

EMILY’S, Boston. Top 40 remix with DJ Littles 
ENCORE, Boston. DesPres & DeGraff, Stacey 
Baker 

GALLERY TEA & COFFEE CAFE, E. Bridge- 
water. Paul Horton, Emilia Dahlin 

THE GOOD LIFE CAMBRIDGE, Cambridge 
No Way Jose 

THE GOOD LIFE DOWNTOWN, Boston. Miss 
Karin Parker 

GRAND CANAL, Boston. Dick & Jane 
GREEN BRIAR, Brighton. Inchicore 

GREEN DRAGON, Boston. PT 109 

THE GREEN ROOM, Providence, Ri. Autopi- 
lot, Vincibus Eruptum 

THE GROG, Newburyport. Colonel Klink’s Pis- 
tol 

HANNAH'S, Somerville 
DJ Artie V. 

HARPERS FERRY, Alliston 
Venus 

THE HARP, Boston. Bob's Day Off 
HENNESSY'S, Boston. At 4 p.m 
suin.” At 9 p.m., DJ Bill 


‘Dance Party” with 


Mountain of 


MARK EITZEL plays 608 on Tuesday. 


LIMBO, Boston. Nicole Nelson 

LINWOOD GRILLE, Boston. Beyond the Em- 
brace, Twytch, Bonescrew, Madwack 
LIZARD LOUNGE, Cambridge. Michelle Mal 
one 

LUCKY DOG MUSIC HALL, Worcester 
Hunter Orange Overdose, Cold Stee! Crown 
Psychotic Larry, Skulltoboggan 

MADFISH GRILLE, Gloucester. Sweet Willy & 
Catalina Walk 

MAN RAY, Cambridge. “Liquid Disco Trash 
with DJ Gary Conzo and retro new wave with 
DJ Chris Ewen 

MATRIX, Boston. At 9 p.m 
House with DJ Pedro Gonzalez 
MATT MURPHY’S, Brookline. Za Zen 
McGANN’S, Boston. DJ Cadillac 

MET CAFE, Providence, Ri. Forgotten 
Ducky Boys, USM, Midnight Creeps 
MIDDLE EAST, Cambridge. Upstairs: Ro- 
bots, Lenola, Alotia, Lines. Downstairs: Dick 
Dale, Strangemen 

MIDWAY CAFE, Jamaica Plain 
Monster, Ho-Ag, Tunnel of Love 
Sexy Assassins 

MILKY WAY, Jamaica Plain. At 8:30 p.m 
Mango's Latin Dance Club” with DJ Antonio 
Ortiz 

MR. DOOLEY’S TAVERN, Boston 
day's Well 

THE MODERN, Boston. At 10 p.m 
with DJ Shiuan Lee 

MOUNT BLUE, Norwell. Paved Country 
OAK BAR, Boston. Steve Silverman Jazz 
Quartet 

O’BRIENS, Alliston. Syphiloids, Constable 
Brennan, Pug Uglies 

THE PALACE Saugus. “Tilt,” with DJ 
Manolo and Gene Sousa, “Oxygen,” hip 
hop, R & B, top 40, with DJ Chaos, and “Up 
town,” hits from the ‘70s to today, with DJ 
Pat Messina 

PARADISE ROCK CLUB, Boston. Front 
Room: Rock Bottom, Medium 

PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” new wave, one hit wonders 
and disco with DJ Vinney 

THE PLACE, Boston. VJ Laptop 

PLOUGH & STARS, Cambridge. Ray Cor- 
vair Trio 

THE POND (EX-HIDEAWAY LOUNGE), 
Cambridge. Torrid Zone 

THE RACK, Boston. “Dance Party” with DJs 
Vinnie Peruzzi and Ricky. 


Hi-Energy 


USAisa 


Young 


Sun- 


house 


| RALPH'S, Worcester. Colonel & His Lucky 


‘Irish Ses- | 


HIBERNIA, Boston. DJ Tym Ryan with special | 


guests 

HOUSE OF BLUES, Cambridge. At 1 p.m. Eli- 
jah Ward Duo. At 10 p.m., Joint Chiefs, Drums 
‘n’ Bass 

INDEPENDENCE GRILL & PIANO BAR, 
Chelmsford. Scott Dupre & the Independence 
Players. 

THE INDEPENDENT, Somerville. Jennifer 
Matthews 

JARROD’S PLACE, Attleboro. Room with a 


View, Tung, Torsion, Laststep, Dog Day Sun- | 


rise, Infinity Clip. 
JOHNNY D'S, Somerville. Hybrasil 


JOHN STONE'S INN, Ashland. Spread Ea- | 
| son 


gles 

JUKEBOX, Boston. Top 40 and retro dance 
night 

KARMA CLUB, Boston. Gruvis Malt, Jack's 
House 

THE KELLS, Allston. “Dance Party” with DJs 
Marc Lucas and O'Toole 

KENDALL CAFE, Cambridge. John Powers 
Band, Sam Hooper, Julie Grower 

KOWLOON, Saugus. Vince Damiano Band 


LA BOOM, Boston. “La Boom XO” with DJ Ed- | 


ward Grant Stuart and drummer Paul Drake 
LES ZYGOMATES, Boston. Jim Bridges 


Diamonds 

REGATTABAR, Cambridge. Ron Carter 
Quartet 

RENDEZVOUS, Waltham. Space'n 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Dub Station, Sonbeam, Dion 
Knibb, Jem-l, |-Tal Fire 

RICKY T’S BLUES CLUB, Plymouth. Love 
Dogs 

RIO GRANDE CAFE DANVERS, Danvers 
J. Place Band 

RIO GRANDE CAFE MARBLEHEAD, Mar- 
blehead. Brian Maes 

RIVERGODS, Cambridge. “Music for the 
People,” with DJ Steve Sullivan 

THE ROXY, Boston. “Sold Out Saturdays 
progressive house and trance, with DJ Adil- 


RYLES, Cambridge. Mango Biue 
SCRUFFY MURPHY’S, Dorchester. “Party 
Time” with DJ Jen 

SCULLERS, Boston. Najee 

SEA NOTE, Nantasket Beach. Boogaloo 
Swamis 

711 BOYLSTON, Boston 
Party.” 

SISSY K’S, Boston. At 4 p.m., Matt Browne 
At 8 p.m., Kevin Kirrane. Upstairs, “Dance 
Party,” old school and new dance, with DJ 
Tom McKenna 


‘Disco Dance 









| VERTIGO, Boston 


| cotheque Saturday Night 
| guest DJs 
| WALLY’S CAFE, Boston. At 9 p.m., Darren 


SIT ‘N BULL PUB, Maynard. Dennis Bren 
nan Band 

608, Somerville. Consonant, Radio 4 

SKY BAR, Somerville. Lowstar, Nemochrome 
Lake Boone, Deck Eleven 

SUGAR SHACK, Boston. Progressive house 
and hip hop with DJ Massi 

SUSHI ISLAND, Wakefield. Russell Hoffmann 
$W1, Boston. Top 40 remix with DJ Renel 
THE TIMES, Boston. Sonic Evolution 

TIR NA NOG, Somerville. Bow Thayer & the 
Euphorians 

TOAD, Cambridge. Cash Monies & the Jetset 
ter, Tim Hughes 


TRATTORIA IL PANINO, Boston. ‘70s, ‘80s 


| and ‘90s with DJ Zino; progressive, top-40 


club, and international with DJ Steve Ander 
son 

T.T. THE BEAR'S PLACE, Cambridge. Kings 
of Nuthin, Sixer, Konks, Tunetones 
UPSTAIRS LOUNGE, Boston. “The Qube 
tunes from the ‘80s, with DJ Pete 

VAPOR, Boston. “Evolution,” with DJs Jay ine 
Mike Walsh, and MJ 

VENU, Boston. European disco house with 
DJs Javier and Nico and “Mythos,” ethnic 
house and Greek sounds with DJ Yorgo 
‘Vertigo Saturdays,” hip 
hop, R & B, house, and reggae, with DJ Ron 


| Steel 


VINCENT'S NIGHTCLUB, Randolph. “Dis 
pure disco with 


Barrett Quintet 
WESTERN FRONT, Cambridge. “Latin Night 
with host Hips on Fire and Balaton, Seymour 


| Johnson's Hips on Fire 
WEST STREET GRILLE, Boston. Top 40 funk 


and dance with DJs Gabe and Lazee Boy 


| WHITE RAINBOW. MARTINI BAR, Giouces- 
| ter. White Rainbow Jazz Quartet 


WONDER BAR, Aliston. Rusty Scott Quartet 
THE YARD ROCK, Quincy. Chris Stovall 
Brown 

YESTERDAYS/SOUNDSTAGE, Boston 
40 and Club Classics 


SUNDAY 26 

See Club Directory for phone numbers and ad: 
dresses 

ABBEY LOUNGE, Somerville. mi3 

ACTON JAZZ CAFE, Acton. At 11:30 a.m 

Jazz Brunch” with Geoffrey Gee Trio. At 
4 p.m., “Jazz Jam” with Phill Arygris Group. At 
8 p.m., Wendy Sobel & friends 


Top 


AN TUA NUA, Boston. “Pandora's Box,” ‘60s 
music and go-go dancing, with DJ Vinny 
ARIA, Boston. “Living Room,” lounge and 


vocal house 

ATLANTIC 101, Boston. At 11:30 a.m., “Jazz 
Brunch” with Jon Jarvis & Co. At 8 p.m., Peter 
Fernandez 

THE ATTIC, Newton Centre. Coaiboilers 
AURORA, Boston. “Ginseng,” soulful house. 
hip hop, and reggae 

AVALON, Boston. At 10 p.m 
house with DJ Darrin Friedman 
THE AVENUE, Aliston. “Lounge Night 
BACKSTAGE, Boston. Hip-hop and reggae 
with DJ T Clark 

THE BAR AT RITZ CARLTON, Boston 
George Butts 

BARKING CRAB, Boston. Lee Beckett Tri 
BAY BRIDGE, Salem. Liquid Courage 

BILL'S BAR, Boston. At 10 p.m., “Reggae 
Sunday” with DJ Selector K-Don and Dub Sta 
tion with special guest Sonbeam 
BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony 
Weller Jazz Duo 

BLACKBURN TAVERN, Gloucester 
Giddings Blues Band 
BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., “Musical Breakfast” with Judy Pada 
vore. At 5 p.m., “Irish Seisiun 

BOB THE CHEF'S, Boston. At 10 a.m., “Sun- 
day Jazz Brunch” with Paulo Danay Jazz 
Quartet 

BULLFINCH’S, Sudbury 
Brunch” with Wolverine 
THE BURREN, Somerville. At 2 p.m., Gannon 
Family. At 6:30 p.m., “Irish Seisiun.” At 8 p.m 
Danielle 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Candy's Biues Jam.” 

CARAVAN CLUB, Revere. Angelico 

CENTER FOR THE ARTS IN NATICK, Natick 
At 4 p.m., “Rock on Main. St. Teen Showcase 
CLARK'S IN FANEUIL HALL, Boston. 9 
Pound Bag 

CLUB 58, Quincy. “Service Industry Night 
house, techno, and breaks, with DJ Joshua 
Carl and special guest DJs 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire” with Mark Simos & 
friends, Jennie DeVoe, Katherine Quinn, Jan 
Luby, Amanda Garrigues, Rachael Sage 
Jenny Bruce, Amy Speace, Amy Fairchild, Rob 
Laurens, Geoff Bartley, Alastair Moock, David 
Goldfinger, Karaugh Brown, Steve Tannen 
Nini Camps, Deb Talan, Benders, Andrew 
Kerr, Evan Brubaker, Brian Webb, Teddy Gold- 
stein, Girlyman, 4 Way Street, Rachael Davis. 


Gay Night 


Orville 


At 11 am., “Jazz 


Kristin Cifelli, Rachel McCartney, Daniel Bar- | 


rett 

COLONIAL INN, Concord. John Fitzsimmons 
& Seth Connelly. 

COSTELLO’S Jamaica Plain. James Meren- 
da's Masked Marvels 

DODGE STREET BAR & GRILL, Salem. Bel- 
mondos 

ENCORE, Boston. Dorothy Miller & Michael 
Larson 

THE EXCHANGE, Boston. “Menage A Trois 
Brazilian dance with DJ Roland and Euro- 
house with DJ Roland 

FRANKLIN CAPE ANN, Gloucester. At 
11:30 a.m., “Jazz Brunch” with Anthony Weller 
& Thomas Hebb 

GREEN BRIAR, Brighton 
Inchicore 

GREEN DRAGON, Boston. Swinging John- 


Finbar Doyle 


sons 

THE GREEN ROOM, Providence, Ri. “Food 
Not Bombs Benefit” with Disassociate Nyhc 
Dooshbags, Redrum Collective, Drop Dead 
Vincibus Eruptum, White Mice, Birthrite 

THE GROG, Newburyport. “Biues Party” with 
Parker Wheeler & friends 

HANNAH'S, Somerville. “Acoustic Open Mic 
HARPERS FERRY, Allston. Boston Horns 
Freelance Bishops 

HENNESSY’S, Boston. DJ Dana 

HOUSE OF BLUES, Cambridge. At 10 a.m 
Gospel Brunch” with Blue Hill Gospel MCs. At 
9 p.m., Hazie Maze 

JACQUES, Boston. “Diamond Dunhill’s Drag- 
Ons Review.” 

JARROD'’S PLACE, Attleboro. Kachina Flood 
Gut, Cold Stee! Crown, This Fatal Day, Premo- 
nition 

JOHNNY D'S, Somerville. At 4:30 p.m., “Open 
Blues Jam” with Housequake. At 9 p.m 
Salsa Dancing” with Rumba Na Ma 

JOHN STONE’S INN, Ashiand. “Blues Jam 
with Pete Henderson 
THE KELLS, Alliston 
DJ Philippe 
KENDALL CAFE, Cambridge. Radio Junkies 
Felicia Brady, Joe Whyte 

KOWLOON, Saugus. Vince Damiano Band 
LIMBO, Boston. Ron Murphy Quartet 

LIZARD LOUNGE, Cambridge. “Poetry Siam 
& Jam” with featured poet and Jeff Robinson 
Trio 

LUCKY DOG MUSIC HALL, Worcester. Disco 
Hell, Deadites 


Global Sundays” with 


LUCKY’S LOUNGE, Boston. “Sinatra Sun- 
day 

MADFISH GRILLE, Gloucester. Jack Lee & 
Divercity 


MET CAFE, Providence, Ri. At 3 p.m., Comin 
Correct, Bury Your Dead, Not a Chance, On 
the Rise, Dead Wrong, Full Blown Chaos. 
Dance for Terror, All My Sins 

METROPOLIS, Providence, Ri. “Industry,” up- 
lifting houes and dance anthems, with DJ Rick 
Naples 

MIDDLE EAST, Cambridge. Upstairs: at 
8 p.m., Forgotten, Crash & Burn, Losing Kind 


Okkervil River. Downstairs: at 8 p.m., Kinky 
S.A., Polina 
MIDWAY CAFE, Jamaica Plain. “Benefit for 


Mike Morby” with Jaya the Cat, Random Road 
Mother, Stray Bullets 

MILKY WAY Jamaica Plain. At 9 p.m., “Mystic 
Reggae” with DJ Junior Rodigan & Power 
Surge 

MR. DOOLEY’S TAVERN, Boston. Mike Bar- 
rett 

PHOENIX LANDING, Cambridge. At 10 p.m 
Ressurrection,” trance and techno 
PURPLE SHAMROCK, Boston 
McKenna Duo 

THE RACK, Boston. “FNX Night” with DJs 
Andy Austin and Julie Kramer with Chad 
LaMarsh Band 

RIVERGODS, Cambridge. “Stickabush,” soul 
R & B, and hip-hop, with DJ TNT 

SEA NOTE, Nantasket Beach. Fat City Band 
SISSY K’S, Boston. Greg Luttrell 

608, Somerville. “Mary Mary's All Star 
Karaoke 

TIR NA NOG, Somerville. Ronan 
Quinn 

TOAD, Cambridge. Thayer & McKelvey, Chris- 
tian McNeill 

TRATTORIA IL PANINO, Boston. “internation 
al Night” with DJs Nino, Antoine, Giulano, and 
Giovanni 

T.T. THE BEAR'S PLACE, Cambridge. Cycle 
Queen Tangerine, Blue Letter Days, Acro- 
Bats 

VAPOR, Boston. “T-Dance,” old school house 
with DJs Danae 

VENU, Boston. “Carnival,” Brazilian night with 
DJ Adilson 

VERTIGO, Boston. Caribbean and World Beat 
with DJ Deville 

VINCENT’S NIGHTCLUB, Randolph 
“Caribbean Style,” Haitian compas, Zouk, fu- 
nama, reggae, Calypso, and soca 

WALLY’S CAFE, Boston. At 3 p.m., “Sunday 
Afternoon Jazz Jam.” At 9 p.m., Wally's 
Stepchildren 

WELLFLEET BEACHCOMBER, Wellfleet. At 
4 p.m., Spookie Daly Pride. At 9 p.m., King 
Missile III 

WONDER BAR, Allston. Johnny Horner/Joe 
McMahon Trio featuring Barry Ries 

THE YARD ROCK, Quincy. At 3 p.m., “Youth 
Open Mic” with Scott O’Brien. At 8 p.m., “Blues 
Jam” with Steve Murphy 


MONDAY 27 

See Club Directory for phone numbers and ad- 

dresses 

AN TUA NUA, Boston. “Celebrate,” goth & in- 

dustrial 

THE AVENUE, Aliston 

Night 

AXIS, Boston. At 10 p.m., “Static,” drag show 

with DJ Jay Ine and Mizery 

BELL IN HAND TAVERN, Boston. “Tommy's 

Jam Session." 

BILL’S BAR, Boston. At 9 p.m., “Monsta Mon- 

day” with DJ Kaptain Krunch plus special 

guests Tester, Confront, Tommy & the Terrors 

BRENDAN BEHAN PUB, Jamaica Plain 

‘Sonic Ginger,” down tempo lounge and dub 

with DJs Martini and Ah Dub 

BRISTOL LOUNGE AT THE FOUR SEA- 

SONS, Boston. Bob Winter, Bert Seager 

BULLFINCH’S, Sudbury. Pau! Broadnax 

Peter Kontrimas & Dave Trefethen 

THE BURREN, Somerville. Back Room: “Set 

Dancing” with Ger Cooney. Front Room: “Irish 

Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cambridge 

Singer-Songwriter open mic” with Dave Fry 

CAPRICE, Boston. At 10 p.m., “Buddha 

Lounge.” 

CHARLIE’S KITCHEN, Cambridge. Eyes Like 

Knives, Anchor Set, Haymarket Riot, Tekulvi 
Continued on page 10 
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ALL ROADS LEAD TO 



















"Wer. 23 
DWIGHT RITCHER BAND 


Fri.-Sat. May 24/25 


KILOMBO MAMBO 


FEATURING 
IMPERSONATORS 






































* RREDL GARDNER * STEPHANIE Sun. May 26 
WHYTE * LAKIA * MONDALE * 
MELINDA WILSON #{MJZERY * AFRICAN DRUMS 







JAMES MERENDA’S 
MASKED MARVELS 


Wed. May 29 


THE FULLY CELEBRATED 
ORCHESTRA 


280 GREEN ST., CAMBRIDGI 
ol 876-1655 





























Jammin Rock & Rol - Knot Productione Presenty. 


SLIP INTO SUMMER 















w/New Pond Fondle & the Oracle String Band 
Saturday, May 25th 
Maynard Rod & Gun Club 


Maynard MA (978) 897-9873 


All Ages - Music From 1:00 to 10:00 
more info @ www.knotbuzz.com or (413) 584-9278 























608 Somerville Avenue 
Somerville, MA 
617.591.1661 
www.bar608.com 









































































THURSDAY, 5/23 

“THE KENDALL LIVE” 

WITH JEFF BLACK, AMELIA WHITE, THE 
SPLENDID NOBODIES, SAM HOOPER, THE 
GLADSTONES, ERIC MARCOS, 

TODD THIBAUD $10° 


FRIDAY, 5/24 
MAXX HAZE PRESENTS: 


J.T. & THE DIRTY TRUTH 


TUESDAY 5/28 
MARK EITZEL 

TIM EASTON $11* 
WEDNESDAY 5/29 

FRANK MOREY 
BRAZZAVILLE 

ALAISTER MOOCK $8 
THURSDAY 5/3¢ 

TWISTED RICO PRESENTS: 
GUN METAL GRAY 
FLEXIE, THE MODIFIERS 


CHILLY KURTZ se 
FRIDAY 5/31 


PRESSURE COOKER 
LOVEWHIP ss 


BUTTAH $10", 18+ 
SATURDAY, 5/25 
CONSONANT 
RADIO 4 $10", 18 


SUNDAY 5/26 
MARY 





Billiards 


FRIDAYS: CENTRAL BASEMENT 


DJ MIKE JANEDY 
JAZZ NIGHT with FIKUS 


EVERY WEDNESDAY NIGHT, 6PM 


BLOCKHEAD 
DJ STEVE ANDERSON 
t CRY THUR NIGHT 6 PM 
MARK MORRIS AND THE CATUNES 


DJ RICKY 
HOSTED BY MIX 98.5 


SDAY 


SDAY 


EVERY NIGHT 


CENTRAL BASEMENT 
DJ FINGERS 
DANCE PARTY 
WITH STAR 93.7'S VINNIE PERUZZ!} 


E ERY SUNDAY NIGHT 


FNX NIGHT 


IE KRAMER OR DJ ANDY AUSTIN 
AD LAMARSH BAND 
DJ MIKE JANEDY! 


FRIDAY 


HOSTED BY 


LB ow | oe © 


jul 


THE RACK 1S OPEN FROM 11:00 UNTIL 2:00AM WITH 22 TABLES 
FROM THE BOSTONIAN HOTEL 


PROPER DRESS PLEASE 


ALL SHOWS NO COVER 


www.therackboston.com 


POO! 


24 CLINTON STREET ACROSS 
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riday, Ma 
THE PILLS, FRIGATE, CYCLUB, 
MONTY’ AN 5 
TORRID ZONE 
Thursday, May 30 
PLASTIK, MUCK & THE MIERS, 
COFFINLIDS, SECTOR 9/8 
CHRIS WHITLEY, DARDEN SMITH 
SARIS MeIEBE (FROM MACHINERY HALL) 
MUST, STOCKLAN, 
THE DOOM oud 


TOPA 
Saturday, June 8 
T HOUSE THE ALMIGHTY, 
CUTTHROATS .09 (X-UNSANE), 
BREEDING G 
: DADDY 


= 


Sin Pr s: 
THE BATTLE OF THE FANS, 
STEELHEAD, RATCHABURI, 
art 


; rida dune 14 
SYPHLOIDS THE KONKS 
EX BULLET ALVOLATA) 

turday, 


"Al Ages thatines 
CATCH 22, REACH THESKY, 
THE MOVIELIFE 


any ° 


—— 
BONESCREW, FLIPP 22, 
PINWORM 


EMPTYH 
DRYF | 


4 
QUIET RIOT, PLANK 33, .1.J, 


June 29 
2p 


GOOD RIDENGCE, BANE 
STRIKE ANYWHERE, PANIC 


5 on noted «5 
9 Bill The Hideaway Pub 
Rt 16 off of 20 Concord Lane, Cambridge 
To the Rear , nby the Fresh Pond Mail 
Fresh 617-661-8828 
Keno 


am ; 
All Shows 18+ 
492-BEAR 


Thursday, May 23rd 
KINDERCORE REC. ARTISTS 


| AM THE WORLD TRADE CENTER 
BUSY SIGNALS * TRIANGLE * TIGER SAW 


Medea i ae SIKER 
THE KONKS « THE TUNETONES 


Sunday, May 26th 
CYCLE * BLUE LETTER DAYS 
QUEEN TANGERINE * THE ACRO-BRATS 


May 29th 
S * LOUD CLAPPERS 


tickets available at ticketmaster 
931-2000 ticketmaster.com 


=Club 


@GOOD TIMES 


SATURDAY, MAY 25TH 
OVM 


HUMAN 
BEINGS 
SUNDAY, MAY 26TH 


|SLUSH PUPPIES 
W/ SPECIAL GUEST 


MOTHA’S 
MISTAKE 


www.goodtimeemporium.com 


FOR BOOKING INFO CALL 
CHRIS MCMAHON AT 761-393-1883 (' J 
FREE PARKING 


al 





107R Union St, Newton Center, MA 
SUN. MAY 26 


THE COALBOILERS 


FRI. MAY 31 


MARIE’S CHILDREN 
W/ RAMONA SILVER & MICA 


SUN. JUNE 2 


THE COALBOILERS 

SAT. JUNE 6 
SINGER/SONGWRITER NIGHT 
SAM BISBEE 


SUN. JUNE 9 


THE COALBOILERS 


TICKETS ARE $10 ADV AND CAN BE 
PURCHASED AT THE ATTIC ONLY! 

THE ATTIC WILL NOT FEATURE ANY LIVE 
MUSIC FROM MAY 24-26 


617.964.6684 
www.atticbar.com 


Sunday, June 2nd 


REVERIE” 


TH, ETHEREAL, DARKWAVE, INDUSTRIAL & MORE 


-~=- MEW 


7/12. CONSONANT, SILKWORM 
7/0 SLOBBERBONE 


e-==- COMING -*--- 
Leona Naess, Meghan Toohey, Sam Bisbee 
Enon, The Natural History, Hip Tanaka 
The Walkmen, The Decals, The Dorks, Sugabomb 
Mush Records pres. cLOUDDEAD 
The Movies (ex Vehicle Birth), The Robots. 
The Subject 
6/11 Royal City, The Damnwells (mems of Star City & 
Whiskeytown), Charlie Chesterman, Barn Burning 
6/12 The Waxwings, Mayflies USA, The Mayflowers 
Ramona Silver 
6/13 The Rapture, The Sharks 
6/14 Reverse CD Rel, The Beatings, Godboxer, Flor Fina 
6/15 The Racketeers, Raging Teens 
Colonel & His Lucky Diamonds 
6/18 The Gloria Record, Britt Daniels of Spoon, 
The Western Keys 
6/20 Tracy Husky, Choo Choo La Rouge, Fightin Dogs 
6/21 The Fly Seville, Dressy Bessy 
71 Sunbeam CD Rel 
6/22 Momus, Phillip, The Gongs, 
Super Madngal Brothers 
6/23 Windsor For The Derby, L'Altra, Mark Robinson 
The Nationale Blue 
6/24 Ugly Casanova, Kingsbury Manx 
6/27 Major Major, The Jaded Salingers, High Ceilings 
Almost Speechless 
6/28 Jack Drag, Jr. Corduroy CD Rel, The Douglas Fir 
Seana Carmody 
6/29 Jaya The Cat, King Django, Speed Devils 


SHOWS --+- 


Visit TT’s NEW Website www.tithebears.com ¢ Call 492-0082 


| asked what she had 


| laughed 


TUNNEL OF LOVE 
YOUNG SEXY ASSASINS 


JAYA THE CAT 
RANDOM ROAD MOT 
STRAY BULLETS prev 
MEMBERS OF BLACK MARKET MEO. 

BENEFIT FOR MIKE MOREY 

TUESDAY, MAY 26 
JIMMY ATTO rom vernon 
BL. 


3496 Washington St. / Jamaica Plain / 524-9038 
www.midwaycafe.com 


LIVE MUSIC 6 RIGHTS A WEEK 


Neighborhood 
Bar & Grill 


Pool Tables 
Video Games 


Satellite T.V.’s 
Showing all games 
and sporting events 


Rooms Available 
For Functions 


BruncheLunch *Dinner 


Full Roggies menu 
For Delivery 
566- 1880 


Roggk S Restaurant Group 


782-9508 
1249 Comm Ave. 
Alliston 
www.avenuebar.com 


She rolled them over 


She said she wasn't sure 


clean-burning 


available in 1%, 1%, Double Wide, Lights, and Ultra Lights 


gat 


roll With it 


6i-garkeits <0 


| cried 


© 2002 RBA 


Visit us at ezwider.com 

or call 800-854-6084 

for t-shirts, and other cool 
E-Z Wider® stuff 








Continued from page 9 

CLUB PASSIM, Cambridge. At noon, “Cutting 
Edge of the Campfire” with Frank Marotta Jr., 
Pat Power, Chris O’Brien, Brett Haratenbach, 
Beth Boucher, Lis Harvey, Kellie Lin Knott, Jeff 
Cannon, Joe Rathbone, Kieran Ridge, Butch 
Rose, Boris McCutcheon, ina May Wool 
Michael Veitch, Thea Hopkins, Wayne 
Lawrence, Rachael Davis, James O'Brien 
Anne Heaton, Brian Webb, Andrew Kerr, Mark 
Erelli, Jim Henry, Chris Haynes, Doug Plavin 
Guy Devito, Pete Nelson, Sam Bisbee, Laurie 
Geltman, Dave Crossiand, Joseph Parsons 
Pastures of Plenty 

COLONIAL INN, Concord. “Open Mic” with 
Seth Connelly, One for the Show 

DODGE STREET BAR & GRILL, Salem 
“Open Mic” with Russ Lawton 

ENCORE, Boston. Ciara Lofaro Quartet 
FRANKLIN CAPE ANN, Gloucester. Anthony 
Weller 

GREEN BRIAR, Brighton. “Irish Seisiun 
GREEN DRAGON, Boston. “Open Mic 
HOUSE OF BLUES, Cambridge. Brothers 
Creeggan 


| IRISH EMBASSY PUB, Boston. “Monday Nite 


Madness” with DJ JB 
JOHNNY D'S, Somerville 
with DJ Nate Stringfield 
KENDALL CAFE, Cambridge. Amelia White 


Motown Monday 


| Holly Figueroa, Ari 


LIMBO, Boston. Blue Heaven 

LIZARD LOUNGE, Cambridge. At 10 p.m 
Fringe 

MET CAFE, Providence, Ri. King Missile 
MIDDLE EAST, Cambridge. Upstairs: Elliot 
Liars Academy, Christiansen, Five Days Wait- 


ing. Downstairs: at 8 p.m., Threat, Toxic Nar- | 
| McGANN’S, Boston. Slainte 


cotic, Krays, NY Relx 

MILKY WAY, Jamaica Plain. Naughty Shirely 
Pagoda Red, Cowgirl Hangover 

O'BRIENS, Allston. “Acoustic Monday” with 
Jimmy Atto 

O'CONNOR'S, Boston. Gannon Brothers 
PHOENIX LANDING, Cambridge. Hip-Hop 
and Reggae with DJs Voyager :01 


P.J. RYAN’S, Somerville. “Acoustic Open Mic” | 
| Star Karaoke.” 


with Jon Titone 

PLOUGH & STARS, Cambridge. Kabir 
PURPLE SHAMROCK, Boston 
Damgaard 

THE RACK, Boston. DJ Mike Janedy. 
SISSY K’S, Boston. Justin Beech 

TIR NA NOG, Somerville. Coots 
TOAD, Cambridge. Tim Gearan Band 
Shwang 
VAPOR, Boston 
Michelle Curry. 
VERTIGO, Boston. “The Movement,” deep 
house, house, and progressive with DJ Eric 
Santangelo 

WALLY’S CAFE, Boston. Jose Ramos & the 
Special Blend 

WELLFLEET BEACHCOMBER, Wellfleet. At 
5 p.m., Dick Dale 

WONDER BAR, Alliston. Johnny Horner/Joe 
McMahon Trio featuring Barry Ries 


TUESDAY 28 

See Club Directory for phone numbers and 
addresses 

ALL ASIA CAFE, Cambridge. “Jazz and Poet- 
ry Open Mic” with Reggie Gibson 
AN TUA NUA, Boston. “Home 
trance music 

ARIA, Boston. “One Nation Tuesdays,” hip- 
hop, R & B, and reggae, with DJ Chubby 
Chub 

ATLANTIC 101, Boston. Jon Jarvis 

ATRIUM LOUNGE, Boston. Nancy West 

THE AVENUE, Allston. Old-school hip hop 
funk night 


Scott 


“Piano Open Mic” with 


house and 


THE BANSHEE, Dorchester. Central Artery | 


Project 
THE BAR AT RITZ CARLTON, Boston 
George Butts 


BILL'S BAR, Boston. At 9 p.m., “Phat Tues- | 


day,” old school hip-hop with DJ Chaos and 
7L 


BLACKTHORNE TAVERN, S. Easton. Sonny | 


Watson Quartet 

















| ABBEY LOUNGE, Somerville 
Command Residency” with Pee Wee Fist, Op- | 


BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Bob Winter, Bert Seager. 

THE BURREN, Somerville. Back Room 
“Open Mic” with Hugh McGowan. Front Room: 
“Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
“Bluegrass Picking Party” with Jake Armerding 
& friends 


| CENTER FOR THE ARTS IN NATICK, Natick. 
| "Jazz Jam” with Rivers Music Schoo! Faculty. 


CLUB PASSIM, Cambridge. “Open Mic.” 


COLONIAL INN, Concord. Pat “Hatrack” Gal- | 


lagher's Biuesday & the Workingman’s Band 
DODGE STREET BAR & GRILL, Salem. Fats 
Hammond 

EMBASSY, Boston. At 10 p.m 
house with DJ Eddie K 

EMILY’S, Boston. “Live Music Series.” 
ENCORE, Boston. Bobby Femino 

THE EXCHANGE, Boston. Uncle Trouble 
FRANKLIN CAPE ANN, Gloucester. Chamber 
Jazz Trio 

GREEN STREET GRILL, Cambridge. James 
Merenda’s Masked Marvels 


Lot 36 


HARPERS FERRY, Alliston. Bow Thayer & the | 


Euphorians 

HENNESSY’S, Boston. Scott Damgaard 
JOHNNY D'S, Somerville. Flynn Cohen 
JOHN STONE'S INN, Ashiand. “Tuesday 
Night Coffeehouse” with John Powers. 
KENDALL CAFE, Cambridge. AC! Sound & 
Vision : 

LES ZYGOMATES, Boston. Alvin Terry Trio 
LIMBO, Boston. Perry Rossi 

LIZARD LOUNGE, Cambridge. Pamela 
Means, Alix Olson, Antigone Rising 

LUCKY’S LOUNGE, Boston. Tim Gearan 
MATT MURPHY’S, Brookline. Double M Club. 


MET CAFE, Providence, Ri. Blue, Will Hoge. 
MIDDLE EAST, Cambridge. Upstairs: Bottom, 
Men of Porn, Boss Martians, Binge. Down- 
stairs: King Missile, Dresden Dolls, Annie 
Luckless, Slick Pig, Ed in the Refridgeraters 
MIDWAY CAFE, Jamaica Plain. Jimmy Atto, 
B.J. Snowden, Kevin Griffith 

MILKY WAY, Jamaica Plain. “Mary Mary's All- 


THE MODERN, Boston. At 10 p.m., “Lot 36,” 


| Latin house with DJ J.C 
| O'BRIENS, Aliston. Automind 


PHOENIX LANDING, Cambridge. “Spectrum, 
down tempo, acid jazz, soul, and trip hop with 
DJs Verb9 and DJ C 


| PLOUGH & STARS, Cambridge. Stickey 
| PURPLE SHAMROCK, Boston. DJ Dana Z 
| THE RACK, Boston. At 6 p.m., “After-Work 


Jazz” with Fikus. At 10 p.m., DJ Richie Fin- 
gers 

ROGGIE’S, Brighton. Will Dailey 

RYLES, Cambridge. Bruce Bartlett Trio. 
SCULLERS, Boston. Charlie Mariano 
SHERBORN INN, Sherborn. Lost in the 
Sauce 


SISSY K’S, Boston. Stu Sinclair. Upstairs, “in | 
| hip-hop, house, and dance with DJ Drag 


the Biz Hospitality Night,” top 40 and popular 
dance, with DJ Ra-mu 

608; Somerville. Mark Eitzel, Tim Easton 

SKY BAR, Somerville. Shumai, Cancer to the 
Stars, Nationale Blue, Johnny No Stars 
TOAD, Cambridge. Black Eggs 

T.T. THE BEAR'S PLACE, Cambridge. Davis 
Redford Triad, Primoridal Underground, Major 
Stars 

VAPOR, Boston. “Retro Night" with DJs 
Danae and Michael Sheehan 

VENU, Boston. “Mynt,” international sounds 
with DJ Adilson 


dren 


WONDER BAR, Aliston. Rusty Scott & Mike | 
| and industrial with DJ Chris Ewen, and “Sys- 
THE YARD ROCK, Quincy. “Open Mic Blues | 


McKenna Trio 
Jam” with Gregg MacKenzie 


WEDNESDAY 29 


See Club Directory for phone numbers and | 


addresses 
“Handstand 


erators, Palomar, Tizzy 








| KARMA GLUB, Bosion. At 10 p.m 
| Brit pop and indie fock with DJs Allison and 
| Ken 





| ACTON JAZZ CAFE, Acton. Peter Parcek 


Trio. 
AER, Boston. “ChiliOut,” house music with 


| local DJs. 


ALL ASIA CAFE, Cambridge. “What About 


| Bob?'s Karaoke.” 


AN TUA NUA, Boston. “Forward Movement,” 
reggae, jungle, and dub 

ATLANTIC 101, Boston. Jon Jarvis. 

ATRIUM LOUNGE, Boston. Nancy West 


| THE AVENUE, Allston. “Knowledge,” hip hop, 


reggae and R & &.. 

BACKSTAGE, Boston: Top 40 with DJ Johnny 
Cc 

THE BAR AT RITZ CARLTON, Boston 


| George Butts 

| BARKING CRAB, Boston. Danny Tucker's 
| Vibe Tribe Reggae Band. 

| BILL'S BAR, Boston. At9 p.m., “Blackout Bar’ 


with special guest David James Motorcycle 
BLACKTHORNE TAVERN, S. Easton 


| “Acoustic Open Mic” wtih Kyle Shiver. 


BOB THE CHEF'S, Boston. Lisa Kavanaugh 
Trio 

BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Bob Winter, Bert Seager 


| THE BURREN, Somerville. Back Room 


Ronan Quinn. Front Room: “trish Seisiun.’ 


| CANTAB LOUNGE/THIRD RAIL, Cambridge 
| “Candy's Blues Jam.” 
| CARAVAN CLUB, Revere. Joe Mack 


CLUB 58, Quincy. “Laser Wednesdays,” ‘70s 


| dance and karaoke, with DJ John Kelly 


CLUB PASSIM, Cambridge. Resophonics, 
Benders 

COLONIAL INN, Concord. Jimmy Mazzy & 
the Last Minute Men 

COMMON GROUND, Allston. “What a Way to 
Go-Go,” mod night with DJ Vin. 

COYOTE GRILLE, Cambridge. Greg Luttrell 
DICK’S LAST RESORT, Boston. “Open Mic 
Jam” with Ricky & the Giants. 

DODGE STREET BAR & GRILL, Salem. So- 
many-Dynamos. 

ENCORE, Boston. Brian Nash & Justin Tran- 


| ter 
| THE EXCHANGE, Boston, “Explode Wednes- 
day” with Dd:Luca. 


GREEN DRAGON, Boston. J.D. Ingalls 
GREEN STREET GRILL, Cambridge. Fully 


Celebrated Orchestra 
| THE GROG, Newburyport. “Open Mic” with 
Bob Valyou 


HARPERS FERRY, Aliston. Orbiting Riley 


| HENNESSY’S, Boston, Return. = 
| HOUSE OF BLUES, Cambridge. Seth Yacov- 


one 
JOHNNY D’S, Somerville. Kelly Hunt, Robby 
Baier. 

JOHN STONE'S INN, Ashland. “Open mic” 
with Jeff Thomas. 

“Lush 


THE KELLS, Allston. “HUMP Wednesday,” 


KENDALE-GAFE; Oailiiiitidoe. Amiga, & Legs 


| Goodpeople, Eric Sauinier 


KOWLOON, Saugus. Vince Damiano Band 
LES ZYGOMATES, Boston. Cecilia Colucci 


| LIMBO, Boston. George W. R ’ 
| LIZARD LOUNGE, Camibfidge. Shelley Win- 


ters Project, Wide Iris, Paul Hough, Heather 


| #1, Sammy Dudley, DJ Dream: 


LUCKY DOG MUSIC HALL, Worcester 
“Wormtown Wednesday” with White Trash 
Deluxe, Musclecah, Kizmet, Prevalence, Dif- 


| ference Engine, CLOT, Chanticleer, Back- 
WALLY’S CAFE, Boston. Wally's Stepchil- | 


woods 
LUCKY’S LOUNGE, Boston. Ray Greene 
MAN RAY, Cambridge. “Crypt,” goth synthpop 


tem,” electro’ industrial trance..power-noise 
with DJ Hellraiser. 

METROPOLIS, Providence; Ri. UK progres- 
sive, tribal, techno, and deep house with DJs 
Hoska and Cliff 

MIDDLE EAST, Cambridge. Upstairs: Ex- 


| Models, Seconds, Cignal, Early Humans 


MIDWAY CAFE, Jamaica Plain: Cha Cha Cha 
Continued on page 12 


THE OPERATORS play a CD-release party at the Abbey Lounge on Wednesday. 





Sas ecany 
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Continued from page 10 

All Stars 

MILKY WAY, Jamaica Plain. At 9 p.m., “Mer- 
cury Lounge,” deep house and soul with DJs 
Nomadik and Timmy Allen 

MOUNT BLUE, Norwell. Mark Purcell 
O'BRIENS, Allston. Dicky Smalls, Cokedealer 
PARADISE ROCK CLUB, Boston. At 8 p.m 
Morgan Heritage, LMS. Front Room: Mountain 
of Venus, Palabra 

PHOENIX LANDING, Cambridge. House 
music and techno with DJs Shalako, Caseroc 
& Dave Skye and special guest DJs DKMA 
Reverend Nigodemus Jones, and Eric Tred- 
well 

THE PLACE, Boston. Diana Karthas 
PLOUGH & STARS, Cambridge. Bad Art En 
semble 

PRAVDA 116, Boston. Global house with DJs 
Alex & Felix and “Latin Lounge” with DJ JC 
PURPLE SHAMROCK, Boston. DJ Massi 
THE RACK, Boston. At 6 p.m., Michigan 
Biacksnake. At 10 p.m., DJ Steve Anderson 
REGATTABAR, Cambridge. Mark Kross Six- 
Piece Trio 

RICKY T'S BLUES CLUB, Plymouth. “Open 
Mic 

RYLES, Cambridge. Shimon Ben-Shir Group 
SCULLERS, Boston. Chuck Loeb & Jeff 
Kashiwa 

SISSY K’S, Boston. James McKenna 

SIT ‘N BULL PUB, Maynard. “Open Mic” with 
John Schindler, Patty Keough 

608, Somerville. Frank Morey, Brazzaville 
SKY BAR, Somerville. Shumai, Cancer to the 
Stars, Nationale Biue, 

TIR NA NOG, Somerville. Duke Levine 

TOAD, Cambridge. Ken Clark Organ Trio 
Winnie Cooper 

TRATTORIA IL PANINO, Boston 
Night 

T.T. THE BEAR'S PLACE, Cambridge. Rana 
Radial Bliss, Loud Clappers 

VAPOR, Boston. Latino night with DJ Adilson 
VENU, Boston. “Lively 2-Step,” drum ‘n bass 
with DJs Static, Benny B, NC-17, Damsel, and 
Seish 

VERTIGO, Boston. “Anitya,” psy-trance with 
DJs Dino, Mathwin, and Dave Henshaw with 
special quests 

WALLY’S CAFE, Boston 
dren 

WESTERN FRONT, Cambridge. Gabe John- 
son Jazz Trio 

WONDER BAR, Allston. Leo Bianco. 

THE YARD ROCK, Quincy. “Early Bird Biues 
with Rick “King” Russell 


THURSDAY 30 

See Club Directory for phone numbers and ad 
dresses 

ABBEY LOUNGE, Somerville. Mayone Thing 
Bender-X, Lucky & the Bastards 

ACTON JAZZ CAFE, Acton. “Blues Jam” with 


“Greek 


Wally’s Stepchil- 


SEE ALL 
F.A. CUP GAMES 
HERE 


ROGGIES IS ALWAYS SHOWING 
YOUR FAVORITE COLLEGE AND 
PROFESSIONAL TEAMS. 


26 BEERS ON TAP 


DINE-IN FOR 
BRUNCH~LUNCH~ DINNER 


LIVE 
ENTERTAINMENT 
DAILY 


FREE DELIVERY 
(617)566-1880 


356 CHESTNUT HiLL AVE., BRIGHTON 
ROGGIES RESTAURANT GRouP 
WWW.ROGGIES.COM 


BOSTON'S #1 
JAZZ CLUB 


Legends of Jazz 
Hosted by Ron Della Chiesa 
Feat. Dick Johnson 


Mike Avery, BJ Magoon & Lenny Bail 

AER, Boston. “Change,” progressive house 
and trance with DJs Eli and Fernando 

ALL ASIA CAFE, Cambridge. “Open Mic” with 
Burt LaFontaine 

AN TAIN, Boston. At 5 p.m., DJ Keith 

AN TUA NUA, Boston. “Shake Your Ass,” Hip- 
hop and Top 40 with DJ Ren Justice 

ARIA, Boston. NYC hip-hop with guest DJs 
ATLANTIC 101, Boston. Alison Brown 
ATRIUM LOUNGE, Boston. Nancy West 
AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus, with DJ Arsit 

AXIS, Boston. At 10 p.m., “Chrome,” house 
and trance with DJs John Debo & Ali Ajam 
and special guest DJs 

THE BAR AT RITZ CARLTON, Boston 
George Butts 

BAY BRIDGE, Salem. “Club 911 Dance Party 
BILL'S BAR, Boston. At 9 p.m., “The Under- 
ground” with DJs Angie C and Chris Rucker 
plus special guests No December, All Paral- 
lells, Superkollider, Duncan Johnson Wilder 
BLACKBURN TAVERN, Gloucester. Word 
BLACKTHORNE TAVERN, S. Easton. Mar- 
ried with Chitlins 

BLUESTONE BISTRO, Brighton. “Open Mic 
with Joe Huntiey 

BOB THE CHEF'S, Boston. Darren Barrett 
Quartet 

BRISTOL LOUNGE AT THE FOUR SEA- 
SONS, Boston. Bob Winter, Bert Seager 

THE BURREN, Somerville. Back Room 
Swingin’ Johnsons. Front Room: “Irish Seisi- 
un 

BUZZ BOSTON/EUROPA, Boston. “Ab- 
solute,” house & trance with DJ Stezo 

CAFFE ITALIA, East Boston. Charlie Harris & 
the Al Vega Trio 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Shirley Lewis & New Day 

CENTER FOR THE ARTS IN NATICK, Natick 
Acoustic Open Mic” with Felicia Brady, Oen 
Kennedy. 

CLUB AVANTI, Peabody. Top 40 hits, house 
and club classics, with DJ Joe Jazz and MC 
Ren 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. “Club Boho Acoustic Revue” with 
Garage Dogs, Sarah Anderson, Scott Harris 
John Mason, Matt York 

CLUB CAFE, Boston. “Non Stop Video Show 
with VJ Tom Yazbek 

CLUB 58, Quincy. “Throwback Thursdays,” old 
school with DJ Bird 

CLUB PASSIM, Cambridge. “Best of Boston 
CD Release Show’ with Bernice Lewis, Susan 


| Levine, Cormac McCarthy, Tara Greenblatt 


Richard Berman, Steve Barkhimer, Joel Cage 
Julie Rosenthal 

COLONIAL INN, Concord. John Fitzsimmons 
& friends 

COMMON GROUND, Aliston. “Love Night 

metal vinyl, with DJ Brian 


SUPPER CLUB 
7:30 - 9:30 
KIMONE. 
CANCER TO THE STARS 
ALIENIST OUTFIT 


SUGARFIST 
FRIDAY, MAY 24TH 


JOINT CHIEFS 
SHUMAN, POWERSURGE 


NAUGHTY SHIRLEY 
PAGODA RED, 


EMERGENCY MUSIC 
THURSDAY, MAY 30TH 


NAFTULE'S DREAM 
ENUMA ELISH 


MANGO BLUE 


EVERY THURSDAY SUPPER 
CLUB 7:30 - 9:30 


ntertainment_7 Nights 


403 Centre St. in J.P 


617-524-3740 


Lou Columbo, Kenny Wenzl, Steve Marvin | with Special Guest 


& Very Special Guest 
Dolly Baker 


Fri-Sat May 24-25 


NAJEE 


JEFF KASHIWA 
Fri - sy May 31 - Jun 1 


HARGROVE 


Oi 


Show times: Mon-Thur. 8 & 10PM: Fri-Sat 8 & 10:30PM: Sun 7 & 9PM 


VISIT US ON THE WEB: www.scullersjazz.com 


Cail for tickets & info at 617.562.4111 
Order on line at www.scullersjazz.com 


DANCE PLEX, Boston. ‘70s disco, ‘80s and 
90s freestyle, and current dance mixes, with 
DJ Reggie Beaz 

DODGE STREET BAR & GRILL, Salem 
Biack Apple 

EKCO LOUNGE, Boston. “Lively,” two-step 
garage with DJs G Notorious, inanna, and 


Elyte, and deep house with DJs Scott Havens | 


and Jon Pacheco 

EMBASSY, Boston. Ai 10 
Lounge,” with DJ JC 
EMILY’S, Boston 
special guests 
ENCORE, Boston. Michelle Currie 

THE EXCHANGE, Boston. “Heaven & Hell,” 
house and hip-hop with DJs Chaos, 7L, and 
Mr. Aru 

THE GOOD LIFE CAMBRIDGE, Cambridge 
Rich Greenblatt Quartet 

THE GOOD LIFE DOWNTOWN, Boston. Curi- 
ous Electric 

GREEN DRAGON, Boston. Spitting Vinnies 


p.m., “Latin 


Shelter Thursdays,” with 


GREEN STREET GRILL, Cambridge. Dwight | 


Richer Band 


THE GROG, Newburyport. Lonely Gus & One 


Night Stand 
HANNAH'S, Somerville 
guest DJs 

HARPERS FERRY, Alliston. Freekbass, Con- 
ductor's Groove 

HENNESSY’S, Boston. Brick Park 

HOUSE OF BLUES, Cambridge. At 7 p.m 
‘All Ages Show’ with Sinners & Saints, Hit to 
Start, Warren Commission, Jericho. At 
10 p.m., “Club Steam,” house and trance 
JARROD’S PLACE, Attleboro. Plan 17, 12 
Cent, Component 

JOHNNY D'S, Somerville. Andre Thierry 
JOHN STONE'S INN, Ashiand. Guerilla Cook- 
ies 

JOSE McINTYRE’S, Boston. Upstairs, DJ 
John Tringall. Downstairs, Me & Julio 

KARMA CLUB, Boston. At 10 p.m., “Groove 
Factory,” ‘70s, ‘80s, and house, with DJ Bruno 
THE KELLS, Aliston. “Dance Party” with DJ 
Edgar 

KENDALL CAFE, Cambridge. Bunzey Park 
Screaming for Emily, Jimmy Atto 

KOWLOON, Saugus. Vince Damiano Band 
LA BOOM, Boston. At 11 p.m., “Privilege,” in- 
ternational house with DJs Manos Linoxilakis 
and Christoph Muller 

LES ZYGOMATES, Boston. Steve Langone 
Trio 

LIMBO, Boston. Wannetta Jackson 
LINWOOD GRILLE, Boston. Linus Good 
North, Top Heavy 

LIZARD LOUNGE, Cambridge. Catherine 
David, Rick Harris 

LUCKY DOG MUSIC HALL, Worcester. Mullet 
Head, Bunzappa, Front Royale 
LUCKY'S LOUNGE, Boston. Moongiow 
MAMA JOSIE’S, Waltham. At 7 p.m 
jazz jam.” At 9 p.m., Bright St. Trio 
MAN RAY, Cambridge. “Campus,” alternative 
boypop with DJ Chris Ewen and high energy 
house with DJ Brad Gwynn 

MATRIX, Boston. At 10 p.m., “C.P.R. Thurs- 
days,” house and drum and bass with DJs 
Hush, Bons, Elyte, Reid Speed, Siren, and Co- 
lette 

MIDDLE EAST, Cambridge. Upstairs: Gogol 
Bordello, Takers, Grubstake 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 
MILKY WAY, Jamaica Plain. Naftule’s Dream 
Enuma Elish 

THE MODERN, Boston. At 10 p.m 
tional Thursday,” with DJ Eddie Lee 
MOUNT BLUE, Norwell. Chuck McDermott 
NEW WAVE CAFE, New Bedford. Joe! Monty 
Alien Tesch, Math Liberation 

O’BRIENS, Aliston. Trucker, Bipolarcoaster 
Psychotic Larry, Fortunato 

PARADISE ROCK CLUB, Boston. At 9 p.m 
Remy Shand. Front Room: Psychedelic Break- 
fast, Daze Hill 

PERKS COFFEEHOUSE, Norwood. Melissa 
Morris & Beth Boucher. 

PHOENIX LANDING, Cambridge. “Elements 
drum ‘n bass with DJs Crook, Lenore, & 
Rando 

THE PLACE, Boston. Greg Lutrell 

PLOUGH & STARS, Cambridge. Jennifer 
Matthews 

THE POND (EX-HIDEAWAY LOUNGE), Cam- 
bridge. Plastik, Muck & the Mires, Coffin Lids 


Resonance” with 


‘open 


Interna- 


| Sector 9/8 


PURPLE SHAMROCK, Boston. DJ Flanagan 
with musical guest Jim Plunkett 

THE RACK, Boston. At 6:30 p.m., Mark Morris 
& the Catunes. At 10:30 p.m., DJ Ricky 
REGATTABAR, Cambridge. |zzi Rozen Quar- 
tet 

RENDEZVOUS, Waltham. DJ Jimmy U 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. “Soca Thursday” with DJ E-2 Doz 
It 

RICKY T'S BLUES CLUB, Plymouth. “Best of 
the MDA Blues Benefit” with Susan E. and 
Bluesliner 

RIO GRANDE CAFE DANVERS, Danvers 
Last Call 

RIO GRANDE CAFE MARBLEHEAD, Marbie- 
head. “Open Mic” with Brian Maes 
RIVERGODS, Cambridge. “Global Minded 
Beats,” with DJ Dali 

THE ROXY, Boston. At 10:30 p.m., “The Latin 
Quarter,” salsa, merengue, and contemporary 
Latin dance. 

RYLES, Cambridge. Los Changos 
SCULLERS, Boston. Chuck Loeb & Jeff 
Kashiwa 

SISSY K’S, Boston. Justin Beech. Upstairs 
popular dance, with DJ Deja 

608, Somerville. Gun Metal Gray, Flexie, Mod- 


| ifiers, Chilly Kurtz 


SUGAR SHACK, Boston 
hop, house, & Top 40 


Candyland,” hip 


| SUSHI ISLAND, Wakefield. Dan Loschen 
| TIR NA NOG, Somerville. Ronan “Fluffy 


Quinn 


| TOAD, Cambridge. Todd Thibaud, Family Jew- | 


els 


ibe 


‘. 


“HIGHER GROUND: DANCES BY STEFANI REITTER?” is performed Friday and 


Saturday at the Dance Complex. 





TRATTORIA IL PANINO, Boston. “Young Pro- | Cambridge. Kelly Fattman, Ben Joplin, | David, Tim Mcintire, John Turco 


fessionals Club.” 

T.T. THE BEAR’S PLACE, Cambridge. French 
Kicks, Apollo Sunshine, Brulee 

UPSTAIRS LOUNGE, Boston. Fooled by April 
VAPOR, Boston. “MOCCA,” hip hop and R & B 
with DJs KC and Ron Steel 

VENU, Boston. NYC house with DJ Nailz and 
“ISE-O spa” with DJ Tasty 

VERTIGO, Boston. “Diversify Thursdays,” 
soulful house with DJ Fran and UK hard house 
and progressive trance with DJs JLong, Tek 
and Catatonic and quest DJs 
WALLY'S CAFE, Boston 
Quintet 

WEST STREET GRILLE, Boston. “Late Night 
Lounge.” 

WONDER BAR, Aliston. Grant Langford Quar- 
tet 

THE YARD ROCK, Quincy. Danny Tucker & 
Vibe Tribe 

YESTERDAYS/SOUNDSTAGE, Boston. “Lig- 
uid” with DJs Chris DeSimone & Jynx 


Francisco Mela 


comedy 
RES in 


THURSDAY 23 

See Club Directory for phone numbers and ad- 
dresses 

BEANTOWN COMEDY VAULT, Boston. At 
8 p.m., “Open Mic Night” with Dave Rattigan 
COMEDY CONNECTION, Boston. At 
8:30 p.m., “The R-Rated Hypnotist,” Frank 
Santos 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. “Tim Mcintire Show" with Melissa 
Shaw, Andy Wasif, Amanda White, Steve 
Calechman, Tony Moschetto 
IMPROV ASYLUM N.E.T., Boston 
the Family. 

IMPROV ASYLUM THEATER DISTRICT, 
Boston. At 8 p.m., “While We're on the Sub- 
ject...” 

IMPROVBOSTON THEATRE, Cambridge. At 
8 p.m., “Micetro.” 

NICK'S COMEDY STOP, Boston 
Nardizzi, Charlie K., Ira Proctor 

VEEZ TAP & GRILLE, Malden. At 8:30 p.m 
‘Two-Dollar Comedy Show” with John David 
Jonsey, Chris Walsh 


FRIDAY 24 

See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, Boston. “3rd 
Grade Trick Comedy Improv Troupe.” 
BOSTON PLAYWRIGHTS’ THEATRE, 
Boston. At 11 p.m., the Underkroft Comedy 
Troupe 

COMEDY CONNECTION, Boston. At 8 and 
10:15 p.m., Dane Cook 

COMEDY PALACE AT GRILL 93, Andover 
Freddie Stone, Scott Roe, Al Klemick 
COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Piston Honda, Todd Andrews, Ben 
Joplin, Greg Rodriguez, Miles High, Peter 
Dutton 

DICK DOHERTY'’S AT THE CHINA BLOS- 
SOM, North Andover. Brad Mastrangelo 
Mike Cote, Jesse Gersten 

IMPROV ASYLUM N.E.T., Boston. At 8 
and 10 p.m., “Allah in the Family.” 
IMPROV ASYLUM THEATER DISTRICT, 
Boston. At 8 p.m., “While We're on the 
Subject 

IMPROVBOSTON THEATRE, Cambridge 
At 8 p.m., “Two Guys Named Mat(t).” At 
10:30 p.m., “TheatreSports Boston.” 
NICK’S COMEDY STOP, Boston 
Nardizzi, Charlie K., ira Proctor 
NICK’S KOWLOON, Saugus 
Printz, Mike Binbiglia, John Fish 


SATURDAY 25 
See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, Boston 
John David 

COMEDY CONNECTION, Boston 


Allah in 


Paul 


Paul 


Robbie 


At 8 


| and 10:15 p.m., Dane Cook 


COMEDY PALACE AT GRILL 93, An- | 
dover. Freddie Stone, Scott Roe, Al 
Klemick 

COMEDY STUDIO AT HONG KONG, | 


Joe Dinkin 

DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, North Andover. Brad Mastrangelo 
Mike Cote, Jesse Gersten 

DICK DOHERTY’S AT THE HOLIDAY 


| Dave Walsh, Greg Rodrigues, Sandy Asai, | 


concerts 
| 


INN, Randolph. Dan Kelly, TJ Griffin, Jay | 


| Savage 


IMPROV ASYLUM N.E.T., Boston. At 8 
and 10 p.m., “Allah in the Family.” 
IMPROV ASYLUM THEATER DISTRICT, 
Boston. At 8 p.m 
Subject 
IMPROVBOSTON THEATRE, Cambridge 
At 8 and 10:30 p.m., “ImprovBoston Main- 
stage.” 

NICK'S COMEDY STOP, Boston 
Nardizzi, Charlie K., Ira Proctor 
NICK'S KOWLOON, Saugus 
Printz, Mike Binbiglia, John Fish 
NICK’S MAUI, Brockton. Bob Sibel, Ted 
Barrett, John Curtin 


SUNDAY 26 

See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, Boston 


Paul 


Robbie 


‘Boston's Wildest Comedy Open Mic | 


Night” with Adam Peariman 

COMEDY CONNECTION, Boston. At 
7 p.m., Dane Cook 

COMEDY STUDIO AT HONG KONG, 
Cambridge. Suzanne Arbing, Rich Gustus, 
Kelly McFarland, Wil McNeill, Carolyn 
Plummer, Jan Davidson 

IMPROVBOSTON THEATRE, Cambridge 
Sergeant Culpepper Memorial improvisa- 
tional Jamboree.” 


MONDAY 27 

See Club Directory for phone numbers and 
addresses 

COMEDY CONNECTION, Boston 
teur Showcase” with Kevin Knox 
HANNAH’S, Somerville. “Open Mic Come- 
dy Night.” 

LIZARD LOUNGE, Cambridge. At 7 p.m., 
“Free the Lizard Lounge Comedy Hour 
Open Mic,” hosted by Kim Davis 


TUESDAY 28 

See Ciub Directory for phone numbers and 
addresses 

COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz 


WEDNESDAY 29 


See Club Directory for phone numbers and | 


addresses 

CHAPS AT HOWARD JOHNSON, Boston 
Comedy Showcase” with Brian Fast 
COMEDY CONNECTION, Boston. Rich 
Ceisler, Harrison Stebbins 

COMEDY STUDIO AT HONG KONG, 
Cambridge. “Tony V Experiment” with 
Brendon Smail, Jim Fleming, Eric Cooper, 
Brian Giles, Jeff Goldberg 

IMPROV ASYLUM THEATER DISTRICT, 


Boston. At 8 p.m., “While We're on the | 


Subject 
IMPROVBOSTON THEATRE, Cambridge 


| “The Hump: Wed. Night Fringe 
| THURSDAY 30 


See Club Directory for phone numbers and 
addresses 

BEANTOWN COMEDY VAULT, Boston 
‘Open Comedy Mic.” 

COMEDY CONNECTION, Boston. At 


8:30 p.m., “The R-Rated Hypnotist,” Frank | 


Santos 

COMEDY STUDIO AT HONG KONG, 
Cambridge. “Tim Mcintire Show” with Paul 
Shea, Ira Proctor, Rich Gustus, Katie 
Grady, Andy O’Fish 

HIBERNIAN HALL (617-365-5199), 151 
Watertown St., Watertown. At 8 p.m. Tick- 


ets $25. “Amazing Grace: The Brendan | 


Grace Experience.” 
IMPROV ASYLUM N.E.T., Boston 
in the Family.” 


“Allah 


IMPROV ASYLUM THEATER DISTRICT, | 
Boston. At 8 p.m., “While We're on the | 


Subject. 


| IMPROVBOSTON THEATRE, Cambridge 


Micetro.” 
NICK'S COMEDY STOP, Boston. John 


“ While We're on the | 


Ama- | 


THURSDAY 23 

PETE YORN, SLOAN, AND THE JUKEBOX 
JUNKIES perform at 8 p.m. at Hampton Beach 
Casino Ballroom, 169 Ocean Bivd., Hampton 
Beach, NH. Tickets $17; (603) 929-4100 


| FRIDAY 24 
LARRY LEE LEWIS VAUDEVILLE SHOW is 
Fri.-Sat. at 8 p.m. at Elm St. Theater, 255 Elm 
St., Davis Sq., Somerville. Tickets $25, $20 for 
students and seniors; (617) 628-9555 
CARNATIC VOCALIST T.N. SHE- 

| SHAGOPALAN is accompanied by violinist 
Delhi Sundarajan and mirdangamist Guruvay- 
oor Dorai at 7:30 p.m. at Wong Auditorium 
MIT Tang Cener, 2 Amherst St., Cambridge 
Tickets $17, $10 for students; (617) 258-7971 


SATURDAY 25 

CELEBRATION OF SERBIAN & OTHER 

BALKAN MUSIC & DANCE featuring per- 

formances by the Kolo Serbian Folklore En- 

semble, Svetlana Stevich, Rastko, and the 

| Grachanitsa Serbian Folk Dance Ensemble, is 
at 3 p.m. at Kresge Auditorium, MIT, 48 Mass 
Ave., Cambridge. Tickets $15, $10 for stu- 
dents; (617) 252-1994 

| “RIVERFEST” WITH PATTI SMITH, 
SUZANNE VEGA, AND THEY MIGHT BE Gi- 
ANTS is at 5 p.m. at MDC Hatch Shell, Stor- 
row Dr., Boston. Free; (978) 374-4733 
FRED WOODARD TRIO perform at 2 p.m. at 
Borders, 10-24 School St., Downtown Cross- 
ing, Boston. Free; (617) 557-7188 
SUBCONSCIOUS MUSIC SERIES featuring 
performances by Walter Wright's Instanta- 
neous Quartet and the Fixer is at 9 p.m. at 
Boston Dance Co., 550 Mass. Ave., third floor. 
Central Sq., Cambridge. Suggested donation 
$10; (617) 491-8615. 
LARRY LEE LEWIS VAUDEVILLE SHOW. 
See listing for Fri 


SUNDAY 26 
| TOSHIKO AKIYOSHI JAZZ QUARTET per- 
form at 3 p.m. at the Isabella Stewart Gardner 
Museum, 280 The Fenway, Boston. Tickets 
$18, $12 for seniors, $10 for college stu- 
dents, $4 for children 5 to 17; (617) 734- 
1359 
BELA SARKOZY JAZZ TRIO performs at 
| 2 p.m. at Borders, 101 Independence Way 
Kingston. Free; (781) 582-8100 


MONDAY 27 

THE CALLING, TINA NOVAK, AND RUBY 
HORSE perform at 8 p.m. at Hampton Beach 
Casino Ballroom, 169 Ocean Bivd., Hampton 
Beach, NH. Tickets $19.50; (603) 929-4100 


WEDNESDAY 29 

ACOUSTIC OPEN MIC at 8 p.m. at Out of the 

| Blue Gallery, 168 Brookline St., Cambridge 

| Suggested donation $4; (617) 354-5287 

| RACHELLE FERRELL AND ANDRE WARD 

| perform at 7:30 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets 
$28.50-$35.50; (617) 931-2000 


THURSDAY 30 
| KIM/POETZSCH GROUP AND THE AT- 
LANTIC REED-STRING PROJECT perform 
at 7:30 p.m. at Goethe-Institut Boston, 170 
Beacon St., Boston. Donations; (617) 262- 
6050 


THURSDAY 23 
BOSTON POPS CONDUCTED BY KEITH 
LOCKHART presents “Evening at Pops,” a 
program being taped for television broadcast 
accompanied by violinists Nadia Salerno- 
Sonnenberg, Regina Carter, and Eileen Ivers 
at 7:30 p.m. at Symphony Hall, 301 Mass 
| Ave., Boston. Tickets; $18-$49; (617) 266- 
1200. 
NEW GALLERY CONCERT SERIES fea- 
tures violinist Krista Buckland Reisner, cellist 













Rafael Popper-Keizer, clarinettist Michael 
Norsworthy, horn player John Aubrey, percus- 


sionist Matthew Taylor, and pianist Sarah Bob | 


performing Messiaen’s Quatuor pour la fin du 
monde and the worid premiere of A.J. McCaf- 


frey's SlowJump accompanied by visual artist | 


Narda Boughton at 7 p.m. at the Community 
Music Center of Boston, 34 Warren Ave 
(South End), Boston. Free; (617) 482-7494 


FRIDAY 24 

BOSTON POPS CONDUCTED BY KEITH 
LOCKHART presents “Pops Light Classics,” a 
program of American classics, Broadway hits 
and light orchestral music Fri.-Sat. at 8 p.m. at 


Symphony Hall, 301 Mass. Ave., Boston. Tick- | 


ets $14-$65; (617) 266-1200 


JANUS 21 CHAMBER ENSEMBLE with tenor | 


Michael Calmés and pianist William Merrill 
presents Mozart's small cantata Die ihr des 
unermeBlichen Weltalis Schdpfer ehrt (K.619) 
Liszt's Three Songs on Texts of Victor Hugo 


lyrical songs by Strauss, Barber, and Pinkham, | 
and folk-song arrangements by Britten at | 


8 p.m. at Longy School of Music, 27 Garden 


St., Cambridge. Tickets $21, $15 for students | 


and seniors; (617) 734-5174 
SATURDAY 25 

HARVARD GROUP FOR NEW MUSIC pres- 
ents “Bang on a Can All- gram of 


w Compositions at 8 


Stars,” a pro 





m. at Paine Hal 
Yard, behind the 













“TANGOWOOD!” features Cuarteto Lat 


noameric string q 


ano performing 10 GQ 





Q st 


s and Revueltas, Falla’s S 





dE izabeth Koep 
st J ean- Davi 4 Coen a 








BOSTON POPS CONDUCTED BY KEITH 


LOCKHART. See listing for F 
SUNDAY 26 

BOSTON POPS CONDUCTED BY BRUCE 
HANGEN presents “An American Salute 





TUESDAY 28 
BALA BRASS QUINTET porto rms 

5 at or igh Chapel, 58 T 
Suggested 





2:10 p 





jonation $2 6 7) 227 





NEW ENGLAND CONSERVATORY YOUTH 
PHILHARMONIC ORCHESTRA CONDUCT- 
ED BY JONATAN COHLER performs Glinka’s 
Ruslan and Ludmilla Overture, Elgar's Enigma 
Variations, and Prokofiev's Piano Concerto 
No. 3, with Lisa Rah, at 8 p.m. at Jordan Hall 
30 Gainsborough St., Boston. Tickets $10, $5 
for students and seniors; (617) 536-2412 


WEDNESDAY 29 

AMPHION’S LYRE performs French Baroque 
chamber music including a Marais work for 
two viola da gambas and Francois Couperin's 
La sultane at 7:30 p.m. at the French Library 
and Cultural Center, 53 Marlborough St 
Boston. Tickets $15; (617) 912-0400 

MUSIC IN THE CATHEDRAL features Eric 
Haas on flute and recorder and Olav Chris 
Henriksen on the lute at 12:15 p.m. at the 
Cathedral Church of St. Paul, 138 Tremont St 


Boston. Suggested donation $2; (617) 482- 
4826 ext. 1103 
NEW ENGLAND CONSERVATORY 


PREPARATORY SCHOOL STRING CHAM- 
BER ORCHESTRA AND YOUTH CHORALE 
performs Holst’s St. Pau! Suite and other 
works at 8 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Boston. Free; (617) 585-1122 


THURSDAY 30 

BOSTON CHILDREN’S OPERA presents di- 
rector David Budgell's The Pied Piper of 
Hamelin at 6:30 p.m. at the First Congrega- 
tional Church, 471 Trapelo Rd., Belmont. Tick- 
ets $7, $3 for children; (617) 628-0063 
BOSTON POPS CONDUCTED BY BRUCE 
HANGEN presents “Swing Night 
Symphony Hall, 301 Mass. Ave., Boston. Tick- 
ets; $14-$65; (617) 266-1200 

CHOIR OF THE CHURCH OF THE ADVENT 
CONDUCTED BY EDITH HO performs John 
Taverner’s Sanct prcanene devotio and John 
Sheppard's Sacris solemniis at 6:30 p.m. at 
the Church of the Advent 30 Brimmer St 
Boston. Good-will offering; (617) 523-2377 
SOPRANO NAOMI GURT LIND 
randa Loud performs 


t, Gounod, Pou 


at 8 p.m. at 












dance 


PERFORMANCE 


FRIDAY 24 

LABYRINTH DANCE presents “Higher 
Ground: Dances by Stefani Reitter” Fri Sat at 
8 p.m. at the Dance Complex, 536 Mass. Ave 
Cambridge. Tickets $15, $12 for students and 
seniors; (617) 629-7662 

NATIONAL TAP DAY TAPESTRY GALA PER- 
FORMANCE featuring Dianne Walker, Ger- 
maine Ingram, and Adrienne Hawkins and 
honoring LaVaughn Robinson is at 8 p.m. at 


the National Heritage Museum, 33 Marrett | 


Rd., Lexington. Tickets $32; (781) 863-5360. 









SATURDAY 25 
LABYRINTH DANCE. See listing for Fr 


THURSDAY 23 


EXPERIENCED INTERNATIONAL FOLK | 
DANCE is at 8 p.m. at the First Unitarian | 
Church, 404 Concord Ave., Belmont. Tickets $7, | 


$4 for students; (781) 662-7475. 

NEW ENGLAND CONTRAS AND SQUARES is 
at 8 p.m. at the VFW Hall, 688 Huron Ave 
Cambridge. Tickets $6; (781) 662-6710 
SCOTTISH COUNTRY DANCE is at 8 p.m 


versalist Church, 211 Bridge St., Salem. Tick- 
ets $3; (978) 745-2229 


Jazz Club (second floor), 212 Hampshire St 
Cambridge. Varying admission charge; (617) 
876-9330 


FRIDAY 24 

BALKAN DANCE is at 7:30 p.m. at Scalzi 
School of Dance, 101 Bigelow Ave., Water- 
town. Tickets $8; (617) 840-2362 

DANCE FRIDAY is an open-style dance at 
8:30 p.m. at Phillips Congregational Church 
111 Mount Auburn St., Watertown. Tickets $7 
$4 for teens; (617) 876-3050 

DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING wit! 


music by Cammy Kaynor and the Muggles is 





from 7 to 11 p.m. at the Church of the Good 
Shepherd, 9 Russell Ave a Sug- 
gested donation $6; (781) 32 365 
ENGLISH COUNTRY omen s from 7:30 to 
9:30 p.m. at the First Co ee os 

Garden St., Ce $ 2 for 
Students; (781) 662-6710 





ENGLISH SERIES BEGINNER DANCE with 


7 and friends is from 





INTERNATIONAL FOLK DANCE js at 8 
Park A wega e, b 


mal Fove ved. Pat 


SANGRIA 8 SALSA s from 6 t 
Soph 70 Boylston St., Boston. Tickets 
TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE with live 


nd caller Cammy Kaynor is at 


fiddle and 


Keyboard music a 






8 p.m. at Appalachian Mountain Club Head 
quarters, 4 Joy St., Boston. Tickets $8; (617 
876-0715 


SATURDAY 25 

BALLROOM DANCE is from 8:30 p.m. to mid- 
night at Phillips Congregational Ch wurch, 111 
Mount Auburn St., Watertown. Tickets $10 
(508) 875-1007 

BALLROOM, SALSA & SWING DANCING is 
at 8:30 p.m. with lessons at 8 p.m. at Fred As- 
taire Dance Studio, 361 Newbury St. (fourth 
floor), enter at 100 Mass. Ave, Boston. Tickets 
$10; (617) 247-2435 

GAY AND LESBIAN CONTRA AND SQUARE 
DANCE with callers Sue Rosen and Michael 
Cicone and music by David Langford and 
Karen Axelrod is from 7:30 to 11 p.m. at First 
Church Unitarian Universalist, Centre and Eliot 
Sts., Jamaica Plain. Tickets $6, $5 before 


| 8p.m.; (617) 522-2216 


NEW ENGLAND CONTRAS AND SQUARES 
SWING DANCE with music by Jack O'Connor 
and Debbie Knight and caller Walter Lenk is at 
8 p.m. at Scout House, 74 Walden St 
cord. Tickets $7; (978) 667-7459 
RYLES DANCE HALL with Latin, swing, and 
tango sounds with DJ Chris Johnston is at 
9 p.m. at Ryles Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets $12; (617) 
876-9330 

VERA’S RHYTHM & BLUES DANCE CLUB is 
at 8:30 p.m. at West Coast Swing Dance, 323 
Washington St., Brighton. Tickets $10; (617) 
254-8700 


SUNDAY 26 
EAST COAST SWING AND TWO-STEP is at 


Con- 














7 p.m. at Ashland Country Dance Hall, 162 
West Union St., Ashiand. Tickets $4-$8; (508) 
435-0950 
INTERNATIONAL FOLK DANCING is | 
7:30 to 11 p.m. with instruction at 7 p.m 
MIT's Lobde 0 84 
Mass. Ave., Cambr 7) 253 
FOLK 
ISRAEL FOLK DANCING is m. at Har- 
vard-Radcliffe Hillel, 52 un t 
Cambr Tickets $3 7 
484- 3267 7 
MAMBO/SALSA CLUB with music by Mackie 
rette and DJ O'Bruno is at 1 p.m , 
SALSA SUNDAY. s from 8 to 11 
VFW P 288 Green St., Cambridge. T 
388-0928 
MONDAY 27 






BULGARIAN/BALKAN DANCING is at 
7:30 p.m. at Green Street Studio, 185 Gr 

St., Cambridge. Tickets $12; (617) 840-2362 
ISRAELI FOLK DANCING is at 8 p.m. at Tem- 
ple Kehiliath Israel, 384 Harvard Ave., Brook- 
line. Tickets $4, $3 for students; (617) 484 
4282 

NEW ENGLAND SQUARES AND CONTRAS 
features music by Yankee Ingenuity at 
7:30 p.m. at Scout House, 74 Walden St., Con- 
cord. Tickets $7; (781) 272-0396 

SCOTTISH COUNTRY DANCE is at 9:15 p.m 


| at the Central Square YWCA, 7 Temple St 


Cambridge. Tickets $6, $3 for students; (617) 
661-5899 





TUESDAY 28 
BALKAN DANCE is at 8:30 p.m. at Sava Ser- 
bian Orthodox Church, 33 West Water St 


| Wakefield. Tickets $7; (781) 246-9663 


PARTICIPATORY | 


CONTRA DANCE is from 7:30 to 10:30 p.m. at 
the MIT Student Center, 84 Mass. Ave., Cam- 
bridge. Tickets $4; (617) 253-FOLK 

ENGLISH COUNTRY DANCE is from 7:30 to 
10 p.m. at First Church Unitarian Universalist 
Centre and Eliot Sts., Jamaica Plain. Tickets 
$5; (781) 891-3296 


WEDNESDAY 29 
DANCE FREEDOM is a smoke- and alcohol- 


| free barefoot dance at 7:30 p.m. at the First 
with a beginners’ dance at 7:30 p.m. at the Uni- | 
| bridge. Tickets $6; (978) 369-7522 

| ENGLISH COUNTRY DANCE is from 7:30 to 
TEMPORADA LATINA SALSA AND | 
MERENGUE DANCE is at 8:30 p.m. at Ryles | 


Congregational Church, 11 Garden St., Cam- 


10:30 p.m. at Park Avenue Congregational 
Church, 50 Paul Revere Rd., Arlington 
Heights. Tickets $8, $3 for students; (781) 662- 
6710 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville Vil- 
lage Hall, Central and Grove Sts., Southbor- 
ough. Tickets $5, $1 for students and seniors 
(508) 872-4110 

ISRAELI DANCE is at 7:30 p.m. with instruc- 


tion at 7 p.m. at the Stratton Student Center's 
Sala de Puerto Rico (second floor), MIT, 84 
Mass. Ave., Cambridge. Free; (617) 253 
FOLK 


SALSA BOSTON DANCE is from 10 p.m. to 
2 a.m. at Sophia's, 1270 Bo n tor 
Lessons at 9 p.m. Tickets $10, $2 for lesson 
(617) 513-7001 

TANGO DANCE BREAK is from 8:30 p.m. to 


11:30 p.m. at the VFW Mount Auburn Pos 





THURSDAY 30 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing 
NEW ENGLAND CONTRAS AND SQUARES 


SALSA DANCE. See 


SCOTTISH COUNTRY DANCE 
SWING DANCE 


TEMPORADA 


LATINA SALSA AND 
MERENGUE DANCE. See ¢ 
Thurs 


events 
POR 


SATURDAY 25 

FAMILIES COMING TOGETHER INTERGEN- 
ERATIONAL COMMUNITY ART WORKSHOP 
is from 2 to 4 p.m. at Jamaica Plain Community 
Centers, Curtis Hall, 20 South St., Jamaica 
Plain. Tickets $5 for adult and child, $3 each 
additional child; (617) 524-6373 

MACANUDO AMERICAN PASSION CIGAR 
BUS TOUR is from noon to 4 p.m. at.Tufts To- 
bacco, 1006 Bennington St., E. Boston. Free 
(617) 561-8888 


SUNDAY 26 

ANNUAL TWO-PENNY PARADE & PEO- 
PLE’S FEAST is at 11 a.m. at Lothrop Auditor 
um, 565 Boylston St., second floor, Boston 


| Free; (617) 266-6710 


MARCO THE MAGI’S “LE GRAND DAVID 
AND HIS OWN SPECTACULAR MAGIC 
COMPANY” is presented on Sun. at 3 p.m. at 
Cabot St. Cinema Theatre, 286 Cabot St., Bev- 
erly. Tickets $15, $10 for children under 12 
(978) 927-3677 

STATELY MANSIONS OF TORY ROW GUID- 
ED WALK is at 2 p.m. beginning across the 
street from Longfellow House, 105 Brattle St 
Cambridge 7) 367-3766 


Tickets $10; (617 
TUESDAY 28 
WINE TASTING WITH LORENZO: SOUTH 
AFRICA is at 6 and 8 p.m. at Les Zygomates. 
129 South St., Boston. Tickets $25; (617) 542- 
5108 


THURSDAY 30 

HARPOON BREWSTOCK BEER AND MUSIC 
FESTIVAL is from 5:30 to 11 p.m. (doors close 
at Harpoon Brewery, 306 North- 
ern Ave., Boston Tickets $10, must be 21 or 


older; (888) HAR. POON, ext 





at 9:30 p.m.) 


benefits 
GLEBE ORES. 


WEDNESDAY 29 

JAMMIN’ FOR JUSTICE CELEBRATION AND 

FUNDRAISER FOR ALTERNATIVES FOR 

COMMUNITY & ENVIRONMENT is from 6 t 
at Sophia's, 1270 Boylston St., Bost 





THURSDAY 30 

BIRDHOUSES AND OTHER FLIGHTS OF 
FANCY BENEFIT AUCTION FOR SHELTER, 
INC is from 5:30 to 9 p.m. at Castle at Park 
Plaza, Arlington St. at Boston Park Plaza 
Hotel, Boston. Tickets $150; (617) 864-8140 


gay & lesbian 


| THURSDAY 23 


BISEXUAL RESOURCE CENTER VOLUN- 
TEER NIGHT is from 7 to 9 p.m. at BRC, 29 


| Stanhope St., Boston. Free; (617) 424-9595 


| ERING is at 7 p.m 


QUEER JEWISH WOMEN UNDER 30 GATH- 
at the Women's Center, 46 
Pleasant St., Cambridge. Free; (617) 354-8807 


MONDAY 27 

SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 p.m. at 
Boston GLASS Community Center, 93 Mass 
Ave., third floor, Boston. Free; (617) 266-3349 


THURSDAY 30 

QUEER JEWISH WOMEN UNDER 30 GATH- 
ERING. See listing for previous Thurs 
BISEXUAL RESOURCE CENTER VOLUN- 
TEER NIGHT. See listing for previous Thurs 


readings 
ee 


THURSDAY 23 
“AN EVENING OF POETRY AND ART” featur- 
ing readings by Anthony Aiya-Oba, Sabriah 
Ahmad, Donald Clarke, Lynette Comma, Jas- 
mine Smith, Cynthia Watson, and John Bar bour 
$ at 6:30 p.m. at Grove Hall Branch Libre 
Crawford St., Dorchester. Free; (617) 4 
ZAHARA HECKSCHER signs her Ho 
Your Dreams of Volunteer ( 
7 p.m. at WordsWorth B 


Cambridge. Free: (617) 35 










sible Clock: A Practic 


U ral Revolution in Find ] 





KEVIN PHILLIPS , ’ "i Wea th ar 1 Derr 


How eat Fortunes and Government 


SUZANNE STREMPEK SHEA 


BOB SMITH sig 


SATURDAY 25 
POETRY OPEN MIC” with host De 


SUNDAY 26 
POETRY EXCHANGE hosted t 
Moc ape 


1400 WV 





Ave., mezzanine floor front, Carr 
617) 489-0519 

REN JENDER’S ALL WOMAN AMAZON PO- 

ETRY SLAM is at 8 p.m. at Ryles, 212 Hamp- 


bridge. Free 


shire St., Inman Sq., Cambridge. Sign up be- 
gins at 7:30 p.m. Tickets $8; (617) 628-0288 
MONDAY 27 


STONE SOUP POETRY OPEN MIC with fea- 
red readers is from 8 to 11 p.m. at Out of the 
168 Brookline | St., Central Sq 


7-0845 






Gallery 
Sambridge. Tickets $4; (617 


TUESDAY 28 

“AGAPE POETRY OPEN MIC” is at 8 
Community Church of Boston 565 Boylston St 
Boston. $1 donation; (617) 489-0519 

KAREN DONOGHUE sine her Built for Use 
Driving Profitability Through the User Exper 
ence at 7 p.m. at Harvard Coop, 1400 Mass 
Ave., Cambridge. Free; (617) 489-0519 

PAUL KAFKA-GIBBONS signs his Dupont Cir- 
cle at 7:30 p.m. at Newtonville Books, 296 Wal- 
nut St., Newtonville. Free; (617) 244-6619 
PETER STEVENS signs his Voyage of the 
Catalpa: A Perilous Journey and Six Irish 
Rebels’ Flight to Freedom at 7 p.m. at 
WordsWorth Books, 30 Brattle St., Cambridge 
Free; (617) 354-5201 


WEDNESDAY 29 
“BOSTON POETRY SLAM & OPEN MIC” host- 


ed by Michael Brown, Valerie Lawson, & Craig 


p.m. at 








354-2685 

BETH O'MALLEY s 
a Treasure for 
Newtonville Books, 296 Walnut 
Free: (617) 244-6619 

ADAM PERTMAN signs his Adoption Nat 


7:30 p.m. at Newtonville Boo 





the Ado 
the Ado, 





KS, 296 Walnut St 
Newtonville. Free: (617) 244-6619 
MICHAEL POLLAN signs his Botany of Desire 


A Plant's Eye View of the Wor 





617 ants, 
VALERIE STEIKER signs her Le 
Daughter's Story at 7 p.m. a 


30 Brattle St., Cambrid 





THURSDAY 30 
MICHAEL CHESSON signs his 


mond: The Confederate J 


n Rich 
Garide! 


ouse, 33 Shirley St 


Exile 





a! of henri 








t7 om 





a IS 
Roxbury. Free; (617) 442-2275 


at Shirley-Eus 


MARTHA FIELDS signs her /ndispensble Em 
ployees: How to Hire Them, How to Keep Them 
at 7 p.m. at Harvard Coop, 1400 Mass. Ave 


Cambridge. Free; (617) 489-0519 

BETH KEPHART signs her Stil! Love in Strange 
Places at 7 p.m. at Borders, 10-24 School St 

Downtown Crossing, Boston. Free; (617) 557- 
7188 

EVAN |. SCHWARTZ signs his The Last Lone In- 
ventor at 7 p.m. at Brookline Booksmith, 279 
Harvard St., Brookline. Free; (617) 566-6660 


LAUREN SLATER signs her Love Works Like | 
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= 


THE B STi 


This at 7 p.m. at WordsWorth Books, 30 


St., Cambridge. Free; (617) 354-5201 


talks 
Sess 


THURSDAY 23 
“A VISIT BETWEEN SOLITARIES: MARY 
MOODY EMERSON AND HENRY DAVID 





266-5152 


Free; (617 
“MENTAL ILLNESS IN FACT AND FICTION” is 
John Sedgwick, Samue 
Shem, Alex Beam, and Lauren Slater, at 6 p.m 


a pane! discussion by 


at Rabb Lecture Hall, Boston Public Library, Cop 
ley Sq., Boston. Free; (617) 536-5400, ext. 2336 
“NASA’S MARS PROGRAM: PAST, PRESENT 
AND FUTURE” is a lecture by Jay Wynn at 
10:30 a.m. at Cambridge Center for Adult Educa 
tion, 56 Brattle St., Cambridge. Tickets $2, $1 fc 


THOREAU” is a lecture by Phyllis Cole at | seniors; (617) 547-6789, ext. 1 

7:30 p.m. the Concord Museum, Lexington Rd 

and Cambridge Tpke., Concord. Free; (978) 369- | WEDNESDAY 29 

9763 AN ESSENTIAL CONVERSATION GATHER- 


ING WITH MARGARET WHEATLEY” 


is at 


“AN ISRAELI WRITER FACING THE HOLO- 






CAUST” is a lecture by Savyon Liebrecht at | 6:30 p.m. at Knight Auditorium, Babson C ollege 
7:30 p.m. at Hebrew Co 160 Herrick Rd Babson Park. Wellesley. Tickets $75: (781) 239 
Newton Centre. Free; (617) 559-8614 5R41 


“AQUI EST AMOS: EVOLUTION OF BOSTON 
LATINO COMMUNITIES” is a lecture by Dr 
Felix Matos-Rodriguez at 7 p.m. at South End 
= nch Library, 685 Tremont St., Boston. Free 

617) 536-8241 477 Longwood Ave 


“ARTISTS IMAGINE ARCHITECTURE” ec- 566-3960 


ea 
COMO dy 61792400970 


Validated Parking 
at 75 State Street § 
MAY 24-26 


“The Tonight Show with Jay Leno,” 
“Late Show with Letterman” i 
& Comedy Central : 


Dane Cook 


WB's “Hype,” Comedy Central's 
+ “Premium Blend” & “Late Night 
with Conan O'Brien” 


Frank Caliendo 
JUNE 7-8 


“The Tonight Show,” “Late Show with 
David Letterman” & TNN's “Sofa Cinema” 


Bill Engvall; 


THURSDAY 30 
‘ISRAEL: ONE PEOPLE, MANY VOICES” is a 
lecture by Tamar Sternthal at 7:30 p.m. at Temple 


Boston 


Free; (61 











La ear ae ara Rae a ar ar le ae Ble lr are le Bie Bi Bl 
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comedypalace.com 
MAY 24825 


FREDDIE 
STONE (3 


MAY 31 & JUNE 1 


TOM 
COTTER 


JUNE 788 


PAUL 
D'ANGELO 


JUNE 21 FRI 


STEVE 
BURTON 


JASON MORGAN 
GENERAL HOSPITAL 


R RATED HYPNOTIST 


Rocco & Rosie's 
COMEDY ITALIAN 
WEDDING 


MAY 24 


WACKY 
ITALIAN 
WEDDING , 








i 
Rosie's Bachelorette 





Party JUNE 28 


GIRLS 
NIGHT 
OUT!!! 


FRI LARRY 
{|SAT MYLES 
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NEWBURY STREET/ 
BACK BAY 

ACME FINE ART (617-585-9551 
ALIANZA GALLERY (61 

t t., Boston. Mon 


Thr 


ALPHA GALLERY (617-536-4465), 14 Newbur 
St.. Boston. Tues.-Sat.. 10 am.-5 
ARDEN GALLERY (617-247-061( 

bury St., Boston. Mon.-Sat., 11 


Sun.. 1-5 p.m. Through May 3 
~ p ugh May 


BARBARA KRAKOW GALLERY (617 


Paims Press & t T V 

BILL'S BAR (61 55 Lar 

view: “Boston Tattoo A\ 
am, Kim, and Marcus 

BOSTON ARCHITECTURAL CENTER 

320 Newbury St. Boston 


9 a.m.-9 p.m.; Fri-Sat. 9 am.-5 pm 


sdow 
oston. Now on is: Fat 
617 


262-5000 Mon 


noon-5 p.m. Through June 2: “An Educa 
aftmanship: New Work from North Ben- 

net Street School 

CAMELOT GALLERY (800-956-5618), 221 

Newbury St., Boston. Mon.-Sat., 10 a.m.-8 p.m 


p.m. Feature 1 100 limited edi 


on canvas lithographs by Thomas Kinkade 
CHAPPELL GALLERY (617-236-2255 
Newbury St., Boston 


-Sat.. 11 am 
y 28 


aie Che < 
Nicole Chesney: Sky 
Reception May 


CHASE GALLERY (617-859-7222 
bury St., Boston. Mon.-Sat 
Sur 5 p.m. Through May 27 


tion 


Wate 3 6-8 p m 

129 New 
a.m.-6 p.m 
Dean Richard- 
y 29-June 24: “Enc Sealine & Elisa 


Tues.-Sat 


Stephen 


5049). 158 Newbury St., Boston 
m.-5:30 p.m. Through June 1 


Paine Scholarship: Nominees & Award-Win- 


DESIGNS FOR LIVING (617-536 

Que berry St., Boston. Daily, 7 a.m.-4 p.m 
noon. Through June 9: “David Vincent 

Conley: Sex Sells 

ECLIPSE GALLERY (617-247-6730), 164 New- 

Tues.-Sat., 9 am.-6 p.m 

Ming Lui: Landscapes in Wa- 


bury St., Boston 
yh June 1 
tercolor 
FRENCH LIBRARY AND CULTURAL CENTER 
617-266-4351), 53 Marlborough St., Boston 
Ti Fr -Sat 10 am 


Pierre Jenatton: Voy- 


ues.-Thurs., 10 a.m.-8 p.m 
5 p.m. Through June 1 
ages 
GALLERY 79 (617-262-5918) 79 Newbury St 
Boston. Tues.-Fri, 9:30 a.m.-4:30 p.m.; Sat 
noon-4 p.m. Through May 31: “Michelle Giargia- 
ri: Private Letters & Modern Ideograms." 
HARCUS GALLERY (617-451-3221), 6 Melrose 
St., Boston. Call for hours. Ongoing: Boston 
Group Artists show 
HOWARD YEZERSKI GALLERY (617-262- 
0550), 14 Newbury St., Boston. Tues.-Sat 
10 a.m.-5:30 p.m. Through June 4: “Emily 
Eveleth” So Long Ago | Can't Remember’; works 
by James Tellin 
JUDY ANN GOLDMAN FINE ART (617-424 
8468), 14 Newbury St., Boston. Tues.-Sat 
10:30 a.m.-5:30 p.m. Through May 25: “Michae’ 
Wezel: New Paintings 
JUST AFRICA GALLERY (617-536-1648), 201 
Newbury St., Boston. Tues.-Sat., 10 a.m.-6 p.m 
Sun., noon-5 p.m. Ongoing: contemporary stone 
sculptures by major and emerging artists from 
Zimbabwe, including works by Henry Mun 
yaradzi and Gladman Zinyeka 
KELLY BARRETTE FINE ART (617-266-247 
129 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5p S 1-5 p.m. Ongoing: revolving exhibit 
by Lisa Houck, Nancy Wagner 
KIDDER SMITH GALLERY 
131 Newbury St., Boston. Tues.-Sat., 11 a.m 
5:30 p.m.; Sun., noon-5 p.m. Through June 2 
Greg Miller: Los Angeles Painting 
L'ATTITUDE GALLERY (617-927-4400), 218 
Newbury St., Boston. Tues.-Sat 
Sun., noon-5 p.m. Through Jun 
MERCURY GALLERY (617-85 
bury St. Boston. Mon.-Sat 
Through June 12: “Daniel Robinsor 
Landscapes 
MPG (617-437-1596), 228 Newbury St., Boston 
Tues.-Sat., 11 am.-5:30 p.m.; Sun.-Mon 
5 p.m. Through June 2: “Ann Christensen: New 
Work 
NIELSEN GALLERY (617-266-4835), 179 New- 
bury St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through June 1: “Joan Snyder: The Nature of 
Things 
PEPPER GALLERY (617-236-4497), 38 New 
bury St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m 
Through June 4: “Harold Reddicliffe: New Paint- 
ings 
ROLLY-MICHAUX GALLERY (617-536-9898) 
290 Dartmouth St., Boston. Tues.-Fri., 11 a.m.- 
4 p.m.; Sat., 11 a.m.-5:30 p.m. Through June 14 
Robert Sweeney: The Italian Campaign: Recent 
Paintings and Pastels of Tuscany 


617-424-6900 


10 a.m.-6 p.m 
‘Sensual 

054), 8 New 

10 am.6 p.m 


Industrial 
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SOCIETY OF ARTS AND CRAFTS (617-266 
8 Newbury St, Boston. Mon.-Sat 


Art & Mentors 
ST. GEORGE GALLERY (617-45 


Si Rost 


apes and cityscapes C 


A TOUCH OF FRANCE GALLERY (617-262 


Ou 
paintings by Fre 
29 NEWBURY (617-536 
Boston. Mon.-Sat., 11:30 


nch artists 


f 


Teuton: For Dolly Partor 
UPSTAIRS AT JOHNSON’S (617 
35 bury St.. Bostor 
0 p.m.; Sat 
Art That Makes Y: 


536-4065 

Mon.-Fri. 8 
1 p.m. Through May 
multi-media 


yw by Yuko Adachi, Michael Crigler, and Boris 


am 
ON am 


u Smile 


SOUTH END 
ALLSTON SKIRT GALLERY (61 
Boston. Wed.-Sat 


Ma y 


7-482-3652 
450 Harrison Ave. #303 
2.7 Rebecca 


Doughty: Going 


ARS LIBRI (617- 


Boston. Mon.-Fri 


2magel 
60 Harrison Ave 

9 a.m.-6 f Sat., 11 am 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts 
BERENBERG GALLERY (617-536-0800), 4 
Clarendon St. Boston. Tues.-Sat, 10 am.- 
6 p.m. Through June 8: “Odelia,” self-portraits by 
Odella and photographs by Carlota Duarte 
BERNARD TOALE GALLERY (617-482-2477) 
450 Harrison Ave., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through May 25: “Roxy Paine 
Scumaks.” May 29-June 22: “Susie Rosmarin 
New Paintings 
BOSTON CENTER FOR THE ARTS Mills 
Gallery (617-426-5000), 539 Tremont St 
Boston. Wed.-Sun., 1-4 p.m.; Thurs.-Sat., 7- 
10 p.m. Through July 7: “Monochrome, Mostly 

Cyclorama. Mon.-Fri, 9 a.m.-5 p.m.; Sat 
Sun., 1-4 p.m. Ongoing: “The Kitchen Project 
Through Aug. 31: “The Easy Step Plan to the 
Route of All Levels,” installation by Robert Goss 
BROMFIELD ART GALLERY (617-451-3605) 
11 Thayer St., Boston. Wed.-Sat., noon-5 p.m 

ugh June 8: “Dianne Lam: Pillars of the 
Community and Otherwise 
GENOVESE/SULLIVAN GALLERY (617-426 
9738), 47 Thayer St., Boston. Tues.-Sat 
10:30 a.m.-5:30 p.m. Through May 29 
Cantor: Skin”; “Reward & Punishment 
tures by Pat Keck 
HAMILL GALLERY OF AFRICAN ART (617- 
442-8204) 2164 Washington St., Boston. Wed.- 
Sat., noon-6 p.m. Through May 25: “African Met- 
alworks 
KINGSTON GALLERY (617-423-4113), 37 
Thayer St., Boston. Tues.-Sat., noon-5 p.m 
Through May 25: “Playland,” sculpture by Car- 
olyn Wirth; paintings by John Storrow 
NAO PROJECT GALLERY (617-451-2977) 
535 Albany St., third floor, Boston. Through June 
29: “Mark Cooper: Jacks are Wild... Into the 21st 
Century! 
OHT GALLERY (617-423-1677), 450 Harrison 
Ave., 3rd Fi., Boston. Tues.-Sat., 11 a.m.- 
5:30 p.m. Through May 25: “Judith Scott Larsen 
New Work.” 
SOUTH END BRANCH LIBRARY (617-536- 
8241), 685 Tremont St., Boston. Mon., Wed.- 
Thurs., 10 a.m.-6 p.m.; Tues., noon-8 p.m.; Fri 
9 a.m.-5 p.m.; Sat., 9 a.m.-2 p.m. Through July 2 
Gabrielle Von Henneberg: Botanical Expres- 
sions 
SPACE 12 GALLERY (617-423-9760), 12 Union 
Park St., Boston. Tues.-Sat., 1-5 p.m., Wed. til 
9 p.m. Through June 1: “Paul Richard: Super 
man 


DOWNTOWN 
ARTEMIS GALLERY (617-338-4122), 92 South 
St., Boston. Tues.-Sat., 10 a.m.-6 p.m., extended 
hours to 8 p.m. on Thurs. Ongoing: 18th and 
19th century Chinese furniture. Now on view 
works from Quin Feng's 
Original Sound” series, and “lyrical” scrolls by 
Fei Yang 
BOSTON CITY HALL Scollay Square Gallery 
(617-635-3245). City Hall Plaza, Boston. Mon.- 
Fri., 9a.m.-5 p.m 

Mayor's Art Gallery, fifth floor. May 27-July 12 
Meg Rotzel: Equipment Series 
CROSSTOWN ART GALLERY (617-720-0100 
1 North Sq., Boston. Wed.-Sat., noon-5 p.m 
Through May 31: “Susan Schrader: Altered Re- 
flections. 
ON! GALLERY (617-542-6983), 684 Washing- 
ton St., Boston. Thurs., 2-9 p.m.; Fri-Sat., 2- 
6 p.m. Through May 25: “Lingo,” printed media 
photography, sculpture, and video 
TREMONT GALLERY (617-542-4599), Interna 
tional Society, 276 Tremont St., Boston. Tues.- 
Sat., 9:30 a.m.-5 p.m. Through June 15: “Spirit of 
the East,” paintings by artists of the Chinese 
Painting Guild 


OTHER BOSTON 
NEIGHBORHOODS 
DISTILLERY (617-464-3561), 516 East Second 
St, South Boston. Tues.-Fri., 10 a.m.-5 p.m 
Sat., noon-5 p.m 

Artists Foundation Galleries and Video Room 
Sat., noon-5 p.m. Through June 1: “Carole Anne 
Meehan: on a high hill above the sea”; “Ali Kauf- 
man: From the Grandma Collaborative”; “Isa 
Dean: Census 2002 
EFKA PROJECT AT ART MARKET GALLERY 
(617-442-8482), 36 South St., Jamaica Plain 
Thurs.-Fri., 4-7 p.m.; Sat-Sun., noon-6 p.m 


Mira 


sculp- 


New Chinese Works 


art listings 


YASTRZEMSKI, 1967 is 


ca 


part of “Dean Richardson: 


Chase Gallery through May 27. 


Through May 26: “Duen Nguyen T.P.: 100 Draw- 
ings 

ELIAS FINE ART (617-783-1888), 120 Braintree 
St., Rear, Allston. Wed.-Sat., noon-5 p.m 
Through June 29: sculpture by Taylor Davis and 
paintings by Elsbeth Deser 

HALLSPACE (617-989-9985), 31 Norfolk Ave 
Boston. Fri.-Sat., noon-5 p.m. Through May 25 
Doug Bell: Rear View Mirror 

MARIO DIACAND GALLERY (617-560-1608) 
119 Braintree St., Room 317, Aliston. Wed.-Fri 
noon-5 p.m. Through May 24: “Tom Sachs: Le 
Cor bus ier B sides 

MEDIA GALLERY (617-442-9225), 31 Norfolk 
Ave., Boston. Call for hours. Now on view 
‘Works of an Eastern Nature,” works by Shan- 
non Goff, Bruce Shamia, Greg Mencoff, David 
Bryce, Lana Caplan, and Kenn Gray 

PARKER HILL BRANCH LIBRARY (617-427- 
3907), 1497 Tremont St., Roxbury. Mon., Wed 
Fri, 10 am.-5 p.m.; Tues., Thurs., 10 a.m.- 
8 p.m.; Sat., 10 a.m.-2 p.m. Through May 31 
Artists from the Neighborhood 


CAMBRIDGE/ 
SOMERVILLE/ 
WATERTOWN 

BORDERS BOOKS AND MUSIC (617-679- 
0887), CambridgeSide Galleria, 100 Cambridge- 
side Pl., Cambridge. Mon.-Sat., 10 a.m.- 
9:30 p.m.; Sun., 11 a.m.-7 p.m. Through May 30: 
The Culture of Peace: An Exhibition of Art and 
Poems 

BRICKBOTTOM GALLERY (617-776-3410), 1 
Fitchburg St., Somerville. Thurs.-Sat., noon- 
5 p.m. Through June 28: “Form as Meaning. 
sculpture by Obie Simonis, William Wainwright 
and Vusumuzi Maduna 

CAMBRIDGE ART ASSOCIATION Kathryn 
Schultz Gallery (617-876-0246), 25 Lowell St 
Cambridge. Tues.-Sat., 11 a.m.-5 p.m.; Sun., 1- 
5 p.m. Through June 24: “National Prize Show 
2002 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (617-547-6789, ext. 1), Cambridge Center 
Gallery, 42 Brattle St., Cambridge. Mon.-Thurs 
9 am.-9 p.m.; Fri., 9 a.m.-7 p.m.; Sat., 9 a.m.- 
2 p.m. Through June 5: “Tara Deshpande Ten- 
nebaum: Paper Republic: Indian Handmade Pa- 
pers 

Gallery @ One Story St., Harvard Sq 

Through May 31: “Barbara Singer Artist Award 
Laura Donaldson, Award Winner 

CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER (617-577-1400), 41 Second St., Cam- 
bridge. Mon.-Fri., 9 a.m.-5:30 p.m. May 23-July 
5: “Weixing Wang: Seeking in Perplexity.” Re- 
ception May 30, 7-9 p.m. May 28-June 14 
Young Artists at Work: Cambridge Public 
School's Elementary School Art Students Art 
Show Exhibition 

GALLERY ON THE PLAZA (617-582-4442), 10 
Brookline Pl. W., Brookline Village. Call for 
hours. May 30-June 21: oil paintings by Anthony 
George. Reception May 30, 5-8 p.m 
MACONDO (617-616-1411), 70 Union Sq 
Somerville. Tues.-Thurs., 5:30-10:30 p.m.; Fri- 
Sat. til 11 p.m. Through June 16: “Opening 
Show,” works by David Guenette, Riki Moss 
Lois Fiore, Cindy Cloutier, and Jessica Zeigler 
MARK GALLERY (617-576-6275), 141 Huron 
Ave., Cambridge. Sat., noon-6 p.m.; Wed.-Fri 
call for hours. Through June 21: “Don Beal and 
S. Springer Davis: From Philly to P’town.” 
MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through May 
31: paintings by Suzanne Bibeau 

OUT OF THE BLUE GALLERY (617-354-5287) 
168 Brookline St., Cambridge. Wed.-Sun., noon- 
5 p.m. Through May 31: “Fifth Anniversary 
Show. 

SOPRAFINA (617-498-0999), 99 Beacon St 
Somerville. Tues.-Sat., 11:30 a.m.-6 p.m.; Thurs 
till 8 p.m; Sun., 1-6 p.m. Through June 19: water- 
color paintings by Susan Demchak and drawings 


by Claudia Goulette 

1369 COFFEEHOUSE INMAN SQUARE (617- 
576-1369), 1369 Cambridge St., Cambridge 
Daily, 7 a.m.-10 p.m Through May 31: works by 
Gordon Fahy 

UNIVERSITY PLACE GALLERY (617-876- 
0246), 124 Mt. Aubum St., Cambridge. Mon.-Fri 
9 a.m.-6 p.m.; Sat., 9 a.m.-3 p.m. Through June 
24: “Cambridge Art Association National Prize 
Show 


BROOKLINE/ 
NEWTON 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (617-244-4038), 60 Highland St 
West Newton. Wed.-Sun., 1-5:30 p.m. Through 
May 26: “Terry Albright: Refugee 

BROOKLINE ARTS CENTER (617-566-5715 
86 Monmouth St., Brookline. Mon.-Fri., 9 a.m.- 
4:30 p.m. Through May 31: “The Empress's New 
Clothes Invitational Exhibit.” 

KANTAR FINE ARTS (617-332-7495), 382 Ken- 
rick St., Newton. Tues.-Sat.. 9 am.-5 p.m 
Through May 31: “Sloat Shaw: The Flood Series 
and Other Works 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER Starr Gallery (617-558-6485), 333 Na- 
hanton St., Newton. Mon.-Tues., Thurs., 10 a.m.- 
7 p.m.; Wed., 10 am.-8 p.m.; Fri, 10 am- 
2 p.m.; Sun., 11 a.m.-4 p.m. Through June 30 
Encountering the Second Commandment 
NEWTON FREE LIBRARY (617-552-7145), 330 
Homer St., Newton. Mon.-Thurs., 9 a.m.-9 p.m 
Fri, 9 am.-6 p.m.; Sat, 9 am.-5 p.m; Sun 
noon-5 p.m. Through May 30: “David Ven- 
ticinque: Oriental Tales”; “Jason Polins: Recent 
Works 

PERRIN GALLERY (617-277-4357), 320A Har- 
vard St., Brookline. Mon.-Fri, 10 a.m.-6 p.m 
Sat., 10 a.m.-5 p.m. Through June 6: “Marc 
Cote: Underneath Us 

VISUAL GALLERY (617-559-0020), 12 Pelham 
St., Newton. Call for hours. Now on display: new 
drawings and paintings by Josh Cardoso 


SUBURBS: SOUTH 

ART ADVISORY/BOSTON (617-698-9700), 11 
High St., Milton. Thurs:, noon-6 p.m. Through 
June 27: “Complex Harmony,” paintings by Chris 
Mesarch and Linda Price-Sneddon 

GALLERY X (508-992-2675), 169 William St 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m 
Through May 26: “Diamonds in the Rough 
UMass Dartmouth’s Senior Graphic Design Ex- 
hibit 

MARION ART CENTER (508-748-1266), 80 
Pleasant St., Marion. Tues.-Fri., 1-5 p.m.; Sat 
10 a.m.-2 p.m. Through May 29: “Pastel Painters 
Society of Cape Cod Signature Exhibition 
SOUTH SHORE ART CENTER (781-383-2787) 
119 Ripley Rd., Cohasset. Mon.-Sat., 10 a.m.- 
4 p.m.; Sun., noon-4 p.m. Through May 26: “Re- 
Figured 


SUBURBS: NORTH 

BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Wed.-Sat., noon-5 p.m.; Sun 
noon-4 p.m. Through June 2: “A Continent Away 
Multiple identities in Contemporary African Art 
CHURCHILL GALLERY (978-462-9891), 6 Inn 
St., Newburyport. Mon.-Sat., 10 a.m.-6 p.m 
Sun., 12:30-5 p.m. May 24-June 16: “All on a 
Summer's Day.” May 26-27: “Spring Crafts Fair.” 
ERLICH GALLERY (781-631-1202), 96 Wash- 
ington St., Marblehead. Tues.-Sat., 10:30 a.m.- 
5:30 p.m. Through May 31: “The Flower Show. 
works by Vivien Thierfelder and others 

GALANT GALLERY (978-745-1001), 197 Derby 
St., Salem. Now on view: “Mary Rogers & Joel 
Levine: Where the Land Meets the Sea.” 
GALLERY OF MODERN ART (781-631-3204) 
154 Washington St., Marblehead. Fri., Sun.- 
Mon., noon-5 p.m.; Sat., noon-6 p.m. Now on 
view: “Connections: Past, Present and Future,” 
works by Bernd Haussmann and Suzanne Ul 


New Paintings,” on view at 


rich 

MINGO GALLERY (978-927-5964), 252 Cabot 
St., Beverly. Tues.-Fri., 10 am.-5 p.m.; Sat 
10 a.m.-4 p.m. Through June 14: paintings by 
Paula E. Borsetti and jewelry by Donald 
MacLachlan 

RIVER GALLERY (978-356-1559), 4 Market St 
Ipswich. Thurs.-Sun., 11 a.m.-5 p.m. Through 
June 2: “Donna Lucia Baidassari: New Paint- 
ings”; “Susan K. Burton: Carved Gourds 


SUBURBS: WEST 

ARLINGTON CENTER FOR THE ARTS Gibbs 
Gallery (781-648-6220), 41 Foster St., Arlington 
Mon.-Fri. 9 a.m.-6 p.m. Through June 7: “Flights 
of Fancy 

CENTER FOR THE ARTS IN NATICK (508-647- 
0097), 31 Main St., Natick. Mon.-Sat., noon- 
6 p.m.; Sun., noon-2 p.m. Through May 31: “Nat- 
ick Artists Hanging Together.” 

DEPOT SQUARE GALLERY (781-863-1597) 
1837 Mass. Ave., Lexington. Tues.-Sat., 10 a.m.- 
5:30 p.m.; Sun., noon-4 p.m. Through May 26 
Susan Livada: Journey into Color.” May 28-June 
23: “Julie Blanchard & Margaret Wilson Kipp: In- 
side — Outside”; and works by Cathy Chin and 
Jeanne Kephir 


CAPE COD 

DNA GALLERY (508-487-7700), 288 Bradford 
St., Provincetown. Tues.-Sun ., 11 a.m.-6 p.m 
Through May 29: “DNA@DNA: Genetic Im- 
prints.” 

GALLERY AT SPIRITUS (508-775-2955), 500 
Main St, Hyannis. Through May 31: “Sean 
Boyce: Abstract Realism in the Coffee Shop 
LYMAN-EYER GALLERY (508-487-6300), 432 
Commercial St., Provincetown. Tues.-Fri., 1- 
6 p.m.; Sat., 11 a.m.-7 p.m.; Sun., 1-4 p.m. May 
24-June 6: works by Stuart Dunkel and Brett 
Wallace. Reception May 24, 7-10 p.m 
PROVINCETOWN ART ASSOCIATION AND 
MUSEUM (508-487-1750), 460 Commercial St 
Provincetown. Sat.-Sun., noon-5 p.m. Suggest- 
ed donation $5, $3 for seniors. Through June 2 
Members Open: New Works/New Members. 
Through June 9: “Members’ Juried: Photography 
Exhibition”, “Julie Levesque: What Remains 
Through June 30: “James Gahagan and Hank 
Jensen: Parallel Dimensions.” 

ROBYN WATSON GALLERY (508-487-3511) 
432 Commercial St., Provincetown. Daily 
11 a.m.-11 p.m. Now on view: “Standing On the 
Shoulders of Giants: Artists from the Outer 
Cape's Past 


ARMENIAN LIBRARY AND MUSEUM OF 
AMERICA (617-926-2562), 65 Main St., Water- 
town. Admission $2, free for children. Fri., Sun 
Tues., 1-5 p.m.; Tues., 7-9 p.m. Ongoing: “The 
Armenian Genocide: In Memoriam”: “The Metal 
Art of Anatoli Avetian”; “Armenian Contemporary 
Art’; “Forgotten Heroes: The Armenian Legion 
and the Great War.” Through Aug. 31: “Modern 
Art and Ancient Stories 

ART COMPLEX MUSEUM (781-934-6634), 189 
Alden St., Duxbury. Wed.-Sun., 1-4 p.m. Free 
Permanent collection features Shaker furniture 
prints, American paintings, and Japanese art 
Through Sept. 8: “Small Worlds/Art of India.” 
BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (617-522-9080), 30 Germania St., Ja- 
maica Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at 
noon, 1, and 2 p.m. Admission $2. View two cen- 
turies of beer memorabilia and learn about the 
brewing process 

BOSTON PUBLIC LIBRARY (617-536-5400) 
Copley Sq., Boston. Mon.-Thurs., 9 a.m.-9 p.m 


Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Art and Ar- | 


chitecture tours offered Mon., 2:30 p.m.; Tues 
Thurs., 6 p.m.; Fri.-Sat., 11 a.m.; Sun., 2 p.m 
— McKim Lobby and Chavannes Gallery (ext 


2371). Through June 28: “Work with Children 
The Enduring Legacy of Alice Jordan in the 
Boston Public Library 

CAPE COD MUSEUM OF NATURAL HISTORY 
(800-896-3867), 869 Rie. 6A, Brewster. Mon 

Sat., 9:30 a.m.-4:30 p.m.; Sun., 11 am 

4:30 p.m. Admission $5, $2 for children. The Mu 
seum runs programs, walks, classes, and field 
schools on its three nature trails through wood 
lands, salt marsh, unspoiled beach, and Cape 
Cod’s largest herring run. Indoor exhibits repre- 
sent the Cape's native surroundings, from rep 
tiles and insects to shells, minerals, and fossils 
and include both the Clarence Hay Library for 
natural history information and an on-site ar 
chaeology lab. Ongoing: “The Cape Takes 
Shape”; “What About Whales? 

CAPE MUSEUM OF FINE ARTS (508-385 
4477), Cape Playhouse, Rte. 6A, Dennis Vilage 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $7; free for ages 16 and under and on Sat 
before 1 p.m. The permanent collection features 
works by Ross Moffett, Arthur Diehi, William Pax- 
ton, Amold Geissbuhler, Oliver Newberry Chaf- 
fee, and Sig Purwin 

CHILDREN’S MUSEUM (617-426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; Fri 
until 9 p.m. Admission $7, $6 for children 2 to 15 
and seniors, $2 for ene year-olds. Admission $1 
on Fri. from 5 to 9 p.m. Free parent-child activi 
ties include “ZOOMSci challenge” from 3-5 p.m 
on Fri. and 2-4 p.m., Sat.-Sun.,"Come Sing and 
Dance” at 11 a.m. on Wed. and Fri., “Explore and 
Discover Together” at 2 p.m. on Wed., and “New 
Balance Climb,” ongoing. Current exhibits in- 
clude: “AlRplay: The Wonders of Wind & the In- 
flatable Art of Jon Goldman,” “Boats Afloat.” fea- 
turing an 800-galion Channel tank; “Arthur's 
World”; characters and settings from the PBS se- 
ries, “Japanese House,” a two-story house from 
Kyoto; “Bubbles,” and “Construction Zone!,” a 
kid-sized indoor Big Dig-inspired construction 
site 

COMMONWEALTH MUSEUM (617-727-9268) 
220 Morrissey Bivd., Columbia Point, Boston 
Mon.-Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m. Free 
admission. Ongoing: “Archaeology of the Central 
Artery: Highway to the Past.” 

DECORDOVA MUSEUM (617-781-259-8355) 
51 Sandy Pond Rd., Lincoin. Tues.-Sun 

11 a.m.-5 p.m. Admission $6, $4 for seniors, stu- 
dents, and children. Through May 27: “DeCordo- 
va Collects: Recent Acquisitions from the Perma- 
nent Collection”; “Clara Wainwright: Quiltmaker 
and Celebration Artist’; “Arcade: Industrial Pan- 
els by Andrew Neumann”; “Alone: Images of Iso- 
lation from the Permanent Collection.” Through 
June 9: “Wendy Ross: A Garden of Unearthly 
Delights.” Ongoing: “Landscapes Seen and 
Imagined: Sense of Place”; “Welcome to the 
House of Art: An Installation by Todd McKie 

Cindy Sedimeyer: This is Not a Cloud." 

— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
Sphere IV," Chakaia Booker'’s “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea 

and Leslie Wilcox's “Sentry Stand.” 

DREAMS OF FREEDOM (617-695-9990), One 
Milk St., Boston. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $7.50, $6.50 for students and seniors 
$3.50 for youth 6-16. Multi-media exhibition sub- 
titled “A Virtual Passport Through Time,” featur- 
ing “Hub of the Universe,” “Voyages,” “Passing 
Through Customs,” and “The Immigrant Experi- 
ence.” Through June 6: “The Tenth Island: Mass- 
achusetts and the Azores.” 

FRANKLIN PARK ZOO (617-541-LION), 1 
Franklin Park Rd., Boston. Daily, 10 a.m.-5 p.m 
Admission $9.50, $8 for seniors, $5 for ages 2- 
15, plus $1 for admission to Butterfly Landing 
Home to over 150 species of mostly endangered 
or threatened animals including snow leopards. 
Giraffe Savannah”, “Kalahari Kingdom”; “Butter- 
fly Landing”, “Tropical Forest”; “Australian Out- 
back Trail”; and “Bongo Congo” featuring bongo 
antelope, zebras, ostrich, ibex, auodad sheep 
and vultures 

FULLER MUSEUM OF ART (508-588-6000) 
455 Oak St., Brockton. Tues.-Sun., noon-5 p.m 
Admission $5, $3 for seniors and students, free 
for children under 18. Permanent collection fea- 
tures over 4,000 pieces of 19th and 20th century 
American art and crafts 

GIBSON HOUSE MUSEUM (617-267-6338) 
137 Beacon St, Boston. Built in 1859 and pre- 
served as a legacy of the Victorian era, the Mu- 
seum is open for tours Sat.-Sun at 1, 2, and 
3p.m 

HARRISON GRAY OTIS HOUSE (617-227- 
3956), 141 Cambridge St., Boston. Wed.-Sun 

11 a.m.-5 p.m. Admission $4, $3.50 for seniors 
$2 for children. Designed by Charles Bulfinch in 
1796 and restored in the 1970's, the grand man- 
sion provides insight into the social, business 
and family life of the American elite in the New 
Republic. Guided Tours of the house are Wed.- 
Sun., 11 a.m.-4 p.m. on the hour (all visitation is 
guided) 

HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Turner St., Salem. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Admission $8, $7 for 
seniors, $6 for ages 6-17, free for ages 5 and 
under. The House of the Seven Gables, the in- 
Spiration for Nathaniel Hawthome’s novel, is the 
oldest 17th-century mansion remaining in New 
England. Furnishings include fumiture and arti- 
facts spanning three centuries, including 
Hawthorne memorabilia. The grounds also con- 
tain Hawthorne's birthplace, a 19th-century 
counting house, period gardens, and a visitor 
center with interactive video, orientation pro- 
grams, and garden cafe. Currently on view: “Dig- 
ging Up the Past: 330 Years of Salem's History at 
the House of the Seven Gables”; “Images of the 
Seven Gables: Paintings, Prints, and Pho- 
tographs of Salem's Most Illuminated Home.” 


| INSTITUTE OF CONTEMPORARY ART (617- 

















266-5152), 955 Boylston St., Boston. Wed., Fri 
noon-5 p.m.; Thurs., noon-9 p.m.; Sat.-Sun 
11 a.m.-5 p.m. Admission $6, $4 for seniors and 
students, free for children under 12, free after 
5 p.m. on Thurs. Established in 1936 as the first 
non-collecting contemporary art institution in the 
U.S. Through Sept. 2: “Artists Imagine Architec 
ture”; “Taylor Davis: 2001 ICA Artist Prize 

ISABELLA STEWART GARDNER MUSEUM 


(617-566-1401), 280 The Fenway, Boston 
Tues.-Sun. and on May 27, 11 a.m.-5 p.m. Ad 
mission $10 ($11 on Sat.-Sun.), $7 for seniors. 


$5 for students with ID, free for ages 18 and 
under. The museum, built in the style of a 15th 

century Venetian palace, houses more than 
2500 art objects, with emphasis on Italian Re- 
naissance and 17th-century Dutch works 
Among the highlights are works by Rembrandt 
Botticelli, Raphael, Titian, and Whistler. Guided 
tours given Fridays at 2:30 p.m. Through May 
28: “Community Creations: Students’ interpreta- 
tion of the Gardner Museum.” 

JACKSON HOMESTEAD (617-552-7238), 527 
Washington St., Newton. Tues.-Sat., 11 am.- 
5 p.m.; Sun., 2-5 p.m. Admission $5, $3 for chil- 
dren and seniors. Home of abolitionist William 
Jackson, includes exhibitions on Newton and re- 
gional history highlighting the community as an 
early railroad hub and the home itself as a stop 
on the Underground Railroad. Children’s gallery 
features hands-on exhibits. Ongoing: “Building 
and Living in 20th Century Newton”; “What 
Makes Community: Sense of Place in Chestnut 
Hill, Oak Hill & Thompsonville”; “The Jacksons 
Contribution to Newton”; “Children's Gallery & 
Abolition Room”; “Dolls from Around the World. 

Through May 31: “Rivers, Roads & Rails: Map- 
ping Newton 

JOHN F. KENNEDY LIBRARY AND MUSEUM 





(617-929-4500), Morrissey Bivd., Columbia | 
Point, Boston. Daily, 9 a.m.-5 p.m. Admission $8, | 


$6 for students and seniors, $4 for ages 13-17 
free for ages 12 and under. Free admission on 


May 29. Exhibitions portraying the life, leader- | 


ship, and legacy of President Kennedy through 
memorabilia, video presentations, and settings 
Ongoing: “Attomey General Robert F. Kennedy” 





sent’, “John Singer Sargent: Studies for MFA 
and Boston Public Library Murals.” 

Exhibitions: Through June 9: “Impressionist 
Still Life.” Through July 14: “Netsuke: Fantasy 
and Reality in Japanese Miniature Sculpture 
Through Aug. 18: “Robert Rauschenberg: Recent 
Works.” Through Oct. 27: “Building a Collection 
Recent Acquisitions from the Department of Con- 
temporary Art." Ongoing: “Earth Transformed 
Chinese Ceramics from the MFA"; “Contempo- 
rary American Glass”, “The Alan and Simone 
Hartman Collection of English Silver 1680-1760 
The Huguenot Legacy”; “Vietnamese Ceramics 
‘The Art of Africa, Oceania, and the Ancient 
Americas”; “New Egyptian Funerary Arts and An- 
cient Near East Galleries”; “Renault's Autome- 
don”, “American Traditions: Art of the People 
Face to Face with the Builder of the Great Pyra- 
mid. 

— Gallery lectures are free with museum admis- 
sion. Thurs., at 11 a.m., “How Was it Used? Me- 
dieval Art in Context,” presented by Alex Huff 
Sat., at noon, “The Modern Still Life,” presented 
by Gillan Shalicross. Wed., at 6 p.m., “Ceramic 
Art: China Leads, The World Follows,” presented 
by Miriam Braverman. Following Thurs., at 
11 a.m., “Sweat of the Sun, Tears of the Moon 
Gold and Silver in the Ancient Americas,” pre- 
sented by Rob Worstell 

MUSEUM OF SCIENCE (617-723-2500), Sci- 
ence Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m 

Fri., 9 a.m.-9 p.m. Admission $11, $8 for seniors 
and ages 3-11. The Museum features the The- 
ater of Electricity (with indoor thunder-and-light- 
ning shows daily at noon and 2 p.m. and on Fri 
at 7 p.m.) and more than 600 hands-on exhibits. 
Ongoing: “A Bird's World", “Dinosaurs: Modeling 


the Mesozoic”; “Current Science & Technology | 
Center’; “Why Robot?"; “Journey into Amazing | 
Caves”, “Galileo's Odyssey’; “Natural Mysteries”; | 


“Cahners ComputerPiace”; “The Virtual Fish 
Tank”, “The Light House: Beaming, Bouncing, 
and Bending Light”; “Messages”, “Science in the 


Park: Playing with Forces and Motion”; “Human | 


Body Connection.” Through Aug. 4: “The Chang- 


| ing Face of Women's Health.” 


| — Admission to Omni, laser, and planetarium | 


“Jacqueline Bouvier Kennedy: First Lady’; “John | 


Glenn and the Space Race”, “The Cuban Missile 


Crisis"; “The Nixon v. Kennedy Presidential | 


Race”, “The Struggle for Civil Rights”; “Mrs. 
Kennedy's Tour of the White House”; “The 
Kennedy Family,” “Jacqueline Kennedy Travels 


Abroad.” Through Sept.: “John F. Kennedy and | 
| 8 p.m. “Laser Led Zeppelin,” Sun., 9:15. Ongo- 


Latin America.” 

JOHN FITZGERALD KENNEDY NATIONAL 
HISTORIC SITE (617-566-7937), 83 Beals St., 
Brookline. Wed.-Sun., 10 a.m.-4:30 p.m. Admis- 
sion $3, free for ages 16 and under. Free admis- 


sion on May 25-26. President Kennedy (bom in | 


1917) and his family lived in this restored nine- 
room house until 1927. it was the first home 
shared by the president's father and mother 
Joseph P. and Rose Fitzgerald Kennedy, and re- 
creates the social and political beginnings of one 
of the world’s most prominent families. 
LONGYEAR MUSEUM (800-277-8943), 1125 
Boylston St. Rte. 9, Brookline. Mon., Wed.-Sat., 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Free admission 
Museum exhibits explore the life of Christian Sci- 
ence founder Mary Baker Eddy through artifacts 
manuscripts, books, and the biographical history 
of early workers in the Christian Science Church 
circa 1910. Located on 8 acres including flower 
gardens, a fountain, pool, and statues. Now 
open: “Mary Baker Eddy: A Spiritual Journey. 
LORING-GREENOUGH HOUSE (617-524- 
3158), 12 South St., Jamaica Plain. Open for 
tours Tues., Sat., 10 a.m.-noon. Donation $3. A 
pre-Revolutionary house on the National Regis- 
ter of Historic Places decorated in period furnish- 
ings, costumes, and objets d'art 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall St 
North Adams. Wed.-Mon., 11 a.m.-5 p.m. Admis- 
sion $7, $5 for seniors and students. $2 for ages 
6-16; free for ages 5 and under. Ongoing 
“J.Otto: Year's Supply of Turtle Wax", “Joseph 


Beuys: Lightning with Stag in Its Glare”; “Sound | 
Art at MASS MoCA.” Through May 24: “(Your 

The People and the Sounds of America's Folk In- 
Maya.” Through Oct.: “Robert Wilson: 14 Sta- | 


Show Here).” Through Oct. 14: “Jarvis Rockwell 


tions 

MUSEUM OF AFRO AMERICAN HISTORY 
(617-742-1854), 46 Joy St, Boston. Mon.-Sat., 
10 a.m.-4 p.m. Free admission. Collection in- 
Cludes documents, artifacts, and art works per- 
taining to the African American experience in 
New England. Includes the African Meeting 
House, the oldest standing black church in Amer- 
ica; and the Abeil Smith School, Boston's first 
public school for Black children and an early 
home of the Abolitionist movement. Through 
Aug. 30: “A Legacy of Literature 

MUSEUM OF FINE ARTS (617-267-9300), 465 
Huntington Ave., Boston. Mon.-Tues 
4:45 p.m.; Wed.-Fri., 10 a.m.-9:45 p.m.; West 
Wing only open Thurs.-Fri. until 9:45 p.m.; Sat.- 
Sun., 10 a.m.-5:45 p.m. Admission $14, $12 for 
seniors and students, free for ages 17 and under 
except for school days when admission is $5 be- 
fore 3 p.m. Voluntary contribution after 4 p.m. on 
Wed. Tickets for “Impressionist Still Life” exhibit 
are $20, $18 for students and seniors, $6 for 
ages 7 to 17. Ticket allows free repeat visit within | 
30 days. Mon.-Fri.: introductory walks through 
all collections begin at 10:30 a.m. and 3 p.m 
“European Paintings and Decorative Arts Walks” 
begin at 11:30 a.m.; “American Painting and | 
Decorative Arts Walks” begin at 12:30 p.m.; “Art | 
of the Ancient World (Classical and Egyptian) | 
Walks” begin at 1 p.m.; “Art of Asia Walks” begin 
at 2 p.m; introductory walk is also offered Wed. 
at 6:15 p.m 

— Permanent Gallery Installations: “Late Gothic 
Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court, 14th- | 
and 15th-century stone, alabaster, and poly- 
chrome wood sculptures from France and the 
Netherlands; “Mummy Mask Gallery,” a newly 
renovated Egyptian gallery, features primitive | 
masks dating from as far back as 2500 B.C.; | 
“European Decorative Arts from 1950 to the Pre- | 





10 am.- | 


shows is $7.50, $5.50 for ages 3-11 and seniors. 
Now screening: “Skyfire: Wonders of the Atmos- 
phere” Planetarium show. “Laser U2,” Thurs.- 
Sat., 8 p.m. “Laser Radiohead,” Thurs.-Sat 
9:15 p.m. “Laser N’Sync with Britney,” Fri-Sun. 
5:30 p.m. “Laser Floyd: The Wail,” Fri-Sat 
10:30 p.m. “Laser Green Day/Oftspring,” Sun 


ing: “Friday Night Stargazing,” Fri., 8:30 p.m.; 
“Welcome to the Universe,” daily 

MUSEUM OF TRANSPORTATION (617-522- 
6547), Larz Anderson Park, 15 Newton St 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $3 for seniors, students, and ages 6-16. Ex- 
hibits focus on the automobile and its role in 
American society. Ongoing: “New England Paves 


the Way.” Through Oct.: “Horseless Carriage to | 


Motorcar: A Social History.” Through Sept., 2003 
“New England Paves the Way.” 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Columbus 
Ave., Springfield. Daily, 10 a.m.-5 p.m. Admission 
$10, $6 for youth 7 to 14, children free. A 48,000 
square foot, three-level museum highlighting all 
levels of the game, featuring a virtual-reality 
game, interactive video monitors, a movie the- 
ater, hoop shoot-out, and historic memorabilia 
Ongoing: “Freedom To Play: The Life & Times of 
Basketball’s African-American Pioneers.” 
NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS (617-442-8614), 300 Walnut Ave., 
Roxbury. Tues.-Sun., 1-5 p.m. Admission $4, $3 
for students and seniors. Ongoing: “Aspelta: A 
Nubian King's Burial Chamber.” 

NATIONAL HERITAGE MUSEUM (781-861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Free admis- 
sion. Ongoing: “Lexington Alarm’'d,” an introduc- 


OLD NORTH CHURCH (617-523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tickets 
$8, $5 for ages 15 and under. Built in 1723 
Boston's oldest church continues as an active 
Episcopal Church with services every Sunday 
OLD SOUTH MEETING HOUSE (617-482- 
6439), 310 Washington St., Boston. Daily 
10 a.m.-4 p.m. Admission $3, $2.50 for students 
and seniors, $1 for children. A museum and his- 
toric site built in 1729 as a Puritan house of 
worship, the Meeting House served as the loca- 
tion for meetings of Colonial revolutionaries 
leading up to the war for independence. Ongo 
ing: “Voices of Protest 

OLD STATE HOUSE (617-720-3290), 206 
Washington St., Boston. Daily, 9 a.m.-5 p.m 
Admission $3, $2 for students and seniors, $1 
for ages 6-18. Ongoing exhibits detail the histo- 
fy of Boston during the Revolution, the history 
of firefighting, the John Hancock family, inns 
and taverns, and the Massachusetts Supreme 
Judicial Court. Also administers a Boston refer- 
ence library and photographic resource center 


| at 15 State St. Now open: Where in the World 


Does Boston Come From?” Ongoing: “A History 
of Boston through Fire”; “The Boston Massacre 
A Sound and Light Show.” 


ORCHARD HOUSE/HOME OF THE ALCOTTS | 


(978-369-4118), 399 Lexington Rd., Concord 
Mon.-Fri., 11 a.m.-3 p.m.; Sat., 10 a.m 
4:30 p.m.; Sun., 1-4:30 p.m. Admission $6, $5 
for students and seniors, $4 for ages 6-17, free 
for ages 5 and under. Home of the Alcotts and 
the site where Louisa May Alcott wrote Little 
Women in 1868. Features personal objects and 
fumishings that belonged to the Alcott family, 
the Concord School of Philosophy, and histori- 
cal programs and exhibitions. The museum of- 
fers a variety of guided “living history” tours 
PAUL REVERE HOUSE (617-523-2338), 19 
North Sq., Boston. Tues.-Sun., 9:30 a.m.- 
4:15 p.m. Admission $2.50, $2 for students and 
seniors, $1 for children. Restored 17th-century 
house owned by Revere during the Revolution- 
ary War. Next door is the Pierce/Hichborn 
House, a Georgian brick building built circa 
1711 


| PEABODY ESSEX MUSEUM (978-745-9500) 


East India Square, Liberty & Essex Sts., Salem 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 
Admission $10, $8 for seniors and students. 
free for ages 16 and under. Museum complex 


| On two adjacent city blocks features 30 gal- 


leries, art and architecture from America, Asia 
and the Pacific, historic house tours, and a re- 
search library. Ongoing: “A Work in Progress 
The New Museum”; “A Folk Art Sampler”: “The 
Saltonstall Family Portraits”; “Three Centuries 
of Salem Architecture”; “Shorelines’; “The 
Copeland Collection of Chinese Ceramic Fig- 
ures.” 

— Liberty Street Building. Tours given at 2 p.m 
daily. The museum features a collection of ma- 
rine paintings and drawineries devoted to 


| porcelains, lacquerware, ivory, furniture, and 


tion to Colonial Lexington exploring the town's | 
| connection to the Revolutionary War; “Initiating 


America: Three Centuries of Lodge Life.”; “The 
Enchanted Clocks of George McFadden”; “Made 
in Massachusetts.” Through Aug. 25: “The Banjo 


strument.” Through Jan. 3: “Lions & Eagles & 


Bulls: Early American Tavern & Inn Signs from | 


the Connecticut Historical Society.” 

NEW ENGLAND AQUARIUM (617-973-5200), 
Central Wharf, Boston. Mon.-Fri, 9 a.m.-5 p.m 

Sat.-Sun., 9 a.m.-6 p.m. Admission $13, $11 for 
seniors, $7 for ages 3-11, free for children under 
3. Daily whale watches cost $27, $21.50 for sen- 
iors, $19.50 for ages 12-18, $17 for ages 3-11 
Call (617) 973-5281 for reservations. More than 
70 exhibits featuring aquatic animals from Boston 
Harbor to the Amazon River. Includes the 
187,000-galion giant ocean tank, where visitors 
can observe coral reef fishes, pick up a horse- 
shoe crab, and observe regularly scheduled 
shark feedings 

— Now open: “Living Links: Choices for Survival 

Ongoing exhibits: “Nyanja! Africa's Inland Sea 

‘Rivers of the Americas,” including animals from 
the Amazon and Connecticut Rivers; the ecology- 
oriented “Boston Harbor: the Place, the Problem 
the Plan”; “Storm over Stellwagen,” an interactive 
multimedia aquatic exhibit; “Sea Otters”; “Aquari- 
um Medical Center,” a public expansion of the 
aquarium’s veterinary care hospital; “The 
Matthew.” 

— “Unforgettable Boston,” a 20-minute interac- 
tive movie highlighting many of Boston's favorite 
landmarks, runs continuously Mon.-Fri. from 
10 a.m. to 4 p.m. and Sat.-Sun. from 10 a.m. to 
5 p.m. Tickets $4, $3 for seniors and ages 3-11 

(800) 296-2600 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri., 10 a.m.-4 p.m 

Sat.-Sun., 10 a.m.-5 p.m. Admission $10, free 
for ages 18 and under when accompanied by an 
adult. The Museum houses Rockwell's studio, 
and the world’s largest collection of his paint- 
ings. Ongoing: “My Adventures as an lilustrator.” 
Through Sept. 8: “John Held, Jr. and the Jazz 


Age.” Through Oct. 27: “Toast of the Town: Nor- | 


man Rockwell and the Artists of New Rochelle.” 


silver of the China Trade 

— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research li- 
brary. Museum features silver, glass and ce- 
famics, portraits and landscape paintings, and 
dolis and toys. Permanent exhibitions: “Days of 
Judgment,” an exhibition commemorating the 
300th anniversary of the Salem Witch Trials 
Guided tours of the John Ward House (1684) 
the Georgian Crowninshield-Bentley House 
(1727), and the Federal Gardner-Pingree 
House (1804) 

SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck St., Lowell. Tues.-Sat 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission 
$3, $2 for seniors and ages 6-17, free for ages 
6 and under. A showcase for New England 
sports history through interactive exhibits, com- 
puters, videos, mini-theatres, and memorabilia 
Currently on view: “Harry Agganis: Athiete 


Scholar, Gentleman”; “Candiepin Bowling”; “A | 
Salute to the 50th Anniversary of the Boston | 
| Braves”; “Ted Williams Tribute”; “Women in | 


Sports”; “The Greater Lowell and Merrimack 
Valley Sports Tradition”; baseball photographs 
by Bill Chapman 


SPORTS MUSEUM OF NEW ENGLAND AT | 


THE FLEETCENTER (617-624-1234), Cause- 
way St., Boston. Tues.-Sat., 10 a.m.-5 p.m 
Sun., noon-5 p.m. Admission $5, $4 for seniors 
and ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with ex- 
hibits dedicated to the Celtics, Bruins, Boston 
Garden, and the FleetCenter. Currently on 
view: “Ted Williams: An American Hero.” 
STONE PARK ZOO (781-438-5100), 149 Pond 
St., Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat.- 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for sen- 
iors, $4 for children. Home to over nine animal 
exhibits including a herd of bison, a colony of 
flamingoes, and spider monkeys. Ongoing 
Snowy Owl Creek”; “Touchable Barnyard 

USS CONSTITUTION MUSEUM (617-426- 
1812), Charlestown Navy Yard, Boston. Daily 
9 a.m.-6 p.m. Free admission. Ongoing 
Around the World in Old Ironsides,” chronicling 
the Constitution's diplomatic mission, and “A 
Look Below the Waterline: Preserving Old Iron- 
sides” which explores past and current restora- 
tions of the boat. Ongoing: “Old /ronsides in 
War and Peace"; “Strengthening Old Iron- 
sides 

WENHAM MUSEUM (978-468-2377), 132 
Main St., Wenham. Tues.-Sun., 10 a.m.-4 p.m 
Admission $5, $4 for seniors, $3 for children 
The museum houses doll and toy collections 
with period furnishings and costumes from as 
long ago as the 17th-century. Through May 31 
‘The Honourable Cordwainer.” 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Wed., Fri., 
Sun., 11 a.m.-5 p.m.; Thurs., 11 a.m.-8 p.m 
Sat., 10 a.m.-5 p.m. Admission $8, $6 for sen- 
iors and students, free for ages 17 and under. 
Admission free on Sat. from 10 a.m. to noon 
The museum includes an extensive collection 
of Asian art in its Chinese, Japanese, Indian 
and Islamic galleries. Korean ceramics from 





| 325-3147) 


the 5th and 6th centuries are on display. The 
Marianne E. Gibson Gallery includes works by 
John Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through June 2 
Weegee's World: Life, Death and the Human 
Drama.” Through Aug. 11: “Tony Feher 


photography 


ADDISON GALLERY AT PHILLIPS ACADE- 
MY (978-749-4015), Rte. 28 & Chapel Ave 

Andover. Tues.-Sat., 10 m 
5 p.m. Through July 28: “Louis Faurer Retro- 
spective.” Through July 31: “InSite: Nine Con- 
temporary Artists.” Through Sept. 29: “Site- 
Lines: Art on Main 

BOSTON PUBLIC LIBRARY (617-536-5400 

Copley Sq., Boston. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.v 

— Boston Room (ext. 2336). Through May 31 

“Top 100 Massachusetts CEO Women 

— Deferrari Hall (ext. 2336). Through June 28 
‘Scotland Calls: 20th Century Scottish Photog- 
raphy.” 

BOSTON UNIVERSITY Photographic Re- 
source Center (617-353-0700), 602 Comm 
Ave., Boston. Tues.-Sun., noon-5 p.m.; Thurs 

noon-8 p.m. Tickets $3; $2 for students and 
seniors. Through May 31: “Michelle Woodward 
and Sarah Smith: Possessions.” Through June 
2: “Annual Student Exhibition.” 

BROOKLINE BOOKSMITH (617-566-6660) 
279 Harvard St., Brookline. Through June 15 
“Daniel Koff: images of Italy.” 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (617-547-6789, ext. 1), Cambridge Cen- 
ter Gallery, 42 Brattle St., Cambridge. Mon.- 
Thurs., 9 a.m.-9 p.m.; Fri., 9 a.m.-7 p.m.; Sat 

9 a.m.-2 p.m 

— Gallery @ One Story St., Harvard Sq. Mon.- 
Thurs., 9 a.m.-9 p.m.; Fri., 9 a.m.-7 p.m.; Sat 

9 a.m.-2 p.m 

May 30-July 3: “Skip Schiel: Visions of the New 
South Africa 

THE CHELSEA CITY (617-884-9887), 173 
Washington Ave., Chelsea. Mon.-Fri., 7 a.m.- 
noon; Sat., 9 a.m.-2 p.m. Through June 4: “Re- 
cycled America,” silk-screened images on re- 
purposed doors, drawers, suitcases, and other 
altered objects by David Vincent Conley 


Sun 


am.-3 p 








CONNOLLY BRANCH LIBRARY (617-522- | 


1960), 433 Centre St., Jamaica Plain. Mon 

noon-8 p.m.; Tues.-Thurs., 10 a.m.-6 p.m.; Fri 

9 a.m.-5 p.m.; Sat., 9 a.m.-2 p.m. Through May 
31: “Carole Snitzer: Natural Subjects.” 

FORT POINT ARTS COMMUNITY GALLERY 
(617-423-4299), 300 Summer St., Boston 
Mon.-Fri, 10 a.m.-3 p.m.; Sat., noon-5 p.m 
Through June 21: “Our Pets/Ourselves,” photo- 
graphs by head Clausnitzer, Anna Salmeron 
and Paul Weiner 

GALLERY X (508-992-2675), 169 William St 

New Bedford. Wed.-Sun., 11 a.m.-3 p.m. May 
29-June 30: “Through the X Lens,” photogra- 
phy by Catherine Ryckebusch, Serina Gunder- 
sen, Joseph Gracia, Joseph Gracia, and Peter 
Pereira 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Fogg Art Museum (617-495-9400), 32 Quin- 
cy St. Daily, 10 a.m.-5 p.m. Admission $5, $4 
for seniors, $3 for students, free for those 
under 18. Free admission Sat., 10 a.m.-noon 
Tours Tues.-Fri. at 11 a.m 

— Schlesinger Library (617-495-8647), Rad- 
cliffe Yard, between Brattle and Garden Sts 

Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through 
Sept. 5: “Photography Atelier 2002.” 

JAMES JOSEPH SALON (617-776-1472), 168 
Newbury St., Boston. Call for hours. Ongoing 
“Nightclubbing,” black-and-white photographs 
by Lisa Arielle Allen 


LEE GALLERY (781-729-7445), 1 Mt. Vernon | 


St., Winchester. Sat., 11 a.m.-6 p.m.; Tues.- 
Fri., 10 a.m.-5:30 p.m. Through June 28: “From 
the Photo League: Vintage Photographs by 
Morris Engel, Lewis Hine, Maunuel DeAu- 
mente and Others.” 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 

— MIT Museum (617-253-4444), 265 Mass 
Ave. Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun 
noon-5 p.m. Admission $5, $2 for seniors, stu- 
dents, and youth 5-18. Ongoing: “Flashes of In- 
spiration: The Work of Doc Edgerton.” Through 
Nov. 3: “Perils of the Sea 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (617-437-1868), 537 Comm 
Ave., Boston. Daily, 9 a.m.-5 p.m. Through May 
24: “Janet Woodcock: Bamyard 
PANOPTICON GALLERY (781-647-0100) 
435 Moody St., Waltham. Mon.-Fri, 10 a.m.- 
6 p.m. Through June 8: “Silver and Ink: Pho- 
tographs by fifteen photographers 

RHYTHM & MUSE (617-524-6622), 403A Cen- 
tre St., Jamaica Plain. Call for hours. Through 
May 24: “Angela Rowlings: Cuba: Entre Sol y 
Luz 

RIVER GALLERY (978-356-1559), 4 Market 
St., Ipswich. Thurs.-Sun., 11 a.m.-5 p.m 
Through June 2: black and white photography 
by Dorothy Kerper Monnelly 

SIMMONS COLLEGE Trustman Art Gallery 
(617-521-2268), 300 The Fenway, Boston 
Mon.-Fri., 10 a.m.-4:30 p.m. Through May 31 
‘Margot Balboni: Aerial Sightings 

SOMEDAY CAFE (617-623-3323), 51 Davis 
Sq., Somerville. Mon.-Thurs., 7 a.m.-11 p.m 
Fri., 7 a.m.-midnight; Sat., 8 a.m.-midnight; 
Sun., 8 a.m.-11 p.m. Through June 5: “Josh 
Reynolds: Los Giobofobicos: Zapatistas and 
the fair trade protests in North America.” 

1369 COFFEEHOUSE CENTRAL SQUARE 
(617-576-4600), 757 Mass. Ave., Cambridge 
Daily, 8 a.m.-10 p.m. Through May 31: photo- 
graphs by Susan Clain 

WEST ROXBURY BRANCH LIBRARY (617- 
1961 Centre St., West Roxbury 
Mon., Thurs., noon-8 p.m.; Tues.-Wed 
10 a.m.-6 p.m.; Fri.-Sat., 9 a.m.-5 p.m. Through 


| May 31: black and white photographs by Lisa 


Dragani 


schools & 
universities 


ADDISON GALLERY AT PHILLIPS ACADEMY 
978-749-4015), Rte. 28 & Chapel Ave., Andover 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Per 
manent collection includes works by Winslow 
Homer, Maud Morgan, Allan Crite, and Justin Kir- 
choff. Through July 28: “Louis Faurer Retrospec- 
tive.” Through July 31: “InSite: Nine Contempo 
rary Artists”, “Place and Perceptions.” Through 
Sept. 29: “SiteLines: Art on Main 
ART INSTITUTE OF BOSTON AT LESLey UNI- 
VERSITY (617-585-6676), 700 Beacon St 
Boston. Mon.-Sat., 9 a.m.-6 p.m.; Sun., noon- 
5 p.m. Through June 19: “Senior Graduate Exh 
bition.” 
BOSTON COLLEGE McMullen Museum (617 
552-8100), Chestnut Hill. Mon.-Fri. 11 am.- 
3 p.m.; Sun., noon-5 p.m.Closed holidays. 
Through Sept. 15: “in a Perfect World: Bermuda 
in the Context of American Landscape Painting 

Thomas P. O'Neill, Jr. Library (617-552-4470) 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: '"Tip’ O'Neill 
Memorial Exhibit 
BOSTON UNIVERSITY (617-353-3349 

Dept. of Special Collections (617-353-3696) 
Comm. Ave. Mon.-Fri, 9 a.m.-5 
Through May, 2003: “The Fairbanks Legacy: The 
Archives of Douglas Fairbanks, Jr.” 
— Mugar Memonal Library (617-353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; Fri.- 
Sat., 8 a.m.-11 p.m; Sun., 10 a.m.-midnight 
Through May: “Tempest Tossed, The Life of Ster- 
ling Hayden: Author, Actor, Adventurer.” 
BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), 415 South St., Waltham. Tues.- 
Sun., noon-5 p.m., Thurs. until 9 p.m. Free 
Through July 14: “The Joseph and Bemice 
Tanenbaum Collection of George Bellows Litho- 
graphs”, “Roxy Paine: Second Nature.” Through 


774 


p.m 


July 17: “Refining Expressionism: Painterly to | 


Post-painterty Abstraction.” 


EMERSON COLLEGE (617-824-8540), Little | 


Bidg., 80 Boylston St., Boston. Call for hours. 
Through Fail, 2002: “Highlights from the Henry 
Winkler Collection.” 


EMMANUEL COLLEGE Lillian Immig Gallery | 


(617-735-9992), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m 


Yard, 14 Mason St., Cambridge. Tues.-Fri 
noon-6 p.m.; Sat., noon-4 p.m. Through May 30 
“Gina Ferrari: Beyond Landscape II.’ 

— Cardinal Cushing Library, second floor. Mon.- 
Fri., 11 a.m.-4 p.m. Through June 15: “Lives: An 
Exploration of Identity.” 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University (617- 
524-1718), 125 Arborway, Jamaica Plain. Call for 
hours. More than 6500 species of plants in a 
265-acre botanical garden designed by Freder- 
ick Law Olmsted 

— Carpenter Center for the Visual Arts (617-495- 
3251), 24 Quincy St. Mon.-Sat., 9 a.m.- 
11:30 p.m.; Sun., noon-11:30 p.m. Through June 
6: “Easy 

— David Rockefeller Center for Latin American 
Studies (617-495-9702), 61 Kirkland St., Cam- 
bridge. Call for hours. Through June 14: “Woven 
Testimonies: The Andean Tapestries of Edwin 
Sulea 

— Fogg Art Museum (617-495-9400), 32 Quincy 
St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Ad- 
mission $5, $4 for seniors, $3 for students, free 
for ages 17 and under. Free admission all day 
Wed. and on Sat. from 10 a.m. to noon. Tours 
Tues.-Fri. at 11 a.m. The decorative arts gallery 
includes 17th- and 18th-century British and 
American silver, furniture, and porcelain. The 


MAY 24, 2002 EIGHT DAYS A WEEK THE BOSTON PHOENK 15 


dents, free for ages 17 and under. Free admis 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri. at noon. The sec 
ond and fourth floors feature a permanent collec 
tion of works from Oriental, islamic, Roman, and 
other ancient cultures. Also features selections 
from the Stuart Cary Welch collection of Islamic 
and Later indian Art. Through June 9: “Tradition 
and Synthesis” 19th- and 20th-Centu 
trom East Asia.” Through June 16: “Mel Bochner 
Photographs, 1966-69 3 
and Prosperity: Metalwork of the islamic World 
— Semitic Museum (617-495-4631), 6 Divinity 
Ave. Mon.-Fri, 10 a.m.-4 p.m.; Sun., 1-4 p.m 
Ongoing: “Nuzi and the Hurrians: Fragments 
from a Forgotten Past’; “Ancient Cyprus: The 
Cesnola Collection"; “The Pyramids and 
Sphinx: 100 Years of American Archaeology at 
Giza 

MASSACHUSETTS COLLEGE OF ART (617 
232-1555), 621 Huntington Ave., Boston. Mon.- 
Fri., 10 a.m.-10 p.m.; Sat., 11 a.m.-10 p.m 

Bakalar Gallery (617-879-7333). Mon.-Fri 
9 a.m.-6 p.m.; Sat., 11 a.m.-5 p.m. Through May 
26: “Luke Jaeger: Wayback,” a coin-operated an- 
imation machine art installation 

Student Life Gallery, Kennedy Bidg., 621 
Huntington Ave., 2nd fi. Mon.-Fri., 9 a.m.-8 p.m 
Ongoing: “Under Pressure 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

MIT Museum (617-253-4444), 265 Mass. Ave 
Tues.-Fri., 10 am.-5 p.m.; Sat-Sun 
5 p.m. Admission $3. Ongoing: “Mind and Hand 
The Making of MIT Scientists and Engineers 
Robots and Beyond: Exploring Artificial Intelli- 
gence at MIT"; “Holography: The Light Fantas- 
tic’: “Flashes of Inspiration: The Work of Doc 
Edgerton”; “Gestural Engineering: The Scuipture 
of Arthur Ganson”; “Thinkapalooza.” 

— Dean's Gallery (617-253-9455), 50 Memorial 
Dr. Mon.-Fri., 9 a.m.-5 p.m. Through June 12 
“Edith Green: Manuscript Series Continued.” 

— Hart Nautical Galleries (617-253-5492), 55 
Mass. Ave. Daily, 9 a.m.-8 p.m. Ongoing: “Ship 
Models: The Evolution of Ship Design”, “Deep 
Frontiers: Ocean Engineering at MIT.” 

— List Visual Arts Center (617-253-4680), 20 
Ames St., Cambridge. Daily, noon-6 p.m 
Through July 7: “tele-journeys.” 

— Media Test Wall (617-253-4400), Whitaker 


Marke 
y Works 


Through July 21: “Giory 





the 


noon- 


| Bldg. No. 56. Open round the clock. Now on 
— Agassiz House (617-495-8212), Radcliffe | 


view: “Competitive Edges,” videos by Risk 
Hazekamp, Jesal Kapadia, Ingeborg Luscher 


| and Euan Macdonald 


— Strobe Alley (617-253-4629), 77 Mass. Ave 
Call for hours. Ongoing: “Never Stop Learning 
The Life and Legacy of Harold Edgerton.’ 


| — 130 Bishop Allen Dr., Central Sq. Through 


Maurice Wertheim Collection features Impres- | 
| terial from 1927 transatlantic flight, US and 


sionist and Post-impressionist works. Through 
July 21: “Three Women: Early Portaits by Henri 
de Toulouse-Lautrec.” Through Sept. 1: “Trea- 
sure from the Royal Tombs of Ur.” 


— Houghton Library (617-495-2444), Harvard | 


Yard near Mass. Ave. and Quincy St. Mon.-Fri., 
9 a.m.-5 p.m.; Sat., 9 a.m.-1 p.m. Through May 
24: “A Vital Influence: Celebrating 60 Years of 


Scholarship and Publication at Houghton Li- | 


brary. 

— Harvard University Museum of Natural History 
(617-495-3045), 26 Oxford St. Daily, 9 am.- 
5 p.m. Admission $6.50, $5 for students and sen- 
iors, $4 for ages 3-18, free for ages 2 and under 
Free on Wed. from 3 to 5 p.m. and Sun. from 
9 a.m. to noon. The “Ware Collection of Glass 
Models and Plants” includes more than 3,000 
glass flowers. The Mineralogical and Geological 
Museums feature mineral and ore collections 
with displays of gems and meteorites. The Muse- 
um of Comparative Zoology covers species from 
the earliest fossil invertebrates and reptiles to 
fish and reptiles alive today. Exhibitions also in- 
Clude whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 42- 
foot-long Kronosaurus, the only complete and 
mounted model of the sea reptile in the country. 
Extended: “Romancing the Stone: The Many 
Facets of Tourmalines.” Ongoing exhibits include 
“Modeling Nature,” an exhibit on glass and its 
use as an artistic and scientific medium; “Birth- 
stones”; a “Great Mammal" hall; and the Romer 


Hall of Vertebrate Paleontology. Through May | 


31: “Diversity Endangered.” Through Sept. 2 
‘Dodos, Trilobites, and Meteorites. .. Treasures of 
Nature and Science at Harvard.” 

— Peabody Museum of Archaeology and Ethnol- 
ogy (617-496-1027), 11 Divinity Ave. Ongoing 
“Change & Continuity in North American Indian 
Cultures”; “Pacific Islands Art and Artifacts”; “Ju/ 
Wasi, Bushmen of the Kalahari, Africa.” Through 
Feb. 1: “Distinguished Casts: Curating Lost Mon- 
uments at the Peabody Museum.” 


May 26: “Utility Slug: New Work from the MIT Vi- 
sual Arts Program.” 
—Wolk Gallery (617-253-7334), 77 Mass. Ave 
Room 7-338. Mon.-Fri. 9 a.m.-5 p.m. Through 
Sept. 20: “Harry Ellenzweig at MIT: A 35-Year 
Collaborative." 
— Women's Studies Program (617-253-8844), 
Rm. 14E-316, 77 Mass. Ave. Cali for hours 
Ongoing: “Women at MIT.” 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex St., Bev- 
erly. Mon.-Fri., 9 a.m.-4:30 p.m. Through May 
31: “All-Senior Show.” 
NORTHEASTERN UNIVERSITY (617-373- 
2249), Boston 

Ryder Hall Atrium, 147 Forsyth St. Daily 
7 a.m.-11 p.m. Ongoing: “Recent Urban De- 
sign: Work in Boston.” 
REGIS COLLEGE, (781-768-8367), 235 
Wellesiey St. Weston. Mon.-Fri, 10 a.m.- 
4 p.m. Through June 2: “Women of Vision 
— Speliman Museum of Stamps & Postal His- 
tory. Thurs.-Sun,, noon-5 p.m. Admission $5, 
$3 for students and seniors, free for ages 16 
and under. Exhibits include rare Lindbergh ma- 


Boston airmail history, and international airmail 
including the world's first airmail flight in india 


| in 1911 


RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St 

Providence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Ad- 
mission $6, $5 for seniors, $3 for students, $2 
for ages 5-18. Ongoing: “19th-Century Paint- 
ing, Sculpture and Decorative Arts”; “Rethink- 
ing the Romans: New Views of Ancient Sculp- 
ture.” May 24-June 9: “Graduate Student Exhi- 
bition.” Through June 2: “Korin Gafu and the 
Rimpa Tradition in Japanese Printmaking 

Through June 9: “A Tribute to Miss Lucy | 
Asian Textiles from the Permanent Collection 

Through July 7: “The Object of Omament: Eu- 
ropean Prints, 1400-1800." Through Dec. 31 
“Community Voices: A Celebration of RISD's 
125th Anniversary.” 

SIMMONS COLLEGE Trustman Art Gallery 
(617-521-2268), 300 The Fenway, Boston 
Mon.-Fri., 10 a.m.-4:30 p.m. Through May 31 
Harry Bartnick: Aerial Sightings. 

SUFFOLK UNIVERSITY New England Schoo! 
of Art & Design Gallery (617-536-0383), 75 Ar- 
lington St., Boston. Mon.-Sat., 9 a.m.-5 p.m 
Through June 1: “TransCultural Exchange’ 
“The Coaster Project: Destination: The World 

Reception May 23, 5-7 p.m 

SUFFOLK UNIVERSITY LAW SCHOOL 
Adams Gallery (617-573-8508), 120 Tremont 
St., Boston. Daily, 10 a.m.-6 p.m. Through 
Sept. 29: “Bostonians at Home: Five Boston 
Families, 1680-1960." 


| TUFTS UNIVERSITY Aidekman Arts Center 


(617-627-3518), 40R Talbot Ave., Medford 
Wed.-Sat., noon-8 p.m.; Sun., noon-5 p.m 

— Royall House Slave Quarters (781-396- 
9032), 15 George St. Wed.-Sun., 2-5 p.m 
‘From Africa to Medford: The Untold Story of 
the Royall House Slaves.” 


| — Tisch Library (617-627-3347), 35 Professors 


— Tozzer Library, 21 Divinity Ave. Ongoing: “The | 


Raven and the Loon: Inuit Prints and Sculptures 
from the Chauncey C. Nash Collection.” 

— Arthur M. Sackler Museum (617-495-9400) 
485 Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 


1-5 p.m. Admission $5, $4 for seniors, $3 for stu- | 


Row. Call for hours. Through May 27: “Adri- 
enne Der Marderosian: One Vision/One Voice.” 
UMASS-LOWELL McGauvran Student Center 
(978-934-3491), 71 Wilder St., Lowell. Mon.- 
Sat., noon-3 p.m. Through June 9: “Spring 
2002 BFA Candidates Exhibition.” 
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TOKYO CITY 


JAPANESE - CHINESE 
KOREAN CUISINE 
90-92 Harvard Ave. 
Allston, MA 02134 
617- 562- 8888 


Enjoy Our Super Sushi Platters 
18 pcs- $17.95 38 pcs - $34.95 
58 pcs- $51.95 80 pcs - $69.95 


Our Tatami (Party) Room 
Holds up to 25 People. 
Serving Japenese Beer & Wine 


MEXICAN 
TAQUERIA 


Burritos * Tacos 
Quesadillas + Enchiladas 


“Best Of Boston” 
Chicken Burritos 


1294 Beacon St. 
Brookline 
617-739-3900 


149 First Ave. 
Cambridge 
617-354-5550 


1728 Mass Ave. 
Combridge 
617-354-7400 


') SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


Gourmet 
Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Regular 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 

Comer of Centre St. 

Newton Centre 
332-3600 


Reseen 


BeTdRoOm 





We've got 
roommates 
standing by. 
Phcenix 

ROOMMATES 

617-859- DC 


| lacks the context of a strictly Argen- 
| tine menu, say, or even a strictly 





dining out 


Grill and Bar 


BY ROBERT NADEAU 


acondo is the village setting of 
Gabriel Garcia Marquez’s One 
Hundred Years of Solitude and 


other “magical realist” novels. Owner-chef 
aul Sussman borrowed the name for his 
new restaurant dedicated to Latin Ameri- 
can food. Although Sussman’s menu be- 
gins with remembrance of his mother’s 
Chilean and Ar- 


Latin American food puts a magical 
spin on our expectations 


Marquez’s Macondo, it would be thick 
with three kinds of potatoes and cream, 
and flavored with a local green called 
“guascas.” (White asparagus is the New 
York substitute.) Here, it’s a thin-broth 
soup with discrete pieces of chicken, avo- 
cado, and potato. 

Main dishes also require some selec- 
tion. Pollo tituleho ($16) is described as 
“very Southern fried chicken.” It certainly 
comes to the table as wonderful pieces of 
pan-fried chicken, but my 





gentine dishes, 
it wanders all 
over Latin 
America for in- 
spiration. Most 
dishes are not 
traditional, but 
rather chefly 
spins on tropi- 
cal ingredients. 
The restaurant 
recalls Marquez’s books in the way 
it mixes and matches cultures and 
regions, although it does so without 
the fictional village’s strong and 
specific sense of place. Sussman’s 
menu has some brilliant dishes, but 


(617) 616-1411 


Fri-Sat, 5:30—11 p.m. 
Di, MC, Vi 
Full bar 


restaurant 





South American or Caribbean 
menu. And, on a recent visit, the 
mostly Cuban background music 
— with several cuts from Cesaria 
Evora of Africa’s Cape Verde — 








did not include a single tune from 


South America, skipping the Argen 


| tine tango, the vast musical treasure 





of Brazil, Andean flute music, and 
| the unique salsa of Colombia. 
Maybe those CDs come on later. 
Food starts with crusty whole- 
wheat bread and butter. For appe- 
tizer surprises, start with the bo- 
cadillos ($7.50), a mixed antipasto 
that changes nightly. On our night, 
it was spears of jicama dusted with 
red pepper, a wonderful quinoa 
tabouleh, and a pair of littleneck 
clams dressed with cream and ca- 
pers. “Shrimp, shrimp, cha-cha- 


(marinated in garlic and hot pep- 
per, but not too spicy) sitting atop 
guacamole with tiny rock shrimp mixed 
in, served over a crispy corn cake. Avoca- 
do-caesar salad ($6) puts just a slight 
spin on our expectations. 

Traditional South American appetizers 
are not entirely up to purist standards. 
Chilean beef empanada with aji ($5) 
comes closest, with nice crumbly pastry, 
an excellent hot sauce, and a somewhat 
bland filling. This can happen when 
you're trying to cut the fat from Latin 
cooking. Spicy ceviche of rock shrimp 
($8.50) is always fat-free, but it’s never 
been so prettily served as in Macondo’s 
giant martini glass. The mix of vegetables, 
such as slices of corn on the cob and pur- 
ple potatoes, is typically Peruvian, but the 
tiny Maine shrimp came to our table 
somewhat hardened. Timing the lime- 
pepper marinade so the seafood doesn’t 
get “too cooked” is the art of ceviche. Aji- 
aco ($5) is a typical Colombian soup. In 





70 Union Square, Somerville 
Open Sun-Thu, 5:30-10:30 p.m., and 


22-space parking lot behind 


guess is that in the Deep 
South, they don’t serve it 
with black-bean tacos or 
salad with pea tendrils or 
spicy pickled onions. Here 
magical realism pays off. 
Crispy braised pork ($16) is 
like- 





& Access down 13 steps andupone ff 


cha” ($9.50) is three grilled shrimp WANDERLUST: Paul Sussman’s Macondo travels 
all over Latin America for inspiration. 


MIKE MERGEN 


Macondo Latin 


kernels of corn, and so on are all nicely 
done, and topped with quinoa, the un- 
usual mountain grain of the Andes. 
Macondo has a separate tapas-like bar 
menu, and the bar appears quite pleasant. 
We sampled a mojito ($6) that would do 
any Cuban bartender proud, a nice, 
minty, dry drink. This bar also produced 
what my daughter expertly pronounced 
the best Shirley Temple in Boston. My 
guess is that a little vanilla pulled together 
the usual ginger ale and grenadine. There 
is a nice list of Central and South Ameri- 
can beers, but the Chilean wines are inex- 
pensive and taste that way. The 2001 Ca- 
sona sauvignon blanc ($5 glass/$16 bot- 
tle) is at least clean and dry, but won’t 
knock the Sancerre off your shelf. The 
1999 Santa Carolina merlot 
($6.50/$24) is ripe, soft, and good 
with food, but one-dimensional. 
The 2000 Dallas Conte chardon- 
nay ($6.50/824) resembles a Cali- 
fornia chenin blanc, with a 
pineapple-like aroma and a bitter 
finish. French-press coffee and 
decaf ($3.50/$8) are excellent 
and cheap at the price. Sussman is 
not ashamed to name his suppli- 
ers, and he picks them well: Peet’s 
and Toscanini’s are hard to beat. 
Desserts are the course made 
for magic realism, and Macondo’s 
desserts shine, especially rice pud- 
ding ($6) with a distinctive or- 
ange-passion-fruit sauce, and ba- 
nanas roasted with coconut ice 
cream ($6). Orange-star-anise 
flan ($6) is a very neat idea. The 
anise flavor is in every bite of cus- 
tard, while the orange goes into 
the sauce, the garnish of candied 
peel, and the underlying cookie. 
Toscanini’s mocha ice cream in a 
praline tuile ($6) sounds like a 
gilded lily, but the gilding of 
caramel and chocolate sauces ac- 
tually improves the ice cream. 
Chocolate tres-leches cake ($6) is 
the only “maybe” on the list, since 
it doesn’t have enough chocolate 
power for the coffee. Tres-leches 
cake is usually painfully rich and 
sweet, to match up with the cof- 





wise successful and eclectic. The pork is 
nicely overcooked, then crisped, and laid 
over a fried corn cake with black beans, 
greens, and mashed squash. Grilled skirt 
steak ($18) is a traditional Argentine plat- 
ter, with a green-onion chimichurri sauce 
and French-fried-potato strings ($4 as a 
side order). The only false note was the 
“mushroom ceviche” — over-marinated 
mushrooms that melted unpleasantly in 
the mouth. 

Conch al pil-pil ($16) is several 
pounded (but still very chewy) scallops of 
conch, fried like the chicken and topped 
with chili rings and garlic. This platter is 
saved by very good rice and black beans, 
plus a salad of watercress and jicama 
chips. Locro ($13), like the ajiaco, is a 
clear-broth vegetable stew, where the An- 
dean original would be rich and creamy. 
Vegetarians will enjoy the bowl, however, 
as the individual beans, sweet potatoes, 


fee. But by cutting some of the 
cream and sugar, Macondo ends up 
with a pleasant but not memorable piece 
of cake on excellent vanilla pastry cream, 
topped with a nice chocolate-almond 
cookie. 

The space, formerly occupied by the 
original Elephant Walk and Rauxa, is be- 
neath ground level. Macondo manages to 
get some of the bleached-stucco feel of 
Latin American cities out of a white- 
painted-brick and terrazzo grotto in 
Somerville, and maybe that is magic 
enough. The restaurant is also an art 
gallery for magical and/or tropical art. 
Service is knowledgeable and enthusias- 
tic, and the food certainly rises above the 
current bistro clichés. To turn a 
Somerville grotto into an Andean man- 
sion, now there’s magical realism. o 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 









The following represent some of Greater Boston’s more 


noteworthy restaurants, some Boston Phoenix advertisers 


among them. Most of these listings have been distilled from 


our full-length reviews. Entrée prices are rounded to the 


nearest dollar. Restaurant hours, credit-card policy, and liquor 


information are not included, so be sure to call ahead 





ALLSTON/BRIGHTON 

CARLO’S CUCINA ITALIANA, 131 Brighton 
Brighton, (617) 254-9759. $9-$16 Rising 
out of “On The Cheap” prices but not losing its 
pasta-loving soul, Carlo’s is best on red sauce 
homemade pasta specials, and an unhurried 


Ave 


lunch — still a bargain in any language. At dinner. 
hit the portobello mushroom, dishes with people's 
names (especially ones with pasta and red 
sauce), and remember to gesture with your 
hands a lot. Crowded and informal, but the oppo- 
site of grunge 

CHEF CHOY’S HOUSE, 354 Chestnut Hill Ave 
Cleveland Circle), (617) 566-2275. $5-$11. Not a 
top-notch Mandarin-Szechuan restaurant, but a 
big step up for Cleveland Circle. Go for the 
steamed ravioli, spicy dishes, and General Gau's 
chicken 

COMMON GROUND, 85 Harvard Ave., Allston 
(617) 783-2071. $5-$12. To go with a good pint of 
Guinness and nightly music, the kitchen at this 
Irish-themed bar turns out pub food from burgers 
to gourmet pizzas — not to mention a mean plate 
of sweet-potato fries 

HAPPY ALLSTON VILLAGE CAFE, 122-126 
Harvard Ave., Allston. $5-$24. We think the inner 
restaurant here might be Taiwan style. This fa- 
vors anything fried, including the standard Chi- 
nese-American repertory, but for real thrilis ask 
about the live-tank seafood and those dishes list- 
ed in Chinese on colored pieces of paper on the 
walls. You wouldn't go wrong with the Deep Fried 
Whole Flounder with Soy Sauce, the two-course 
Peking Duck, or any of the large soups. For 
starch, chow foon 

OLIVE OYL'S CANTINA, 151 Brighton Ave., All- 
ston, (617) 782-5660. $6-$14. The.weird thing is 
that this restaurant has no liquor, yet is owned by 
owners of the neighboring Sunset Grill — the mi- 
crobrew center of Boston. Given that handicap 
Olive Oyl's is a genuinely inexpensive Italian- 
Style café with pretty good food, especially the 
pastas, and the best non-alcoholic beers in town 
The most amazing dish we had there was mac-n- 
cheese, and you could fill out the courses with a 
good caesar salad and promising cannoli. E-mail 
us when they lose the vanilla candies 

RANGOLI, 129 Brighton Ave., Aliston, (617) 562- 
0200. $5-$13. Something new to this area: South 
Indian food (generally spicier, more fried, and 
more vegetarian than the more familiar North In- 
dian dishes). The dishes are so individualistically 
flavored that it's like Indian cuisine in Technicolor. 
Especially the crunchy-sweet samosa-bhel, the 
satisfying pav bhaji, masala dosa, and idli-samb- 
har. You can also fall back on the familiar tandoori 
dishes, vindaloo, chaat, and such 

ROGGIE’S BREW AND GRILLE, 356 

Chestnut Hill Ave. (Cleveland Circle) 
Brighton, (617) 566-1880. $6-$14 

An inexpensive, super-filling bar and 
grill with 20 beers on tap and a 
crowd that's hipper than you'd ex- 
pect for Cleveland Circle. Fajitas 

steak tips, and the like come in mon- 
strous portions; diners more discern- 
ng than hungry should look to the 
raw bar and the very nice Greek- 
style grilled seafood 

TASCA, 1612 Comm Ave, (617) 
730-8002. $10-$15. Our advice is to 
bar snacks) in what 
dining 
han the kind of loud tapas bar 

Spaniards call a tasca. Good Span- 

sh wine list, so have a fino and some fried cala- 
mares, and enjoy 


BACK BAY 

ARMANI CAFE, 214 Newbury St., Boston, (617 
437-0909. $13-$28 (lunch, $7-$15). Elegant room 
f you ignore the standing joke of waiters in black 
pants, black shoes, and black T-shirts. Pretty good 
Norther Italian food — especially the authentic 
sottos and the long list of desserts. You will, of 
course, want to dress up 

AUJOURD'HUI, 200 Boylston St. (Four Seasons 
Hotel), Boston, (617) 451-1392. $32-$44. Prix fixe 
tasting menus $52 (vegetarian) and $70. Elegant 
food in an elegant setting with impeccable service 
— and a view rivaled only by that of the Ritz. Many 
consider this to be Boston's most romantic dining 
room, although the food may strike some as a little 
staid 

BAJA MEXICAN CANTINA, 111 Dartmouth St 
Boston, (617) 262-7575. $6-$12. Serves California 
Mexican food rather than “authentic” Mexican, but 
does so with spirit and skill. Most authentic Mexi- 
can restaurants, after all, don't have Baja’s won- 
derful “ultimate chocolate cake,” or its grilled 
salmon quesadilla, or a heavenly roasted garlic 
memela (close your eyes — it's pizza) 


stick to tapas 


ore like a sit-Cown 















BLUE CAT CAFE, 94 Mass Ave, Boston, (617) | 


247-9922. $9-$17. The latest “restaurant concept” 
to rotate into this roomy bar-restaurant space 
(ex-Café Mojo, ex-575) has a jazz motif and the 
most upscale tumtable stand we've ever seen 
The action seems to be mostly in the bar, but 
there's something to be said for eating at the all- 
booth restaurant, especially if you order the 
wasabi tuna salad, muffuletta sandwich, or “South- 
west style” hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, (617) 


247-0555. $8-$16. A storefront with a good, stan- | 





dard menu, somewhat richer in seafood and fried 
foods than many, and with enough non-spicy dish- 
es to satisfy parents from lowa. Anything made 
with chicken tikka will be good, as will shrimp 
samosas, stuffed nan, mint paratha, and tandoor 
shrimp 

THE CAPITAL GRILLE, 359 Newbury St., Boston 
(617) 262-8900. $17-$35. An upscale steakhouse 
with aged steaks almost as good as Morton's in a 
tonier atmosphere. Overpriced wines and under- 
priced desserts. Stick to the protein (great sword- 
fish, too) and salads, maybe the potatoes 

HSIN HSIN CHINESE NOODLE RESTAURANT, 
25 Mass Ave, Boston, (617) 536-9852. $6-$11. A 
great little restaurant with a short menu full of 
Clean, sharp flavors. Emphasizing soups and noo- 
dies, the menu draws from all regions, with a slight 
tendency toward the hot-and-spicy seasonings of 
the Southwest. Try the vast and delectable scallion 
pancake and the house-special pan-fried noodles 
INDIA SAMRAAT, 51A Mass Ave, Boston, (617) 
247-0718. $7-$16. Small, sparsely decorated, and 
running to small entrées, but the chef has a firm 
hand on the standard curries and the condiment 
tray. Homemade cheese sparks the vegetarian list 
lamb jalfrozie and chicken tikka masala for richly 
flavored sauces. Great tea 

ISLAND HOPPER, 91 Mass Ave, Boston, (617) 
266-1618. $6-$15. A pretty room with an eager-to- 
please attitude and a bewildering pan-Asian 
menu. The core is Malaysian dishes like the roti 
appetizer, and Ipoh chili shrimp. But the kitchen 
also does well with almost anything fried, and 
some nice vegetable and tofu dishes. The jazz 
background tapes and abstract Impressionist 
paintings represent the neighborhood influence of 
Berklee 

MARCELLO’S, 272A Newbury St., Boston, (617 
536-1004. $16-$37. Despite the Italian name and 
appearance, Marcelio’s is actually a very good 
Persian restaurant hidden behind a serviceable 
Italian one. You can order the fried calamari, but 
don't miss the eggplant appetizer, the two Persian 
beef stews, or some of the kebabs with fabulously 
aromatic rice. If you like rosewater, Persian ice 
cream is for you 

THE OTHER SIDE COSMIC CAFE, 407 Newbury 
St, Boston, (617) 536-9477. $3-$6. Bohemian 
café with cheap West Coast sandwiches (on terrif- 
ic breads) and fresh juices, including “a dose of 
wheatgrass juice.” Seattle soundtrack 

PARISH CAFE, 361 Boylston St. Boston, (617) 
247-4777. $9-$17. A bar with sandwiches named 
after celebrities who can actually cook. Chefs, in 
fact. Boston's celebrity chefs designed some nifty 


| sandwiches and salads, and a young staff makes 


them with top-shelf ingredients. And serves them 
with some interesting American wines and world 
beers. A conversation-maker for people interested 
in food 


Union Square’s Eat has reopened its Fair- 
weather Café (253 Washington Street, 


Somerville), an outdoor dining space. 
Weather permitting, the café is open for 


lunch Monday through Friday from 
11:30 a.m. to 3 p.m. Menu options include 
grilled steak tips, shrimp skewers, garlic 
sausage and peppers, and barbecue-pulled- 
chicken sandwiches. Call (617) 776-2889. 





Q-VIN, 545 Boyiston St. (Back Bay), Boston, (617 
375-0545. $10-$40. Uneven Korean, Japanese 
and Thai entrées, but no problem with fried appe- 
tizers and sushi, and the prefab Italian frozen 
desserts are a neat surprise 

THE RATTLESNAKE BAR, 


384 
Boston, (617) 859-8555. $7-$12 


Pan-American 
f 


food with a Caribbean accent. Dress fancy/casua 
and eat better than usua 
STEPHANIE'S, 190 Newbury St., Boston, (617 


236-0990. $7-$24. Bistro-style dining, with a menu 
that’s partly Italian (piz otto, calamari) and 
partly American ( pork chops). Comfort-food 
specials like meat loaf and pot pie served Su 
through Tues 


BEACON HILL 
ARTU, 89 Charles St., Boston 
$9-$23. A stylish, low-key trattoria and roastery 
with two locations. The Charles Street storefront is 
the place if you're in the mood for a terrific lamb 
sandwich, or if one of the nightly specials looks 
good. The original North End branch is a better 
spot for a full Italian dinner (longer menu; prices a 
dollar lower). At both, the food is affordable and 
consistently flavorful 

THE HUNGRY |, 71 Charles St., Boston, (617) 
227-3524. $22-$32. A plush, cozy Continental 
restaurant tucked downstairs in an ancient building 
on Charles Street. Lunch Tues. through Fri 


CHARLESTOWN 

TANGIERINO, 83 Main St, Charlestown, (617) 
242-6009. $17-$24. What is this beautiful Moroc- 
can restaurant doing in Charlestown? Serving a 
mix of modem and traditional food in three rooms 












(617) 227-9023 





| decorated with a similar mix of modem and old- | 


fashioned Maghrebian fumiture (all of it for sale!) 
Don't miss the calamani, the crab cake, the chicken 


two visits to try a 


THE WARREN TAVERN, 2 Pleasant St. Bos 


the don't-m yish 








617) 241-8142. $7-$14 (lunch, $5-$7). The 

ns around the comer for thi 

serving seafood, pasta dishes, and daily specia 
CHINATOWN 

ASIAN GARDEN SEAFOOD RESTAURANT, 4¢ 
Beach St. (basement), Boston, (617 





1646/1651. $5-$24. Fish tanks i 


entryway promise superdD Hong 





rs with fresh eel, wr 





ments. Authentic hot pots, Chinese broccoli in oys 
ter sauce, and a comforting dessert of hc 
in coconut milk. Friendly place, too, and a 
cheaper 
BA DAT RESTAURANT, 28 Harrison Ave 
Boston, (617) 426-8838. $4-$8. Very nice pho in 
numerous variations in a quiet storefront 
CHINA PEARL, 9 Tyler St, Boston, (617) 426- 
4338. $6-$16. Actually the perfect three-genera 
tional night out, as this revived dinosaur of China- 
town scores with fried goodies for the kids, authen- 
tic Hong Kong and Cantonese-style seafc or 
the parents, and spirited Chinese-American clas 
sics for the grandparent generation. Superb soups 
for all. Breakfast, lunch, and late-night dim sum 
EMPEROR'S GARDEN (A.K.A. EMPIRE'S GAR- 
DEN), 690 Washington St., Boston, (617) 482 
8898. $6-$14. Huge, somewhat impersonal, but 
very handy dining rooms serving dim sum (tea- 
house snacks and dumplings) every day through 
unch, and shifting over to fine Cantonese dining 
with a few Mandarin-Szechuan dishes) at night 
Soups are great, and so are clams with biack- 
bean sauce, vegetables with fresh squid or rea 
crab sauce, and a comfort-food version of beef 
with broccoli 
GRAND CHAU CHOW, 41-45 Beach St 
(617) 292-5166. $4-$22. A fancier supplement to 
the popular Chau Chow Seafood Restaurant 
across the street, with good ver: 
maginable Chinese dish, bu 
Cantonese-style seafood and specialties of the 
Chau Chow people from Swatow and Southeast 
Asia. Notice the Swatowese dumpling soup, vine- 
gar dips, grey sole with fried fins and bones 
sautéed pea tendrils, and a surprising General 
Gau's chicken 
NEW SHANGHAI RESTAURANT, 21 Hudson St 
Boston, (617) 338-6688. $8-$17. Chinatown's ven 
erable Szechuan palace refurbished and refo- 
cused on Shanghai cold appetizers and soy-based 
stews. Five-spice beef and duck, crispy scallops 
with black-pepper sauce, steamed prawns with 
garlic, whole fish with braised bean curd — a con- 
sistently fine meal handsomely served. You could 
Gress up for this. 
PEKING CUISINE, 10 Tyler St., Boston, (617) 
542-5857. $3-$9. Formerly known as China 
Grove, this family-style restaurant continues in the 
Mandarin and Szechuan tradition of its predeces- 
sor. Serves both standard Chinese fare as well as 
more adventuresome dishes like scallops with 
black-pepper sauce and sautéed eel with yellow 
leeks 
PHO VIETNAM, 1 Stuart St., Boston, (617) 292- 
0220. $5-$19. As the name implies, a great bow! of 
pho, the national noodle soup of Viet- 
nam, but also the best gnilied squid ap 
petizer in the whole calamari-loving 
area, and some deadly Thai-style 
curries. No atmosphere, and prices 
that reflect that 
SOUTH STREET DINER, 178 Knee 
land St. (South Station), Bostor 
(617) 350-0028. $3-$6. In the funky 
little 1920s diner building at the cor 
ner of South and Kneeland Streets. 
this 24/7 diner (formerly Bo 5 
Original Diner) serves solid, ha 
made versions of what you'd 


burgers, fries, cheese omelets 








oston 
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plenty of coffee. Beer and w 
served. All credit cards. 
COPLEY/PRUDENTIAL 


MARCHE MOVENPICK, 800 Boylston St. (Pru 
mail), Boston, (617) 578-9700. $5-$18 If 
Epcot Center were reincamated as a restaurant, it 


might 
gnt 


megachain Mov 
food stations with 


Yikes 










resemble t 


f fresh oysters, fr 


or the simple things 
es — and the fun, hard-to-find dishes like Swiss 
sausage and rosti potatoes 

THE ORIGINAL SPORTS SALOON, 47 Hunting 
ton Ave. (Copley Sq. Hotel), Boston, (617) 536- 
1904. $7-$10. The Memphis smoked barbecue is 
the star of this menu. The bar also boasts a superi- 
or collection of sports memorabilia 

TURNER FISHERIES, 10 Huntington Ave 

Boston, (617) 424-7425. $23-$29. Traditiona 
seafood favorites, as well as more exotic 
ings. Fresh fish prepared to order; also a raw bar 


DOWNTOWN/WATERFRONT 
THE CHART HOUSE, 60 Long Whari, Boston 
Waterfront, (617) 227-1576. $13-$27. The 
newly remodeled Chart House is a lot like the 
old one — big portions of plain seafood and 
steaks, California wines, great views, free 
valet parking. A very useful restaurant, and a 
very good meal if you get a table near the sec- 
ond-floor kitchen and stick with the crab cake. 















oner- 


| seared scallops, and Hot Chocolate Lava 


Cake. On weekends, a contented crowd that 
has dressed up a little to go out 

ECLIPSE, 42 Province St., Second Floor. 
Boston, (617) 426-3333. A popular business 
lunch spot trying to revive the downtown din- 
ing scene, Eclipse goes off in several food di- 


dining guide 


















Monster of a cookie 


What will those crazy folks 


at Nabisco think of next? 
Just when | thought I'd 


kicked my Oreo addiction, the 
company rolled out its latest 


incarnation of the famous 


sandwich cookie: the Double 


Delight. 


Now, instead of the simple 
cream filling, the cookie’s got two 
— count ’em, two — smooth sur- 
prises inside: peanut-butter and 
chocolate cream. | won’t reveal how 
long it took me to munch my way 
through my first bag; suffice it to say the 
new combination is a sweet success. Next up: 


Double Delight Oreos 
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another Double Delight, this time featuring mint and 
cream, on the shelves in August. The cookie monster in me can 


hardly wait. 
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Available at local grocery stores for approximately $3.69 for a 15-ounce package. 


rections. I'd follow the path of upscaled com- 
fort food, pursuing crab cakes, firebrick chick- 
en, the lobster club sandwich, or veal meat 
oaf, but save room for mbread 
pudding at dessert 
FAJITAS & 'RITAS, 25 West St., Boston, (617) 
$8-$12. Lively, casual Tex-Mex 
restaurant and margarita bar. Décor is provid- 
ed mostly by the customers, who cover the 
walls with crayon graffiti 
HIBERNIA, 25 Kingston St. (Downtown Cross 
ing), Boston, (617) 292-2333. $12-$18. The 
Irish theme is so subtle you could miss it at this 
hip, narrow nightclub/restaurant next to J.J 
Foley's. The kitchen, when we visited, had a 
split personality: the attempts at fusion felt 
ham-handed, but modified classics were grace- 
ful and tasty: beautiful purple-potato salad with 
smoked-trout pate, sweet-crusted grilled chick- 
en, and a towering “berry surprise” for dessert 
Music and dancing starts at 10 p.m. nightly 
LUCKY’S RESTAURANT, 355A Congress St 
Boston Waterfront, (617) 357-5825. $8-$15 
Retro bar with semi-retro prices and pretty de- 
cent food. The weeknight crowd is digiserfs for 
drinks and dinner, with lonely guys continuing 
later in the smoking-side bar. Our picks are the 
smoked-chicken quesadilla, Bella's meatloaf 
and BYO earplugs 
MAISON ROBERT, 45 School St. Boston 
(617) 227-3370. $17-$32. Traditional French 
cuisine with a few contemporary touches. Large 
portions. This is actually two restaurants in one 
a formal dining room upstairs (jacket and tie 
required) with entrées starting at $17, and a 
more relaxed and romantic café downstairs 
MANTRA, 52 Temple Place, Boston, (617) 542 
8111. $22-$37. Mantra is like an avant-garde 
restaurant in New York: expensive, fascinating 
intellectual, and scandalous. The food, h 
elient 


n nou 
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me of the tomato- 


Trans Ethnic Crab 





soup 

MAX'S DEL! CAFE, 151 Milk St., Boston, (617 
A trendy downtown cafe with 
a New York deli struggling to get out. Surpris 
ingly good chicken soup and decent pastrami 
sandwiches, once you turn down the focaccia 
Swiss-cheese, and Dijon-mustard options 


330-9790. $5-$8 


SILVERTONE, 69 Bromfield St., Boston 
338-7887. $6-$12. This sleek under 
ground bar on funky old Bromfield Street gets 


menu is 


617 


kinda packed after work, but the 
worth a look if 


good, no-nons 


you can score a table: cheap 





sense takes on homestyle food 





bak tips. Also a nice stop 


ist is short and gratityingly 


like meat loaf and s 






for lunch. The wine 


uninflated 


EAST BOSTON 

SANTARPIO’S, 111 Chelsea St., East Boston 
(617) 567-9871. $3-$11. One of the classic 
Boston pizzas, thin crust toasted to a mar- 
velous crisp. And a font of wood-fired, East 
Boston “barbecue” items — skewers of lamb 
or sausage served simply with peasant bread 
and a hot cherry tomato. And that's ali there is 
in a neighborhood bar with a core of boxing 
fans. Don't knock Boom-Boom Mancini or Vin- 
nie Paz in here 


THE FENWAY 

LONGHORN STEAKHOUSE, 401 Park 
Drive, Boston Fenway, (617) 247-9199. $6- 
$19. Serviceable steakhouse near Fenway 
Park, if you stick with the T-bone and its rela- 
tives, the burgers, the “Texas Tonion,” or (sur- 
prisingly) the chicken tenders and the (trust 
us) fried cheesecake. Yes, it's a chain, but 
new enough to Boston for some novelty. Ex- 
cellent margaritas will get you over any go- 
pher holes in the menu 


JAMAICA PLAIN 

EL EMBAJADOR, 3371 Washington St., Ja- 
maica Plain, (617) 524-6812. $7-$25. Ask the 
waitress what they actually have in stock, or 
call in advance to arrange seafood stews or 
paellas. Walk in for stews, soups, mondongo 
fried plantains, and creamy desserts with ex- 
cellent espresso. Mostly Latin clientele, with 
some gringo workmen from the area at break- 
fast and lunch 

INTERNATIONAL RESTAURANT, 3160 
Washington St., Jamaica Plain, (617) 522- 
7410. $5-$12. Fabulous food, huge portions. 
and cheap, too — just get used to thinking of 
Dominican cooking as the Italian food of the 
Caribbean. Savory, distinctive stews and 
sauces and soups. Matchless rice and beans 
and fried-plantain “side dishes 

JP SEAFOOD CAFE, 730 Centre St., Jamaica 
Plain, (617) 983-5177. $10-$24 (lunch, $7-$9) 
A neighborhood sushi bar and Korean-Japan- 
ese restaurant that started out as part of an es- 
tablished fish store, so you know everything will 
be terrific. And it is, especially dumplings, scal- 
lion pancakes, stir-fnes loaded with vegetables 
teriyaki and tempura, and an excellent bibim- 
bop. And did | mention top-quality sushi? 

EL ORIENTAL, 416 Centre St. (Hyde Sq.), Ja- 
524-6464. $5-$11. The orient 
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— Tamara Wieder 


NORTH END 
ARTU, 6 Prince St., Boston, (617) 742-4336 
$7-$14. Stylish, inexpensive trattoria and roast 


ery. See listing under Beacon Hill 

LUCCA, 226 Hanover St., North End, Boston 
(617) 742-9200. $18-$29. Lucca, like Mamma 
Maria, is about cheffery and fine cooking, play 
ing with variations on Italian themes. When 
done as well as it is here, it can be even more 
satisfying than authentic Italian food, especially 
the impressive dessert course. Go with soup or 
salad for an appetizer, and then the grilled 
Chilean sea bass or the osso buco. Try not tc 
eat too much of the oily flatbread with pesto and 
white bean paste as you go along, since 
want to save room for the poached pear and the 
chocolate torte and the panna cotta 
MASSIMINO’S, 207 Endicott St., Boston, (617) 
523-5959. $10-$15. Two floors, a cozy space 
and a crowd attracted by hearty, straightforward 
Italian cooking 

PICCOLO NIDO, 257 North St., Boston, (617) 
742-4272. $15-$26. Not cheap, not pretty, not 
innovative, but li Nido wins our hearts with a 
modern italian menu executed reliably, and 
some extras: reservations and a variety of 
desserts that is positively un-ltalian 
RESTAURANT POMODORO, 319 Hanover St 
Boston, (617) 367-4348. $14-$17. A few-frilis 
storefront offering savory, almost overwhelming 
platters. The action is in the daily specials, but 


you 


watch for the red meat, risotto with lamb 
sausage, anything with fritters, and the roast- 
vegetable salad. They take reservations but use 





the nearby cafés when tables aren't ready. No 
desserts, so it's back to the cafés. No problem 


SOUTH END 

CLERYS ON COLUMBUS, 331 
enue, Boston South End, (617 
$ lot r a bistro, but a kind of smoke-free 


area set off from the popular bar, with kind 


Columbus Av 





262-9874. $9 








of brushed-up bar food, including excell 


conut shrimp, gniled shrimp, seared s 





romemade pastas. The front windows open t 


Brew master Garrett Oliver of Brooklyn Brewery visits Pi- 
galle (75 Charles Street South, Boston) on June 3 for a 
six-course tasting menu paired with specialty beers. The 
dinner, which begins at 7 p.m. after a 6:30 meet-and- 
greet beer reception, includes oysters on the half shell, 
choucroute and foie gras sandwiches, and mussels a la 
Thai with green curry. Beer selections include offerings 
from Belgium, France, Germany, and more. Tickets are 


$85. Call (617) 423-4944. 


eighborhood jewel worth a pilgrimage from 
sewhere for some unusual dishes, our picks 
eing the fried spring rolls, coconut chicken 
aced with galangal 
mode 

ZON’S, 2 Perkins St., Jamaica Plain, (617) 
524-9767. $7-$17. Dark and loud, but some of 
the best food at the best prices ever served in 
such a small restaurant. Get anything with a lot 
of vegetables on it, such as “today’s catch,” or 
the bargain rib-eye steak, or lobster gnocchi 
Good wines by the glass, and get the chocolate 


cupcake for dessert 


KENMORE/BU 

CHOE’S CAFE, 957 Comm Ave, Boston, (617) 
783-8702. $10-$30 (lunch, $7-$8). Down the 
block from the Paradise nightclub, a little para- 
dise of sushi and savory Korean dishes. Don't 
miss the seafood scallion pancake, udong, bul- 
goki, Korean-style spicy squid, and “saimon- 
skin fried rice.” Sushi aside, the Japanese food 
is less great than the Korean food 


e 
ie, 


and fried bananas a la 





the street in warm weather, so dress pretty and 
Danter with the passing crow 
THE DELUX CAFE & LOUNGE, 100 Chandler 
St., Boston, (617) 338-5258. $5-$10. The per 
fect, five-star, not-a-false-note postmodern ¢ 
bar for people in their 20s. Deceptively simple 
great food and openhearted, sincere cool make 
this a great visit for anyone else. Wall art and 
music superbly evoke the '50s-'90s connection 
ICARUS, 3 Appleton St., Boston 426- 
1790. $21-$30. A longtime favorite that's held its 
own. American ingredients with flair in a roman- 
tic, festive environment. Try the polenta with wild 
mushrooms, grilled shrimp with mango-jalapeno 
sorbet, and venison with juniper, black pepper. 
and cranberries. Great comfort food, elegantly 
prepared 
MASS CAFE, 605 Mass Ave, Boston, (617) 
262-7704. $6-$8. Eritrean and American food 
but clearly run by immigrants on their own 
terms, thus lacking the touristy feeling, along 
with some of the amenities. Not every dish on 
Continued on page 18 
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uncorked 


Rhone on the range 


Classic French varietals ride high in California 


BY DAVID MARGLIN 


ine is about quality. But, like the 

film industry, on some level it’s also 

about marketing. In the early ’80s, a 
bunch of California winemakers, distraught 
that Americans were neglecting the Rhéne 
varietals they loved, started collaborating, 
sharing information as well as vine cuttings, 
fruit, and winemaking facilities. They called 
themselves the Rhéne Rangers, and they set 
about trying to bring honor and acclaim to 
the so-called Rh6ne varietals: syrah, 
grenache, mourvédre, and carignane (the 
primary reds); and viognier, roussanne, and 
marsanne (the primary whites). As a fine- 
wine region, the Rhéne Valley had long been 
overshadowed by Burgundy to the north and 
Bordeaux to the east. But in the mid ’80s, 
Robert Parker, who had yet to become the 
world’s premier wine critic, began touting 
Rh6nes as the next big thing. Parker was 
right. 

Those clever, maverick California wine- 
makers — including Jim Clendenen of Au 
Bon Climat, Randall Grahm of Bonny Doon, 
Adam Tolmach of Ojai, Bill Crawford of Mc- 


mally. Soon, the wine press took notice and 
gave them that catchy Rhéne Ranger 
moniker — and, over time, the cachet to 
cash in on their dream. 

Their dream, of course, was for syrah and 
the other Rhéne varietals to stand on equal 
footing with cabernet and chardonnay. In 
1997, the Rhéne Rangers became an official 
group; its current president, Bill Crawford, 
believes that the dreams of the late ’80s are 
finally coming to fruition. The Rhéne 
Rangers have more than 130 member winer- 
ies, and a second wave of Rangers includes 
the likes of Craig Jaffurs, Andrew Murray, 
and John Alban, whose wines are hot right 
now. 

Crawford cites plenty of telling statistics. 
Looking at syrah as a kind of leading-edge 
indicator, he notes that 10 years ago, there 
were 867 acres of syrah grown in California. 
In 2000, this was up to some 12,700. In 
2000, a total of 505,000 cases of syrah were 
sold in the US (including shiraz, domestic 
syrahs, and imports). In 2003, Crawford 
predicts that more than 4.4 million cases of 
syrah may be produced in this country. 
That’s astonishing growth — partly, of 


Dowell Valley Vineyards, Bob Lindquist of 
Qupe, and Joseph Phelps and Gary Eberle 
(and their eponymous wines) — met infor- 


Read back Uncorked columns. Go to 


www. thephoenix.com. 


Continued from page 17 

the menu will be there, but what there is, is 
choice 

MING’S CAFE, 160 East Berkeley St., Boston 
(617) 338-8830. $6-$9. One of the cheapest Can- 
tonese restaurants in outer Chinatown, and para- 
doxically one of the best. And it has its own park- 
ng. Closes in mid-evening, though, so come 
early 

ON THE PARK, 1 Union Park, Boston, (617) 426- 
0862. $15-$20. A cut-rate (like halfsies) version of 
the stylish restaurants a few blocks away. You 
can eat pretty well with careful attention to the 
blackboard specials and quasi-French country 
dishes like confit of duck leg, terrine of vegeta- 
bles, and vegetarian cassoulet 

RAVE 552, 552 Tremont St., Boston, (617) 426- 
0008. $9-$20. Contrary to its name, this is a 
rather quiet restaurant-wine bar with very modest 
prices. Some of the food is a little too modest, but 
more and more of it scrapples successfully for the 
bistro apples, such as the crispy com cakes with 
shrimp and the chocolate carrot cake. Very good 
wines by the glass, and the pretty surroundings 
let you dress up, down, or sideways and fit right 
mn 

SISTER SOREL, 645 Tremont St., Boston, (617) 
266-4600. $8-$11.50. The bare-brick bar side of 
Tremont 647 isn't just a tricky way to get Andy 
Husbands’ big-flavored food without a reserva- | 
tion; it has a nifty small-dinner menu of its own 
The smaller plates like spit-roasted chicken and | 
“burger daddy” make light, lively suppers, and | 
you can always steal the Tremont 647 momos for | 
an appetizer, and add one of their fancy desserts 


THEATER DISTRICT 


MCCORMICK & SCHMICK’S, 34 Columbus Ave | 
(Park Plaza Hotel), Boston Park Square, (617) | 


482-3999. $15-$28. The Park Plaza’s revenge on 
the departing Legal Sea Foods is this upscale 
fish-house chain out of Portland. it doesn't ex- 
ceed Legal’s at what Legal’s does best, but it 
does offer more restaurant-like desserts, vegeta- 
bles, sauces, bar specialties, and a cool selection 
of airmail oysters. It's much posher and some- 
what more expensive than Legal's, too 

PF. CHANG’S, 8 Park Plaza (Transportation 
Bidg.), Boston, (617) 573-0821. $9-$18. Hey, it’s 
a chain, and some of the food isn't really Chi- 
nese. Stick carefully to dumplings, seafood, sal- 


ads, and the chocolate torte (!), and you'll want to | 
visit all 25 other branches. Another tip might be to | 
follow Shanghai specialties like the red-sauced | 

cation 


wontons and lemon scallops 


Cambridge 


course, as a result of improved marketing. 
A few weeks ago, I was lucky enough to 

attend the annual Rhéne Rangers tasting in 

San Francisco, with 125 wineries and sever- 


al hundred wines on hand. Rh6ne varietals 


take well to blending, which allows the wine- 


maker to influence the wine more than any 
single varietal. The versatile Rhéne blends 


small Mediterranean plates like roast lobster tail 
beet and potato salad, lamb porterhouse, fried 
long beans, and banana bread pudding, just to 
list some of the raves 

IZZY’S SUB-SHOP, 169 Harvard St., Cambridge 
(617) 661-3910. $3-$8. Cheap, plentiful, and 
Clean dinners in a somewhat biand Puerto Rican 
style, which therefore favors the soups. A large 
variety of fried savories for the nostalgic and a re- 
ally big and fun selection of imported soft drinks 
at honest prices. Some dishes and drinks from 
Jamaica and the Dominican Republic as well 
MARY CHUNG RESTAURANT, 464 Mass Ave 
Cambridge, (617) 864-1991. $5-$10 (lunch, $4- 
$5). A revival of the last really good '70s-'80s 
Mandarin-Szechuan restaurant of Central 
Square, complete with the same superior Peking 
raviolis, suan le chow show, chicken velvet, and 
dun dun noodles, and the same techno-nerd cus- 
tomers crowding in to get them 

MIDDLE EAST CAFE, 472 and 480 Mass Ave 
Cambridge, (617) 354-8238. $8-$12 (iunch, $4- 
$6). One of the more explicitly Arabic restaurants 
in the area, with a distinctly Lebanese menu 
Strong on the kibbees; excellent beer selection 
PU PU HOT POT, 907 Main St, Cambridge 
(617) 491-6636. $5-$13. Despite the name and 
modest size, a very fine Mandarin-Szechuan 
restaurant with a Taiwanese emphasis on deep 
frying and good lists of vegetarian specialties 


} and Shanghai cold appetizers. Don't miss the 


big noodle soups, vegetable tempura, orange- 
flavor chicken, strange-flavor shrimp, or the “Pu 
Pu scallion doughnuts,” which take scallion pan- 


| Cakes to a whole new dimension. 


ROYAL INDIA, 313 Mass Ave, Cambridge 
(617) 491-8333. $5-$12. There's no real proof | 
that the typical Punjabi menu here is inferior, but 
everyone goes for Bengali specialties like the 
aloo bhate (spicy hash-brown potatoes), kasha 
mangsho (goat in onion gravy), chingrir 
malaikari (shrimp in coconut cream), and coppi 
pakoras (spicy cauliflower fritters). One hidden 
treasure is the egg-lemony chicken soup 


EAST CAMBRIDGE 

ATASCA, 279A Broadway, Cambridge, (617) | 
354-4355. $13-$26. A warm, friendly restaurant, 
with big butcher-block tables, that makes a great 
case for the under-appreciated food of Portugal 
Order a couple bottles of vinho verde and enjoy 
the chopped-octopus salad and am ijoas na cat- 
aplana — clams in a traditional copper steamer. 
Check out the new, larger Hampshire Street lo- | 


CAFE OF INDIA, 52A Brattle St., Cambridge, | 


| (617) 661-0683. $10-$18 (lunch buffet, $6.95). A | 


CENTRAL SQUARE 
CUCHI CUCHI, 795 Main St, Cambridge, (617) | 
864-2929. $6-$15. Not a dance bar, not The | 
Love Boat, not a '70s trip. This Cuchi Cuchi just | 
refers to Charo’s Spanish birthplace in a fabu- | 
lous tapas bar menu completely made up of | 


conventional Indian restaurant menu near Har- | 


vard Square, bearing some notable vegetarian 
dishes: especially a stunning okra specialty. 
bhindi masala kadahi. Fine fried appetizers and 
Stuffed breads. Desserts for hard-core escapists 
only 


tend to work well with a vast range of food 
flavors. While the original Rangers and the 
second wave are now fairly well established, 
there are a lot of newcomers who bring a 
passionate and experimental mindset. 

Certainly not all the wines I tasted were 
great, but across the board, there was much 
to like. While 1998 was a difficult year in 
much of California, 1999 and 2000 were 
both excellent vintages. The red Rhéne 
blends tend to be fruity and assertive, but 
with great depth of flavor. The whites are 
often floral, also fruity, with viognier re- 
minding me of apricots, while roussanne and 
marsanne are more reminiscent of man- 
darins and almonds (or other nutty flavors) 
on the finish. Indeed, some herald viogniers 
as challengers to the dominance of chardon- 
nay. But while they make a nice 
and refreshing alternative, | don’t 
see chardonnay being knocked off 
its perch as the leading varietal — 
red or white — in the US anytime 
soon. 

Still, since Rhéne varietals 
aren't as well known as the other 
fine-wine grapes, they’re remarkably 


about 18,000 cases of Rhéne varietals, but 
over the next few years, Crawford plans to 
double that number. He says one reason for 
the success is his old vines, but another is 
that Rh6éne varietals are adaptable to many 
growing conditions. He also thinks that the 
fruitier Rhéne wines appeal to many palates, 
and they do drink well young, which is im- 
portant because most restaurants and retail- 
ers don’t want wines sitting around. 

So whether their success is due to their 
quality, versatility, or newfound marketing 
savvy, ultimately it doesn’t matter: these are 
wines whose time has come. Try some, and 
you may taste that rugged individualism in- 
fusing the Rangers’ blends. Hi-ho, Silver, 
and away! 

1999 Le Cigare Volant Bonny Doon 
California. One of the first Rhéne blends to 
gain prominence, its name was chosen be- 
cause of the French law prohibiting flying 
saucers (flying cigars) from landing in the 
vineyards. It’s out of this world, celestial and 
versatile, laced with layers of fruit, plum, red 
currants, and loam. About equal parts 
mourveédre, grenache, and syrah; can run the 
gamut from tuna sashimi to porterhouse 
steak. 

1999 Novy Syrah Sonoma 
County. From an up-and-coming 
winery, this grapey, grippy wine 
packs a wallop of fruit flavor, most- 
ly blueberries. It’s on the cusp of a 
bomb, but would be sumptuous 
with a beef stew or orange-flavored 

beef. 
1999 Jade Mountain Mourvédre 
Contra Costa County. Wild and wool- 


affordable. So you’ve got passion, ex- 
citement, versatility, and affordability: 


what’s not to like? 


Crawford makes an excellent case in 
point: his McDowell Valley Vineyards has 
been around since 1978 (and received its a 
own American Viticultural Area desig- Pe 
nation in 1982). Currently, it makes 


CAMBRIDGE COMMON, 1667 Mass Ave, | and dahi vada, the mint-coriander chutney, gar- 


Cambridge, (617) 547-1228. $5-$12. A bar- 
restaurant right at the gates of Harvard Law 
School, but with diner-style Mom food and no at- 
titude. Microbrews on tap, the best sweet-potato 
fries around, and all the meat loaf and garlic 
mashed potatoes you can handle 

CHEZ HENRI, One Shepard St., Cambridge 
(617) 354-8980. $17-$22. A classic French 
bistro with a Cuban flair: loud, casual, warm 
and nourishing. Try the steamed mussels in 
creamy saffron broth, blanquette de veau on 
egg noodies, steak frite with sofrito and fries 
trout @ la meuniére, lemon hazeinut tartlette 
Cuban bar food is available until midnight, Fri- 
days through Saturdays 

GRENDEL’S RESTAURANT & BAR, 89 
Winthrop St., Cambridge, (617) 491-1160. $5- 
$8. The upstairs restaurant at this age-old Har- 
vard Square institution has closed as a result of 
renovations on the block, but the downstairs bar 
has reopened with spiffy wood fixtures and an 
inexpensive bar menu (alas, the old beloved 
salad bar is gone) 

HENRIETTA’S TABLE, 1 Bennett St. (Charles 
Hotel), Cambridge, (617) 661-5005. $12-$20 
Freshness is the theme here, with a farm stand 


built right into the decor. Chefs visible in an open | 


kitchen prepare down-home, cozy country fare 
as well as simple but inspired Continental cui- 


sine and fresh-baked desserts. impressive, if | 


pricey ($42 per person), Sunday brunch 
REDLINE, 59 JFK St., Cambridge, (617) 491- 
9851. $13-$20. It used to be a sports bar, and is 


supposed to be a bistro, but | think this menu is | 


going to fly as a pub with a number of beers on 
Graft and food at its best when hearty, as in the 
crab cakes, “grilled New Yorker,” and bread pud- 
ding or lemon squares for dessert 

SANDRINE’S BISTRO, 8 Holyoke St. Cam- 
bridge, (617) 497-5300. $15-$29. Pretty serious 
and beautifully composed food, especially for 
something called a bistro, but the dedication to 


the food of Alsace ensures that soups and en- | 
trées will have hearty, bistro-like flavors. And | 


then there's the signature pizza-like flam- 


mekueche, loaded with onions and smoked | 


bacon. Fabulously composed desserts 


| TA SHENG RESTAURANT, 16-18 Eliot St. (2nd | 
| floor), Cambridge, (617) 497-8288/4488. $6-$15 | 


(lunch, $5-$6). Generally good versions of Man- | 


| darin-Szechuan dishes, in Taiwan-style read- | 


ings, but with less grease and crispier frying | 


than that has often implied. Notable Peking 


INMAN SQUARE 
AKBAR INDIA RESTAURANT, 1248-50 Cam- 


| duck, Peking ravioli, diet sliced jumbo shrimp | 
| and vegetables, and crispy sesame beef. Also a | 
| very pretty place. | tizers and unusual grilled flavor in the Viet- | 

namese shrimp-asparagus roll and grilled meats | 


| with lemongrass. Also, credibly hot jumbo | 


bridge St., Cambridge, (617) 497-6548. $7-$15 | 


(lunch, $5-$7). The usual indian menu, plus 
some valuably different South Indian smail 
plates, such as masala dosai. Try the pastry- 
wrapped samosas, the oddly spiced aloo bada 


lic nan, and any of the tandoori dishes 
S&S DELI, 1334 Cambridge St., Cambridge 
(617) 354-0620. $6-$13. You can get a bit of 
everything here — traditional deli food to inno- 
vative entrées to desserts. Great burgers and 
omelets; popular for weekend brunch 


KENDALL SQUARE/MIT 
RHYTHM & SPICE, 315 Mass Ave, Cambridge 
617) 497-0977. $9-$14. A lively, hip tribute to 


ly, it’s hippin’ and hoppin’, popping with 


plum, blackberries, and a mossy redwood 


will love it. 


and teriyaki, also a good hand with noodles. The 
great talent of Japanese restaurants for inducing 


finish. Good with pork dumplings or chick- 
en with cashew noodles, but lots of foods 


David Marglin can be reached at 


- os dave@taste.com. 


= 


| 


mindfulness of essential flavors attracts both | 


neighborhood couples and Japanese groups 
from the suburbs 

RISTORANTE MARINO, 2465 Mass Ave, Cam- 
bridge, (617) 868-5454. $8-$25. At its best, a big 
loud room full of hearty peasant flavors, sour- 
dough rolls, grilled meats and vegetables, well- 
handled pasta. Top-flight desserts. Reservations 
for parties of six or more 


Chef Dave Robinson has introduced a new seasonal menu 
at Centro (720 Mass Ave, Cambridge) highlighting Italy's 
Umbria and Marche regions. Featured dishes include 
grilled pork stuffed with artichoke and red pepper; roast 
halibut with black lentils and tarragon; and casarecce with 
fava-bean ragu. Prices range from $6 to $18. Call (617) 


868-2405. 


the English-speaking Caribbean with a reggae/ | 
| soca beat, a beachy tone, warm staff, and excel- | 


lent food. Try the gundy, festivals, escovitched 
fish, the coffee, and staying late for the dancing 
RISTORANTE FLORENTINA, 143 Main St., 
Cambridge, (617) 577-8300. $3 (breakfast)-$6 


(lunch). Not cheap, but cheaper than the up- | 


scale North Italian places it resembles. The food 


is more like what Italian restaurants used to | 


serve, with good caesar salad and red sauces 
Out of the way, quiet 


gency), Cambridge, (617) 492-1234. $17-$28. 
Everyone wants to celebrate something at the 
Spinnaker, and tourists want to have a meal at a 
revolving rooftop (well, 15th floor) restaurant 


Apparently the Hyatt chain doesn't want too | 


many townies lining up to get in, since they've 


raised the prices and pared down the menu, and | 


they've never fixed the problem of lukewarm 


| food. The view is still impressive, and you can | 
dine well on spinach-crab fondue, roast beef or | 
Spaghetti, a side of asparagus, and, well, skip | 
| FOREST CAFE, 1682 Mass Ave, Cambridge 
THAI'S, 1 Kendall Sq. (Building 300), Cam- | 


dessert 


bridge, (617) 577-8668. $9-$16 (lunch, $6-$8) 
Lovely, elegant, uncrowded piace with tuxedoed 
servers — and you can still get delectable Thai 
(and some Vietnamese) food. Great fried appe- 


shrimp chee and a generous pad Thai 


NORTH CAMBRIDGE 

HANA SUSHI, 2372 Mass Ave, Cambridge, 
(617) 868-2121. $10-$27 (lunch, $8-$11). A 
handsome little storefront with excellent sushi 





PORTER SQUARE 
CHANGSHO, 1712 Mass Ave, Cambridge, (617) 


547-6565. $9-$20 ($8.50 lunch buffet). An elegant | 
| survivor from the great days of Cambridge | 


Szechuan restaurants, especially if you stick with 
Cantonese-style seafood and vegetables, salt- 


and-pepper calamari, steamed Chilean sea bass | 
with ginger and scallion, and whatever the white- | 


board specials indicate 


| CHRISTOPHER'S, 1920 Mass Ave, Cambridge, | 
| (617) 876-9180. $6-$15. Serves Southwestern | 
SPINNAKER, 575 Memorial Drive (Hyatt Re- | 


and Tex-Mex food, as well as sandwiches, burg- 


| ers, and salads. A popular neighborhood hangout 


and a pleasant place to linger over a beer or coffee 
and dessert 


| ELEPHANT WALK, 2067 Mass Ave, Cambridge 


(617) 492-6900. $11-$27. Greater Boston's first 
Cambodian-French restaurant moved from Union 


Square to this airy Mass Ave location. Food is | 
fresh and exciting; love of garlic makes the | 
Provengal-Cambodian alliance. | urge upon you | 
the soups, spring rolls, and Cambodian salads. | 


(There's an extensive wine list, too.) 


(617) 661-7810. $12-$15. Mexican-food fans tired 


| Of jack-cheese enchiladas and grilled-chicken | 
nacho plates owe it to themselves to check out this 


dive bar~cum—Mexican joint. (The restaurant half 
used to be called Mexican Cuisine.) This is real re- 
gional cooking, not cheap but great for a change of 
pace. Good bets are the ejotes — truly remarkable 
green beans — and the enchiladas Trotsky 

PORTERHOUSE CAFE, 2046 Mass Ave, Cam- 


| bridge, (617) 354-9793. $8-$14. Texas heaven. 


Food is heavily smoked, Texas style, so start with 
the pulled chicken and various beef components. 
Hot barbecue sauces. Great fries. Meatphobes 
can eat the grilled fish. 


BANGKOK BASIL, 1374 Beacon St. (Coolidge 
Comer), Brookline, (617) 739-1236. $7-$16. A 
pleasant Thai restaurant with some unusual In- 
Gonesian dishes as well, catering to immigrants 
and foreign students, as well as eager Brookline 
Anglos. Don't miss ayam goreng for an appetizer 
chili salmon for a main dish, or nasi goreng if you 
are by yourself and want to try a couple of the In- 
donesian treats on one platter 
BOMBAY BISTRO, 1353 Beacon St. (Coolidge 
Comer), Brookline, (617) 734-2879. $8-$14. A 
new, modern look in Indian restaurants makes this 
| one suddenly popular amid the Szechuan fans of 
Brookline. Well-executed dishes off the familiar 
| Punjabi menu, with some new ones to this mar- 
| ket: chicken or seafood xacuti with tamarind-co- 
conut curry, and a Peshawari nan with coconut 
and raisins. You can even dress up a little 
| THE FIREPLACE, 1634 Beacon St. (Washington 
| Square), Brookline, (617) 975-1900. $16-$20. 
| The Fireplace has a lot of weapons — wood-fired 
| Oven, rotisserie, smoker, grill, raw bar, waffle irons 
| — and knows how to use them. We'd go back 
just for the oysters, or the rotisserie duck, or the 
roasted vegetables, or the outstanding burger 
and French fries, or the apple tart with roasted 
pear, or the butlemut squash soup gamished 
with pumpkin seeds and scallions. Admittedly, it's 
loud and the wine is too expensive — sort of like 
Paris. 
INDIA HOUSE, 239 Harvard St. (Coolidge Cor- 
ner), Brookline, (617) 739-9300. $8-$15. A hand- 
| some room that brings the wonderful institution of 
the Indian buffet lunch to Coolidge Comer. The 
dinner menu is rather nondescript so far, consid- 
ering that the same owners have an Indian gro- 
Cery across the street stocked with exotic edibles. 
INDIAN CAFE, 1665 Beacon St. (Washington 
| Sq.), Brookline, (617) 277-1752. $9-$20. Lunch 
and weekend buffet cheaper. Not a wildly innova- 
tive Indian restaurant, but a good hand with the 
spices, both generous and varied from dish to 
dish. Good soups and fried appetizers, really 
tasty vindaloo, and channa masala that makes 
those chickpeas sing. Modem and trim little din- 
ing room 
| RUBIN'S KOSHER RESTAURANT, 500 Harvard 
| St. (JFK Crossing), Brookline, (617) 566-8761 
| $5-$12.50. The only Boston kosher restaurant 
that vies with the better Manhattan delis in the ail- 
important pastrami category. Warm, non-exclu- 
sionary atmosphere. The only problem is, 30 
days later you're hungry again 
SICHUAN GARDEN, 295 Washington St., 
| Brookline, (617) 734-1870. $7-$20. Serious 
| Szechuan menu in a very pleasant room. Not 
| everything is great, but the Sichuan pork 
| dumpling with roasted chili vinaigrette, ma pau 
| tofu, sautéed stringbeans and “camphur smoked 
| duck” certainly are. One of the most regionally fo- 
cused Chinese restaurants around, on what is still 
| a lot of people's favorite region 














Sorella’s 


More is more 


Walking into Sorella’s, a 
small storefront, your eyes 
are immediately drawn to 
several blackboards adver- 
tising numerous specials. 
But these are dwarfed by a 
staggeringly vast sea of 
what must be hundreds of 
sheets of paper posted on 
the walls, detailing even 
more featured breakfast 
plates. Fortunately, the ma- 
jority of these can be found 
on the menu, which leaves 
you wondering whether a 
group of Dagwood’s 
acolytes works here. At 


KELLY DAVIDSON 





least 40 different kinds of omelets ($4-$7) are offered. If you’re the type of person who 
thinks a red-pepper-shiitake-onion omelet would benefit from, oh, a little spinach, some 
boursin cheese, sun-dried tomatoes, avocado, and maybe a handful of macadamia nuts, 
then you’re in good company. (If you’re the indecisive type, however, you might encounter 
some difficulty.) More restrained diners can opt for the good ol’ cheese or Western omelet, 
but some have upwards of 15 ingredients. At Sorella’s, more is definitely, well, more. 

No less impressive, Sorella’s also offers 12 versions of French toast ($5.25), from the 
ever-popular challah to the more-unusual banana-bread-based variety. They'll even jazz it 
up with some Grand Marnier. The usual suspects, like breakfast sandwiches and the eggs- 
bacon-sausage-toast combo, while unremarkable, are respectably prepared. Sorella’s 
home fries might not suit everyone, as the frying oil doesn’t taste quite vegetable-derived, 
and the ginger-blueberry-hazeinut pancakes sound like a good idea, but they’re a bit dense 
and overly sweet. On the other hand, the raspberry-banana-wainut pancakes ($6.95) are 
truly excellent, combining the warm, gooey goodness of sliced bananas with crunchy nuts 
and subtly acidic berries in batter that yields a crisp exterior and a light, airy interior. 

Glasses of freshly squeezed orange juice sit in the fridge behind the counter, and the 
waitresses are quick and generous with the coffee. Sorella’s also offers lunch dishes and 
serves breakfast all day. While the choices abound, seating does not, so on weekends you'll 
most likely find a line extending out the door. But queue up: the wait will give you more time 


to figure out what to order. 


Sorella’s, located at 388 Centre Street, in Jamaica Plain, is open daily from 7 a.m. to 


2 p.m. Call (617) 524-2016. 


VIA VIA, 1032 Beacon St 
2266. $5-$18. What we have here is an incredi 
bly good pizza joint, inside of which is a fine Mid- 
dle Eastern restaurant trying to get out, and 
meanwhile serving superb lasagna. Don't miss 
the “Via Via salad,” which does all of that with 
spinach, goat cheese, pine nuts, and dates, or 
the falafel, or that tiramisu on the counter 
VINNY TESTA’S, 1700 Beacon St., Brookline 
17) 277-3400. $6-$29. Like-forget-it portions of 
very competent if uninspired red-sauce Italian 
food. A couple of clever touches, such as serving 
a roast head of garlic instead of that wimpy olive 
oil with your bread basket, and making roasted 
vegetables a frequent side dish 
YOKOHAMA, 238 Washington St., Brookline Vil- 
age, (617) 734-6465. $9-$25 (lunch, $7-$9) 
Small jewel box of a Japanese restaurant, with 
some good Korean dishes as well. Wide selec- 
tion of appetizers and sushi, generous entrées of 
tempura, noodle soups, and teriyaki. Don’t miss 
the “stone pot bibim-bap” or the combo tempura 


JOHNNY'S LUNCHEONETTE, 30 Langley Rd 
(Newton Centre), Newton, (617) 527-3223. $5- 
$12. Too many concepts — ‘50s diner, postmod- 
em revival, Jewish deli, kid-friendly — but the 
good food makes a certain sense of it. | espe- 
cially recommend the Jewish-identified stuff like 
matzah-ball soup, Reuben sandwiches, and 
kosher-style hot dogs. Only trendoid thing is the 
wall art; otherwise good attitude, tasteful even 

THE NEWTONVILLE TIMES, 344 Walnut St 
Newtonville, (617) 244-0004. $13-$15. Modest 
and rather calm tavern-plus-food featuring the 
ales and some of the sandwiches from 
Waltham’'s popular brew pub, Watch City Brew- 
ing. If you like to talk to your tablemates, order 
one of the stronger ales and something beer 





friendly like jumbalaya, mussels, or “The Boston | 


Herald Roasted Meat Loaf.” 
PICCOLA LUNA, 108 Oak St. (Newton Upper 
Falls), Newton, (617) 630-9569. $14-$16. For- 
merly Moon Woman Café. A little place with a 
big menu, Mediterranean (and some Parisian) 
dishes with flavor, texture, and real heart. Hard 
to find, but a find. Closed until evening 
SABRA, 45 Union St. (Newton Centre), New- 
ton, (617) 964-9275. $5-$15. A typical Israeli 
Middle East restaurant with an outstanding 
luncheon buffet ($6.95). Invest heavily in the 
rice-and-lentil dardara, eggplant moussaka 
tabouleh, spicy hummus, and such. On the 
meat side of the menu, a cute trick of spicing the 
shwarma like pastrami, with coriander seed and 
mustard 

SOL AZTECA, 75 Union St. (Newton Centre) 
Newton, (617) 964-0920. $12-$18. The area's 
best Mexican restaurant, admittedly not a very 
competitive honor, has a beautifully decorated 
branch in Newton Centre. No dilution in such 
classics as the grilled shrimp in cilantro sauce 
puero en adobo, and evident improvement in 
standard Mexican items like chicken enchiladas 





Mexican coffee with cloves and a homemade 
cheesecake 


CHEF LEE’S GOURMET CHINESE, 296-298 





Beacon St., Somerville, (617) 876-7666. $5-$13 
lunch, $4-$5). Chef John Lee, formerly o 
China, brings back the high-powered, dis 









zechuan food of yore. Hot and authenti 
yu hsiang dishes, kangsho shrimp, and Ta Chier 
chicken. Even the rice has extra aroma. For a 


appetizer, try the shrimp-stuffed eggplants 


STELLINA, 47 Main St. (Watertown Sq 





Water 


town, (617) 924-9475. $11-$19. Trendy Northem 
Italian food with counter-trendy pleasant service 
and reservations. Try anything grilled, anything 
Stuffed, and your favorite pastas. Appetizers and 
desserts are a notch above entrées, so consider a 
graze. Informal despite popularity; a loyal crowd 
with an academic tinge 





The sixth annual Jazz on the Terrace series 
begins on June 5 at Maison Robert (45 
School Street, Boston). Every Wednesday, 
Thursday, and Friday from 6 to 8 p.m. 
through September, the series offers top- 







— Winnie Yang 


ngs, anything fried, and spicy 
orean dishes like stir-fried calamari 
CHILLINGSWORTH, 2449 Main St. (Rt. 6A) 
Brewster, Cape Cod, (508) 896-3640, (800) 430- 
3640. $55-$65 (prix fixe). Open June, September 
and October only. An elaborate menu that grace- 
fully and casually mixes classic French cuisine 
with native foodstuffs and satisfies at every level 
The weird thing is that everyone tastes around and 
decides that one’s own dish is the best on the 
table. Just a great country restaurant 
EL SARAPE, 5 Commercial St., Braintree (Wey 
mouth Landing), (781) 843-8005. $8-$14. A mod- 
est suburban storefront full of real Mexican flavors 
The format and many dishes imitate Sol Azteca 
but often improve on the model, as with the black- 
bean soup, camitas, and guacamole appetizers 
and the fabulous churros for dessert. Not as pretty 
as the best Boston Mexican restaurants, but often 
tastier food and cheap enough to justify a run from 
Providence 
GALA, 138 Mass Ave, Arlington, (781) 646-1404 
$10-$18. In a cute comer space near Arlington 
Center, the menu takes a trip around the Mediter- 
ranean: salt cod from Portugal, tapas from Spain, 
and pastas from Italy 
IPANEMA RESTAU- 
RANT AND CHUR- 
RASCARIA, 106 
Southville Rd. (comer 
of Rt. 85), Southbor- 
ough, (508) 460- 
6144. $8-$16. Fifty 
minutes from Boston 
but close enough to 
the Brazilian commu- 
nity of Framingham 


name jazz performers along with cocktails for top-notch mandio- 


and dinner. Also at Maison Robert, new 
sous-chef Erwan Laurenceau debuts a 
spring menu featuring pea custard with 
spinach salad and carrot vinaigrette; lettuce- 
and tomato-stuffed loin of rabbit; veal medal- 
licns with mushroom flan; and lobster tart 
with cauliflower, carrot, zucchini, and Pineau 
des Charentes sauce. Call (617) 227-3370. 













AL FORNO, 577 South Main St., Providence, Ri 
(401) 273-9760. $9-$29. Big portions and hearty 
food are the rule at this famed haven for Northern 
Italian cuisine. Pasta dishes are made to order: the 
grilled pizza is a traditional favorite. V 
trio 

CAFE MISONO AND SUSHI BAR, 669 V.F.W 
Parkway-Rte. 1 (Chestnut Hill Village), West Rox 
bury, (617) 325 


y rae) 


Nell worth the 
Vell w e 


919 









bury claimant to culinary at 


anese-Korea 





Ca frita, pastels, a su- 
perb muqueca of 
shrimp and halibut 
and an uncrowded 
churrasco (Brazilian 
barbecue). Big Ameni- 
can-style roadhouse 
— comfortable if un: 
exotic. Live music and 
feijioada on weekend 
nights 

KATAHDIN, 106 High 
St., Portland, ME 
207) 774-1740. $14- 
ew American bistro in Portland. 
j as the hippest of the reviving 
s. Don't miss the crab and scal- 
ort food, or any of the several 
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Attention Tea lovers, 
win FREE tea for life! 


Log on to tealuxe.com, enter your name & e-mail address & 
cross your fingers. You can also enter in person at Tealuxe 
locations on Newbury Street & in Harvard Square. Just think 
about it.... how much FREE tea could you drink in a lifetime? 


















TAVTAVY AS dF: 11Ub ¢- ete) ay) 

























Place your 

ForSale 
Classified ad 
for less than 
$10. 


From Antiques to Cars take advantage of the 
Famous Phoenix Classifieds. For Less than 
$10 you can sell anything to an audience of 
over 225,000 readers. So make the call and 
sell sell, sell. 

















THE 


Phoenix 


617-859-3300 




































motorola 
t193 


always connected 
to the web 
to the world 


to your palm 


buy and activate a motorola 
t193. at VoiceStream Wireless 
or motorola.com/t193** 


LU fox ge) io} | 


intelligence everywhere 


é Bie se 
*Network and subscription dependent feature, ma, >." vailable it] areas. ** Mail-in rebate offer s valid only on the purchase of a Motorola 1193 Phone from a participating VoiceStream store and activated 
on any new VoiceStream Wireless plan with the $2.3 Stream feature between April 15, 2002 ana > 30, 2002. See Rebate Fatm forcom | details. MOTOROLA and the Stylized M Logo are registered in 


the US Patent & Trademark Office. VoiceStream is a t 1 trademark of VoiceSt: 1 Wireless Corpor Mil other product OF service names are the property of their respective owners. © Motorola, inc. 2002. 
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Film coverage begins on page 3 


HOT TIX 


The Hives, the Mooney Suzuki, and the Pattern, June 11 at the 
Roxy: call (617) 931-2000 


Superjoint Ritual, Skiniab, and Speedealer, June 11 at the 
Palladium, Worcester: call (800) 477-6849 


FNX/Boston Phoenix Best Music Poll Party 2002 with Iii Nino 
Tantric, American Hi-Fi, Trik Turner, Scissorfight, DJ Z-Trip, SEV, 
Piebald, Course of Nature, Munk, Vic Thrill, Sugarcult, and the 
Riddlin’ Kids, June 19 on Lansdowne Street: call (617) 423-NEXT. 


Rent, June 25 through 30 at the Wang Theatre: call (800) 447-7400 


Danzig, June 29 at the 
Palladium, Wor er 
call (800) 477-6849 


“JAMN Summer Jam 
with Ja Rule, Ashanti 
P. Diddy, and Naughty 
by Nature, June 29 at 
the Tweeter Center 
Mansfield: call (617) 
931-2000 


Cher and Cyndi 
Lauper, July 9 at the 
FleetCenter: call (617 
931-2000 


Area: Two” featuring 
Moby, the Avalanches 

Busta Rhymes, Carl 

Cox, David Bowie, John Digweed, DJ Dan, DJ Tiesto, and DJ Tim 
Skinner, August 3 at the Tweeter Center, Mansfield: call (617) 931- 


2000 

Nile and Archenemy, August 3 at the Palladium, Worcester: call 
(800) 477-6849 

Sonic Youth, August 13 at the Roxy: call (617) 931-2000 


‘Warped Tour 2002” featuring the Mighty Mighty Bosstones, Bad 
Religion, New Found Glory, Thursday, Alkaline Trio, MXPX, 
Lagwagon, Flogging Molly, No Use for a Name, the Damned, and 
more, August 15 at Suffolk Downs: call (800) 477-6849 


DANZIG PHOTO BY MARK OSTOW 





INVITES YOU AND A GUEST 
TO A SPECIAL ADVANCE SCREENING ON MAY 28TH 


scale, structure, and social interaction ihe an 
) work that blurs the boundaries Ao ene 
en art and architecture bes a a a. &. 

A JOY FROM START 

TO FINISH! 


UNPREDICTABLE, STYLISH AND OR 
‘BEING JOHN MALKOVICH’ AND AS 
BEAST?’ AS A FILM ABOUT FILMMAk 
‘CONTEMPT’ AND TRUFFAUT'S ‘DAY FOR 


n: thurs, 12-9pn 


OFrrice 


“| LOVE THIS FILM! 


ROMAN COPPOLA MAKES MAGIC FIRST TIME OUT 
¥) Kr ] Antt T rf NEW 


“STUNNING!” 


TO PICK UP YOUR SCREENING PASS STOP BY, AFTER 3PM AT 


Solstice Cafe 
1625 TREMONT STREET, IN BOSTON 


OPENS FRIDAY, MAY 31ST 


Supplies limited. One pass per person. No purchase necessary. No phone calls please 


107 Brimbal Avenue 
Beverly, MA 01915 
(508) 927-3400 
www.cycles128.com 


) 750 HEE Find us fast in the 


Verizon SuperPages! 


‘On your Yamaha credit card, subject to credit approval. Get minimum monthly payments of $49 or less and a 3.99% APR until January 2003, if your account 
is kept current, on new 2002 and prior year Yamaha ATVs and Motorcycles. Thereafter, the Standard Rate 17.9% APR or less will apply and minimum monthly 
payments will be calculated at 2.75% of the remaining balance. For accounts not kept current, a Default Rate 21.9% APR will be applied to all balances. 
Minimum Finance Charge $1.00. Offer good through May 31, 2002. See dealer for details. “Buy select new 


2002 or select new prior year ATV or motorcycle from March 1 through May 31st and receive from $200 VAM A ri A 
to $750 in free accessories. Accessory offer subject to dealer participation. See dealer for details. 











Wilde party 


Earnest escapes the drawing room 





BY CAROLYN CLAY 


he film begins with a chase through the 

back streets of London set to jaunty piano. 

Then, after brief stops at Algernon Mon- 
crieff’s town house and Jack Worthing’s coun- 
try estate, it bustles off to a 
smoky dancehall where floozy- 
looking women waggle 
bloomered bottoms at swells in 
scarves. So far, not a cucumber 
sandwich in sight. But soon that 
perfect gem of the Victorian 
stage, Oscar Wilde’s The Impor- 
tance of Being Earnest, will swing 
into view, albeit with such addi- 
tions as ballooning, boating, tat- 
tooing, and a fantasized Algie in 
armor. Algie and Jack will meet 
at the dancehall and retire to the 
former’s digs, where they will eat 
the cucumber sandwiches hand- 
somely laid out by Lane the butler for Algie’s 
Aunt Augusta, the formidable Lady Bracknell. 
And when Lady B. asks for the dainties, Lane, 
without a hint that his employer has gobbled 
them, will assure the company that there were 
no cucumbers at the market, “not even for 
ready money.” 

British adapter/director Oliver Parker, 
whose most recent gambit was a film version 
of Wilde’s An Ideal Husband, opens up the 
author’s famously coined 1895 “trivial come- 
dy for serious people” in ways that might 
seem sacrilege to the perpetrators of the stagy 
1952 Anthony Asquith film. Yet even while 
engineering us about various settings in teem- 
ing town and idyllic country awash in sun- 
shine and birdsong, Parker maintains most of 
Wilde’s wittiest dialogue, as well as the per- 
haps not entirely frivolous plot involving the 





Directed by Oliver Parker. 
Screenplay by Parker, based 
on the play by Oscar Wilde. 


With Rupert Everett, Colin 
Firth, Frances O'Connor, Reese 
Witherspoon, Judi Dench, Tom 
Edward Fox. A Miramax 
release. At the Harvard Square 
and the Coolidge Corner. 





secret lives of Victorian gents. 

Sober country squire Jack has invented a 
profligate brother, Ernest, whose identity he 
assumes in London. Algie has fabricated a 
very ill friend called Bunbury to whose bed- 
side he must hasten when he wants to escape 
his social obligations. As 
Ernest, Jack proposes to Algie’s 
cousin, the willful and roman- 
tic Gwendolen Fairfax, who is 
determined to wed a man 
called Ernest. Lady Bracknell, 
however, finds Jack’s foundling 
origins as unacceptable as 
Gwendolen would his real 
name. (For him to have lost 
one parent, the mother fa- 
mously opines, might be 
counted a misfortune; to have 
lost both “seems like careless- 
ness.”) Meanwhile, as Jack 
frantically sets about address- 
ing Gwendolen’s authoritarian progenitor’s 
concerns, Algie appropriates the wicked 
Ernest to romance Jack’s tasty 18-year-old 
ward, Cecily Cardew, who also has a 
predilection for men called Ernest — and, in 
the film, a positively Arthurian imagination. 

In addition to imbuing Earnest with madcap 
and fantasy elements (not to mention an inci- 
dent borrowed from a little-known four-act 
version of the play), Parker has assembled a de- 
lectable cast led by Judi Dench as the most 
adorable dragon since The Land Before Time. 
Rupert Everett is a slightly smarmy Algie who, 
when he takes over Ernest, becomes slyly doe- 
eyed — though no less mischievous. Colin 
Firth’s Jack is a relative straight man, but Parker 
has invented a sort of raucous sibling relation- 
ship for the two, even before they know they’re 
siblings. Whether Jack is strangling Algie or the 


Murdering sleep 


Christopher Nolan’s artful Insomnia 


BY PETER KEOUGH 


n his brief career, director Christopher 

Nolan has shown a distinct flair for re- 

creating mental disorders: voyeurism in 
Following (1998), amnesia in Memento 
(2001), and now the title malady in Jnsom- 
nia. As such, his films represent three major 
components of cinema itself: the waking 
dream, the impulse to watch, and, in the 
case of this remake of the fine Scandinavian 
film of the same name, the film industry’s 
own short-term memory and tendency to 
redo. Another element, however, redeems 
Insomnia from being just a skilled rehash: 
Nolan’s knack for the salient detail that, 
after a shift in perspective or point of view 
becomes revelatory. 

Not even the performances of Al Pacino 
and Robin Williams — miscast, and their 
characters misconceived — can undermine 
Nolan’s mastery of mood and image. Pacino 
plays the aptly named Will Dormer, a leg- 
endary LAPD homicide detective who's 
flying with his partner Hap (Martin Dono- 
van) to “Nightmute” in northernmost Alaska 
to investigate a murder. The glazed wilder- 
ness below is almost as terrifying in its 
brightness as the stark photos of the nude 
teenage victim. Equally disturbing are the 
two cops’ sotto voce discussion of an Internal 
Affairs investigation they’re leaving behind. 





i ba? bak ARE Bat 
MISCAST AND MISCONCEIVED: 
but the performances of Robin Williams 
and Al Pacino can’t undermine Nolan’s 
mastery of mood and image. 
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WHO’S WHO? For Cecily, the important thing that is Algernon is really Ernest. 


pair are serenading their frosty girlfriends (with 
“Lady, Come Down,” lyrics by Wilde) as ser- 
vants lug a grand piano about, contemporary 
testosterone gets poured on Victorian manners. 
Frances O’Connor is a dreamy, sensuous 
Gwendolen, albeit with seeds of her mother. 
And Reese Witherspoon, the only American in 
the cast, is adorable enough to bring off the 
film’s most questionable addition: Cecily’s day- 
dreams of being tied to trees and romanced by 


il ° ° ° . 
a knight in armor, complete with orchestra in 


the bushes. As her reedy tutor, Miss Prism, 
Anna Massey ably suggests a woman only 
loosely tethered to her asceticism. And Tom 
Wilkinson, as her admirer, the Reverend Dr. 
Chasuble (here a closet painter whose briefly 
glimpsed works are Pre-Raphaelite riffs on 
Miss Prism), is an almost robust booby. (These 
two parts have been beefed up, allowing 
Wilkinson’s Chasuble, beating a retreat, the 
best line not Wilde’s, that he has a 
double baptism and needs “to top off 
the font.”) 

Dench, though in perfect 
command of Lady Bracknell’s 
seemingly thesaurus-derived pro- 
nouncements, is no gorgon. 


Insomnia 


Directed by Christopher Nolan. Written by 
Hillary Seitz based on the film directed by 
Erik Skjoldbjzerg and written by Nikolaj 
Frobenius and Erik Skjoldbjzerg. With Al 
Pacino, Robin Williams, Hilary Swank, Maura 
Tierney, Nicky Katt, and Paul Dooley. A Warner 
Bros. Pictures release. At the Boston 
Common, the Fenway, the Harvard Square, 
and the Circle and in the suburbs. 








So Dormer arrives in the Land of the Mid- 
night Sun with no little baggage — and a lot 
of it is under his eyes. Regardless, he goes 
about his business with uncanny, if perfuncto- 
ry, skill, examining the body and determining 
from tiny clues the circumstances of the vic- 
tim’s death (illustrated with implicating flash- 
back inserts) and the character of her killer. 
He sets a trap in a remote cabin; the suspect 
shows up and flees. Dormer gives chase 
through a tunnel and into a fog that diffuses 
the perpetual noon of the Arctic summer into 
a blinding light. Shots are fired; Hap is killed. 

They believe Dormer when he reports that 
the suspect shot Hap, but the story gets 
harder to stick to when said suspect, third- 
rate detective novelist Walter Finch 
(Williams devoid of shick, and so neutral- 
ized), calls Dormer and proposes a deal. The 
cat-and-mouse game that follows is more 
mouse than cat, as Pacino, sleepless from 
stress, guilt, and the sunlight that no amount 
of masking tape can block out of his hotel 
room, starts looking really, really tired. 

Earlier on, interrogating the victim’s 
boyfriend, he shows some ferocity, and 
much later he evinces the guilt and sorrow 
of the lost soul huddled in the shadows of 
The Godfather. But for the most part he 



















Rather, she makes use of her diminutive 
stature, rising imperiously to her full five feet 
when dismissing the suitor whose closest rela- 
tion is a “parcel,” then suggesting her own 
pent-up nature by tearing his application into 
Enron-worthy shreds. Every now and again, a 
smile plays around her lips, as if waiting to ex- 
plode into full-blown laughter at the end. And 
though Witherspoon has the prettiest cos- 
tumes, Dench’s are the funniest, with feathers 
and then flowers exploding from the shoulders 
of her trussed-up form. 

Parker supplies some wonderful, wordless 
moments, among them a shot of Gwendolen 
and Cecily reading each other’s diaries for 
recreation. There are a few puzzlements, some 
in the form of fidelity — Gwendolen retains 
Wilde’s line that Mr. Worthing “asked me to 
be his wife yesterday afternoon at 5:30” when 
the film has shoehorned in way too much inci- 
dent for that to be true. But by and large, this 

sumptuous lark of an Earnest goes 

toward proving its own assertion that 
“in matters of grave importance” — 

say, the adaptation of a mas- 
terpiece — “style, not sincerity, 
is the vital thing.” * 





looks as if he’d just crawled out of 
the cabinet of Dr. Caligari. Unlike 

the original’s Stellan Skarsgard, 

who doesn’t shy from feeling up 
an underage witness, or Orson Welles’s 
corrupt-cop prototype in Touch of Evil, 
Pacino’s Will Dormer is not a flawed man 
with a tragic virtue but a virtuous man with 
a tragic flaw. And even the flaw is virtuous. 
No wonder Pacino nods off. 

The movie does not, however, and the 
reason is that though Nolan’s films seek to 
re-create the subjective experience of his 
characters, the world he creates for them is 
utterly determined. Psychological develop- 
ment and moral choice are therefore sec- 
ondary. His heroes and villains alike are 
victims, trapped in an inexorable system, so 
the best they can hope for is, as in classical 
tragedy, some redeeming knowledge or 
shock of recognition. And they achieve this 
by looking back from another point of view, 
in the manner of The Man Who Shot Liber- 
ty Valance, or from the vantage of a rav- 
aged memory seeking recovery, as in 
Nolan’s own Memento. In Insomnia this re- 
vision is presented partly through the eyes 
of female onlookers: the hotel clerk (Maura 
Tierney) who listens to Dormer in the 
hours between too late and too early; the 
local cop (Hilary Swank) who adulates 
Dormer and is put in charge of whitewash- 
ing his partner’s death. Too bad Nolan de- 
fuses most of the sexual friction. 

Then there is the passing, unexplained de- 
tail that opens the film and recurs through 
out. When its truth is finally revealed, it ex- 
plains everything, or perhaps nothing. Al 
though not as urgent or original as his first 
two films, Nolan’s Insomnia sheds enough 
light on what is hidden, and why, to trouble 
one’s slumber. & 










2 ARTS THE BOSTON PHOENIX 


film 


Full of Grace 


Eric Rohmer’s Revolutionary talkfest 


BY CHRIS FUJIWARA 


he English lady of L’Anglaise et le duc 

(“The Lady and the Duke”) is Grace 

Elliott. Formerly the mistress of the 
Prince of Wales, Grace became the protégée 
of the Duke of Orléans, cousin of King 
Louis XVI of France. An ardent royalist, she 
lived in France during the Revolution and 


wrote about it in her memoirs. 

In his film of her book, Eric Rohmer has 
chosen to concentrate on the relationship 
between Grace (Lucy Russell) and Orléans 
(Jean-Claude Dreyfus). This approach al- 
lows him to outline a debate over the legiti- 
macy of the Revolution, which Orléans sup- 
ported. But because Rohmer emphasizes the 
qualities of the text as a text — that is, not 
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NO ONE TO TALK TO: Lucy Russell looks away as the guillotine falls 


Love's labor 


Clare Peploe’s Marivaux mostly triumphs 


BY SCOTT T. CUMMINGS 


a | in the ’90s 

known i 8tl -cent ich play- 

wright swept througi: some of the 
USA's more ambitious regional theaters. In his 
native land, however, Pierre Carlet de Cham- 
blain de Marivaux is second only to Moliére, 
justly celebrated for his delicate comedies of 
intrigue in which the self-deceived are brought 
around to hearing and then heeding the sup- 
pressed promptings of their 
own hearts. It would seem 
that, with their psychological 
complexity, his plays might 
adapt well to film’s introspec- 
tive capacities — if it weren't 
for all that period frou-frou. 

Clare Peploe discovered 

Marivaux when she saw the 
Almeida Theatre’s 1999 pro- 
duction of The Triumph of 
Love in London (in an adap- 
tation by Martin Crimp). 
What is remarkable about 
her film version of this 1732 
play is its fidelity to the origi- 
nal. For better and worse, it sticks close to 
the script and to the period, preserving the 
play’s theatrical structure and pace. In the 
end, she even has the cast line up in modern 
dress for a curtain call, as if to remind us that 
this was all just a performance. 


craze for a little- 


Kk 


Triumph of Love 


Directed by Clare Peploe. Written 
by Peploe with Marilyn Goldin and 
Bernardo Bertolucci, based on 
the play by Marivaux. With Mira 
Sorvino, Fiona Shaw, Ben 
Kingsley, Jay Rodan, Rachael 
Stirling, Ignazio Oliva, and Luis 
Molteni. A Paramount Classics 
release. At the Copley Place, the 
Kendall Square, and the West 
Newton and in the suburbs. 


The film’s overtly theatrical nature may 
prove dull for the hardcore cinéaste; at the 
same time, Peploe’s filmic interventions — 
tiny jump cuts in the middle of a scene that 
seem at first like editing glitches; camera an- 


gles from high or low to force the action out of 


a proscenium-like frame — are apt to irritate 
anyone who just wants to watch a great play 
unfold on the big screen. Nevertheless, her 
Triumph of Love is a pleasant hothouse come- 
dy that takes good advantage of a fine cast, 
splendid costumes designed 
by Metka Kosak, and the 
sumptuous Tuscan villas that 
provide its settings. 

The complicated fairy-tale 
plot centers on the Princess 
(Mira Sorvino), who disguis- 
es herself as a young gentle- 
man scholar named Phocion 
and presents herself to the 
reclusive philosopher Her- 
mocrates (Ben Kingsley) and 
his scientist sister Leontine 
(Fiona Shaw). They live on a 
cloistered estate in misan- 
thropic seclusion, having 
sworn off society and a life of emotion in favor 
of strict Enlightenment ideals. Their young 
ward, the handsome and noble Agis (Jay 
Rodan), is the object of the Princess’s desire 
and thus the reason for her disguise. But be- 
fore revealing her love and identity, she must 


so much as literature but as a written report 
of the conversations of exquisitely verbal 
people — he never lets us forget that we are 
looking through the lens of Grace’s uncon- 
ditional royalism. Since the ideology is so 
apparent, we're able to discount it and at- 
tend to other matters. 

L’Anglaise et le duc is, above all, a tribute 
to friendship — in particular, that friendship 
of which the pleasant and cynical maid in 
Jean Renoir’s The 
Rules of the Game 
says that “you might 
as well talk about the 
moon at midday”: the 
friendship between a 
man and a woman. 
What’s remarkable 
about Rohmer’s film is 
that, considered just 
as a narrative (and 
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the Coolidge Corner. 


L’Anglaise et le duc 


Directed by Eric Rohmer. Written by Rohmer 
based on the memoir Journal of My Life 
During the French Revolution, by Grace Elliott. 
With Lucy Russell, Jean-Claude Dreyfus, 
Léonard Cobiant, Caroline Morin, and Alain 
Libolt. A Sony Pictures Classics release. At 


tails of mortified flesh: legs of corpses piled 
in a wagon; a princess’s head on a pole; the 
body of a bony, lame, half-extinguished mar- 
quis (Léonard Cobiant) jammed between 
two mattresses to elude a Jacobin patrol. 
And there’s Grace’s often semi-undressed 
body (many scenes take place in her bed- 
room), of whose graces we’re reminded by 
the leers and obscenities of the louts into 
whose hands she falls. 

In the exterior 
scenes, Rohmer (who 
shot the film on digital 
video) composits im- 
ages of actors over 
paintings representing 
the streets, boule- 
vards, and houses of 
Revolution-era Paris 
and Meudon. The 
very guilelessness of 
such artificiality is ap- 





L’Anglaise et le duc, 

like certain films by 

Griffith, Feuillade, and Lang, presents itself 
as pure narrative), it deals with the aftermath 
of a love affair that’s never shown. Grace 
and Orléans sometimes allude to an earlier, 
idyllic state of affairs — but only in an 
oblique and conventional manner that ex- 
cludes neither nostalgia nor irony and leaves 
us guessing how far things went between 
them. Rohmer forces us to adjust to a way of 
talking about love and friendship that’s ut- 
terly different from how we now conceive of 
these things. And it takes almost the whole 
of the film, perhaps, before you realize that 
for these people, “friendship” is not just 

” and “I love you” not just a 

| am your 


code for - love, 
conventional way of saying 
friend,” but that these words translate an es 
teem and a devotion that sustain both love 
and friendship 

Which is not to say that the carnal has no 
place in L’Anglaise et | on the con 
trary, the physical is 
suffocatingly present. 
With dry factuality 

Rohmer 


shows us de- 


first win his friendship. To gain 
time, she pays suit to both brother 
and sister. Her success sets mat- 
ters on a collision course that 
guarantees heartbreak for some- 
body. 

Ben Kingsley and Fiona Shaw 
are perfectly cast as the celibate 
siblings whose long-dormant 
passions are resuscitated by the 
heroine’s misleading flirtations. 
At first, each of them offers a 
stiff and stern resistance, but un- 
conscious gestures — Kingsley’s 
tugging on the finger of a glove 
with his teeth; Shaw’s sidelong blush in the 
face of a compliment — mark their gradual 
capitulation. Once they give in and love tri- 
umphs, they are reduced to romantic fools 
prancing about as fop and coquette in 
Kosak’s comic costumes. Their silliness be- 
comes pathetic as the inevitable moment of 
reckoning approaches. 

Mira Sorvino fares almost as well as the 
scheming, lovesick Princess. In this daunting 
role, she must somehow embody the force of 
love itself, both erotic and platonic, alluring yet 
pure, tender one moment and tyrannical the 
next. There is more than a touch of cruelty in 
her awakening of two different loves that can- 
not be requited; Sorvino softens the character 
by reacting with flashes of remorse. Marivaux 
also leaves open the possibility that the 


pealing, and in such 
details as a crescent moon overlooking 
Grace’s nocturnal flight from Paris, or a little 
road winding up a hill at the end of a street, 
L’Anglaise et le duc surpasses any recent dig- 
ital superproduction in its love of pure picto- 
rialism (for which the key precedent in 
Rohmer’s work is Perceval le Gallois, with 
its painted medieval backgrounds). 

The splendid decorum of both the film 
and its actors (Russell, Bette Davis—like in 
her passionate self- possession, is ideal, as is 
the florid, punctilious Dreyfus) lets Rohmer 
make great cinema out of movements that 
would go for nothing in an ordinary film 
he textuality is so heady and so nuanced 
that when Grace steps forward at her trial 
before the Comité de Surveillance to read a 
letter, the moment is epiphanic. So is her 
final tribute to the Duke, which takes the 
form of an adjustment to the décor of her 
salon. The dual strength of Rohmer’s film 
making its patience with the intricacies 
of dialogue and its sensitivity to the spiritual 
qualities of architecture and landscape 
finds in these scenes a triumphant 
reaffirmation. * 


CUPID’S ARROW: Mira Sorvino and Jay Rodan 
hope to hit the target. 


Princess succumbs to her own wiles and falls 
for her victims in the heat of her simulated 
passion, but Sorvino and Peploe leave this ter- 
ritory unexplored. 

That choice is less troubling than Peploe’s 
decision to resolve Marivaux’s ambiguities 
with an all-out happy ending. For Hermoc- 
rates and Leontine, the triumph of love is 
best seen as bittersweet once the Princess 
abandons them, but Peploe sends the two 
back to their solitary studies full of joy and 
energy. Just as the Princess and Agis seal 
their love with a kiss, Leontine finally gener- 
ates a literal spark of electricity in her labo- 
ratory. Her brother starts to sing a love aria 
from Rameau that is taken up by the rest of 
the cast in a joyous musical finale. Love is 
not that simple in Marivaux. a 











film 


MAY 24, 2002 ARTS THE BOSTON PHOENIX § 








A pleasure indeed 


Anne-Marie Miéeville at the HFA 


BY CHRIS FUJIWARA 


nne- Marie Miéville’s name is so closely 

linked to that of Jean-Luc Godard that 

many are unaware of her except as a 
character in the Godard myth or as an ap- 
pendage to the Godard system. But Miéville 
has directed four features and three shorts 
all of which will be shown at the Harvard 
Film Archive in the coming week — that es- 
tablish her as a major artist in her own right. 

The importance of Miéville’s role 
in Godard’s work since the mid ’70s 
has often been obscured. Ici et 
ailleurs (1974) and Comment ¢a va 
(1976), which she co-directed, are 
typically discussed as artistic break- 
throughs for Godard when they 
ought to be seen as dialogues be- 
tween two collaborators. Miéville 
has also written, co-written, or edit- 
ed several films directed by Godard, 
including Numéro deux (1975), 
Sauve qui peut (la vie) (“Every Man 
for Himself,” 1979), Prénom Car- 
men (“First Name: Carmen,” 1983), 
and Je vous salue, Marie (“Hail 
Mary,” 1985). 

A poet of childhood and the transi- 
tory, Miéville is also an accomplished 
painter of domestic spaces. In a scene 
in the beautiful short “Le livre de 
Marie” (“The Book of Mary,” 1984; 
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126 Brookline Avenue in Boston 
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“Anne-Marie 
Miéville: 

The Pleasures 
of the Text” 


At the Harvard Film Archive, 
May 24 through 31. 


May 24 at 7 p.m. and May 31 
at 9:30 p.m.), the only Miéville 
film to have been widely seen in 
the United States, little Marie 
(Rebecca Hampton) does an 
improvised dance to a Mahler 


a characteristic mo 
ment of tenderness, 
“things become 
other than they were.” The 
shots of Marie dancing rhyme 
with the opening of the film, a 





J 





record in the apartment of her 

estranged parents. The warmth of the light- 
ing stamps the apartment as a space where 
people live, grow, and change — where, as 
Marie’s mother (Aurore Clément) tells her in 





DIALOGUE: think of Miéville and Godard as collaborators, 


and of Miéville as a major artist on her own. 


THE a 


nix 


montage of shots of sky, water 
trees, and fruit over which we hear a man 
and a woman discuss whether or not to 
break up. We join the couple in person only 
after these introductory images have estab- 
lished — through the calm insis- 
tence of their compositions and the 
ripeness of their colors — that this 
film of rupture and disorder will be 
fundamentally concerned with so- 
lidity, strength, and endurance. 

In her two latest features, 
Miéville achieves a unique combi- 
nation of lightness and profundity. 
The melancholy Nous sommes tous 
encore ici (“We're All Still Here,” 
1997; May 28 at 7 p.m. and May 
30 at 7 p.m.) is in three parts. The 
first is a dramatization of passages 
from Plato’s Gorgias about the 
themes of pleasure, pain, and “the 
superior man,” staged in well-lit 
contemporary rooms, with Aurore 
Clément (in the Socrates role) and 
Bernadette Lafont. Next, Godard 
does an on-stage recitation based 


on Hannah Arendt’s The Origins of 





Totalitarianism. The third part explores 
the relationship of a man and a woman 
(Godard and Clément) who have evidently 

been together a long time, wh« 
know each other too well and also 
don’t yet know each other. It’s a real 
r ~~ dialogue film one in which 
talking is a search for an elusive 
truth and not merely a means of giving 
information (as in a “plot” film) or cre 
ating a psychological portrait. 

Apres la réconciliation (“After the Recon 
ciliation,” 2000; on the same program with 
“Le livre de Marie”) is an intellectual film 
about sentiment that’s distinguished by a 
total lack of complacency or coyness. It’s in 
two parts. The first, done on video, involves 
a rapid, impressionistic, textural study of a 
group of children. The second, longer part is 
on film and consists mainly of an extended 
scripted dialogue involving four people: an 
unnamed woman (Miéville); Robert (Go- 
dard), with whom she has a long-standing 
relationship; her woman friend, Cathos 
(Claude Perron), who capriciously sets out 
to seduce Robert; and another man, Arthur 
(Jacques Spiesser), with whom Miéville’s 
character may or may not be starting an af- 
fair. The great theme of the film is speech: 
the ability of people to be heard by others 
and to listen to others; the power and magic 
of the spoken word. The ambiguity of the re- 
lationships among the four characters allows 
Miéville to deal with these subjects in a rig- 
orous manner while maintaining the brisk 
theatricality and the light tone of a sophisti- 
cated sex comedy. Godard’s relaxed and 
charming performance is one of the revela- 
tions of the film. He even cries on camera 
a scene that his biographers and exegetes 
will be replaying for years to come, and that 
testifies to the freedom, warmth, and hon- 
esty of Miéville’s cinema. we 
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- CMJ Magazine Y 
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In this pedestrian thriller, 
Jennifer Lopez goes from 
battered housewife to 
avenging fury, covering 
pretty much the same turf 
that Julia Roberts did in 
Sleeping with the Enemy 
back in 1991. Mitch 
(Once and Again’s Billy 
Campell), a charming 
construction magnate, 
performs a ballsy act of 
chivalry at the diner 
where Slim (Lopez) 
works. It leads to mar- 
riage, a house in the 
‘burbs, and (as the film 
shuttles us through the 
happy days) an adorable 
five-year-old daughter 
(Tessa Allen). 

Then come the infideli- 
ties, the maniacal op- 
pression, and the love 
taps that leave bruises. 
Terrified and fed up, Slim 
takes the child and goes 
on the lam, but Mitch, 
being the obsessive con- 
trol freak that he is, un- 
earths her at every turn 
— if US Intelligence had these resources, 
Osama bin Laden would have been bagged 
and tagged months ago. There's legal 
mumbo-jumbo that favors Mitch, and the 
cops are on his tab too, so Slim gets lean 
and mean — she’s a near Catwoman in her 
butt-busting black leotard — and goes on 
the offensive. Lopez gives a compelling per- 
formance despite the preposterous material; 
Campbell is a hyperbolic caricature neces- 
sary to spur the plot. Director Michael Apted 
underplays the obvious, and the result is 
surprisingly watchable for something that 
should have had studio heads screaming 
“Enough!” before it ever got started. Af the 
Boston Common, the Fenway, the Fresh 
Pond, and the Chestnut Hill and in the sub- 
urbs 





— Tom Meek 


HELL HOUSE 


| expected a goof on fundamentalist Chris- 
tianity with Heil House; instead, George 
Ratiliff's excellent feature documentary is an 
even-handed, even respectful look at the 
ever-more-famous theatrical extravaganza 
held each Halloween at the Trinity Church in 
Cedar Hill, Texas. In elaborate stage set- 
tings, graphic melodra- 
mas are enacted by 
Pentecostal teens 
showing what happens 
when youth heed the 
Devil and forget Jesus. 
One setting is a disco 
party, where a rave girl 
becomes a raped girl 
after taking drugs. An- 
other is a hospital room 
where a tormented ho- 
mosexual dies of AIDS 
and a girl who has cho- 
sen an abortion lies heart 7 a horse.” 
screaming, her jeans —— 
blood-soaked. The 
message: REPENT! The drama is right-wing 
shlock but also, like a zany “B” movie, madly 
entertaining. And if you've yearned to have 
been there at a mediaeval morality play (I 
have!), you'll never get closer to that pre- 
Shakespearean experience than Heil 
House. At the Coolidge Corner. 

— Gerald Peary 





It never rains in Rain, first-time New 
Zealand director Christine Jeffs’s adaptation 
of the Kirsty Gunn novel, but there is a lot of 
pouring going on as Kate (Sarah Peirse) 
and Ed (Alistair Browning) party away their 


SPIRIT: a “history of America told from the 





RAIN: 13-year-old Janey gets initiated into the world of 
sexuality and adult despair. 


dissolving marriage while summering by the 
seaside in 1972. Occasionally mixing drinks 
but mostly neglected are their children, 13- 
year-old Janey (Alicia Fulford-Wierzbicki) 
and her younger brother, Jim (Aaron Mur- 
phy). Janey gets curious when her mom en- 
gages in a sloppy affair with a photographer 
passing through, and the teen's indirect ini- 
tiation into the world of sexuality and adult 
despair brings unwonted punishment. Jeffs 
builds a wispy atmosphere of dread and 
nascent revelation and then, for better or 
worse, justifies it. Although the film captures 
the fragile boundary between innocence 
and transgression — in the adult as well as 
the adolescent characters — its melodra- 
matic resolution seems to be more of the 
same oid punishment for female sexual as- 
sertion we've seen so often before. Af the 
Kendall Square. 

— Peter Keough 


SPIRIT: STALLION 
OF THE CIMARRON 


Here DreamWorks Pictures attempts to beat 
Disney in the heartwarming-yet-educational- 
animated-movie-epic category. Kelly Asbury 
and Lorna 
Cook team up 
for the story of 
a noble mus- 
tang horse 
who's continu- 
ally being cap- 
tured by the 
greedy human 
settlers of the 
American 
West. With 
Mat Damon 
voicing the 
title character, 
it's a “history 
of America 
told from the heart of a horse.” Spirit wants 
to present a journey of love and freedom 
against a backdrop that takes in Native 
Americans and ecological preservation, yet 
in the end it succumbs to the allure of com- 
puter technology. Parents will find the circle 
pan shots breathtaking, but they may also 
titter when they notice that every equine ex- 
pression recalls the mugging of the Rock in 
The Scorpion King. Although not up to Lion 
King standards, Spirifs mix of action, love, 
birth, death, and revenge should satisfy the 
“G’ audience. Af the Boston Common, the 
Fenway, the Fresh Pond, and the Circle and 
in the suburbs. 
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— Janine Veazue 

















Lys and dick 


Brustein leaves ’em laughing 


BY CAROLYN CLAY 


N 
war comedy Lysistrata, which was 


first performed in 411 BC and is currently 
being given a game, if hardly classical, go by 
the American Repertory Theatre. Written in 
the 21st year of the Peloponnesian War, the 
play is a bawdy fantasy in which the women 
of Greece, led by the title character, unite in 
a sex strike that brings their warring men to 
their knees in agonized, much-remarked- 
upon tumescence and leaves them ready to 
sign a treaty. 

At the ART, the play’s formal structure, in 
particular its twin choruses of old men and 
old women, has been jettisoned in Robert 
Brustein’s freewheeling Borscht Belt adapta- 
tion. And director Andrei Serban throws 
everything at the hoary comedy but the Attic 
sink to create a sincerely anti-war, no-holds- 
barred, seldom completely indelicate bur- 
lesque that at its best is surprisingly charm- 
ing. This is due, in part, to the efforts of an 
ART company that, whether dolled up like 







o sex, please, we’re Greek” is the 


something off an urn or sporting muscle suits 


and colored-balloon phalluses, is having fun 
and likes to share. 

Lyisistrata marks the end of Brustein’s 
22-year tenure as artistic director of the 
company he founded at Harvard in 1980, 
following 14 years (with many of the same 
collaborators) at the helm of the Yale 
Repertory Theatre. It’s an odd swan song 


that has been preceded by some dissonance. 
The production marks the reunion of sever- 


al well-regarded ART alumni including the 
always inventive Serban, Tony-winning ac- 
tress Cherry Jones, and set designer 
Michael H. Yeargan, whose past efforts for 
the ART include its two “signature” pro- 
ductions, The King Stag and Six Characters 
in Search of an Author. The team was to 
have included adapter Larry Gelbart — 
who is well known for the Plautus-derived 
A Funny Thing Happened on the Way to the 
Forum, and whose Mastergate premiered at 
ART — and composer Alan Menken. When 
artistic differences parted Gelbart and the 
ART, Brustein had to step in and take over 
the adaptation himself. And Hair composer 
Galt MacDermot, abetted by lyricist Matty 
Selman, had to come up with a score — a 
few catchy numbers, really, and a lot of 
rhythmic talk-sing — in no time flat. No 
one would have wished Brustein a crisis on 
his way out the door. But what happened in 


the preparation of Lysistrata is proof that, if 


need be, he can step into the breach and 
rally the troops. 

Lysistrata is brimful of phallic humor that’s 
difficult to drag across the ages. And oh, 
those worrisome choruses of geezers and 
crones. Here they’re reduced to four black- 
clad coots more Jewish-vaudevillean than 
Greek and a single widow in league with Ly- 
sistrata and her band of younger women, 
who take over the Acropolis with legs firmly 
crossed. On the other hand, Lysistrata, who 
rallies the women to “give up Mr. Willy,” 
doubtless seems more heroic to us than she 
did to the Athenian men of the fifth century 
BC. Serban says of Cherry Jones’s portrayal, 
“She makes me think of Joan of Arc or 
Mother Courage, with a touch of Mae West’s 
wink.” Indeed, Jones, though her singing is 
less accomplished than Karen MacDonald’s 
or Thomas Derrah’s, is a boon to the pro- 
duction, radiating a natural dignity that cuts 
against the crude grain of, say, conversing 
with the penis of another woman’s husband. 
She can also turn on a dime from goofily 
draining a wine bowl or demonstrating the 
“provocative motions” that along with “lo- 


theme of Aristophanes’s famous anti- 
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tions and potions” are tools of the 
girls’ trade to impassioned sincerity 
when deriding the war. 

Still, the codgers’ quartet of Der- 
rah, Alvin Epstein, Jeremy Geidt, and 
Remo Airaldi (who make their first 
entrance lugging a limp pink log that 
is just the first phallus of the evening) 
shuffle away with the show, cutting their de- 
crepitude with sinister stylishness on such 
numbers as “It’s a Man’s World” and “Deus 
Ex.” Will LeBow, dour in a red-haystack 
haircut and sandals, gives new meaning to 
the word blowhard, denouncing “female 
profligacy” while operating his balloon on a 
wire. But Brustein’s adaptation dwells on Ly- 
sistrata and her cadre of women, the stand- 
outs among whom are Stephanie Roth- 
Haberle, hilariously over-the-top as a 
bizarrely accented, mini-skirted, muscle-suit- 


ed woman from Sparta, and MacDonald as 


Lysistrata’s comic sidekick. 

As for the hastily constructed script (which 
is co-credited to the company), it starts 
painfully but improves, generally succeeding 


better with puns and double entendres than 
with out-and-out vulgarity. Selman’s lyrics 


can be so lame they’re funny, the women 
vowing, for example, that “though it may 
sound iffy/I’ll deny that little stiffy.” Mac- 
Dermot, who has ventured into hip-hop of 
late, puts rhythm to continual use, with a 
four-piece combo accompanying all the syn- 
copated rallying and lusting. The composer 
supplies a nice bluesy number (it’s delivered 
cabaret-style by Jones alone in a chair) and 
an infectious ditty called “Goddess Wheel.” 
The latter is reprised at the finale as, sex and 
peace having been restored, albeit at a dis- 
comforting whisper that gives the lie to the 
play’s happy-humping ending, a bouncy cast 
looses into the house snaky balloons that, 
after this show, do not suggest a children’s 


birthday party. w 


Lysistrata 
By Aristophanes. Adapted by Robert 
Brustein and the ART company. Music 
by Galt MacDermot. Lyrics by Matty 
Selman. Directed by Andrei Serban. Set 
by Michael H. Yeargan. Costumes by 
Marina Draghici. Lighting by John 
Ambrosone. Sound by David Remedios. 
Music direction by Michael Friedman. 
With Cherry Jones, Karen MacDonald, 
Chelsey Rives, Hannah Bos, Stephanie 
RothHaberle, Amber Allison, Paula 
Plum, Thomas Derrah, Alvin Epstein, 
Jeremy Geidt, Remo Airaldi, Will LeBow, 
and Benjamin Evett. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center through June 9. 























JOAN OF ARC WITH A TOUCH OF MAE WEST? Cherry Jones radiates dignity, 


even when she’s rallying the women to “give up Mr. Willy.” 


Bob bids farewell 


It was hard not to feel the momentousness 
as impresario Brustein, however low-key 
his remarks, took the stage before Lysistra- 
ta to deliver his last opening-night welcome 
as ART artistic director. It has been a long 
and (for all of us) significant ride, from 
which Mr. “No More Masterpieces” exits on 
a phallic-banana peel. Brustein is stepping 
down as artistic director, to be replaced by 
a triumvirate of executive director Robert 
Orchard, artistic director Robert Woodruff, 
and associate artistic director Gideon 
Lester. Woodruff would appear to have 
been hand-picked by his predecessor, how- 
ever, and Brustein himself will return to the 
ART after a year’s sabbatical. All the same, 
he is leaving his official post, and it seems 
fitting that the multidextrous practitioner 
who has defined the ART zsthetic do so as 
part of a team carrying out his own stated 
mission to “reinvent the classics.” 

Brustein, a nationally known pundit re- 
cently inducted into the Theatre Hall of 
Fame, has also played his part in reinvent- 
ing Boston theater. When he and his fellow 
Yale refugees arrived, we were a limping 
tryout town distinguished by some excellent 
fringe theaters doing experimental work for 
limited audiences and the memory of David 
Wheeler's fabled Theatre Company of 
Boston. Suddenly there was indigenous 
professional theater, sometimes thrilling, 
sometimes controversial, something to be 


excited by. The Huntington Theatre Compa- 
ny, also with a university connection, fol- 
lowed two years later, and now we look out 
on a rialto dotted with midsize professional 
theaters. 

Among Brustein’s distinctive contribu- 
tions have been his own reinvention of the 
classics about which he is most passionate, 
including the plays of Ibsen and Pirandello, 
and the injection of striking European 
influences into his American repertory com- 
pany. From 1985 to 1991, the ART was 
stateside home to Texas-bred but Euro- 
pean-funded Robert Wilson. This won Cam- 
bridge the American premiere of the vision- 
ary Cologne section of the epic the C/VIL 
warS: a tree is best measured when it is 
down and the world premiere of Wilson’s 
hauntingly beautiful A/cestis, his first work 
built (at Brustein’s behest) on a classic text. 
Brustein also brought to Cambridge the 
Brazilian-bred, British-honed Ron Daniels 
as associate artistic director for five years, 
during which time Daniels directed intelli- 
gent, visually memorable productions of 
Shakespeare and Chekhov. 

Among Europeans invited to direct at the 
ART, foremost is the Romanian-born Ser- 
ban, whose 10 productions for the company 
include not only The King Stag but also a 
Three Sisters that made exquisitely palpa- 
ble the passage of time for folks standing 
still. And under Brustein’s tutelage, Andrei 


Belrader, David Leveaux, Dario Fo, 
Francois Rochaix, and Janos Szasz, 
among others, brought their talents to the 
ART. 

Brustein is nationally noted for his nose 
for new plays, though most of those given 
their debuts by the ART have sported an 
American label. On the founding artistic di- 
rectors watch, the ART has presented the 
world premieres of Marsha Norman's 
Pulitzer-winning ‘night, Mother, three op- 
eras by Philip Glass, and four plays by 
Newton resident David Mamet, as well as 
significant new works by Jules Feiffer, Don 
DeLillo, Suzan-Lori Parks, Naomi Wallace, 
Paula Vogel, and David Rabe. 

In his company’s 20th-anniversary-cele- 
bratory tome The Lively ART, Brustein is 
asked what, sitting around Martha’s Vine- 
yard in his retirement (and presumably 
eavesdropping), he would like to hear 
someone say the American Repertory 
Theatre had done for American theater? 
His response: “The American Repertory 
Theatre, along with other theaters of its 
kind, demonstrated that theater exists not 
just for entertainment but for revelation, 
enlightenment, and the nourishment of 
the soul. It helped to show that theater in- 
cludes entertainment but has a purpose 
that doesn’t fade when the curtain goes 
down, and that it is as important an art 
form as literature or painting or serious 
music or dance. The American Repertory 
Theatre helped to restore respect for the 
art of theater.” Mission on track. 

— cc 
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agtime had been scheduled to open 

North Shore Music Theatre’s 2002 sea 

son before last September 11, but who 
would have imagined that the events of that 
terrible day would chime with such resonance 
when filtered through a revival of the ambi- 
tious, award-winning musical set at the turn of 
the 20th century? 


achievement with this first-rate production 

No corners were cut in engaging a large- 
enough cast with operatic voices to perform 
the songs of the multitude of characters. De 
signer Dex Edwards must have worked his 
crews overtime to stretch the scenic possibili- 
ties of the circular Stage: they added three 
traps and a turntable to the floor, built a high 
scaffolding as a second-story performing 
space, and expanded the 





Based on E.L. Doctorow’s Ragtime 
1975 novel, which inter- 
weaves the stories of three 
fictional families with actual 
events and historical figures, 
the stage version, which de- 
buted in Toronto in 1996, is 
nothing less than a pageant 
of America, with the coun- 
try’s imperfections looming 
as large as the aspirations of 
its people. Yet by the end of 
the evening, the message of 
affirmation rings clear. And 
it’s an added irony that, un- 
like those other patriotic 
paeans of the musical stage, 
Oklahoma! and The Music 
Man, Ragtime takes place primarily in New 
York. 

Having broken the budget to present this 
show in all its necessary glory, North Shore 
Music Theatre has risen to a new level of 








Book by Terrence McNally. Music by 
Stephen Flaherty. Lyrics by Lynn 
Ahrens. Based on the novel by E.L. 
Doctorow. Directed by Stafford Arima. 
Choreography by Candace Jennings. 
Music directed by Mark McLaren. Sets 
by Dex Edwards. Lighting by Jack 
Mehler. Original costumes by Santo 
Loquasto. With Alan H. Green, Ann Van 
Cleave, Joel Briel, Nikki Renee Daniels, 
Joseph Deliger, Perry Ojeda, Jeff 
Cyronik, Roger DeWitt, Dann Fink, 
Shannon Hastings, Justin Lee Miller, 
Tracey Moore, Jimmy Dieffenbach, and 
Carolina Konopka. At North Shore 
Music Theatre, Beverly, through June 2. 


theatrical terrain by 
hanging two huge pro- 
jection screens opposite 
each other in the audito- 
rium to depict vast ex- 
panses of geography as 
well as the streets of 
New York. The cos- 
tumes were rented as a 
package from the 
Broadway production. 
Director Stafford 
Arima served as resident 
director of both the 
Broadway and touring 
productions of Ragtime. 
Choreographer Candace 
Jennings worked on the 
touring show. Between them, they've created a 
marvel of swirling movement in this first adap- 
tation of the material to an arena stage. Al- 
though some of the choreography (such as the 
three phalanxes of actors representing the 
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American dream 


Ragtime is better than ever 


Anglo-Saxons from 
New Rochelle, the 
African-Americans from 
Harlem, and the immi- 
grants just off the boat 
at Ellis Island in the 
Prologue that intro- 
duces the title song) is 
familiar from the origi- 
nal, Jennings has adapted a parade of social 
dance forms to suggest the rhythms of each of 
the ethnic groups. Despite the challenge of 
trooping so many actors through the en- 
trances around the space, Arima is not afraid 
to let one actor hold the stage alone, unen- 
cumbered by distractions, as in Sarah’s mov- 
ing lullaby “Your Daddy’s Son,” Mother’s 
ringing anthem “Back to Before,” and “Coal- 
house’s Soliloquy.” 

The actors come trailing New York credits, 
many of them being veterans of Ragtime on 
Broadway or on tour, though not Alan H. 
Green, who is surely the next important musi- 
cal star. As Coalhouse Walker Jr., the black 
piano player who brings the warm melodies of 
ragtime music into the frigid parlor of the 
upper-class family in New Rochelle, he strides 
the stage with the humanity of the resolute 
seeker of justice. Enhanced by stunning good 
looks, he combines a stellar voice with fine 
dancing skills, but best of all is the way he lis- 
tens to and connects with the rest of the cast. 
The other leading actors are just as sympa- 
















BREAKING THE BUDGET PAID OFF: Noritl: Shore Music 


Theatre rises to a new level of achievement. 


thetic, especially Joel Briel as the mercurial im 
migrant Tateh, Ann Van Cleave as the 
conflicted Mother, and Nikki Renee Daniels 
as a golden-voiced Sarah. The roles of such 
historical personages as Booker T. Washing- 
ton, Emma Goldman, and Harry Houdini are 
also well cast. Jimmy Dieffenbach as the Little 
Boy, who’s touched with the gift of prophecy, 
deserves special mention. 

The most surprising discovery from this 
splendid revival is how well the material has 
matured. Ragtime was recognized with a host 
of awards, including Tonys for book and 
score, when it opened on Broadway in 1998. 
But it’s gratifying to hear Stephen Flaherty’s 
melodies resonate with the emotions expressed 
by Lynn Ahrens’s lyrics in echoing Doctorow’s 
vision of America. The creative team must be 
credited for acknowledging the frailties of the 
nation even while waving the flag. The turn of 
the 20th century differs little from today, when 
race remains the issue that continues to divide 
us and the inability to change is still our most 
damaging collective flaw. ae 











North Shore Music 
Theatre: The Epic 
American Musical 


RAGTIME 


Opens North Shore 
Music Theatre Season 
Set in New York City in 1906 
Ragtime is a spectacular and mov 
ng tale of life at the turn of the 
century, when Americans with 
nothing in common but dreams see 
their fates intertwine - to unimagin 
ably dramatic effect. Directed by 
Stafford Arima and choreographed 





by Candace Jennings, Ragtime fea 

tures such luminaries of the age as 
Henry Ford, Harry Houdini, and 

Evelyn Nesbit, the womanbehind 






the crime of the century 
May 14 - June 2 
Tickets on Sale Now 


PROMETHEUS 
DANCE 


In Concert 
Memorial Day 


Weekend 


Friday-Sunday, May 24-26 @ 8pm 
The Boston Conservatory Theatre 
31 Hemenway Street, Boston 


617-576-5336 
www.PrometheusDance.org 
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LEGUIZAMO'S 
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2 time Elliot Norton Award winner 
Boston Theatre Works 


presents 


BUG: 
A Paranoid Comedy 


by Tracy Letts 


author of Killer Joe 
Part Sam Shepard, part X-Files, Bug 
is the story of Peter, a Gulf War vet 
who believes the government has 
implanted bugs in his body as part 


of a widespread conspiracy. Don't 


miss this whacked-out comedy 
about a world of paranoia, govern 
ment plots & secret experiments 
that builds to a take-no-prisoners 


ending that is bizarre, hysterical 





& unforgettable 


June 6 - 23, 2002 
Thurs - Sat @ 8:00 & Sun @ 7:00 
$25/$20 students & seniors 


AMERICAN 
REPERTORY 
THEATRE 


Aristophanes’ great 
anti-war comedy 
of gender politics 


A hit since 411 B.C.! 


LYSISTRATA 


adapted by Robert Brustein Special Guest 


and the A.R.T. Company July 18 ~ Thurs 


music by Galt MacDermot (HAIR) 
lyrics by Matty Selman 
directed by Andrei Serban 


Now playing thru June 9 


A.R.T. 


August 1 


BLUES TRAVELER 


Special Guest: Lake Trout 
June 15 ~ Saturday ~ 8PM 


REGGAE FESTIVAL 
vith iy Aen 


July 3 ~ Wed 


JOHN HIATT 


Special Guest: Loudon Wainwright III 
July 14 ~ Sun 


LITTLE FEAT 


Jimmie Vaughan 


Inner Circle 


7:30 PM 


BRUCE HORNSBY 


and His Band 
July 25 ~ Thurs 


THE ROBERT 
CRAY BAND 


House of Blues: 


THE 
ORIGINAL 
HOUSE 
OF BLUES 


Tucked away in the heart of 


7:30 PM 


Harvard Square, you'll 
discover the award-winning 
8 PM Original House of Biues 


Specializing in creative American 
cuisine with a hint of the Delta, the 
8 PM full-scale restaurant serves up an 





impressive menu for both lunch 





and dinner 





8 PM Don't miss the non-denomination 
al, foot-stomping Sunday Gospel 








Call: 978-232-7200 
or WWW.NSMt.org 





GROUP 


A Steamroller of Pleasure! 








Boston Phoenix 


5PM show 
every Thursday this summer! 
Starts May 30th! 


$25 Student Rush available 
at the Box Office at 10am! 
(Subject to Availability) 
Tues&Wed 8pm 
Thurs 5&8pm 
Fri 7&10pm 
Sat 4,7&10pm 
Sun 3&6pm 
Ticketmaster: 617-931-2787 
ticketmaster.com 


Info/Groups: 617-426-9612 


The Charles Playhouse 
74 Warrenton St 


Arts Boston Boston's only half-price, day-of-show ticket outlet in Copley Square, Faneui 


=e 
BLUE MAN 

















. a love story 


7 Performances Only! June 4-9 
Funny, Feisty and Fearless 
USA Today 
Ticketmaster: 617-931-2787 
ticketmaster.com 
Groups: 617-482-8616 
The Colonial Theatre 
106 Boylston 











5 Time Tony Award Winner 


KISS ME, KATE! 


Begins Tuesday! 
8 Shows Only! 
May 28-June 2 


Tues 8,Wed 7, Thur+Fri 8 
Sat 2+8, Sun 1+7 







Ticketmaster: 617-931-2787 
ticketmaster.com 


The Wang Theatre 
270 Tremont St 





Boston Playwrights’ Theatre 
next to the Paradise Rock Club 
949 Commonwealth Ave, Boston 
for tickets go to 
www.bostontheatreworks.com 
or call 617.332.0546 


Warning: 


Bug contains adult content & nudity 





Huntington Theatre Company 
presents 


10 
UNKNOWNS 


Now Playing thru June 16th! 


Thurs 7:30pm, Fri 8pm 
Sat 2+8pm, Sun 2pm 
Ticketmaster: 617-931-2787 


ticketmaster.com 
Box Office: 617-266-0800 
www.huntingtontheatre.org 
The Huntington Theatre 
264 Huntington Ave 


Hall Marketplace. Visit 


s oniine at www.artsboston.« 


64 Brattle Street 
Harvard Square 


Tue-Fri at 8 
Sat at 2&8 
Sun at 2&7 
$26-$61 
student rush $12 
www.amrep.org 
617-547-8300 


FOR TICKETS 781-383-1400 
GROUP SALES: 781-383-9860 
OR TICKETMASTER 617-931-2787 
WWW.TICKETMASTER.COM 


SOUTH SHORE 
MUSIC CIRCUS 


OFF ROUTE 3A, COHASSET, MA 
WWW.MUSICCIRCUS.COM 


Brunch featuring the best local and 
national gospel performers in a 
family-style celebration 


Of course, the Original House of 
Blues is home to the area's finest 
live music 7 nights a week 
96 Winthrop Street 
Harvard Square, Cambridge 
617-491-2583 





FOR ADVERTISING 
INFORMATION 
PLEASE CALL ASHLEY STRIGLE 
AT 617-450-8688 





| 617.482-BTIX For advertising information please call Ashley Strigle at 617.450.8688 
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@ ACTOR, LAWYER, INDIAN 
CHIEF. Goodspeed Musicals’ devel- 
opmental arm, the Norma Terris The- 
atre, presents a new musical with 
music and lyrics by Craig Carnelia 
(lyricist for Sweet Smell of Success) 
“A simple, heartfelt story of an aged 
television cowboy, a popular movie 
star, and the lawyer who gets caught 
defending his childhood hero,” the 
piece features a country-tinged 
score. Book and direction are by 
David H. Bell. Presented by Good- 
speed Musicals at the Norma Terris 
Theatre, Chester, Connecticut (860- 
873-8668), through June 9. Curtain is 
at 2 and 7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday and Friday, at 
4 and 8:30 p.m. on Saturday, and at 2 
and 6:30 p.m. on Sunday. Tix $35 

@ AS YOU DESIRE ME. American 
Repertory Theatre Institute for Ad- 
vanced Theatre Training grad Kate 
Whoriskey (who directed the ART's 
The Master Builder) returns to stage 
the Institute's production of Luigi Pi- 
randelio’s “late tragedy of a woman 
who may or may not be the long-lost 
wife of an Italian aristocrat, in which 
being and seeming to be are undis- 
tinguishable.” At the Loeb Experi- 
mental Theatre in the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(617-547-8300), through May 26. 
Curtain is at 7:30 p.m. Thursday and 
Friday, at 1:30 and 7:30 p.m. on Sat- 
urday, and at 1:30 p.m. on Sunday. 
Tix $10; $5 for ART subscribers, sen- 
iors, and students 

@ BACK STORY. The Berkshire The 
atre Festival opens its Unicorn The- 
atre season with Berkshires-based 
Joan Ackermann’s play, which she 
created for the 2000 Humana Festi- 
val of New American Plays. Commis- 
sioned to devise a story about a rela- 
tionship between a brother and sister 
(no incest), Ackermann invented the 
characters and the outline and wrote 
the first and last scenes of a play 
whose middle was filled in by other 
scribes including Craig Lucas and 
Donald Margulies. Michael Dowling 
directs. At the Berkshire Theatre Fes- 
tival’s Unicorn Theatre, Main Street 
Stockbridge (413-298-5576), through 
June 8. Curtain is at 7:30 p.m. Thurs- 
day through Saturday and at 2 p.m 
on Sunday. Tix $20 

@ BLUE HEART. Delvena Theatre 
Company presents the area pre- 
miere of Caryl Churchill's double bill 
which was named “Play of the Year’ 
by the London Guardian. In Heart's 
Desire, “hilarious events occur as a 
father, mother, and aunt wait for a 
woman to arrive home after years in 
Australia.” Blue Kettle “finds a man 
and his girlfriend involved in a con 
making elderly women believe they 
are the man’s long-lost mother.” At 
the Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), May 31 through June 15. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday 
Tix $15 

@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award—winning trio of cobalt-painted 
bald pates who have settled into long 
runs Off Broadway and at the 
Charles Playhouse. They begin their 
delightful and deafening evening of 
anti-performance art beating drums 
that are also deep buckets of paint, 
so that sprays of color jump from the 
instruments like breaking surf, and 
end by engulfing the spectators in 
tangles of toilet paper. Go experience 
it. At the Charles Playhouse, 74 War- 


renton Street, Boston (617-426 
6912), indefinitely. Curtain is at 
8 p.m. on Tuesday and Wednesday 


at 5 and 8 p.m. on Thursday, at 7 and 
10 p.m. on Friday, at 4, 7, and 10 p.m 
on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $43 to $53; $19.75 ob- 
structed-view seating, available at 
the box office and Bostix day of per- 
formance 

@ BROADWAY AND ALL THAT 
JAZZ. A cabaret performance in two 
parts. In the first half, four singers 
cover the bases from Gershwin and 
Sondheim to Lloyd Webber and Kan- 
der and Ebb. In the second, singing 
actor Tom Whateley “takes you back- 
stage as he-both prepares for and 
performs classic songs from Peter 
Pan, Man of La Mancha, Phantom of 
the Opera, and more.” Victor Dal Poz- 
zal is at the piano. At the Firehouse 
Center, One Market Square, New- 
buryport (978-462-7336), May 25 
Curtain is at 2 and 8 p.m. Tix $20 to 
$22. 

@ BY THE BOG OF CATS. Cape 


lay pla 











_ COMPILED BY CAROLYN CLAY — 





Cod Repertory Theatre Company 
opens its season with the East Coast 
premiere of Irish dramatist Marina 
(Portia Coughlan) Carr's drama, 
which won a 1999 Irish Theatre 
Award. A contemporary “re-envision- 
ing of the Medea tragedy,” it's set in 
the rural and mystical bogs of the 
Irish midlands and centers on Hester 
Swane, a “Traveler,” or Irish Gypsy 
who “is compelled to act when in the 
course of one day she faces the con- 
vergence of the tragedy of her girl- 
hood, the possible loss of her seven- 
year-old daughter, and rejection from 
the passion of her life.” Maura Hanlon 
directs. At the Indoor Theatre on the 
north side of Route 6A, East Brew- 
ster (508-896-1888), through June 1 


Curtain is at 8 p.m. Wednesday | 
| featuring Boston cabaret and per- 


through Saturday (Wednesday per- 
formance May 29 only) and at 4 p.m 
on Sunday (May 26 only). Tix $14; 
$12 for members; $8 for patrons 21 
and under. 

@ CAMILLE. Ryan Landry stars in 
what's being billed as “A tragic love 
story. One major iliness.” Landry 
plays the tubercular heroine in a pro- 
duction that hilariously sabotages 
high class with high crass; helping 
out are Charles Fineran, Ricardo Ro- 
driguez, Keith Orr, Richard Buckley, 
Tim Lowe, PJ. McWhiskers, Batgirl 
James P. Byrne, David Hanbury, and 
Afrodite as “Nanine.” At the Theater 
Machine, 1254 Boylston Street 
Boston (617-262-6444), through May 
25. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $22 to $27 

@ DAMES AT SEA. Goodspeed Mu- 
sicals presents this revival of the tap- 
dancing 1968 Broadway show with 
book and lyrics by George Haimsohn 
and Robin Miller and music by Jim 
Wise. A shipboard variation on 42nd 
Street, it “tells the imaginative story 
of naive, fresh-faced Ruby, who be- 
comes the last-minute star of a new 
show when the theater is demolished 
and the star gets seasick.” Direction 
and choreography are by Scott 
Thompson. At Goodspeed Opera 
House, Route 82, East Haddam, 
Connecticut (860-873-8668), through 
July 6. Curtain is at 2 and 7:30 p.m 
on Wednesday, at 7:30 p.m. on Fri- 
day, at 4 and 8:30 p.m. on Saturday, 
and at 2 and 6:30 p.m. on Sunday. Tix 
$22 to $47. 

@ DINNER AT EIGHT. Theatre on 


the Hill presents its second produc- | 


tion, George S. Kaufman & Edna 
Ferber's 1932 comedy about a high- 
society dinner party at which various 
things unravel. At Boston Church of 
the New Jerusalem, 140 Bowdoin 
Street, Boston (617-436-3767), May 
24 through June 1. Curtain is at 
8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $17; $12 
for seniors. 

@ ENCORE! Boston-based Cham- 
ber Theatre Productions, which tours 
nationally with its collections of stage 
adaptations of classic short stories 
for student audiences and others 
makes a home-town stop. On the bill 
of Encore! are Edgar Allan Poe’s The 
Tell-Tale Heart, Guy de Maupas- 
sant's The Necklace, Washington Irv- 
ing's The Legend of Sleepy Hollow 
W.W. Jacobs’s The Monkey's Paw 
and Mark Twain’s Celebrated 
Jumping Frog of Calaveras County 
At John Hancock Hall, 180 Berkeley 
Street, Boston (617-542-9155), May 


The 


24, and at Berklee Performance 
Center, 136 Massachusetts Avenue 
Boston, May 28. Curtain is at 


10:30 a.m. Tix $12.50 

@ GUN-SHY. Merrimack Repertory 
Theatre presents the area premiere 
of Richard Dresser’s 1997 “no-holds- 
barred comedy about a divorced 
couple who can't stay out of each 
other's lives and the new mates they 
drag:down with them. In other words, 
Private Lives. Charles Towers directs. 
At Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (978- 
454-3926), through June 15. Curtain 
is at 8 p.m. Wednesday through Fri- 
day (with a Wednesday 2 p.m. mati- 
nee on May 29), at 4:30 and 
8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $20 to $35; dis- 


counts for seniors; $8.50 for stu- 
dents 

@ THE HOMECOMING. Wellficet 
Harbor Actors Theater opens its sea- 
son with Harold Pinter’s cryptic and 
unwholesome 1965 comedy of man- 
ners, in which a professor at an 
American college takes his wife 
home to London to meet the sinister 
and somewhat scabrous all-male 
family. At Wellfleet Harbor Actors 
Theater, next to Town Pier, Wellfleet 
(508-349-6835), through June 22 
Curtain is at 8 p.m. Wednesday 
through Sunday; there's also a Satur- 
day 4 p.m. show on June 22. Tix $21 
half-price student standby. 

@ HOME FIRES BURNING. Le 
Black Kat and Delvena Theatre Com- 
pany present a late-night cabaret 


formance artist Miss Mary Mac with 
her band Sukey Tawdry. The show is 
‘a collection of songs — some time- 
less, others suddenly relevant — that 
explore the consequences of war.” At 
the Boston Center for the Arts, 539 
Tremont Street, Boston (617-426 
7700), June 1 and 8. Curtain is at 
10:30 p.m. on Saturday. Tix $10 

@ THE HOUSE OF YES. Coyote 
Theatre presents Wendy MacLeod’s 
play, a “dark and quirky comedy de- 
picting a wealthy family with a 
Kennedy fixation and a slew of family 
secrets.” It began life as an independ- 
ent film starring (who else?) Parker 
Posey. Courtney Anne O'Connor di- 
rects. At the Boston Center for the 
Arts, 539 Tremont Street, Boston 
(617-426-2787), through June 22 
Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p:m. on Sunday 
Tix $21 to $24; $17 for seniors and 
students on May 24; pay what you 
can May 30 and June 6 

@ THE ISLAND OF ANYPLACE. 
The American Repertory Theatre 
dusts off its hip, imaginative introduc- 
tion to the theater for children. Jen- 
nifer has been dragged to the theater 
when she'd rather be watching TV. 
but she’s soon under its spell, in a 
colorful musical adventure with book 
by Charles Marz and music by Barry 
Rocklin and David Remedios 
Thomas Derrah is at the helm; the 
cast is drawn from the ART/MXAT In- 
Stitute for Advanced Theatre Training 
At the Loeb Drama Center, 64 Brattle 
Street, Boston (617-547-8300), 
through May 30. Curtain is at 
10:30 a.m. on May 28 and at 10 a.m 
and 12:30 p.m. on May 30. Tix $16; 
$9 for children. 

@ JOEY & MARIA’S COMEDY 


ITALIAN WEDDING. The audience- | 


interactive spoof on a traditional Ital- 
ian wedding. At the Tremont Play- 
house in the Tremont Hotel, 275 
Tremont Street, Boston (1-800-944- 
5639), through June 29. Curtain is at 
7:30 p.m. on Friday and Saturday (no 
performance June 14). Tix $49, 
which includes dinner and show 

@ KISS ME, KATE. It’s never “Too 
Darn Hot” for Cole Porter's surefire 
1948 musical comedy, with book by 
Sam and Bella Spewack, about an 
ex-couple, egotistical actor-producer 
Fred Graham and fiery actress Lilli 
Vanessi, who are playing Kate and 
Petruchio in an out-of-town tryout for 
a musical based on The 
the Shrew. The wonderful score in- 
cludes “Another Op’nin’, Another 
Show,” “Wunderbar,” and “Brush Up 
Your Shakespeare.” This 1999 Broad 
way revival, directed by Michael 
(Copenhagen) Blakemore, won five 
Tony Awards; the national-touring 
production stars Rex Smith (the origi- 
nal Danny Zuko in Grease) and 
Rachel York. At the Wang Theatre 
270 Tremont Street, Boston (800- 
447-7400), May 28 through June 2 
Curtain is at 8 p.m. Tuesday through 
Friday (Wednesday it’s at 7 p.m.), at 
2 and 8 p.m. on Saturday, and at 1 
and 7 p.m. on Sunday. Tix $28.50 to 
$68.50 

@ JUDITH JAMES PERFORMS 
KURT WEILL: THE EUROPEAN 
AND BROADWAY YEARS. Universi- 
ty of Southern Maine music profes- 
sor and New York City Opera vet Ju- 
dith James presents a Weill cabaret 


Taming of 


with a complimentary vodka tasting 
during intermission (courtesy of 
American Belarusian Import Export 
Co)! At the Firehouse Center for the 
Arts, Market Square, Newburyport 
(978-462-7336), May 24. Curtain is 
at 8 p.m. Tix $20; $18 for seniors and 
students 

@ LARRY LEE LEWIS VAUDE- 
VILLE SHOW. Comedian, pianist 
and storyteller Larry Lee Lewis has 
taken over the former Nexus Theater 
Center and renamed it Elm Street 
Theater, and he kicks off its first sea- 
son with a show that features Lewis 
himself, a self-described “cross be 
tween Henny Youngman and Milton 
Berle,” along with “acrobats, jugglers 
balloon contortionists, comedy, musi- 
cians, and more.” At Elm Street The- 
ater, 255 Elm Street, Davis Square 
Somerville (617-628-9555), through 
June 1. Curtain is at 8 p.m. on Friday. 
at 2 p.m. and 8 p.m. on Saturday, and 
at 2 p.m. on Sunday. Tix $20 to $25 
$15 for seniors and students 

@ LESSONS LEARNED. This is an 
original play by the Boston Center for 
the Arts Teen Ensemble, a program 
whereby students with little or no 
stage experience proceed through 
improvisation and creative-writing ex- 
ercises to identify themes and char- 
acters and then create a script and 
rehearse it. Lessons Learned has 
two foci and two problems: Frankie, a 
young man back in the '30s, is being 
drawn into the Mafia, whereas pres- 
ent-day Casey is using drugs to deal 
with her depression. Presented by 
the Boston Center for the Arts Teen 
Program at the BCA’s Black Box 
Theater, 539 Tremont Street, Boston 
(617-426-2787), through June 1 

Curtain is at 8 p.m. Thursday through 
Saturday. Tix $5 

@ LYSISTRATA. The American 
Repertory Theatre concludes outgo- 
ing artistic director Robert Brustein’s 
swan-song season with a new musi- 
cal adaptation of Aristophanes’s 
bawdy comedy of gender politics 
Presented by the American Reperto- 
ry Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(617-547-8300), through June 9 
Curtain is at 8 p.m. Tuesday through 
Friday (excepting May 29 through 
31), at 2 p.m. (no pérformance May 
25) and 8 p.m. on Saturday, and at 2 
and 7 p.m. on Sunday; there is also a 
Friday 10 a.m. matinee May 24. Tix 
$26 to $61; discounts for seniors and 
students. (Carolyn Clay's review is on 
page 7.) 

@ MACBETH. Edward Isser directs 
Shakespeare's Scottish play, empha- 
sizing the “power, sex, and violence” 
and adding “a witchy twist to Lady 
Macbeth.” Presented by Foothills 
Theatre Company on the Courtyard 
off Commercial Street, adjacent to 
the Worcester Common Outlets, 
Worcester (508-754-4018), through 
May 26. Curtain is at 2 and 8 p.m. on 
Thursday, at 8 p.m. on Friday, at 4 
and 8:30 p.m. on Saturday, and at 
2 p.m. on Sunday. Tix $26.50 to $32; 
$15 for students. 

@ MUCH ADO ABOUT NOTHING. 
Tufts Scene Study, a youth acting en- 
semble, performs Shakespeare's 
comedy of quip-wielding lovers. Luke 
Jorgensen directs. At the Balch 
Arena Theater in the Aidekman Arts 
Center, Tufts University’s Medford/ 
Somerville campus (617-627-3493), 
May 23 and 24. Curtain is at 7 p.m 

Tix $5 

@ MY OWN STORY: PERFOR- 
MANCES AND MONOLOGUES 
STRAIGHT FROM THE HEART. The 
Asian Voices workshop series gave 
Asian youths an opportunity to create 
personal performances pieces, and 
the Boston Center for the Arts hosts 
the results. Los Angeles—based per- 
formance artist Alex Luu directs. Pre- 
sented by Asian Voices at the Boston 
Center for the Arts, 539 Tremont 
Street, Boston, through May 25. Cur- 
tain is 8 p.m. Admission is free 

@ PERISHABLE THEATRE INTER- 
NATIONAL WOMEN’S PLAYWRIT- 
ING FESTIVAL. Providence’s Perish- 
able Theatre celebrates the 10th an- 
niversary of its annual festival show- 
casing original one-act plays by 
women playwrights that are selected 
by competition from among hun- 
dreds of entries. This year’s winners 
hail from Australia, Brooklyn, and 
Providence. On the bill are Australian 


playwright Mireille Juchau’s White | 


Gifts, “a quest for truth amid the 
cloudy memories of nostalgia that 
occurs between a Jewish refugee 
and a photographer in the antiseptic 

Continued on page 10 
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“A Sensation.” — 


5PM show every Thursday this summer! Starts May 30th! 
SHOW SCHEDULE | CONTACT INFORMATION 


Tues 8, Wed 8 
Thu 8, Fri 7+10 
Sat 4,7+10, Sun 3+6 


ticketmaster 617 
617.426.6912 


1.800.BLUEMAN / www.biueman.com 





Information + Group Sales 


— TIME Magazine 





LOCATION 
Charles Playhouse 
7/4 Warrenton Street 
Boston, MA 


931.2787 








10 





Continued from page 9 
of a shopping mail”; Brooklyn 
resident Elizabeth Anderson's Scat- 
terhead t that 


which 
things can be profoundly more pres 


halls 


posits some 


ent ule telling the 


stor 


yY Deing absent wr 


<of€ 


f the mysterious disappear 
an ordinary housewife”; and 
home-town writer Christine Evans's 
All Souls’ Day, in which “a 
hild proves the enduring power of 
the human imagination” when taking 
efuge on a beach with his silent aunt 
in the wake of a civil war. Direction is 
al director Vanessa Gilbert 
Mark J. Lerman, and Wendy Overly 
respectively. At Perishable Theatre 
95 Empire Street, Providence 
Rhode Island (401-331-2695, exten- 
sion 101), through June 9. Curtain is 
at 7 p.m. on Thursday, at 8 p.m. on 
Friday and Saturday, and at 2 p.m 
(June 2 and 9 only) on Sunday. Tix 
$10 to $20; $10 to $17 for seniors 
students, and the disabled 
@ PETER PAN or THE BOY WHO 
WOULD NOT GROW UP. Elliot Nor- 
ton Award winner Amanda Dehnert 
is at the helm of this East Coast pre- 
miere of a 1982 adaptation by Brits 
John Caird and Trevor Nunn of J.M 
Barrie's high-flying tale of arrested 
development. Athletic and imagina- 
tive, the production is set in a clut 
tered attic of the mind and features a 
cast of 23 (plus one teddy bear and a 
peripatetic sparkler) mostly-young 
adults playing both the children, their 
guardians, and their nasty nemeses 
This can be both precious and chaot- 
and you sometimes want to put 
the whole company on Ritalin. There 
are marvelous, low-tech visuals 
though, and many of the cast sport 
hip harnesses and are flown per 
ilously about attached to thick ropes 
At the center of the airborne and aer- 
obic shenanigans is Fred Sullivan 
Jr's deliciously dastardly Captain 
Hook. At Trinity Repertory Company 
201 Washington Street, Providence 
Rhode Island (401-351-4242) 
through June 9. Curtain is at 7 p.m 
on Tuesday, at 8 p.m. Wednesday 
through Friday (with a Wednesday 
2 p.m. matinee June 5), at 2 p.m 
(June 8 only) and 8 p.m. on Saturday 
and at 2 p.m. (June 2) or 7 p.m. (May 
26 and June 9) on Sunday. Tix $29 to 


ance of 


small 


by festiv 
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$45; discounts for seniors and stu 
dents 

@ RAGTIME. The North Shore Music 
Theatre opens its 2002 season with 
At the 


Theatre, 62 Dun 


the Tony-winning musical 
North Shore Mus 


ham Road, Beverly (978-232-7200) 


through June 2. Curtain is at 8 p.m 
Tuesday through Friday (with a 
Wednesday 2 p.m. matinee), at 2 and 


8 p.m. on Saturday, and at 2 
Sunday. Tix $24 to $62. (Iris Fanger’s 
review is on page 8.) 

@ REAL DEAD. This world premiere 
from Marty Barrett (known to Boston 
theatergoers as the “lanky” half of 
The Orange Show) goes after reality 
TV — specifically “gritty portrayals of 
young ‘hotties’ who live languorously 
draped over each other in a refur- 
bished urban townhouse.” In an at- 
tempt to boost ratings, the production 
company decides to make its show 
realer still by having the “unsuspect- 
ing participants” get “killed off one by 
one.” How long will they remain un- 
suspecting? At the Theatre Coopera- 
tive, 277 Broadway, Somerville (617- 
625-1300 ext. 1), through May 25 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $20 

@ THE REAL THING. Rick Lombar- 
do, who won an Elliot Norton Award 
for his direction of Tom Stoppard’s 
Rosencrantz and Guildenstern Are 
Dead, is at the heim of this satisfying 
production of the dazzlingly literate 
playwright’s 1982 comedy about 
love, fidelity, and art. Stoppard’s most 
emotionally accessible work, it’s 
about a playwright whose deep at- 
tachments to both the theater and 
his actress wife are acknowledged 
with difficulty. The cast find is Eng- 
lishman Neil Stewart, polished and 
nuanced as dramatist Henry; there is 
also a performance to cherish by 
local favorite Debra Wise. At New 
Repertory Theatre, 54 Lincoln 
Street, Newton (617-332-1646) 
through June 2. Curtain is at 2 and 
7 p.m. on Wednesday, at 8 p.m. on 
Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $26 to $34 
@ RETIRING THE CHAMP. Witty 
and award-winning storyteller Judith 
Black performs her latest work, the 
tale of her immigrant, teacher, and 


pm ) 
p.m. or 


xe. 


union-organizer mother-in-law’s de- 
scent into Alzheimer’s and death 
This is a story about coaching a 
feisty prizefighter through her last big 
bout, only this one is visited by land 
marks of laughter and redemption 
At Salem State College's Callan Stu- 
dio Theatre, corner of Routes 1A and 
114, Salem (781-631-5123), through 
May 26. Curtain is at 8 p.m. on Friday 
and Saturday and at 4 p.m. on Sun 
day. Tix $15 
@ SEASCAPE. Acclaimed theater 
and opera director Mark Lamos, who 
was for 17 years artistic director of 
Hartford Stage and who helmed a 
memorable production there of Ed 
ward Albee’s Tiny Alice a few sea- 
sons ago, is back to direct Albee’s 
1975 Pulitzer winner about two cou- 
ples who meet on a beach and carry 
on “a lively, and often humorous 
conversation that encompasses life 
death, and our evolving conscious- 
ness.” One couple just happen to be 
lizards. The production features 
George Grizzard (a 1996 Tony win- 
ner for Albee’s A Delicate Balance) 
Pamela Payton-Wright, Annalee Jef- 
feries, and David Patrick Kelly, who 
gave a splendid performance in the 
title role of ART’s recent Enrico IV. At 
Hartford Stage, 50 Church Street 
Hartford, Connecticut (860-527- 
5151), May 30 through June 30. Cur- 
tain is at 7:30 p.m. Tuesday through 
Thursday (with a Wednesday 2 p.m 
matinee June 19 and a Thursday 
2 p.m. matinee June 13), at 8 p.m.on 
Friday, at 2:30 p.m. (June 15 and 29 
only) and 8 p.m. on Saturday, and at 
2:30 p.m. (no performance June 2) 
and 7:30 p.m. (no performance June 
30) on Sunday. Tix $22 to $60 
@ SHAKESPEARE & COMPANY. In 
the Spring Lawn Theatre: the Lenox- 
based troupe opens its season with 
the world premiere of William (The 
Miracle Worker) Gibson's Golda’s 
Balcony, a “startling and personal 
look at Golda Meir.” The one-woman 
work features Annette Miller and is 
directed by Daniel Gidron. The play 
revolves around the bloody 1973 
Yom Kippur War, though the title 
character spends considerable time 
reflecting on her life while waiting for 
help from Nixon and Kissinger. Gib 
son's previous work about Meir, titled 


by Aristophanes 


addpted by Robert Brustein 


& the A.R.T. Company 


original music by ere} MacDermot 


lyrics by Matty Selman 


directed by Aridrei Serban 


“Cherry Jones oozes 


charisma. The comedy 


brilliantly mixes 
an anti-war 
message with 

a spirit of revelry.” 
- the Boston Globe 


Cherry Jones as Lysistrata 
Photo by Richard Feldman 


Is that a spear in your toga, or are you just happy to see us? 

Athens and Sparta have been at war for years with no end in sight. 
What's a peace-loving girl to do? Lysistrata has the solution — a sex strike 
until the soldiers come to their senses (and back to their beds!). 
Aristophanes great comedy of gender politics has been a hit since 411 B.C. 
Now it’s newly adapted for the stage with songs by Galt MacDermot (HAIR), 
featuring the return of Tony Award-winning actress Cherry Jones to the A.R.T 


NOW PLAYING THRU JUNE 9 ONLY! 


64 Brattle St ¢ Harvard Sq *° 617-547-8300 * www.amrep.org 


Golda, was a late-1970s failure star- 
ring Anne Bancroft. He has since 
refined the piece as a solo piece. In 
repertory through August 25. Also in 
the Spring Lawn Theatre: the world 
premiere of Dennis Krausnick’s 
adaptation of Edith Wharton's first 
novel, The Valley of Decision. \t's a 
1902 love story “of a man and 
woman who struggle to create a new 
society of freedom and reform, 
played out against “the savage de- 
sires of the French and American 
Revolutions, and the social, reli- 
gious, and economic battles of the 
European Enlightenment.” Rebecca 
Holderness directs. In repertory 


through September 1. Performance | 


times vary. Tix $24 to $42; dis- 
counts for seniors and students 

@ SHAMELESS. A new troupe 
called Red Friday Productions 
makes its bow with a new play writ- 
ten by Boston playwright Zayd 
Dohrn, a graduate of Boston Uni- 
versity's playwriting program, and 
directed by ART/MXAT Institute for 
Advanced Theatre Training grad 
Robert Saxner (Red Friday's artistic 
director). “An acidic depiction of 
three generations of New Yorkers, 
Shameless explores the ins and 
outs of sadism and sex talk. Over 
the course of one October, eight 
alienated men and women prey 
upon one another in bars, bath- 
rooms, and bedrooms around the 
city. Alternately harsh and touching 
Shameless is a brutally funny look 
at today’s brand of sexual perversi- 
ty. At the Actors Workshop, 40 Boyl- 
ston Street, Boston (617-320- 
5917), through May 25. Curtain is at 
8 p.m. Thursday through Saturday. 
Tix $15 

@ SHEAR MADNESS. The drama- 
tis personae of the audience-partic- 
ipation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (617-426- 
5225), indefinitely. Curtain is at 
8 p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, and 


Lost Angel 


Sale ends 6/9/02 


SRD STRIKE 


at 3 and 7:30 p.m. on Sunday. Tix 
$34 

@® SWEET CHARITY. Turtle Lane 
Players revive the 1966 musical 
with music by Cy Coleman and 
book by Neil Simon, about a dance 
hall hostess looking for love and re- 
spectability. “Hey, Big Spender 
spend a little time with me.” At Turtle 
Lane Playhouse, 283 Melrose 
Street, Newton (617-244-0169) 
through June 2. Curtain is at 8 p.m 
Thursday through Saturday and at 
2 p.m. on Sunday. Tix $21; discounts 
for seniors and students 

@ TEN UNKNOWNS. The Hunting- 
ton Theatre Company presents the 
New England premiere of Jon 
Robin Baitz’'s “incisive comedy that 
explores the relationship between 
art and commerce, trend and tal- 
ent.” It's about a painter who, 
eclipsed years earlier by Abstract 
Expressionism, fled New York to a 
self-imposed exile in Mexico. Now 
he’s being courted by an ambitious 
art dealer. Ron Rifkin, who starred 
in Baitz’s The Substance of Fire on 
both stage and screen and won a 
1998 Tony for Cabaret, plays the 
painter; Obie Award winner Evan 
Yionoulis directs. At the Boston Uni- 
versity Theatre, 264 Huntington Av- 
enue, Boston (617-266-0800), 
through June 16. Curtain is at 
7:30 p.m. on Tuesday (no perform- 
ance May 28), Wednesday (with 
2 p.m. matinees on May 29 and 
June 12), and Thursday, at 8 p.m 
on Friday, at 2 and 8 p.m. on Satur- 
day, and at 2 and 7 p.m. (evening 
performance June 9 only) on Sun- 
day. Tix $12 to $58 

@ TORCH SONG TRILOGY. Harvey 
Fierstein’s Pulitzer-winning Broad- 
way hit about gay female imperson- 
ator Arnold Beckoff and his search 
for happiness gets another, uh, out- 
ing. Presented by Stanley B. The- 
atre at the Bates Arts Center, 731 
Harrison Avenue, Boston (617-842- 
7927), through June 1. Curtain is at 
8 p.m. Thursday through Saturday 
Tix $25 

@ TRINITY SUMMER SHAKE- 
SPEARE PROJECT. Trinity Reper- 
tory Company's annual Shake- 
speare tour of New England parks 
returns with productions of The Tem- 


pest, directed by Jen Swain, and 
The Comedy of Errors, directed by 
Mark Sutch. “Led by current and for- 
mer Trinity Conservatory students 
the Summer Shakespeare Project is 
an independent project that show 
cases the younger generation of 
theater artists.” The tour runs from 
June 1, when it opens at 6 p.m. at 
Providence’s Waterplace Park with 
The Tempest, until August 18. Free 
and open to the public. Call (401) 
521-1100 extension 223 for informa- 
tion about dates and venues 

@ TWELFTH NIGHT. For this pro 
duction of the Bard's Illyrian comedy 
Long Wharf Theatre moves the ac- 
tion to “the passionate world of 1960 
Italian cinema,” mentioning Anto- 
nioni’s Lavventura and Fellini's La 
dolce vita as among the inspirations 
John Gromada provides original 
music, Sean Curran original chore- 
ography; David Warren directs. At 
Long Wharf Theatre, 222 Sargent 
Drive, New Haven (203-787-4282), 
through June 9. Curtain is at 7 p.m 
on Tuesday, at 8 p.m. Wednesday 
through Friday, at 4 and 8:30 p.m. on 
Saturday, and at 2 and 7 p.m. on 
Sunday. Tix $15 to $45 

@ WIT. Trinity Repertory Company 
closes its season with Margaret 
Edson’s Pulitzer-winning work, a 
grim but uplifting journey across the 
rough terrain of cancer to a greater 
understanding of life, death, and the 
Holy Sonnets of John Donne. The 
heroine, brilliant and terrifying pro- 
fessor Vivian Bearing, who is grap- 
pling with ovarian cancer, is played 
here by the excellent Trinity Rep ac- 
tress Anne Scurria; direction is by 
Trinity Rep Conservatory MFA can- 
didate Peter Sampieri. At Trinity 
Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Is- 
land (401-351-4242), through June 
30. Curtain is at 7 p.m. on Tuesday 
at 2 p.m. (June 5, 12, and 19 only) 
and 8 p.m. on Wednesday, at 8 p.m 
on Thursday and Friday, at 2 p.m 
(May 25 and June 22 and 29 only) 
and 8 p.m. on Saturday, and at 
2 p.m. (no performance May 26) and 
7 p.m. (no performance June 23) on 
Sunday. Tix $29 to $42, with dis- 
counts for seniors and students; half- 
price rush subject to availability 


HMV 


Where music lives. 


‘Tommy LEE 
Never A 
Dull Moment 





OY ISORT) 


Harvard Square 


24 Winter Street 





The Mali at Chestnut Hill ( 


Solomon Pond Mall, 











television 


JUSTICE: if there were any, The Shield would be on “free” TV. 


Bad or good? 


The Shield gets tts story straight 


BY ROBERT DAVID SULLIVAN 


n the first episode of The Shield, Detec- 

tive Vic Mackey (Michael Chiklis) shoots 

a fellow Los Angeles cop in the head; the 
bullet ends an undercover investigation into 
Mackey’s corrupted police squad. A few 
episodes later, another cop tells superiors that 
he saw Mackey pocket cocaine from a drug 
bust. But Mackey catches the rookie having 
sex with another man, and simple blackmail 
gets Internal Affairs off his back for another 
day. 

The Shield moves so quickly that it took me 
a while to appreciate the irony: the rookie’s 
shame about being gay may have saved his life. 
Maybe it wasn’t a brilliant plot device, but at 
least The Shield delivers some solid story- 
telling. You can peel the layers off this onion 
without its caving in on itself, and I can’t say 
that about anything on free TV since the first 
season of Survivor. Proving that there’s some 
justice in this world, The Shield has become a 
hit for FX, the basic-cable sister of the free-TV 
Fox network. (It airs Tuesdays at 10 p.m., with 
new episodes running through June 4.) The 
fact that it didn’t end up on Fox — which is 
desperately trying to replace Ally McBeal and 
The X-Files — says something about the fu- 
ture of the major networks, and it ain’t good. 

In building a show around a cold-blooded 
killer, FX was clearly inspired by HBO’s The 
Sopranos, and though The Shield isn’t quite as 
clever, it’s about as addictive. Like mob boss 
Tony Soprano, Vic Mackey is a bald, large- 
framed guy of about 40 who has a bad temper 
and a slippery sense of morality. In another 
parallel, Mackey has problems with both his 
“families.” His wife complains about his long 
absences, and his son is autistic; meanwhile, 
the cops on his task force don’t seem capable 
of driving around the block without his guid- 
ance. 

The Shield is about midway between free 
TV and HBO in terms of nudity and violence, 
and several sponsors have pulled out of the 
show on the grounds of bad taste. (“Rigor or 
no rigor, that’s serious rack,” says one cop 
upon seeing a well-endowed female corpse.) 
FX isn’t likely to tone down the show; if it’s 
no more offensive than NYPD Blue, there’s no 
point in airing it. True, The Shield does have 
roots in more-conventional cop shows: cre- 
ator and producer Shawn Ryan was once a 
writer for Nash Bridges, and several episodes 
are directed by Clark Johnson, who co-starred 
on Homicide: Life on the Street. But it seems 
significant that the cop eliminated in the first 
episode is played by Reed Diamond, another 
Homicide regular. 

How can The Sopranos and The Shield get 


away with depicting murderers as heroes? 
The obvious answer is that they’re law-and- 
order fantasies, in which father figures do 
whatever is necessary to keep peace on the 
streets. Like Tony Soprano, Vic Mackey is a 
bad guy who protects us from the really bad 
guys. (Tony is more obviously corrupted, 
since even his “legitimate” earnings come 
from extortion — but police unions can also 
be pretty persuasive when their contracts 
come up.) By this reasoning, The Shield is a 
successor to the Dirty Harry and Death Wish 
movies, and Mackey’s pummeling of suspects 
in the interrogation room does hark back to 
the days before Rodney King. There are also 
stock characters straight out of the reac- 
tionary crime-drama handbook, including the 
cerebral detective whose non-violent methods 
almost always fail (Jay Karnes, a comic-relief 
version of Homicide’s Kyle Secor) and the by- 
the-book police captain whose moral rectitude 
is a cover for his intense political ambition 
(Benito Martinez). 

But I don’t think the show’s appeal is that 
simple. Crime has gone down in real life, and 
in contrast to the violent dramas of the 1970s, 
The Shield doesn’t give much screen time to 
the loathsome but generally inept criminals 
before they’re captured, so it can’t really be 
charged with exploiting feelings of anger. And 
even Clint Eastwood would be disgusted by 
the behavior of Mackey’s men: the most de- 
ranged cop urinates on a subject, and when 
one of the group shoots a man in a case of 
mistaken identity, Mackey plants a gun on the 
body. 

Instead, the popularity of both Tony Sopra- 
no and Vic Mackey may have more to do with 
the universal appeal of self-preservation. Tony 
and Vic are doing anything they can to keep 
their lives together, and even if we can’t iden- 
tify with their methods, we can understand 
their motives. A series about an anti-hero on 
the way up — Tony Soprano before he got his 
McMansion in New Jersey, or Vic Mackey be- 
fore he bullied his way into an untouchable 
position on the LA police force — would 
probably not be as popular. (Fox’s 1996 
drama Profit, about an amoral man climbing to 
the top of the business world, was cancelled 
after only a few episodes.) 

Of course, the programming executives at 
the older networks may regard FX and MTV 
(home of this spring’s other big hit, The Os- 
bournes) as villains making their way up in the 
world. But they really can’t complain. After all, 
ABC has cancelled The Job and Once and 
Again while keeping creaky old programs like 
The Drew Carey Show and NYPD Blue, and 
WB is actually inflicting a remake of Family 
Affair on us this fall. Now that’s cruel. & 
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BY RAND! HOPKINS 


t’s a rainy morning, and the Museum of 

Fine Arts is bustling. The Foster Gallery, 

the space devoted to the exhibition of 
contemporary art at the MFA, is particularly 
lively, as school groups and their harried 
teachers move restlessly among images, 
commenting and laughing, walking in small 
gangs among tourists and morning art 
lovers. This environment is striking in a mu- 
seum — the art of our time demands less 
reverence than, Say, the galleries devoted to 
colonial portraits or classical statuary. And 
the best pieces in the MFA’s current “Recent 
Acquisitions of Contemporary Art” speak in 
a vernacular that is familiar to a society that 
routinely watches TV, views icons on its 
computer screens and at international air- 
ports, and experiences photographic im- 
agery in a jillion forms constantly and si- 
multaneously, without batting an eyelash. 
This is to say that the language of contem- 
porary art can feel more immediate to us 
than the historical language oi painting and 
sculpture. And the new acquisitions on view 
in the Foster Gallery bring that language 
the language of our personal experience - 
to this encyclopedic museum, which has 
for decades had a fitful relationship with 
contemporary art. 

In this show — which includes acquisi- 
tions made since the arrival of the depart- 
ment’s current curator, Cheryl Brutvan, in 
October 1998 — you can see the seeds of a 
genuine commitment to acquire art in new 
media and to support emerging artists, as 


well as the efforts being made to fill some of 


the many gaps in the museum’s collection 
of art made since 1950. I moved to Boston 
from New York City in the early 1990s, and 
some of my earliest visits to the MFA were 
to see the Contémporary Department's 
‘Building a Collection,” which, shown in 
two parts in 1993, was the forerunner to 
the current exhibition. (I even worked in 
that department, from later that year until 
1998.) On view then were works that had 
been acquired during the ’80s and early 
‘90s. A shift was occurring in art, and the 
collection revealed a move from the concep- 
tual, photographic, appropriation-based 
pieces of the ’80s (Cindy Sherman, Sherrie 
Levine, Jenny Holzer) toward the more 
body-, race-, and gender-oriented pieces 
that took off in the early "90s (Lorna Simp- 
son, Nan Goldin). 

The present “Building a Collection” ex- 
hibit has an entirely different feel, one that 
reflects the changing landscape of contem- 
porary art. You can see Brutvan adjusting 
for past omissions (minimalism, ’80s ex- 
pressionist painting, conceptual art) while 
staying on top of current developments 
The show includes works from four 
decades (1970s through today) presented 
not chronologically or thematically but in an 
effort to provoke mini-dialoguesamong the 
movements, media, and generations repre- 
sented. It integrates paintings with installa- 
tion work and photography, in the process 
pointing out several encouraging directions 
in which this collection might be headed. 

Brutvan blazes into new territory by 
showing the first video work to enter the 
department’s collection — an hour-long 
Bruce Nauman DVD from 1999 called Set- 
ting a Good Corner (Allegory & Metaphor) 
that presents the iconic cowboy artist on his 
New Mexico ranch, setting a (probably very 
good) corner for his ranch fence. The color 
is kind of washed-out, and it’s very quiet — 
all you can hear is the faint sound of the 


art 


Setting a good corner 


The new new things at the Museum of Fine Arts 


ging tools — yet it becomes more and more 
absorbing the longer you watch. Nauman 
has always been a groundbreaking artist; his 
videos from the 1960s are some of the earli- 
est ventures into video and conceptual art. 
His current work continues his ongoing ex- 
ploration of the idea that “art is what an 
artist does”; it’s a significant addition to the 
museum’s collection. The irony of using a 
medium that moves and projects sound to 
record something so slow and quiet is dis- 
quieting. Of course, it 


Figure Series C (Double Panel) (1993). 
Held’s work also acts as a kind of grandfa- 
ther to the spatial turbulence of Torben 
Giehler’s Untitled (1999). Giehler, a recent 
graduate of the School of the Museum of 
Fine Arts, makes paintings that seem to 
cross Mondriaan with a deep-space video 
game, to charming effect. For me, the geo- 
metric abstractions of Giehler and Held 
outshine Frank Stella’s hulking construc- 
tion Pachanak (1979), which is the MFA’s 


first major piece by this 





would be good to see an 
early Nauman in the 
collection too, but this is 
an excellent start. 

Many considerations 
go into a museum’s 
choice of new work. 
Some works are here 


August 18. 


At the Museum of Fine Arts through 


once- interesting artist. 
More fun with abstrac- 
tion: Bridget Riley’s Song 
of the Orpheus 5 (1978) 
is made up of painted 
strips of pastel colors that 
have the effect of rolling 
and undulating and in- 





not only because they’re 
worthy acquisitions but because they initi- 
ate interesting dialogues with other new 
works, and with the rest of the museum's 
collection. Upon entering, you encounter 
the wild spaceship-type images of Takashi 
Murakami’s colorful If the Double Helix 
Wakes Up (2002), a large, bright canvas by 
a young Japanese artist who had an eye- 
popping one-person show in the Foster 
Gallery two years ago. Murakami’s work 
adds a new dimension to the museum’s 
holdings in traditional Japanese art, yet it 
also converses with the Contemporary 
Department’s American pop and post-pop 
art. The large David Hockney, photo col- 
lage Luncheon at the British Embassy 
Tokyo Feb 16th 1983, one of a series of 
hundreds of photo collages produced by 
the artist in the mid 1980s, is a good addi- 
tion to a collection that already boasts one 
of Hockney’s landscape paintings from 
the late 1990s. 

To me, the strength of this show lies in 
the examples of geometric abstraction 
past, present, and, in young artists like 
Torben Giehler and Kate Shepherd, future 

and in the forays into minimalism and 
installation or new-media work, which 
have been underrepresented. Orie of my 
favorite pieces is Jennifer Bolande’s Appli- 
ance House (1998-’99). The almost eight- 
foot-tall work, which is sculptural as well 
as photographic, re-creates New York’s 
famous Lever House building, an icon of 
the modernist International Style. Bolande 
made her version out of steel and strips of 
color transparencies illuminated by a 
lightbox. The glowing images that make 
up the front of the building represent a se- 
ries of glimpses into appliance-store and 
office-building windows at night. The in- 
terplay between the formal language of 
minimalist architecture and that of domes- 
tic utilities (most recognizably, washing 
machines), and between rational public 
structures and hazier interior spaces, is 
presented with beauty and humor. 

Another outstanding work that deals 
with the spaces we occupy — how we de- 
lineate them, and how their outlines reflect 
the physicality they imply — is a two-part 
painting by Kate Shepherd called Orange 
and Blue, Big Room View, Some Molding 
(2001). Two panels, each divided into two 
parts, and one slightly smaller than the 
other, hang together to reveal the white 
painted outline of a room. Shepherd uses 
the slim lines and monochromatic colors 
of minimalism, and she creates a wonder- 
ful dialogue with the earlier geometric ab- 
straction on view, including Al Held’s 
Jupiter V (1974) —a terrific black-and- 


ducing a bit of seasick- 
ness. A great example of the work that 
grew out of the psychedelic 1960s, it also 
relates to environmental art and other art 
that works with physical properties like 
light and sound. 

A weak element, for me, is the wall of 
painterly portraits, including small paintings 
by big painters Lucian Freud and Alex Katz. 
More compelling are three powerful Tracey 
Moffatt prints called Scarred for Life (1994) 

~ looking as if they’d been taken from the 
old pages of Life magazine, they deal with 


cruelty and the early formation of self- 
image, with a sharp psychological point — 
and a four-part photographic work about 
origins and identity by Maria Magdalena 
Campos-Pons called Nesting IV (2000). 

Another acquisition that steps outside 
painting and sculpture is Christian Boltan- 
ski’s Lumiéres (blue square — Sylvie) 
(2000), a grid of blue light bulbs and their 
black cords surrounding and partially ob- 
scuring a framed black-and-white photo- 
graph of an anonymous girl. As in 
Bolande’s work, the use of light and the 
sculptural quality creates an otherworldly 
aura, though Boltanski seems to keep you 
at a distance, whereas Bolande seems to 
draw you in. 

But ultimately it is the light in the Nau- 
man video that is the most irresistible, even 
though the artist himself seems ambivalent 
about capturing your attention. For all that 
video has become so pervasive as to be 
practically invisible to us in our daily lives, it 
is still an amazing thing in a museum. As I 
stand in the Foster Gallery, | see young 
people tentatively touching the wall that 
Nauman’s film is projected onto, as if check- 
ing its weird physical non-presence for pres- 
ence. The new new works are inviting even 
when they are mysterious, and the 2002 
“Building a Collection” indicates the possi- 
bility of an ever-more-interesting contempo- 
rary collection at the MFA. 
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APPLIANCE HOUSE: Jennifer Bolande’s Lever House building plays the formal lan- 


white spacy ancestor to Shepherd’s work 
guage of minimalist architecture off against that of domestic utilities.. 


— and Robert Mangold’s minimal Plane, 


desert wind, and little “umphs” when the 
artist whacks the soil with one of his dig- 
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sick children, she angrily concludes that 
“You weren’t supposed to want anything 
that’s what I was beginning to learn. 
The less you wanted and the more you 
gave away, the more wonderful you 
were.” In December, her father takes 
off, and Harriet reflects, “Once in a 
while I believed it was because of me, 
because I was selfish, because I didn’t 
want to do charity work.” It’s a wrench 
ing moment that explains a lot about 
Harriet’s uneasiness with herself and 






Fault lines 


Joann Kobin’s family matters 





BY AMY FINCH tor is Harriet, and most of the stories 


flow from her perspective, as she reflects 













oann Kobin’s debut novel unfolds on life with and without ex-husband where she stands in the eyes of the peo- 

with plainspoken clarity and no the- Phillip, children Matina and Eric, grand- ple close to her. 

atrics. Her 11 stories are self-con- mother Belle, and Phillip’s young second In “What I Learned from Clara,” 
tained portraits of a contemporary Ameri- wife, Marianne. Harriet, Phillip, and the kids move to 
can family as it navigates the affections The novel opens with “Rain,” at the Richmond, Virginia, where their elderly 
and abrasions that typically define close fa- _ funeral service for Harriet’s father-in- neighbor has a yappy Pomeranian and a 
milial relationships. She writes with im- law, Roger. Harriet’s mind wanders need to try to communicate with Harri 
pressive honesty, and she nails down the back to how Roger once ogled her. et, who strains to distance herself. At 
tense psychological rumblings of a house- “Okay, so Roger thought | was a sexy one point, Clara says, “And your chil- 
hold’s dissolving and ultimately reshaping dish that summer afternoon in dren get older and become more like 
itself (Kobin is a Huntstown. I didn’t regular people. You go on loving them 






but there are times you don’t always like 
them.” Harriet silently proclaims, “At 
that moment, I knew I wasn’t like Clara: 
I adored my children, | always would. 
I'd always like them, too.” Years later, 
however, she chokes on that smug self- 
righteousness when her daughter, Mati- 


mind and Phillip didn’t 
seem to mind that his 
father was flirting with 
me. I hadn’t had a fa- 
ther since I was eight 
and being paid atten- 
tion to felt fine with 


Northampton psychother- 
apist). The novel’s 
strength lies in its depic- 


tions of the scars and re- : Pe 

, By Joann Kobin. Delphinium Books, 
sentments — sometimes 177 pages, $22 
buried far below con- , : 
sciousness, sometimes ex- 



















pressed in obvious passive-aggression — me.” Then, after Roger tries to conclude na, gets pregnant. By that point, Harriet 
that can keep a family bickering year upon matters by slipping Harriet $100 to buy NO THEATRICS: Kobin’s debut novel unfolds has become so infuriated by what she 
year. Unfortunately, the writing style tends another sexy outfit, she gets pissed off. _ with plainspoken clarity. perceives as Matina’s self-importance, 
toward the drably functional, so that the She goes on to concede that she “want- and she so yearns to be a grandmother, 
novel’s substance conveyed without much ed to be adorable and strong.” Early on, that her internal voice screams, “I love 
eloquence or poetry. then, Harriet presents herself as a woman ment with her mother, who wants to instill the baby more than I love you, Matina.” 
Although each story can be read in isola- whose sense of self hinges on how she’s in Harriet the value of charity work but Given all her self-doubt and her unspo- 
tion, when you put them together the ef- perceived by others, particularly men. who herself can’t volunteer because she ken aches and bruises, Harriet can be exas- 
fect is like looking at a painting from “Charity Work” harks back to the sum- can’t “find a hospital where the patients perating. Woman Made of Sand succeeds 
slightly different angles. The stories tend mer when she was eight and her parents aren’t so sick and where the nurses are on that count: the characters transcend the 
to overlap, recounting the same details but rented a cottage on the Jersey shore. Here nice.” When Harriet saves up money to colorlessness of the writing style, often 
from different years and sometimes the simplicity of Kobin’s utilitarian style buy a Mickey Mouse doll and her mother leaping right off the page. Whether you like 







through different eyes. The central narra- evokes a young girl’s growing disillusion- forces her to spend it on ice cream for them or not, they stick with you. bd 





Wednesday, May 29th at 7:00 p.m. 


WWiiletakels) 
melita 


Discussing and Signing — The Botany of Desire: A Plant’s-Eye View of the World 











A writer for The New York Times Magazine and an editor at Harper's magazine, Michael Pollan 
is the author of Second Nature, A Place of My Own, and the national bestseller The Botany of 
Desire: A Plant’s-Eye View of the World. 


roommates 
standing by. 






The Botany of Desire tells the stories of familiar plant species that are deeply woven into the 
fabric of our lives. Weaving fascinating anecdotes and accessible science into gorgeous prose, 
Pollan illustrates how plants have evolved to satisfy humankinds’ most basic yearnings — and 
by doing so made themselves indispensable. 








As part of the Author Series at the Harvard Coop, Michael Pollen will discuss and sign 
The Botany of Desire on Wednesday, May 29th at 7:00 p.m. 
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Continued from the cover 

songwriter originally from Bangor, Maine, 
and now working out of Boston. He be- 
longs to no named scene, and before 
making his way to Cleveland, he had re- 
leased only one self-financed album, 
justralia, a disc that he’s sold almost ex- 
clusively at shows and through his Web 
site. Antipop Consortium appeal to fans 
ound New York hip-hop 


lantic D] stvle known as 


of both underg1 
and the transat 
intelligent dance music, two of the 
hottest scenes in today’s cosmopolitan 
bohemia. They must be the bigger draw 
ight? . 
So far, Antipop Consortium has s 

nine tickets,” sighs Beachland co-owner 


Cindy Barber 
Howie Day sold out the tavern days ago 


n the day of the concert 


1 couple hundred tickets, and we 
had to turn at least a hundred more 
away, though we've taken people’s phone 
numbers in case we can switch the 
shows. | feel bad about it too. I mean, in 
two totally unrelated incidents, a couple 
parents have been calling us begging for 
Howie Day tickets to give to their col 
lege-age kids as birthday presents. It’s 
nuts.” 

In the end, Day agrees to play the 
larger room, the birthday kids get their 
tickets, and the walk-up business that 
characterizes most underground shows 
fills Antipop’s room to a respectable hun- 
dred-plus What’s more, the shows don’t 
even feel that different. Antipop’s hip, 
post-collegiate crowd mostly just nods 
along quietly to the group’s pitter-patter 
raps and burbling electronic effects. 
Likewise, Day works up his melancholy, 
mid-tempo ballads into long, trance-like 
grooves with the help of a pedal board 
through which he samples and loops his 
voice and acoustic guitar. The college 
crowd stays enthusiastic throughout his 
technically impressive display, but the 
emotions hardly rise to the pitch of rap- 
ture that makes an average Slipknot or 
Sum 41 concert the kind of birthday 
present a 21-year-old might treasure. 

Beneath the surface, however, even 
this underwhelming performance sug- 
gests how different Day’s success has 
been. By playing 200-300 shows a year 
for three straight years, the 21-year-old 
has shown how a talented, able-bodied 
musician can claw his way into success 
in the coming post-pop-star era. Of 
course, to paraphrase Jesus, there will be 
pop stars always — and thrilling ones, 
too — but 2000 years after that carpen- 
ter’s son became the biggest word-of- 
mouth sensation ever to hit the Western 
Hemisphere, the chances of any pop 
group’s now confidently declaring itself 
Bigger Than Jesus seem infinitesimally 
small. In fact, aspiring musicians who 
make the most of this technologically 
overdeveloped moment 
often have more in com- 
mon with the wandering 
troubadours and min- 
strels who ushered out 
the first millennium than 
with the mass-culture 
icons who closed out the 
second. It’s certainly pos- 
sible that some word-of- 
mouth sensations might 
appear with a burning tal- 
ent equal to the Beatles’ and turn into 
deities as they ascend into the mass-media 
heavens. But they won’t be able to depend 
on the help of radio or record companies 
to give them that initial boost. 
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BY FRANKLIN SOULTS 


r: | BS 
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Banned in Boston? 


Not exactly, but Howie Day has done it on the road 


“Now, it’s like, Collective Soul and Tori 
Amos are getting dropped, and it’s like, 
what the hell’s going on?” Day is speaking 
on his cell phone as he 
rolls down 95 from 
Boston into Providence 
and on to one more gig. 
As he knows to his mar- 
row, continually hitting 
these gigs is the only way 
to fight the new bottom- 
line profiteering that’s so 
rampant in the industry. 


“We want it to be real,” 


he explains. “We have 
that effect of one person tells another and 
attendance just keeps doubling. . . . So ba- 
sically, over a year, it just kind of snow- 
balled. And by six months ago, it was so 


hyped, but it was real hype, not like fake ‘I- 


JESUS: by playing 200-300 shows a year for three straight years, the 21-year-old Day has 
shown how a talented, able-bodied musician can claw his way into success in the coming post- 
pop-star era. 


can’t-sell-a-ticket-anywhere-but-every- 
label-wants-to-sign-me’ hype, you know? 
It’s gotta be scary to be in one of those 
bands, because then you’re totally depend- 
ing on the label. If it didn’t work out with 
whatever label, I can say, ‘Fine. You took 
me from selling 30,000 records to selling 
300,000, and even though that’s no big 
deal for you and you dropped me, I can 
still tour and | still have a fan base.’ ” 

As you might expect, then, Day has 
played Cleveland before (though not as a 


headliner), opening once for the like-mind- 


ed John Meyer. And he has hit a good 
number of Ohio colleges, including Miami 
University, where he opened for the popu- 
lar Columbus jam band O.A.R. “We were 


completely blown away when we saw him,” 


says Miami undergrad Natalie Crews. “I 
don’t even know how to classify what he 


does. It’s a little bit emo, a little bit pop, 
a little bit classic rock at times. He’s got 
a wide variety of influences.” 

If that description neatly triangulates 
Day’s sound, it also triangulates the 
mainstream tastes of his generation. His 
talent lies not in his ability to encom- 
pass this breadth of influences but 
rather in his ability to find the cente1 
It’s a talent he possessed even back in 
high school, when he first launched his 
demanding tour schedule. “I went to 
one of those college conferences where 
you might play for two or three hundred 
representatives from different colleges 
in a showcase, and it just went over re 
ally well. I was doing a lot of covers. At 
that point I would have been going into 
being a freshman in college, so | knew 
exactly what they were listening to 
Barenaked Ladies covers and stuff. And 
I just booked, like, over a hundred 
shows at that one showcase. So I basi 
cally had a show every day in Septem- 
ber, October, and November that next 
fall after | graduated. That was kind of 
the point I decided not to go to college 
and pursue that, because | had plenty of 
work to do.” 

When he finally started writing his 
own songs, they homed to these middle- 
of-the-road tastes as naturally as his 
covers did. “I like a lot of British music. 
I listen to the Verve and Travis and 
Coldplay, whatever’s kind of happening 
there.” Add David Gray to that mix for 
smooth moodiness and Dave Matthews 
for tortured grooviness and you can al- 
most hear Australia’s lovelorn songs 
without putting on the record. Day’s 
sound may be calculated, but it’s not 
forced or unrewarding. The disc’s best 
moments suggest such highly praised 
solo artists as Pete Yorn and Joseph 
Arthur. The latter even inspired his use 
of looped effects in his live show. 

But this sense of calculation also sug- 
gests why his live shows have taken off 
into that dazzling display of loops: his 
music is all about form over content. 
Day acknowledges as much when he 
admits that most of his song lyrics don’t 
mean much, even to him. “This proba- 
bly isn’t a good artistic-credibility kind 
of thing to say, but a lot of it comes 
down to what kind of words sound 
good.... It’s funny, Clive Davis asked 
me about “She Says.” He’s like, ‘Tell 
me, who’s the third person in ‘She 
Says’?” And I’m like, ‘Ah, I don’t 
know.’ I felt like such an ass.” 

Davis was interviewing Day during 
an extended “wine-and-dine period” 
when labels of all sorts began courting 
the singer/songwriter. Recently he 

signed with Epic, which is preparing to re- 
release Australia in early June and planning 
to make a big push for a new album in 
2003. It’s hard to say whether Day will 
have the goods to make something of his 
new spotlight — that is, whether he’ll be 
able to make it as an old-style pop star. 
Even so, the challenge hardly seems to 
keep him up at night. “With all the Internet 
and MP3s that everybody’s scared of, I 
think music has just taken a turn. People 
don’t have to buy albums anymore. They 
can just burn their friends’, you know? So 
I think artists are going to be forced to 
have really cool live shows and tour more. 
Record sales were down, what, 10 percent 
last year, and they’re already down 10 per- 
cent this year so far. It’s like, shit, tough 
for them. But you know what? What do I 
care?” cs 
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Self-reliance 


Marcus Thompson and the Penderecki Viola Concerto, plus the Cantata 
Singers, the Auros Group, Pro Arte, and Barbara Cook at the Pops 


BY LLOYD SCHWARTZ 


ne of the most stirring events of the 

season came late, with an unexpected 

work and in an unexpected venue. It 
was the Polish composer Krzysztof Penderec- 
ki’s 1983 Viola Concerto (also for cello or 
clarinet), played by violist Marcus Thompson 
with the MIT Symphony Orchestra under 
music director Dante Anzolini. Twenty years 
ago, Sarah Caldwell presented the American 
premiere of Penderecki’s grim and rather un- 
pleasant opera Die Soldaten, and you could- 
n't say he’s been taken up here since. But this 
concerto is the last thing you’d expect — it’s 
beautiful and moving, even (naughty word) 
accessible, without “playing down.” At least it 
was in this impressive performance. 

The piece begins with the solo viola in a 
series of falling two-note phrases: a lament, 
not quite sobbing, but — as Thompson 
played it — an expression of a sorrow “too 
deep for tears,” restrained, dignified, yet im- 
mediately heartbreaking. Thompson’s 
“sound” is full, rich, and extremely complex; 
he has a rhythmic backbone, an edge, even 
when his tone is most gorgeous and velvety 
(he wasn’t a student of the great Walter 
Trampler for nothing). His phrasing 
“speaks.” And he never allows himself to de- 
scend into sentimentality or melodrama. 

The concerto is in a single movement 
(about 25 minutes), but it holds your interest 
as it moves from private quietude through 
passages of agitation and questioning 
(Thompson’s viola fluttering over an omi- 
nous rumbling of timpani, or sustaining a 
long tremolo over nervous winds, or his bow 
moving eerily at the bridge of 
the instrument) and even bitter humor (he 
turned a little two-note pizzicato into a nasty 
inversion of the opening lament) before it 
achieves its final calm acceptance. He built 
and built the phenomenally complex cadenza 
as he built the entire piece, never letting up 
the intensity yet never forcing, in a continu- 
ous natural unfolding that humanized the 
considerable technical challenges. 

Anzolini, who next year will be taking over 
the New England Conservatory Orchestra, 
guided the superb MIT players through the 
tricky Stravinskyan rhythms, the emotional 
swerves, the kaleidoscopic changes of color 
and texture. This could have turned into an 
orchestral showpiece, but he never let you 
forget that his magnificent soloist was the 
true center of attention. 


scarily 


IN 1996, DAVID HOOSE AND THE 
CANTATA SINGERS gave the Boston pre- 
miere of John Harbison’s Emerson, a two- 
part setting for double chorus of passages 
from two Emerson essays, the famous “Self- 
Reliance” and the little known “Compensa- 
tion.” At his latest concert, as in 1996, Hoose 
programmed the Harbison twice, this time 
alternating Emerson’s philosophical inquiries 
with the spiritual explorations of Brahms, 
Schiitz, and Bach (the great Lutheran canta- 
ta Ein feste Burg ist unser Gott) — com- 
posers Harbison draws from and responds 
to, both in theme and in technique. Harbi- 
son’s program note focused on the shared 
devices of counterpoint, symmetry, and in- 
version. The theme of Emerson is how to live 
fully and bravely in the world, in the present, 
in contrast to the older composers, who 
looked to God for help. 

One of Emerson’s most striking moments, 
in the passage about roses (“There is no time 
for them. There is simply the rose.”), has two 
simultaneous approaches, parallel and con- 


trasting: a broken, staccato, mono- 
syllabic hesitancy, each word sung 
separately, a note at a time, while a 
sustained, unbroken lyric line blos- 
soms into a complex, all-embracing 
chord on the word “rose.” I loved the 
way the luminous musical “droplets” 
dropped into the passage about the 
drop of dew (in the Brahms motet 
they performed, O Heiland, whose 
text is from Isaiah, the dew comes 
from Heaven), and the oracular ex- 
pression of awe and discovery in the 
final, repeated “Thus is the universe 
alive.” Throughout, only two instru- 
ments, cello (Beth Pearson) and bass 
(Deborah Dunham), join 
rather, burrow through — the cho- 
ruses, like Dylan Thomas’s “force 
that through the green fuse drives the 
flower.” 

Emerson is brief but demanding. 
The repeat was quite a bit more to- 
gether — but then the chorus had 
just sung the trickier and more var- 
ied Schiitz, the parable of the 
sower, from Luke, about the seed 
that bore fruit only when it fell on 
good ground. The moral: “He that 
hath ears to hear, let him hear!” 


— Or, 


HOOSE IS ONE OF THE RARE 
MUSICIANS whose interests in the 
past and in the present are equal. 
He was the guest conductor for the 
most ambitious work in the final 
concert of this tenth-anniversary 
season of the Auros Group for New 
Music: Peter Child’s 1984 chamber 
opera based on Samuel Beckett’s 
radio play Embers, which capped a 
Beckett evening that began with a 
rare screening of his 1964 silent film, Film, 
directed by Alan Schneider, in which Buster 
Keaton embodies the archetypal Beckett 
character (“hastening blindly along sidewalk, 
hugging the wall on his left, in opposite di- 
rection to all the others”), and which gives 
us, despite moments of hilarity, the unflinch- 
ingly tragic side of the Keaton character, his 
intense and perhaps fatal desire to be alone in 
the world — unmistakably himself even 
though we see him, until the very last frames, 
only from behind. 

Embers is a complex piece, largely a mon- 
odrama a la Krapp’s Last Tape, but with the 
main character’s wife also playing an impor- 
tant role. Henry is trying to connect to his fa- 
ther, a suicide; Ada isn’t helping. Henry is a 
writer, and his thoughts as he walks by the 
sea are hard to separate from his story about 
a man and his anesthesiologist friend. 
Child’s intricate scoring (beautifully played 
here, and eloquently conducted) suggests the 
sea in its ever-shifting moods. Or Henry's 
own mindflow. Baritone David Ripley, re- 
peating his premiere performance of 17 years 
ago, was in sturdy voice and gave himself 
wholeheartedly to this role’s extreme vocal 
demands (ranging from spoken declamation 
to falsetto), though the minimal staging by 
MIT’s Michael Ouellette wasn’t enough to 
help him create a vividly focused character. 
Perhaps any staging would distract from the 
words. Unlike Krapp rewinding his tape, 
Henry has nothing to do but think. Soprano 
Janna Baty, however, waiting patiently in si- 
lence for nearly half the opera, conveyed 
meaning, nuance, and a consistent character 
in every note of her brilliant voice, and in her 
smallest gesture. 

Beckett’s language is a kind of verbal 
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A “SOUND” THAT’S FULL, RICH, AND COMPLEX: Marcus 


Thompson wasn’t a student of the great Walter Trampler for nothing 


fugue. It doesn’t need additional music, 
which doubles the length and stretches the 
timing. Child’s opera has the large dramatic 
turning points, but despite its beauties, it 
rather smoothes out the moment-to-moment 
quicksilver of Beckett’s tone, in which every 
phrase seems to be an emotional contradic- 
tion of the one before. The setting is very 
sympathetic to the singers, but no opera ex- 
ists in which every word comes across, and in 
Beckett, every syllable counts. 

The Auros program also included Quad, 
Beckett's late (1982) non-verbal piece for 
four hooded dancer-walkers (precisely per- 
formed by young persons from the Acton 
School of Ballet), each marking out and 
moving through an imaginary square 
while avoiding its center — to the improvised 
drumming and/or chiming of four percus- 
sionists. The one non-Beckett work was John 
Heiss’s Fanfare for Auros’s Tenth Season 
(2002) the most wistful fanfare I’ve ever 
heard, and performed with great tenderness 
and color by Auros artistic director/ flutist 
Susan Gall, clarinettist William Kirkley, pi- 
anist Nina Ferrigno, violinist Sarah Thorn- 
blade, and cellist Jennifer Lucht 


THE PRO ARTE CHAMBER ORCHES- 
TRA’S usual world premiere was a wonderful 
one: Marjorie Merryman’s gorgeous Wind- 
hover Fantasy, written, as she describes it, 
during the days immediately following last 
September 11. “My mind kept turning to im- 
ages of flying (flying away from tragedy, air- 
planes flying towards disaster, souls flying up 
from the ruins).” Her title refers to the small 
falcon immortalized in Gerard Manley Hop- 
kins’s great sonnet, “The Windhover,” which 
is dedicated “To Christ Our Lord.” It’s an 


image of buckling under the 
pressure of the wind and the 
ecstasy of sacrifice and tran- 
scendence. Merryman’s eight- 
minute piece captured the 
hovering of the bird with 
James Bulger’s wreathing oboe 
rising out of the encircling 
strings. An arpeggio, begin 
ning in the tonal depths, floats 
up into the air. Passages of in 
creasing urgency (heroic horns 
and timpani) alternate with 
moments of mysterious fragili 
ty before the bird flies away to 
the quiet trilling of flutes. Sim 
ple devices, really but a 
memorable, moving piece that 
ought instantly to enter the 
concert repertoire. 

The other works were 
Mozart’s Clarinet Concerto 
and Posthorn Serenade, which 
received delightful if not im- 
peccable performances under 
the light hand of Isaiah Jack- 
son. David Shifrin played the 
obsolete basset clarinet Mozart 
wrote for (using an instrument 
he helped make). It was a treat 
to hear the lowest notes where 
they belong, at the bottom of 
the scale (a modern clarinet 
has to transpose them into an 
upper octave). Shifrin’s abrupt 
descents into the “chest regis- 
ter,” and the haunting pianis 
simo recapitulation in the slow 
movement, were his best mo 
ments in a skillful if not espe 
cially soulful performance. 

Mozart recycled five of the 
seven movements of his Posthorn Serenade 
into a symphony and a sinfonia concertante, 
but the serenade itself remains the richest of 
these works, with its sudden tacking from 
majestic slow introduction to lively allegro, 
from enchanting rondo (with Ann Bobo’s 
sweet flute and Bulger’s subtle oboe) to 
mournful andantino (the piece was com- 
posed at the time of Mozart’s mother’s 
death). Thomas Haunton had some trouble 
launching the famous posthorn solo, but 
once he did, it really galloped away 





BARBARA COOK was back at Symphony 
Hall, mainly reprising highlights from her 
April Celebrity Series Sondheim concert, for 
an Evening at Pops (to be telecast later this 
year). She seemed in even more bountiful 
voice. “Send In the Clowns” was more mov- 
ing for being more a monologue than an aria 
(the full orchestra helped), though the 
syrupy arrangement for “Losing My Mind” 
and Keith Lockhart’s fast tempo compro- 
mised one of Cook’s most heartrending 
numbers. It was especially good to hear 
again her unamplified “Anyone Can Whis 
tle,” her exquisite encore in April, and this 
time with no outbreak of cellphonus inter- 
ruptus 

This concert also marked the solo debut of 
the BSO’s newest member, young Romanian 
cellist Mihail Jojatu, who’s just completing 
his degree at Boston University. He played 
Haydn’s D-major Concerto with perfect in- 
tonation and quiet elegance, though without 
much trace of, say, Yo-Yo Ma’s incandescent 
phrasing. Lockhart opened the evening with 
a coarse and bottom-heavy Figaro Overture, 
but in the Haydn his stylish accompaniment 
couldn't be faulted. & 










The real Deals 


Kim and Kelley get behind the music 


et the producers at VH1 on the phone 
pronto. The Breeders yes, the 
same band who sailed off into indie- 
rock Nirvana way back in 93 or 94 and 
then just kinda disappeared amid all kinds 
of nasty rock-and-roll rumors — are back 
and more than ready for a Behind the Music 
special. For the first time since 1993’s Last 
Splash (Elektra), they’re actually sounding 
like the Breeders, which is to say like an 
indie-rock band who write twisted little gui- 


tar riffs that are as quirky as they are catchy, 


and like a bunch of boozers given to acting 
inappropriately at all the right times so that 
it’s clear they’re not pawns of some corpo- 
rate svengali who’s promised them the keys 
to the kingdom of rock stardom. 

The Breeders originally a side project 
started by Pixies bassist Kim Deal, Throw 
ing Muses guitarist Tanya Donelly, and 
bassist Josephine Wiggs, with Slint drum- 
mer Britt Walford filling in on the sly — hit 
their stride when Kim’s twin, Kelley, quit 
her Dayton computer job and, even though 
she couldn’t really play guitar, settled in to 
make a record with her sister, Wiggs, and 
full-time drummer Jim MacPherson. It 


turned out to be the perfect combination for 


a sweet and sour guitar-pop disc that had 
just enough Pixies in it to keep old Kim fans 
happy but not so much that this new band 
could be called an extension of the old one. 
But after one tumultuous year in which 


A GIRL, A GUY, 
A CRACK PIPE... 


music 


ingredient Kim’s skewed pop sensibility. 
In other words, by Behind the Music stan- 
dards, the Breeders had experienced the rise 
and the fall. All they had to do was find the 
route to redemption and the VH1 crews 
could start working up some background 
interviews. 

Redemption doesn’t ensure success, and 
there are no guarantees that in today’s mu- 
sical climate the Breeders’ new Title TK 
(Elektra) is going to burn up the charts. All 
a band have to do to qualify for redemption 
is admit their past errors and 
assert that they’ve once again 
found the elusive Muse. Hell, 
you don’t even have to make a 
passable album to be consid- 
ered redeemed, but the Breed- 
ers have done that and more. 


Cannonball” became one of the big hits of 
the summer, fall, winter, and maybe even 


spring, everything 
started going to shit. 


Kim was rumored to 
BY MATT ASHARE 


have become obses- 
sive when it came to 
“getting the right 
sounds” in the studio. 
And then there was 
Kelley’s drug, uh, 
heroin problem, 
which, along with de- 
stroying band morale, found her 
first fending off charges in a court- 
room and then spending some 
quality time at the Hazelton rehab 
center in Minnesota. Kim soldiered 
on with a band called the Amps, 
who weren't all that bad live but re- 
leased a willfully mediocre CD in 
the mid ’90s, as if Kim were say- 
ing, “I’m not making another good 
album until Kelley’s back in the 
band.” Kelley formed the Kelley 
Deal 6000 and did some jamming 
with Sebastian Bach that we'll just 
forget about for now. The two Kel- 
ley Deal 6000 CDs, however, sug- 
gested the non-musical sister was 
ready to start playing music again 
because, well, they both sounded 
like the Breeders minus one crucial 


SWEET AND SOUR: the Breeders have, improbably, 
picked up where they left off, making an album that’s 
worth singing about. 


Title TK sounds like what the follow-up to 
Last Splash! should have sounded like. Kim 
and Kelley harmonize over guitars that 
seem to be on the verge of going out of 
tune while a muscular drum beat and a 
throbbing bass line hold the entire mess to- 
gether. The lyrics are mostly incomprehen- 
sible; every once in a while you catch a line 
like “Why is it floating in my beer?” (“Little 
Fury”) that suggests a time or a place or, in 
this case, some kind of party. But the 
Breeders have never been about literal 
meaning — their strength is in their sound, 
which is at once agitated and soothing, like 
skydiving from thousands of feet and 
watching the world go by in a flurry of 
beauty before you pull the chute and rest 
easy in the arms of the wings that will bring 
you safely back to earth. 

VHI1 will be pleased to learn that the 
stories about the making of Title TK 
are numerous and legendary. Appar- 
ently, Kim just couldn’t find the right 
drum sound, so she went back to Ohio 
and learned how to play the drum 
tracks herself. That also seems to be 
her playing bass most of the time — or 
else someone who’s studied those old 
Pixies albums pretty well. Yet for all 
Kim’s dominance in the musical de- 
partment, Kelley has become an in- 
creasingly vital part of the Breeders 
sound, even if it’s just the way her 
background vocals compete with and 
flirt with Kim’s, creating a tension that 
you can’t manufacture. There’s plenty 
more to the story, almost none of 
which has to do with the refreshing 
music on the CD. You can find most of 
the dirt in a New York Times magazine 
article that came out on May 17 of this 
year, or just wait for the Behind the 
Music special. © 
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Blink-183 


Box Car Racer go for a spin 


BY SEAN RICHARDSON 


e new Box Car Racer disc, Box Car 
Racer (MCA), is a debut of sorts: it’s the 
first album under that name from singer 

guitarist Thomas DeLonge and drummer 
Travis Barker, better known as two-thirds of 
Blink- 182. The line-up alone is enough to get 
Blink fans salivating, but more intriguing is 
something DeLonge told MTV News when 
word of the project surfaced earlier this year. 
“This record is directly influenced by the 
bands that mean the most to me: Fugazi, Re- 
fused, and of course Blink- 182.” Wait a 
minute — are the world’s most famous gross- 
out punks about to forsake their trademark 
blend of big guitars and bigger hooks in favor 
of angular rhythms and quasi-political rants? 
Now that Box Car Racer have 
their first hit, “I Feel So,” the 
verdict is in: yes and no. Fast- 
forward to the chorus and you'll 
swear you're listening‘ to Blink. 
“I feel so mad/I feel so angry/I 
feel so callused/So lost, con- 
fused again,” sings DeLonge in 
his signature little-boy whine. 
It’s angstier than the usual Blink 
love song, but hardly lan Mac- 
Kaye. “I Feel So” does veer off 
in a few unexpected directions, 
starting with the solitary piano 
figure that kicks it off. DeLonge 
chimes in with a pretty acoustic 
guitar line, whereupon the rest 
of the band start bashing in a 
way that would indeed make Re- 
fused proud. A few choruses 
later they’re jamming on a nerdy 
indie-rock groove, and by the 
time the song hits the four- 
minute mark, it sounds almost 
prog by Blink standards. 
DeLonge and Barker record- 
ed the Box Car Racer disc at the 
end of last year during a break in 
the Blink schedule. They were 
joined in the studio by guitarist 
David Kennedy, who left the 
San Diego straight-edge hard- 
core band Over My Dead Body 
to sign on. Kennedy’s involve- 
ment explains the otherwise 
bizarre inclusion of Massachu- 
setts hardcore titans the Hope 
Conspiracy, American Night- 
mare, and Bane in the liner 
notes; it also gives the band a noisier, more 
experimental edge than Blink have. Bassist 
Anthony Celestino is playing shows with the 
group but didn’t play on the disc; LA session 
keyboardist Roger Joseph Manning Jr. con- 
tributed heavily to the album but isn’t joining 
the band on stage. With such an odd cast of 
characters in place, DeLonge and Barker 
couldn’t help trading Blink’s pop minimalism 
for something darker and more challenging. 
The result isn’t quite an artistic break- 
through, but it certainly will satisfy the aver- 
age Blink fan’s spring fever. DeLonge is his 
usual “All the Small Things” self: rebellious 
and bratty at times (“All Systems Go,” 
“Watch the World”), lovestruck and sincere at 
others (“Sorrow,” “There Is”). He plays 
down all the weird stuff about aliens and di- 
vorce, though he does blurt out “I got no 
dick!” at the end of the minute-long hardcore 
blowout “My First Punk Song.” It took Bark- 
er only two Blink albums to prove himself one 
of punk rock’s all-time great drummers; he 
pops and pings all over the place here (dig the 
prog licks on “The End with You”), but the 
humor in his playing overrides the showoff 
factor more often than not. 
The disc’s biggest surprise is also its teary- 








eyed pop centerpiece: “Cat Like Thief,” a 
punk-rock vocal summit among DeLonge, 
Rancid’s Tim Armstrong, and New Found 
Glory’s Jordan Pundik. DeLonge and Arm- 
strong take turns urging a buddy to reconsider 
breaking up with his girlfriend, and the latter 
steals the show with his improvised street po- 
etry. Armstrong has always been a bit of a sap 
beneath his rough exterior, but hanging 
around all these wimps turns his legendary 
rasp more sensitive than anyone could have 
imagined. Fresh-faced choirboy Pundik gets 
buried in the mix, but the dulcet background 
yelp he gets in as the final chorus fades ends 
the song on a high note. 

Blink and Green Day are currently headlin- 
ing the Pop Disaster Tour, which hits the 
Tweeter Center in Mansfield next Sunday. 








FART JOKES AND TEARS: Box Car Racer’s debut 
will satisfy the average Blink fan’s spring fever. 


Box Car Racer plan on touring in the fall; 
meanwhile, the Blink franchise continues to 
grow. Barker recently joined another punk 
rock supergroup, the Transplants, with Ran- 
cid’s Tim Armstrong and Matt Freeman. De- 
Longe and Blink singer/bassist Mark Hoppus 
just saw the release of the first in a series of 
dirt-cheap punk compilations sponsored by 
their Atticus clothing company, . . . dragging 
the lake (Side One Dummy), which features 
unreleased tracks by Blink- 182, Alkaline Trio, 
New Found Glory, and more. 

Speaking of Hoppus: he apparently deétd- 
ed not to make an album during his vaca- 
tion. But he does appear on one of Box Car 
Racer’s catchiest tracks, “Elevator,” trading 
lines with his old buddy DeLonge over a 
wistful pop groove. “Let’s forget this all, 
move on,” they sing, keeping their faces as 
straight as they can. These brats aren’t going 
away anytime soon — and it probably won't 
be long until they start making fart jokes 
again either. & 


Blink-182, Green Day, Saves the Day, and 
Simple Plan perform next Sunday, June 2, at 
the Tweeter Center in Mansfield. The show is 
officially sold out. 
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Opening the box 


John Williams explores African music 


BY BANNING EYRE 


ohn Williams is among the world’s 

greatest classical guitarists, but his 

newest album and touring project, The 
Magic Box (Sony Classical), explores 
African traditional and pop music. The title 
comes from a composition by the late 
Cameroon guitarist and musicologist Francis 
Bebey. If Williams had limited his project to 
adapting stately and lyrical Bebey composi- 
tions like “The Magic Box” and the album’s 
lead track, “O Bia,” the result would have 
been little more than a novel footnote in the 
story of African music’s slow march to 
worldwide recognition. But he goes farther, 
assembling an unusual four-piece ensemble 
and addressing styles as diverse as West 
African griot music, Congolese fingerstyle 
guitar, Malagasy folklore, Cape Verdean 
morna, and township music from South 
Africa. 

“T like to think of myself as a muso,” 

Williams explains over the phone, “an ordi- 
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MAGIC TIME: a composition by the late Cameroon guitarist and.musicologist Francis 
Bebey gave the album its title. , 


nary London musician, rather than a so- 
called classical guitarist. I’ve done a lot of 
sessions, named and unnamed, and I know 
musicians from a lot of different fields.” He 
drew on those contacts to create his group, 
hoping that the consistency of the ensem- 
ble’s sound would allow him to sample a 
range of genres without creating a hodge- 
podge. 

The Magic Box is not like any other classi- 
cal or African recording. On “Malinke Gui- 
tars,” Williams strings together three Mand- 
ing griot melodies linked by steel-string-gui- 
tar passages from John Etheridge, who has a 
background in contemporary improvisation- 
al music. On “Engome,” he threads his way 
through sanza (thumb piano) and vocal 
melodies played by Bebey in one of the last 
recordings he made before his death last 
year. On “Triangular Situations,” Williams 
and his group capture the mournful, jangling 
cadence of Cape Verde, where Portuguese 
and African serfsibilities merge. There are 
three Malagasy pieces, including “Maki,” by 
the multi-faceted pop musician Rossy, in 
which Williams plays a small requinto guitar 
to get close to the gentle, high-pitched 
sonority of the Malagasy valiha, a tubular 
zither. “Township Kwela” starts out staid 
and pretty before shifting into the distinctive 
swing of South African township pop. 

The darkest piece here, “Musha Musiki,” 
combines what Williams calls “West African 
minimalism” with an idea from a village cer- 
emony in Zimbabwe that he saw on film. “I 


thought, there has to be something that has 
that minimalist, repetitive, rhythmic charac- 
ter.” This was a good impulse. Hardcore 
African guitar fans may find the selection 
here relentlessly lovely, but it’s certainly not 
stiff or forced. Williams has worked hard to 
realize the informality of African music, the 
quality that was both the most attractive to 
him and the most difficult to master. He 
suggests that this characteristic has to do 
with the settings in which traditional 
African music gets performed. “It’s not ba- 
sically an entertainment but rather an ex- 
pression of everyday work, or recreation, or 
ancestral tales. The rhythms move loosely 
like the body moves, not in angular move- 
ments.” 

The Magic Box project benefits from the 
musicians’ willingness to innovate. Williams 
performs-the South African anthem “Nkosi 
Sikelel’l Africa” with Richard Harvey on 
South American pan pipes and vocal back- 
ing by the African Children’s Choir. For 
Etheridge, this free approach was crucial 


he wanted no part of trying to imitate 
African guitarists. In concert performances, 
his role has grown beyond what he played 
on the record, and in the process, he says 
he’s been seduced by the social quality of the 
African music. Like jazz, it demands interac- 
tion and rhythmic precision; unlike jazz, it 
leaves little room for narcissism and grand- 
standing. 

Williams says the group have now devel- 
oped an hour of new African material; he’s 
hoping they can continue to tour and also 
release a live album. He’s fortunate to have 
launched this effort at a time when the 
British classical-music establishment is 
opening its ears to the world. BBC’s once 
stodgy Radio 3 has become a haven for 
world-music programming. And Williams’s 
group will be playing radio concerts in Al- 
bert Hall and Wigmore Hall this summer. 
“That says a lot for the BBC and their atti- 
tude.” 

Still, he knows he has some educating to 
do. “I’ve been pointing out a lot how really 
ignorant the Eurocentric viewpoint becomes. 


‘Most classical people think of the Americas 


as guitars, and they think of Africa as drum- 
ming. Well, before the Spaniards took gui- 
tars to any of the Americas, there were only 
whistles and drums. There were no harmony 
instruments at all. But in Africa, there were 
hundreds of string instruments, going at 
least back to the Egyptians.” African music 
has found an unlikely but passionate, and 
massively talented, new advocate. a 
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RUMBLING HOME: 
QUITTER, GENTLEMEN 
& MR. AIRPLANE MAN 


The winners of the 2002 Rock and Roll 
Rumble, to be decided tonight (Thurs- 
day, May 23) at the Middle East, will 
be the Gentlemen. They will be selected 
over Saturday night’s semifinal winner, 
Quitter, and the wild-card entry, Mr. 
Airplane Man (also from Saturday), for 
the same reasons they triumphed in 
both their preliminary contest (where 
they outlived a ballistic set by Crash 
and Burn) and in their semifinal 
(where they somehow prevailed over 
the Lost City Angels and the Damn 
Personals). Those reasons are their 
workmanlike professionalism and their 
mortifying lack of complexity. 

The Rumble, which in its final round 
is judged by industry vets, tends to re- 
ward clichés. The Gentlemen are full of 
‘em. They're a decent band, but every 
time they try to be a lewd, hard-rocking 
garage-punk outfit — they opened 
their preliminary-round set with the 
Dogmatics’ “Pussy Whipped” — they 
invariably convince you that they be- 
long in a college bar in Poughkeepsie. 
Nonetheless, a panel of label hacks will 
likely decide (correctly) that the future 
of rock and roll does not reside in the 
hands of New Englanders playing 
scraggly Southern rock dressed up as 
Soundgarden, and Quitter will be sunk. 
The real crime will be that the judges 
won't award the title to Mr. Airplane 
Man, who deserve everything we can 
possibly give them. 

All bickering aside — and this event 
is nothing if not an excuse for good- 
natured bickering — this was the best 
year for the Rumble in recent memory; 
the inventory of bands who didn’t 
make it to the final could easily keep a 
good indie label in business for the 
next five years. Give, the group who 
grew out of 90s hardcore faves Hon- 
keyball, are in the running to become 
the first band signed to a new Elektra- 
distributed imprint run by new-metal 
superstars Staind. And the Lost City 
Angels are expected to sign soon with 
Offspring singer Dexter Holland’s 
Nitro label. The Angels, who’ve been 
touring with Social Distortion out 
West, come off as a cross between the 
Misfits and Guns N’ Roses, with the 
singer’s Danzig fixation masking the 
band’s knack for the kind of pop-punk 
hooks that have gotten Saves the Day 
on MTV. And Give’s passive-aggressive 
power ballads, though not my cup of 
tea, have shown increasing signs of 
marketable gloss. ‘ 

The bassist from Damn Personals, 
who looks like Zeke frontman Marky 
Felchtone’s kid brother, demanded the 
Phoenix stop referring to his group as a 
“mod-pop” band. “Rock, man — we're 
a rock band!” he said, flashing the devil 
horns. So they are, but then again, so 
is everyone these days. The permuta- 
tions of rockingness were many, but 
the bandwidth was slim: it appeared 
Damn Personals and the Lost City An- 
gels cancelled each other out on Fri- 
day, and the Jaded Salingers seemed 
just a slightly paler shade of emo, 
though I hope these three have the 
good sense to tour together soon. The 
only band stretching the current 
boundaries of blistering rock were Mil- 
ligram, whose songs continue to mu- 
tate into bulkier, choppier, faster, slow- 
er, and more turgid forms of hostility. 
In a contest judged by Virgin Records 
lackeys, they didn’t have a prayer, 
which is precisely the point. 

The Gentlemen were the least-chal- 
lenging group in the semis; their tri- 
umph is the triumph of the over-obvi- 
ous. Last Friday, they played a set top- 


GEOFFREY KULA 


THEY DIDN’T MAKE THE RUMBLE FINAL, but the Lost City Angels 
have the kind of pop-punk hooks that have gotten Saves the Day on MTV. 


heavy with tunes from their first album 

amped-up Stones, watered-down 
Heartbreakers — while dipping into 
their latest album only for token hard- 
rockers. It was impossible to miss the 
Kiss references in their “Show Me How 
You Rock and Roll,” but they weren’t 
taking any chances: a few songs later, 
they jumped on the monitors and 
vamped into “Detroit Rock City.” (“I 
wasn't a Gentlemen fan when I came 
here,” Weekly Dig critic J. Bennett 
opined afterward. “And I won't be one 
when I leave. But when they played 
Kiss, I liked them. I liked them a /ot.”) 

Mr. Airplane Man have undergone a 
profound transformation since their 
last album, Red Lite (Sympathy for the 
Record Industry), and they show signs 
of the kind of leap made by another 
blues-punk duo who used to record for 
Sympathy. Like the White Stripes, Mr 
Airplane Man are the kind of band who 
can kick up a mighty wall of rock with 
a minimum of fuss; unlike Meg White, 
drummer Tara McManus now kicks a 
ton of ass. (She’s also pulling double 
and triple duty on back-up vocals and 
keyboard.) Singer/guitarist Margaret 
Garrett’s new songs possess a previ- 
ously undisclosed pop savvy. The best 
of these I neglected to write down 
the title — was haunting, pretty 
garage-punk at its best, and it should 
be, since (as Garrett admitted after the 
show) it was written after repeated lis- 
tenings to the Lyres’ “Help You Ann” 
and uses the same chords. 


— Carly Carioli 


LONGWOOD 
SYMPHONY: 
THAT VISION THING 


On the face of it, an amateur orchestra 
like the Longwood Symphony (which is 
composed primarily of health-care pro- 
fessionals) shouldn’t be trying to play a 
virtuoso work like Hector Berlioz’s 
Symphonie fantastique. That goes dou- 
ble when the Boston Symphony Or- 
chestra has performed the piece just a 
month earlier in one of departing artis- 
tic director Seiji Ozawa’s farewell con- 
certs. And yet a sharp conductor - 

say, Boston Ballet music director 
Jonathan McPhee — can do wonders 
with Berlioz’s opium-dream vision of a 
young man deceived by his beloved, 
whose idée fixe swirls through the pas- 
sion of first sight (think Romeo and 
Juliet), waltzing in a crowded ballroom, 
betrayal in the country, the march (after 


murder?) to the scaffold, and a witches’ 
raucous round dance in Hell. The piece 
transcends program music: Berlioz’s 
tart inner strings and creamy w ood- 
winds and erotically glistening brass 
combined with off-the-beat phrasing 
that gives ambivalence and weight to 
our hero’s emotional insecurity — all 
this makes the program redundant. 

At Jordan Hall a week ago Saturday, 
the vision was in place, and the playing 
was heroic if not impeccable. There 
was a nice yearning hesitation to the 
opening phrase, and if thereafter 
McPhee’s reading was fleeter and more 
classical than I'd have liked, it’s only 
fair to add that my recorded bench- 
mark, Otto Klemperer, would doubt- 
less have struck Berlioz as unaccept- 
ably romantic. Attacks were tentative 
(the strings had some difficulty getting 
into the rhythm of the first-movement 
coda); there was some choppy phrasing 
from the cor anglais atthe beginning of 
the Scéne aux champs (but a nice rustic 
tone, and the phrasing improved there- 
after), a minor mishap in the Nuit du 
sabbat E-flat clarinet, and the odd false 
entrance. No miracles but a creditable 
performance given the orchestra’s lim- 
ited rehearsal schedule. There were 
points — notably the climaxes in the 
Scéne aux champs — where the erotic 
tension seemed to elude McPhee, but 
against that there was the observance 
of Berlioz’s religiosamente marking at 
the end of the first movement (i.e., bet- 
ter balance than in any of the 50-odd 
performances I’ve heard), the unusual- 
ly limpid violins in the Bal movement, 
more great brass balancing plus some 
snazzy bassoon slaloming in the 
Marche au supplice, and a-refreshing 
refusal to sprint through the climaxes 
of Bal and Sabbat that underlined 


‘Berlioz’s sensuous architecture. Overall 


a performance worth the price of a 
BSO ticket. 

The first half of the program com- 
prised McPhee’s own Fantasy for Two 
Pianos and Orchestra and Mozart's 
Double Piano Concerto in E-flat, both 
with the husband-and-wife team of 
Randall Hodgkinson and Leslie Amper. 
A single hearing of the short (seven or 
eight minutes) Fantasy was not enough 
for this new-music-challenged critic, 
but it would be worth hearing again. 
The Mozart got some handsomely 
transparent playing from the orchestra 
but could have used a touch more po- 
etry from the soloists — I'd like to hear 
Hodgkinson get in touch with his Flo- 
restan side. 


— Jeffrey Gantz 














66 @ know you'd much rather be with rock 

royalty/Instead of someone like me,” 

Pet Shop Boys’ Neil Tennant sings on 
their new Release (Sanctuary). It’s an odd 
thing for someone who’s had as many hit 
records as Tennant to say, suggesting that 
he’s so far from “rock royalty,” he’s com- 
pletely outside that world. (And doubly odd 
given that the Smiths’ guitarist Johnny Marr 
plays on the song in question, “I Get 
Along.”) But that’s the game the Boys have 
been playing for years: they operate in the 
straight-in-multiple-senses world of the pop 
mainstream, but they pretend they’re not of 
it. Instead, they like to act as if they were 
hardcore club rats. Release’s bonus disc even 
includes a semi-cover of Raze’s circa 1990 
house standard “Break 4 Love.” 

Pet Shop Boys’ suggestion that their pop 
stardom is just another pose also gives them 
license to use the weapon nobody begrudges 
the underdog: Sarcasm. 
Late on Release, there’s a 
song called “The Night I 
Fell in Love,” in which a 
young man meets up with 
a famous rapper — clearly 
Eminem — and puts the 
“stan” in “one-night 
stand.” (The narrator asks 
his lover about the “ho- 
mophobia and stuff/He 
just shrugged.”) If, say, Pink tried this, there 
would be repercussions from Eminem’s 
camp. When MTV asked Dr. Dre about 
“The Night I Fell in Love,” he thought it was 
“funny as hell.” No harm done. 

Eminem, of course, attacks prominent 
pop figures too, and he names names, but 
he prefers to pick on people his own size 
When he disses Moby, as he does on “With 


Court jesters 


Pet Shop Boys and Helen Love 





out Me,” or Everlast, as he did a couple of 
years ago, it demands retaliation. (Well, 
Everlast isn’t exactly his size. Em’s final 
word on the subject, a never officially re- 
leased but readily digitally acquired pitcher 
of venom called “Quitter,” pretty much 
defines “excessive force.”) The Boys, on the 
other hand, know they’re not a threat to 
anyone, so they can say what they want. The 
secret centerpiece of Release is “The Samu- 
rai in Autumn,” an oblique but unmistakable 
commentary about themselves after almost 
20 years on a margin they built for them- 
selves. “It’s not as easy as it was/Or as 
difficult as it could be,” Tennant purrs. 

One of Pet Shop Boys’ spare court-jester 
hats seems to have been picked up by 
Helen Love, a cheerful Welsh troublemaker 
whose preferred medium is the three- or 
four-song single. She’s just released her 
third collection of singles, Radio Hits 3 
(Damaged Goods) no 
points for guessing what 
the first two were called. 
Love has an acid tongue, 
a noticeable speech im- 
pediment, and some 
pitch issues, and she’s 
backed by a tinny- 
sounding guitar and the 
cheapest synth ever 
touched by human 
hands. (The band, a la PJ] Harvey, take her 
name: one of their songs is called “Yeah 
Yeah We’re Helen Love.”) It used to be 
that every song included a Joey Ramone 
reference. This time, Atari Teenage Riot 
get mentioned a lot more, but the principle 
is the same. A couple of years ago, Love's 
“Girl About Town” almost became a UK 
hit; on RH3, she celebrates her near-miss 


Mexican diction 


Kronos Quartet’s new Mexico City 


he first thing I saw when | hit the curb out- 

side the Mexico City airport was two body- 

guards in beige suits flying out of the doors 
of a tinted-window Suburban. Doors slammed, 
traffic stopped, horns blared, and they ran up to 
the front of another Suburban that had just 
pulled up right behind them. They folded their 
arms as a groomed and chiseled telenovela star 
made his way from the car 
into the terminal. Once he 
was Safely delivered, more 
doors slammed and the 
Suburbans pulled away, just 
two more luxury tanks for 
personal hire merging into 
the mess of the Mexico City 
auto crunch. 

It was the perfect greeting 
to a city that runs on the en- 
ergy of its own sensory overload. Mexico City is 
pure sound and vision, a screeching and choked 
cloud of smog and hot cement that’s all eyes 
and ears. Nothing happens there — from assas- 
sinations and robberies to street-corner fresh- 
fruit blending and poet cab drivers spewing 
verse while changing lanes — that doesn’t make 
either a scene or a noise. 

Many cities could role-play as one of Italo 
Calvino’s famous “invisible cities” — magical 
and mysterious wonderlands of underground 
labyrinths and hidden infrastructures — but 
Mexico City is not one of them. It is, instead, a 





visible city, an outward city, a city of endless 
and ecstatic exteriors where everything 
its secrets and undergrounds and masked reali- 
ties — ends up making itself seen. 

So much so that a group of Mexico City 
artists have created a “graphic dictionary” of the 
city: ABC DF (Fundacién Televisa), a book of 
2000 photographs divided up among 250 A-Z 
alphabetical word listings. 
The result is, like the city it- 
self, overwhelming and im- 
possible to register and index 
with one pair of eyes. I could 
tell you about the stacked 
towers of wooden food crates 
or the fat, chopped root of a 
giant palm tree wedged into 
the side of a building. I could 
tell you about the hanging 
meat, the rusting vans, the airbrushed taxi door 


even 


art, the lines of tuxedo’d waiters, the Tlaloc 
stone statues. And I could tell you about glow- 
ing clouds and electric skies and white linens 
hanging luminescent in the afternoon sun. But 
that wouldn’t convey the main pleasure effect of 


ABC DF: the feeling of opening your eyes and 


being confronted with immensity, accumula- 
tion, and multiplicity, of opening your eyes and 
being asked to visualize the infinite. 


“Mexico City is the choreography of the un- 


employed at stoplights,” one of ABC DF’s ac- 
companying texts reads, “it is a theater of ubiq- 


ALMOST FAMOUS: on their new Release, 


fiction of their underdog, marginal status. 


by tossing in a muzak version of it and re- 
cycling its melody at least twice. 

Most of her jokes on the new album are 
new ones, though, and the punch lines con- 
sist of well-aimed namedropping — e.g., the 
girl who “looks like Marc Bolan on a bad 
hair day” and “will dance to anything but 
St. Etienne.” “Long Live the UK Music 
Scene” is a totally gratuitous and totally hi- 
larious attack on Shed Seven, one of those 
Britpop bands who get by in the British 
press on the strength of being British and 
having a pulse. Love hasn't exactly evolved 
over the years it’s not too far from 
1993’s “Formula One Racing Girls” to the 


aries 





CITY SOUNDS: Kronos capture and 
make sense of Mexico City’s sensory over- 
load. 


uitous stages, it is the crowding of bodies in the 
Metro, it is the historical depository of smells 
and tastelessness.” Yes, this is the same city 
where Jack Kerouac went to find Buddhist si- 
lence and inner Beat peace back in the 50s. In 
the poetry cycle he wrote about his stay, Mexico 
City Blues, he said he wanted to hear “the si- 
lence you hear inside the emptiness that’s there 
everywhere.” The only radio he wanted to tune 
into played “the music of the uninhabited 
spheres.” 

What he got instead was what he called 
“aztec radio,” a street broadcast full of thick 
sounds and inescapable noises like the scraping 
of chairs, the clanging of iron pot lids, and the 
grating of dimes on ice. Even the quietest of 
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Pet Shop Boys maintain the entertaining 


new “Great in Formula One” — but it’s 
possible to imagine her going on like this 
indefinitely, since the entire point of her 
recording career is to watch the parade go 
by and crack jokes about it. 

Of course, everybody’s sideline is some- 
body else’s main attraction. The Teen An- 
thems, whose relative fame makes Helen 
Love look like Celine Dion, released a single 
called “Welsh Bands Suck” a few years back. 
It starts, “Oh no, it can’t be true, every- 
body’s saying Welsh bands are cool/Oh no 
that can’t be right, apart from Helen Love 
they’re a load of shite.” Anyone up for a 
Teen Anthems tribute? B 


Mexico City neighborhoods (try La Condesa 
just before the city breaks for lunch) has a daily 
soundscape of audio announcements: the high 
whistle of bicycle-riding knife sharpeners, the 
train whistle of platanos vendors, the bell of the 
garbage collector, the morning pounding of 
drummers looking for donations. 

That everyday clatter — some of which 
shows up on ABC DF’s companion CD-ROM 
— also runs throughout Nuevo (Nonesuch), 
Kronos Quartet’s new avant-classical tour of 
Mexican music past and present. Mexico City 
street noise — the horns of passing cars, the 
“veinte, veinte” shouts of peso-questing hustlers 
— is what ties the record together. It connects 
the Kronos’s roaring, fuzzed-out take on Seve- 
riano Briseno’s “E] Sinaloense” to compositions 
as varied as Alberto Dominguez’s classic 
“Perfidia” (which features Carlos Garcia blow- 
ing the swooning chorus on a “musical leaf”) 
and Café Tacuba’s electro-folkloric Mexican 
raga “12/12.” The best use of found Mexican 
sound, though, comes when Kronos transform 
the rural lull of “Cuatro Milpas” by splicing a 
studio organillo (a barrel organ or hurdy-gurdy) 
into organillo street recordings until we're left 
with a chorus that sounds like the chaos of blar- 
ing car horns. 

Kronos don’t think of Nuevo as an audio dic- 
tionary of Mexico or even of Mexico City. But 
listening to it can produce an effect similar to 
flipping through ABC DF, a kind of aural verti- 
go that sends you reeling on an era-hopping 
road trip from Ensenada down to Veracruz, that 
asks you to flow from Chalino Sanchez’s gangs- 
ta norteno into Juan Garcia Esquivel’s skirt- 
chasing lounge without forgetting who you are. 
It works because Kronos don’t treat Mexico as 
a country with music. They treat Mexico as a 
country that is music, and by playing what they 
hear, they make all that accumulation, all that 
infinity, far easier to face. td 
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pop 


** 1/2 Mary Lorson & Saint Low, 
TRICKS FOR DAWN (spinArt). In 
her old band, NYC’s Madder Rose 
Mary Lorson’s voice centered an ag 
itated, slightly spectral guitar-based 
rock that subverted the bubblier 
qualities of pop with darkly ominous 
hues. Meanwhile, Saint Low, a side 
project of sorts for Lorson (who of 
late has been playing keyboards 
with Boston's Willard Grant Conspir- 
acy), has become home to her 
torch-song trilogies. Tricks for Dawn 
her second Saint Low disc, is a col- 
lection of confessional 
cabaret-leaning pop songs 
with arrangements built 
around her spare piano 
playing rather than her gui- 
tar. Slow simmer and gen 
tle shimmer are the rules of 
the game: each song is 
shaped by Lorson’s relaxed 
yet deliberate mid-tempo 
adult-contemporary ap 
proach and accented with 
strings and brass. And 
even the catchiest material 
can be a bit slow to reveal 
its charms. She's at her al- 
luring best on tracks like 
Friends, | Have Been 
Drinking,” on which Madder 
Rose guitarist Billy Cote 
supplies Luna-esque guitar 
shadings. “Morningless 
Dreamer” borrows a bit too 
liberally from latter-day 
Joni Mitchell, and at nearly 
six and a half minutes 
Long Way Down” (with 
Evan Dando questing on 
vocals and guitar) could 
have used an editor. But 
the bittersweet breeze of 


Accelerate indanh 


rson & Saint 
Lizard 
Jay, May 


*x** Killswitch Engage, ALIVE 
OR JUST BREATHING (Roadrun- 
ner). Like Shadows Fall, Killswitct 
Engage play firebreathing metalcore 
with trad leanings and an impressive 
pedigree (both bands are descend 
ed from defunct Massach 
heavyweights Overcast) 
KSE eschew the over-the-top guitar 
heroism of their 413 homies, but 
otherwise their mosh MO is the 
same: thrash rhythms and hardcore 
vocals tempered with a healthy dose 
of melody 

On the band's second album and 
Roadrunner debut, said melodies 
occasionally push them closer to the 
P.O.D. mainstream than to the In 
Flames underground. Metalheads of 
all stripes will get their horns up for 
My Last Serenade,” an acoustic 
laced power ballad that grinds as 
hard as Pantera’s “Cemetery 
Gates.” Frontman Jesse David 
Leach has a pretty croon to match 
his feral scream, and his lyrics con 
vey a brand of positivism that be 
speaks a nod in the direction of 
Rasta without getting too Bad 
Brains about it. Guitarist Adan 
Dutkiewicz's epic metal production 
emphasizes the band’s stellar guitar 
and vocal harmonies without softer 
ing the impact of their vintage thrash 
gallop. The most ambitious effort is 
Rise Inside,” which accelerates int 


nardcore 


a spine-tingling power-metal chorus 
and then thumps off into the sunset 
ending the disc and establishing 
Killswitch Engage as one of New 
England metal's most exciting 
voices 
— Sean Richardson 

Killswitch Engage open for 
Hypocrisy and Soilwork this Friday 
May 24, at the Palladium in Worces 
ter. Call 508-797-9696.) 


xxx John Paul Jones, THE 
THUNDERTHIEF (Discipline Giob- 
al Mobile). As the solo career of for 
mer Led Zeppelin bassist John Paul 
Jones continues, it becomes in 
creasingly obvious that he was the 
linchpin in that thunder-and-light 
ning blues-rock ensemble. Especial 
ly in the architecture of his riffs 
which as the signatures of this 
disc’s “Leafy Meadows” and 
“Shibuya Bop” testify were the 
crux of classics like “When the 


f WU u 
jems proves that TORCH-SONG TRILOGIE 
stand 0 ' son's second Saint Low disc is a collection 
— Jonathan Perry Of confessional, cabaret-leaning pop songs. 


off the record 


Levee Breaks” and “Kashmir.” It's not 
just that Jones is a world-class bass 
player blithely having his way with 
four-, six-, 10-, and 12-string instru- 
ments. His arrangements here run 
from prog-rock fury to back-country 
folk to Eastern melodicism, all with 
utter conviction. And they create a 
playground for other musicians, al- 
lowing guest guitarist (and label 
owner) Robert Fripp to spray a 
firestorm throughout “Leafy Mead- 
ows” — the kind of ripping, heroic 
soloing he abandoned in King Crim- 
son long ago — and the rhythm sec- 
tion of drummer Terl Bryant and 
Chapman-stick player Nick Beggs to 


improvise. Jones’s command of 
steel guitar is also impressive; he 
builds probing lines to an explosion 
of digital-delay-enhanced melody in 
the schizo-country “Hoediddle.” And 
a mean Irish jig with his 
mandolin on “Freedom Song.” Con 


sider this album's title a dare few 


he turns 


musicians could even attempt to 
hn Paul Jones's thunder 


— Ted Drozdowski 


*x* Sneaker Pimps, BLOOD- 
SPORT (Tommy Boy). It's been 
close to six years since England's 
Sneaker Pimps joined the then crest- 
ing wave of male/female programmer 
vocalist duos and trios like Portishead 
and Mono and scored an American 
hit with the sultry, trip-hoppish single 
6 Underground.” Much has changed 
in the pop landscape since the mid 
90s, and the Sneaker Pimps them 
selves are almost an entirely different 
band from the chart-toppers of ‘96 
For starters, they've 
had a sex-change op 
eration. The dream- 
pop diva incantations 
of Kelli Dayton are 
gone, and with them 
the sexy malaise that 
defined the sound of 
the band’s debut CD 
What's left are three 
Studio sculptors with 
a yen for turntable 
scratching and a new 
singer who brings to 
mind the brooding 
David Gahan of De 
peche Mode’s mor 
agowncast material 
Gone, too, are the 
traces of trip-hop that 
made the Sneaker 
Pimps seem trendy in 
96, replaced by a 
synth-heavy sound 
that draws heavily 
from the new wave of 
80s kingpins like 
well, Depeche Mode 
The result is a 
solid if sometimes 
cheesy reminder 
that Gahan and 
company may have 
been ahead of their 
time with the proto 
electronica of all 
those ‘80s hits 
Fuel” and 


S$: Mary Lor- 


angst with ominous synth pulses 
strummed acoustic guitars, and 
techno drum tones. New lead 
singer Chris Corner holds his own 
as tortured, alienated soul. And as 
if to prove that these Sneaker 
Pimps aren't a one-trick. pony 
“M'aidez,” with its strong guitar 
hood and driving bass line, turns 
out to be a glam-rocky lament 
about “life lived on mobile phones.” 
The real questionable move here is 
the decision to keep the Sneaker 
Pimps name 

— Jonathan Stern 


roots 


*x*x* Duke Robillard, 
LIVING WITH THE BLUES 
(Stony Plain). Duke Robil- 
lard sounds hungrier than 
he has for a long time. The 
founder of Roomful of 
Blues, former Fabulous 
Thunderbird, and all 
around New England blues 
and roots man sticks to the 
straight stuff on this re- 
lease, howling out vocals 
on winners like Freddy 
King’s “Use What You Got 
and burning the strings on 
the guitar rave-up 
“Stratisfied.” Robillard’s 
work for Stony Plain in 
cludes a jazz disc with 
Herb Ellis and inspired 
session work behind old 
timers (including an excel 
lent comeback disc by 
Rosco Gordon), and he 
usually incorporates swing 
and other elements into his 
own recordings. But this is 
as Straight a shot of blues 
as he's let loose in a while 
With Sax Gordon Beadle 
and other blues stalwarts 
in tow, Robillard digs into 
tracks by B.B. King, Little 
Milton, Brownie McGhee 
and other lions, including 
songs he’s been playing live for 
decades but never recorded. Maybe 
that's why he sounds more at home 
and just plain tougher than he has 
on other recent discs 
— Bill Kisliuk 
(Duke Robillard celebrates the 
release of Living with the Blues next 
Friday, May 31, at Johnny D's. Call 
617-776-2004.) 


* ** Thad Cockrell & the Starlite 
Country Band, STACK OF 
DREAMS (Lil’ Hoss Records/Miles 
of Music). On his debut, Thad 
Cockrell captures the smooth, radio- 
friendly sound the Eagles popular- 
ized before they became a huge 
rock-and-roll band. Top 40 country 
has been mining this territory for 
years, but Cockrell understands that 
this approach doesn't preclude slip- 
ping in some old-time country-music 
influences. He has a high lonesome 
voice and a smooth delivery with 


sport” pair male ing with the Blues. 


just enough rough edges — he'll fall 
jshy of the right note at the end of a 
phrase where the right note would 
have sounded wrong. Stack of 
Dreams never drives past mid 
tempo; there are no furious country- 
punk tributes here, just a bevy of 
comfortable-feeling songs about 
love, triumph, and heartbreak. “Bur- 
dens Rest Easy” bounces softly, 
pedal steel wrapping around a click- 
ing Telecaster and ringing acoustic 
guitar. A fluid fiddle line pulls the 
beat along in “Why?”, and simple 
voices in harmony and spare guitar 
accompaniment end the album with 
the gospel tune “He Set Me Free.” 
Nothing too profound — just a 
peaceful, easy feeling 

— Nick A. Zaino Il 


classical 


**x*1/2 Edwin Fischer/Wilheim 
Furtwangler/Philharmonia Or- 
chestra, BEETHOVEN: PIANO 
CONCERTO NO. 5, PIANO 
SONATAS NOS. 8 AND 23 (EMI). 
This 1952 recording of Beethoven's 
Emperor Concerto by Edwin Fisch- 
er and Wilhelm Furtwangler is one 
of the glories of recorded 
Beethoven performances. Two of 
the outstanding musicians of their 
generation work on the grandest 
scale, taking the notion of 
Beethoven's “heroic” style with ab- 
solute seriousness. The depth of 
Fischer's sound, one of the hall- 
marks of his playing, makes the fa- 
mous opening cadenzas utterly ar 
resting. The rest of the first move- 
ment has an inexorable forward 
momentum to it, yet pianist and 
conductor know how to vary tem 
pos and dynamics to let the music 
breathe. The Adagio has a hushed 
intimacy that simply floats along in 
a different world from that of any 
other recording | know. The energy 
and grace that Fischer and 
Furtwangler bring to the Rondo 
finale give the lie to the image of 
turgid German romanticism that 
clings to both performers. I've al- 
ways thought the Rondo to be the 
weak link in this great work, yet the 
poise with which it’s played here al- 
most convinces me that it's top 
flight Beethoven 
The sonatas that fill out the CD 
are not quite on the same transcen- 
dental level. That magically warm 
sound is the principal attraction 
and there's some transparent play 
ing in the Appassionata that’s a far 
cry from the helibent virtuosity one 
expects in this work. But there are 
also numerous finger slips, and Fis 
cher seems less sure of the struc- 
ture, especially in the early Pathé- 
tique. These performances are 
never less than involving, though 
and they provide decent filler for 
what should be considered ab- 
solutely essential Beethoven listen- 
ing 
— David Weininger 


Blood. HUNGRY: the pan-stylistic Duke Robillard opts for the straight stuff on Liv- 














THURSDAY 

7:00 (25) Baseball. The Sox versus 
the New York Yankees. 

7:30 (2) Basic Black: A Conversa- 
tion with Eugene Rivers. A chat with 
the co-founder of Boston's anti-vio- 
lence initiative and the Ten Point 
Coalition about the challenges of 
helping the city’s African-American 
youth. (Until 8 p.m.) 

8:00 (2) Globe Trekker: Central. Asia 
Repeated from last week. Uzbek- 
istan, Kirghistan, and several other 
stans explored. To be repeated on 
Sunday at 11 p.m. and again at mid- 
night on Channel 44. (Until 9 p.m.) 
10:00 (2) Vietnam Passage: Jour- 
neys from War to Peace. In Viet- 
nam, they call the Vietnam War the 
American War, and it wasn't an easy 
thing to survive. LA Times reporter 
David Lamb (a war correspondent in 
Southeast Asia from 1968 through 
1975) presents six stories of people 
who somehow got through it all. (Until 
11 p.m.) 


FRIDAY 
7:30 (5) Chronicle Turns 20. Again 
A repeat birthday party for the local 
magazine-format show that survived 
all the imitators it spawned two 
decades ago. Hats off to these guys 
and to WCVB — for sticking with a 
local (albeit regional) program in the 
face of an industry that seems in- 
creasingly desperate to homogenize 
programming and contro! what's on 
the air out of a secret bunker in Dis 
neyland. (Until 9 p.m.) 
8:00 (25) Blade (movie). Wesley 
Snipes initiates the vengeful human 
vampire role he reprises in Blade 2 in 
this Stephen Norrington adaptation 
from the Marvel comic series. (If you 
have Shockwave 8 installed and 
you likely don't — you can check out 
a Blade cyberstrip at http: 
www.lycos.com/blade/COMIC 
INDEX.HTM.) Co-starring Stephen 
(Deuces Wild) Dorff and Kris Kristof- 
ferson. (Until 10 p.m.) 
9:00 (7) Basketball. NBA playoff ac- 
tion 
10:00 (44) Austin City Limits. Fea- 
turing music from Double Trouble with 
sit-ins Jonny Lang, Kenny Wayne 
Shepherd, Jimmie Vaughan, Susan 
Tedeschi, Doyle Bramhall, and more 
(Until 11 p.m.) 


SATURDAY 

1:00 (25) Baseball. The Sox versus 
the New York Yankees 

3:00 (5) Hockey. The Colorado 
Avalanche versus the Detroit Red 
Wings in game #4 of their Stanley 
Cup semi-final 

5:00 (7) Basketball. NBA playoff ac- 
tion 

8:00 (5) Enemy of the State (movie) 
Repeated from last week. Will Smith 
and Gene Hackman star in a 1998 
thriller based on the thoroughly accu- 
rate but out-of-fashion notion that 
America's intelligence community is 
less than perfect. Co-starring Jon 
Voight and Lisa Bonet. (Until 11 p.m.) 
9:00 (7) My Fellow Americans 
(movie). Jack Lemmon and James 
Garner star as two ex-presidents (dif- 
ferent parties) who team up and end 
up walking among the common peo- 
ple in response to some vague sort of 
conspiracy aimed at them from inside 
the current administration. Do we 
sense populism? Distrust of govern- 
ment? If so, good. The notable cast of 
this 1996 escapade includes Dan 
Aykroyd, John Heard, Wilford Brimley, 
Lauren Bacall, and Sela Ward. (Until 
11 p.m.) 

10:30 (44) Fawlty Towers. Fan of this 


series that we are, we tuned in to the | 
| Frontier West: An American Story. A 
| two-part look at the global forces that 


May 11 full-series FT marathon and 
discovered that listening to John 
Cleese have a tantrum for six hours 
Straight is little too much. But when 
you take him in one-episode doses, 
it's hard not to love a character so in- 
capable of handling daily annoyance 
Basil speaks for us all even as he ex- 
poses our least attractive gut reac- 
tions. (Until 11 p.m.) 


SUNDAY 

11:00 a.m. (5) Racing. Round and 
round they go at the Indianapolis 500 
Weather permitting. (Until 3:30 p.m.) 
5:00 (7) Basketball. NBA playoff ac- 
tion 

7:00 (2) Stonewalk. We have a term 
for civilians killed in the line of fire — 
collateral damage — but we don't re- 


television 





them, but for what it's worth, they've 
got our support. (Until 8 p.m.) 

8:00 (2) National Memorial Day 
Concert. Erich Kunzel and the Na- 
tional Symphony Orchestra perform 
the annual patriotic program with spe- 


| Cial guests Ossie Davis, Tony Danza, 


and Charlotte Church. To be repeated 
tonight at 3 a.m. on Channel 44. (Until 
9:30 p.m.) 

9:00 (4) Nicholas’ Gift (movie). A 
BIFTVM (based-in-fact TV-movie) 
about Maggie and Reg Green, whose 
young son was shot and rendered 
brain dead by Italian bandits in 1994 
The couple eventually became fa- 
mous for donating poor Nicholas's or- 
gans to desperate Italian patients 
Jamie Lee Curtis and Alan Bates 
star. (Until 11 p.m.) 

9:30 (2) The American Experience: 
War Letters. Repeated from last year 
A collection of personal missives from 
the front spanning the Revolution to 
the Gulf War; it’s all based on Andrew 


NOL ets 


BY CLIF GARBODEN 





Carroll's bestselling book. To be re- 
peated tonight at 1:30 and 4:30 a.m 
on Channel 44, and on Monday at 
2 a.m. (Until 10:30 p.m.) 

9:45 (44) The Best of Everything 
(movie). Women in publishing in New 
York in the '50s. What a stage for in- 
terpersonal drama. Hope Lange and 
Joan Crawford star in this 1959 adap- 
tation of Rona Jaffe’s novel. (Until 
midnight.) 


MONDAY 

3:00 (7) Basketball. The Los Ange- 
les Sparks versus the Houston 
Comets in WNBA action 

5:00 (7) Basketball. NBA playoff ac- 
tion 

7:00 (25) Baseball. The Sox versus 
the Toronto Blue Jays 

8:00 (5) Moonraker (movie). One of 
our space shuttles is missing, and 
Roger Moore is on the case. Helping 
out is Lois Chiles, as Dr. Holly Good- 
head; hindering the recovery opera- 
tion is Richard Kiel, as Jaws (who 
now has a girlfriend, Dolly, played by 
French actress Blanche Ravalec) 
(Until 11 p.m.) 

8:00 (7) Tom Brokaw Documentary: 
The Price for Peace. Actually Tom 
just introduces this film from Oscar- 
winning director James Moll (The 
Last Days) that offers first-hand ac- 
counts of World War II in the Pacific 
(Until 10 p.m.) 

8:00 (44) Globe Trekker: Pacific /s 
lands: Fiji, Vanuatu, and the Solomon 
Islands. The tour includes a dive on 
the Astrolabe Reef and a peek at a 
sunken World War |I-vintage ship. To 
be repeated on Thursday at 8 p.m. on 
Channel 2. (Until 9 p.m.) 

9:00 (2) Masterpiece Theatre: A 
Rather English Marriage. A slow- 
paced and somewhat uneven drama 
with Albert Finney and Tom Courte- 
nay starring as widowers from diver- 
gent classes who bond in old age 
Absolutely Fabulous’s Joanna Lum- 
ley helps out. (Until 11 p.m.) 

9:00 (44) Ancestors in the Americ- 
as: Coolies, Sailors, Settlers: Voyage 
to the New World and Chinese in the 


brought Chinese immigrants to the 
US and their cross-cultural trajectory 
once they got here. The second show 
examines the immigrants’ role in the 
Gold Rush economy of the mid 
1800s. To be repeated on Wednesday 
at4 a.m 


TUESDAY 
7:00 (25) Baseball. The Sox versus 
the Toronto Blue Jays 


| 7:30 (2) La Plaza: Conversations 


ally do anything in their memory. This | 


film documents the efforts of Massa- 
chusetts activists to dedicate a me- 
morial to civilian victims in Arlington 
National Cemetery. Good luck to 





with lian Stavans: John Leguizamo. 
Comic and actor Leguizamo, who'll 
be bringing Sexaholix to the Colonial 
next month, discusses Latino humor, 
Hollywood, and his youth in Queens 
(Until 8 p.m.) 

8:00 (2) Nova: Flying Casanovas. An 
entire show devoted to the mating rit- 
uals of bowerbirds. Sounds like a par- 
ody PBS show, but apparently it's not 
David Attenborough narrates. To be 


repeated tonight at midnight. (Until 
9 p.m.) 

8:00 (44) Scientific American Fron- 
tiers: Body Building. Host Alan Alda 
chats with medical scientists who 
seem to be striving for that $6 million 
man — inventing new techniques for 
mending and replacing body parts 
What with this, cloning, and xeno- 
transplantation (see Frontiine this 
coming Thursday at 9 p.m.), before 
long there won't be much of us left. To 
be repeated tonight at 3 a.m. on 
Channel 2. (Until 9 p.m.) 

9:00 (2) What's Up with the Weath- 
er? The earth’s atmosphere has 
been destroyed by greedy industrial- 
ists who put profits ahead of humani- 
ty, and we're all going to be sun- 
burned to death within a decade. But 
that’s just our opinion. This joint Front- 
line and Nova effort examines the 
controversial issue 





of global warming 


(which is controversial only because | 


it's against the interests of Republi 
can Campaign contributors to believe 
that the ozone 
holes). To be 
1 am. and on Thursday at 2 
(Until 11 p.m.) 

9:00 (7) Basketball. Maybe some 
NBA playoff action 

9:00 (44) 2001: HAL’s Legacy. A 
year out of date, but so what? 2001 
author Arthur C. Clarke and others 
discuss Al. (Until 10 p.m.) 

10:00 (44) Stopwatch. Remember 
how Clifton Webb in Cheaper by the 
Dozen was always involving his kids 


layer is 


a.m 


shot full of | 


repeated tonight at | 


in time/motion studies? Well, that was | 


for real. Cheaper was written by 
Frank B. Gilbreth Jr., whose father 
Frank Sr., was a pioneer in the study 


of efficiency. But though Gilbreth the | 


younger made his dad famous 


Gilbreth the elder was himself a devo- | 


tee of this show's subject, Frederick 
Winslow Taylor (1856-1915), an in- 


dustrial engineer who was absolutely | 
fanatical about the idea that time is | 


money and motion is time. Hurry up 
and watch. (Until 11 p.m.) 


WEDNESDAY 

8:00 (2) Greater Boston Arts. This 
edition’s features include a look at 
Boston actor/writer John Kuntz as he 
tries to enter the mainstream, artist 
Wendy Ewald making art with school 
children, and the rootsy Tarbox Ram- 
blers. (Until 8:30 p.m.) 

8:00 (44) Greetings from Forgotten 
Florida. So much to remember. The 
first of three shows tonight devoted to 
the Sunshine State. This one covers 
the golden age of tourism. To be re- 
peated tonight at 1 a.m. on Channel 
2. (Until 9 p.m.) 


8:30 (2) Dance Close Up. A local | 


contemporary-dance survey featuring 
the Snappy Dance Theater, the 
Caitlin Corbett Dance Company, and 
Prometheus Dance. (Until 9 p.m.) 

9:00 (2) My Left Foot (movie). Re 
peated from last week. Daniel Day 
Lewis stars as handicapped Irish 
painter/poet Christy Brown in this 
1989 Jim Sheridan bio-pic 





Brenda | 


Fricker stars as Brown's mother. Both | 


won Oscars for their roles 
11 p.m.) 

9:00 (4) The 51st Annual Miss Uni- 
verse Pageant. Daisy Fuentes and 
former New York Giant Phil Simms 
host from Roberto Clemente Colise- 
um in San Juan, Puerto Rico (home 
of the current Miss U). Marc Anthony 
sings. (Until 11 p.m.) 

9:00 (7) Basketball. Maybe some 
NBA playoff action 

9:00 (44) Everglades: A Naked 
Planet Special. 'GBX reminds us 
that a lot of Florida isn’t so much 
sunny as damp and fetid. To be re- 
peated tonight at 2 a.m. on Channel 
2. (Until 10 p.m.) 

10:00 (44) Going Places: Miami. An 
attempt to sell Wrinkle City as a 
“hotbed of pop culture.” To be repeat- 
ed tonight at 3 a.m. on Channel 2 
(Until 11 p.m.) 


THURSDAY 

7:30 (2) Basic Black: Forgotten War- 
riors: African Americans and the Ko- 
rean War. Did we forget the African- 
Americans or the Korean War? Either 
way, these police-action vets have a 
right to complain. An award-winning 
documentary look at black soldiers 
fighting in Korea. (Until 8 p.m.) 

9:00 (2) Frontline: Organ Farm. Giv- 
ing new meaning to the phrase “you 
stupid pig.” A look at xenotransplanta- 
tion, a medical breakthrough by 
which pig cells and even entire pig or- 
gans can be transplanted into people 
‘| owe my life to Wilbur.” Is Kevin 
Bacon watching? (Until 11 p.m.) 


(Until | 
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VAN GOGH ON FILM 

Lust for Life 

Thurs., May 24, at 5:40 pm 

Sun., May 26, at 11 am 

The friendship between van Gogh (Kirk 
Douglas) and Gauguin. 


Vincent: The Life and Death of 
Vincent van Gogh 


Sat., May 25, at 11 am 
Paul Cox directs this film about the 
sources of van Gogh's inspiration. 


Van Gogh 

Sat., May 25, at 1 pm 

Maurice Pialat's film about the last 3 
months of van Gogh's life. 


Vincent and Theo 

Wed., May 29, at 5:30 pm 

Robert Altman's film about van Gogh 
(Tim Roth) and his brother. 


BOSTON JEWISH FILM FESTIVAL: 
ENCORES 

The Sky Is Failing 

Thurs., May 23, at 8 pm 

Sun., May 26, at 1:30 pm 

A couple take in their nieces at the end 
of WWII, with Isabella Rossellini. 


Once We Grow Up 

Thurs., May 30, at 8 pm 

Bittersweet comedy about a 30-year- 
old who reluctantly grows up 


: The Film 
For more info, call 


617-369-3770 or visit 
www.mfa.org/film 
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All Three Titles are 
Available on DVD 












HOME ENTERTAINMENT 

























MAY 23 - MAY 30 













Jean Pierre Léaud (left) in 
What Time Is It There? 
May 23-June 2. 











EXCLUSIVE BOSTON 
PREMIERE ENGAGEMENT 


What Time Is It There? 

Thurs., May 23, at 5:45 pm 

Fri., May 24, at 8 pm 

Sat., May 25, at 3:50 pm 

Sun., May 26, at 3:30 pm 

Wed., May 29, at 8 pm 

Thurs., May 30, at 5:45 pm 

Tsai Ming-Liang's deadpan film about 
a Taiwan street vendor. 
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The media sponsor is 


Phesini . 


www.inta.org 
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617-267-9300 
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inless otherwise noted, all film listings this 


week are for Friday May 24 through T Gay 


@ BOSTON COMMON (617-423-5801 
Enough 
6:40 
Fri-Sun J 

Insomnia: 11 

7:10, 8:50, 10:2 

midnight 

Spirit: Stallion of the Cimarron: 10:50 a.m 
25, 7:05, 9:30; Fri.-Sun 

About a Boy: 11:30 « 

5:20, 6:50, 8:20, 9 


215 34 


10:45 a.m., 12:40 


8:10, 9:40, 11:15; Fri-Mon., 9:55 a.m 


1:00 4 
2U, 4 


9:45 am.: Fri.-S 
Changing Lanes: 11:4( 
Murder by Numbers: 4:45 
The New Guy: 12:20, 3:20 
Mon., 10:10 a.m.: Fri.-S 
Spider-Man: 11 am 


4 


Star Wars: Episode |! Attack 


30 5 a.m.. noon 


@ COPLEY PLACE (617-266-1300), 100 
Huntington Ave 

No shows before noon on Sun 

Chelsea Walls: 11 a.m., 2, 4:45, 7:25, 10:05 
Triumph of Love: 11:10 a.m., 1:40, 4:10, 6:50 
9:40 

Amélie: 3:40 
Enigma: 10:30 a.m., 1:45, 4:40, 7:20, 10 
Hollywood Ending: 10:45 am., 1:50, 4:30 
7:15, 9:55 

Italians for Beginners: 10:40 a.m., 1:30, 4:15 
7, 9:45 

Kissing Jessica Stein: 12 

7:50, 10:10 

Monsoon Wedding: 12:40, 6:40 

My Big Fat Greek Wedding: 


9:30 


Y tu mama también: 10 
3:10, 4:25, 6:10, 7:10, 8:5 
@ FENWAY (617-424-626 

Enough: 1:45, 4:30, 7:30, 10:30 

Insomnia: 1:15, 4:20, 7:15, 8:15 

Sat., 11:15 

Spirit: Stailion of the Cimarron: 11:3 
12:15, 1:35, 2:30, 3:40, 4:45, 6:05, 7:05, 9:10 
About a Boy: 1:25, 4:40, 7:45, 10:45 
Changing Lanes: 2, 5:15, 8:20; Fri.- 
10:50 

My Big Fat Greek Wedding: 2:20, 4:50 
The New Guy: noon, 2:10 
Sat., 12:30 a.m 
Spider-Man: 1, 2, 4, 5, 7, 8, 10; Fri-Sat., 11 
12:35 a.m 

Star Wars: Episode |! Attack of the Clones: 
11:45 a.m., 12:30, 3, 3:45, 6:15, 7, 9:30, 10:15 
Fri.-Sat., 12:40 a.m 

Unfaithful: 11:50 a.m., 2:45, 5:25, 8:10; Fri- 
Sat., 11:15 

The Scorpion King: Fri.-Sat., midnight 


5, 8, 10:20; Fri 


@ MUSEUM OF SCIENCE, Omni Theatre 
(617-723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 
and seniors 

Everest: 4; Fri-Sun., Thurs., 9; Tues., 7 
Kilimanjaro: To the Roof of Africa: 10 a.m 
1, 2, 3, 6, 8; Fri-Mon., 5; Fri-Mon., Wed.- 
Thurs., 7; Fri.-Sat., 10; Sat.-Mon., 11 a.m 
Shackieton’s Antarctic Adventure: noon 


@ NEW ENGLAND AQUARIUM, Simons 
IMAX Theatre (617-973-5206), Central Whart 
Boston. Tickets $7.50, $5.50 for ages 3-11 and 
seniors 

Space Station: 10 a.m., 1, 4:30, 7:45, 10 

Into the Deep: noon, 3:30, 5:45, 9 

Lost Worlds: Life in the Balance: 11 a.m 
T-Rex: Back to the Cretaceous: 2:15, 6:45 


brookline 


@ CHESTNUT HILL (617-277-2500), Rte. 9 
and Hammond St 

Enough: 12:15, 2:40, 5:10, 7:35, 10 
Hollywood Ending: 1:45, 4:30, 7:20, 9:50 
Star Wars: Episode |! Attack of the Clones: 
12:30, 3, 3:45, 6:15, 7, 9:30, 10:15; Sat.-Sun 
11:45 a.m 

Unfaithful: 1:30, 4:15, 7:10, 9:45 


@ CIRCLE CINEMA (617-566-4040), Cleve- 
land Circle 
Please cail for times 


Insomnia 

Spirit: Stallion of the Cimarron 
About a Boy 

The New Guy 

Spider-Man 


@ COOLIDGE CORNER (617-734 

Harvard St 

Hell House: 5:15; Fr 

Sun., 3:30 

The importance of Being Earnest 

5:30, 7:45, 10 

L'Anglaise et le duc/The Lady and the Duke 
9:40; Fri.-Tues 4:20; Sat.-Mon 

1:45; Wed 

Female Trouble: Fri.-Sat., midnight 

Ladies and Gentlemen, The Fabulous 

Stains: Fri.-Sat., midnight 

Video Balagan”: Thurs., 8 


Wed., 7:15, 9:15; Sat 


Sat.-Mon 


T r 
thurs 


cambridge 


@ BRATTLE (€ 
Harvard Sq 
To Have and Have Not: F 

30 
The Big Sleep: Fri., 7:15; Sat., 12:30, 5 
Key Largo: Sat ~ 
To Catch a Thief: Mon., 4:45, 9:45 
North by Northwest: Mon., 2, 7 
Oscar and Lucinda: Tues 
The Piano: Tues., 7:15 
Big Bad Love: Wed., 5:15, 7:30, 9:45 
Jin-Roh: The Wolf Brigade: Thurs., 4, 7:15 
Blood: The Last Vampire: Thurs., 6, 9:30 


17-876-6837), 40 Brattle St 


7: Sun.. 1. 5:15. 9 


4:45, 9:45 


@ FRESH POND MALL (617-661-2900), 168 
Alewife Brook Parkway 

Please call to confirm bookings and for times 
Enough 

Spirit: Stallion of the Cimarron 

Changing Lanes 

The New Guy 

The Scorpion King 

Spider-Man 

Star Wars: Episode |! Attack of the Clones 
Unfaithful 


@ HARVARD SQUARE (617-864-4580), 10 
Church St 

The Importance of Being Earnest: 
4:40, 7, 9:45; Sat., 11:45 
Insomnia: 12:15, 1, 3, 4, 6:30 
10:30; Sat., 12:10 a.m 

About a Boy: 12:30, 1:30, 3:20, 4:20, 6:15 
7:15, 9:15, 10:15 

The Rocky Horror Picture Show: Sat., mid- 


night 
a) 


2:20 


7:30, 9:30 


@ KENDALL SQUARE CINEMA (617-494- 
9800), O Kendall Sq 
Rain: 2:30 5, 7:35 

Triumph of Love: 1:2 0 

Amélie: 1:15, 4, 6:50, 9:35; ne 

Tues 

The Cat's Meow: 1:30, 4:20, 6 

Kissing Jessica Stein: 2:25 

10:05; Sat.-Mon 
Monsoon Wedding: 2, 4:35, 7 
Mon., 11:25 a.m 

The Mystic Masseur: 1:10, 6:45 
Nine Queens: 2:05, 4:40 
Mon., 11:30 a.m 

Time Out: 3:45, 9:25 

Y tu mama también: 2:15 
Sat.-Mon., 11:40 a.m 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave 

A Beautiful Mind: 7:25, 10 

Enigma: 5:30, 7:50, 10:10 

Gosford Park: 2, 4:35, 7:15, 9:55; Sat.-Mon 

11:25 a.m 

Harry Potter and the Sorcerer's Stone: 2:30 
Sat.-Mon., 11:30 a.m 

Ice Age: 1:40, 3:40, 5:40; Sat.-Mon 

11:40 a.m 

Italian for Beginners: 1:45, 3:45, 5:45, 7:45 
9:50; Sat.-Mon., 11:45 a.m 

The Lord of the Rings: 2:35; Sat.-Mon 

11:20 a.m 

Panic Room: 7:30, 10:05 

The Rookie: 2:10, 4:50, 7:20, 9:45; Sat.-Mon 

11:35 a.m 


11:50 a.m 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St 
E.T. the Extra-Terrestrial: Fri-Sat 
Tues., 5:30, 8; Sat., 2 


Festival in Cannes: Wed., 2: Wed.-Thurs., | 


5:30, 8 


@ BRAINTREE, AMC X (781-848-1070), 
South Shore Plaza 

Please call for times 

Enough: 12:20, 4:20, 7:20, 10 

Insomnia: 11:50 a.m., 4:15, 7:25, 10:05 
Spirit: Stallion of the Cimarron: 12:05, 2:15 
4:30, 7:10, 9:20 

About a Boy: 12:10, 2:30, 5, 7:40, 9:45 

The New Guy: 12:15, 3:10, 5:30, 7:45, 9:55 
Spider-Man: noon, 12:45, 3:30, 4:15, 6:30, 
7:15, 9:40, 10:10 

Star Wars: Episode li Attack of the Clones: 
11:45 a.m., 12:30, 3, 3:45, 6:15, 7, 9:30, 10:15 


Mon.- 


film listings. 


Unfaithful: 12:40, 4, 7:05, 9:50 


AMC X (781-229-9200 
off Rte. 128 Exit 328 


790 10°05 


@ BURLINGTON 
Middlesex Turnpike 
Enough: 1:10, 4:30 
insomnia: 12 
Spirit: Stallion of the Cimarron: 12:15, 2:4( 


7:15, 9:25 


50, 4:15, 7:30, 10:30 


About a Boy: 1:30, 4:10, 8, 10:25 

The New Guy: 12:40, 3, 5:15, 7:50, 10:05 
Spider-Man: 1, 1:45, 4, 4:45, 6:45, 7:40, 9:45 
10:30 

Star Wars: Episode li Attack of the Clones: 
11:45 a.m., 12:30, 3, 3:45, 6:15, 7, 9:30, 10:15 
Unfaithful: 1:15, 4:20, 7:05, 10 

@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St 

Enigma: 7, 9:30; Sat.-Mon., Wed 
Monsoon Wedding: 7:10, 9:20 
Wed., 5 

Ice Age: Sat.-Mon., Wed 


1:30, 4 
Sat.-Mon 


@ DEDHAM 781-326-4955 


950 Providence St 


Showcase 10 


Please call for times 

Enough 

Insomnia 

Spirit: Stallion of the Cimarron 

About a Boy 

My Big Fat Greek Wedding 

The New Guy 

Spider-Man 

Star Wars: Episode II Attack of the Clones 
Unfaithful 


@ FRAMINGHAM, AMC XV (508-628-4400) 
22 Flutie Pass, off Worcester Rd., Rte 9 
Insomnia: 1:15, 4, 7:30, 10:30 

Spirit: Stallion of the Cimarron: noon, 12:45 
2:15, 3, 4:30, 5:15, 6:45, 7:30, 9, 9:45; Fri.- 
Sat., 11 

About a Boy: 11:45 a.m., 12:45, 2:15, 3:45 
4:45, 6:30, 7:15, 9, 10; Fri-Sat., 11:30 
Changing Lanes: 12:15, 2:45, 5:30, 8, 10:30 
My Big Fat Greek Wedding: 6:50, 9:15; Fri.- 
Sat., 11:30 

The Rookie: 12:50, 3:50 

Spider-Man: 11:45 a.m., 1, 1:45, 2:30, 4, 4:45 
5:30, 7, 7:45, 8:30, 10; Fri.-Sat., 10:45, 11:30 
Star Wars: Episode |! Attack of the Clones: 
11:45 a.m., 12:30, 2, 3, 3:45, 4:30, 5:15, 6:15 
7, 7:45, 8:30, 9:30, 10:15; Fri-Sat., 11, 11:30 
Unfaithful: 1, 4:15, 7:15, 10:15 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St 
Insomnia: 7, 9:20: Sat.-Mon., 2, 4 


2n 


@ LEXINGTON, Flick 
Mass. Ave 

Italian for Beginners 
Kissing Jessica Stein 
Panic Room: 9 

Ice Age: Sat.-Mon 


781-861-€ 


> 0-90 


@ NATICK, Loews Theatres (781-237-5840 


Rte. 9, opposite Shopper's World 
Enough: 1:15, 2:15, 4, 5, 6:30, 7:30, 9, 10 
Hollywood Ending: 1:30, 4:15, 6:45, 9:15 
The New Guy: 2, 4:45, 7, 9:30 

Panic Room: 1:45, 4:30, 7:15, 9:45 

The Scorpion King: 1, 3:15, 5:30, 7:45, 10:10 


@ NEWTON. West Newton Cinema (964- 
6060), 1296 Washington St 

Triumph of Love: 1:45, 4:10, 6:50, 9:15; Sat.- 
Mon., 11:10 a.m 

Amélie: 2, 4:20, 6:45, 9:15 

A Beautiful Mind: 1:35, 6:40 

Crush: 1:30, 6:40 

Gosford Park: 4:10, 9:15 

Italian for Beginners: 4:15, 9:10 


DANGEROUS LIAISONS Il: Cary has Eva Marie Saint | 


| all wrapped up — or is it the other way around? — in | 


DANGEROUS LIAISONS I: 


Grant in To Catch a Thief, at the Brattle. 


Kissing Jessica Stein: 4:30, 9:15 

The Mystic Masseur: 4, 9:10; Sat.-Mon 
11am 

Son of the Bride: 1:35, 6:45 

Swimming: 1:50, 6:50 

ice Age: Sat.-Mon., 11 a.m., 12:30 
Monsters, Inc.: Sat.-Mon., 11:40 a.m 
Return to Never Land: 11:40 a.m 

The Rookie: Sat.-Mon., 11:30 a.m 


@ QUINCY, Quincy Cinema (773-5700), 1585 
Hancock St 

Please call for times 

Enough 

Insomnia 

Spirit: Stallion of the Cimarron 

About a Boy 

The New Guy 

Spider-Man 

Star Wars: Episode || Attack of the Clones 
Unfaithful 


@ RANDOLPH, Showcase Cinema (781-963 
5600), Rte. 139 
Please call for time 

Enough 

insomnia 

Spirit: Stallion of the Cimarron 

About a Boy 

Changing Lanes 

The New Guy 

Spider-Man 

Star Wars: Episode || Attack of the Clones 
Unfaithful 

The Scorpion King: Fri-Sun. only 


@ REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd 

Please call for times 

Enough 

Insomnia 

Spirit: Stallion of the Cimarron 

About a Boy 

Changing Lanes 

Murder by Numbers 


North by Northwest, also at the Brattle. 





My Big Fat Greek Wedding 

The New Guy 

The Scorpion King 

Spider-Man 

Star Wars: Episode |i Attack of the Clones 
Unfaithful 


@ SOMERVILLE, Loews Theatres (628- 
7000), 35 Middlesex Ave., Assembly Sq. Mall 
Enough: 12:40, 3:50, 7:10, 10; Fri-Sun 
12:30 a.m 

Insomnia: 12:30, 3:30, 6:50, 9:50; Fri-Sun 
12:20 a.m 

Spirit: Stallion of the Cimarron: 12:50, 3:10 
5:30, 7:50, 10:10; Fri.-Mon., 10:30 a.m 
About a Boy: 12:10, 2:40, 5:20, 8, 10:30 

The New Guy: 12:20, 2:30, 4:50, 7, 9:20; Fri.- 
Sun., 11:30 
Spider-Man: 10:45 am 
1:45, 2:45, 3:45, 4:45, 5:45, 6:45 
9:45, 10:45; Fri.-Sun., 11:45 

Star Wars: Episode |i Attack of the Clones: 
noon, 1, 2, 3:10, 4:10, 5:10 7:30, 8:30 
9:40, 10:40; Fri-Mon., 10:40 a.m.; Fri-Sun 
midnight 

Unfaithful 


12:10 a.m 


11:45 a.m., 12:45 
7:45, 8:45 


6:30 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq 

Changing Lanes: 1:40 
Sat.-Mon., 11:40 a.m 
Ice Age: 1:30, 3:30; Sat.-Mon., 11:30 a.m 
Italian for Beginners: 1:35, 3:35, 5:35, 7:35 
9:45; Sat.-Mon., 11:35 a.m 

Panic Room: 5:30, 7:45, 10:05 

The Rookie: 2:30, 5, 7:30, 10; Sat.-Mon., noon 
The Scorpion King: 1:45, 3:45, 5:45, 7:50 
9:55; Sat.-Mon., 11:45 a.m 


3:40, 5:40, 7:40, 9:50 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St 

The Cat’s Meow: 4, 6:40, 9:15; Fri.-Mon 
1:15 

Enigma: 3:50, 6:30, 9:10; Fri.-Mon., 1:10 


| Monsoon Wedding: 4:10, 6:50, 9:30; Fri.- 
| Mon 
| My Big Fat Greek Wedding: 4:25, 6:55, 9:20 


1:20 


Fri.-Mon., 1:40 
Nine Queens: 4:05, 6:45, 9:25; Fri-Mon 


| 1:25 


Y tu mama también: 4:30, 7, 9:35; Fri.-Mon 


| 1:30 


| @ WEYMOUTH, Cameo Theater 1 & 2 (781- 
| 335-2777), Columbia Sq., South Weymouth 
| Enough: 7, 9:30; Sat.-Mon., 1:15, 4:15 


Panic Room: 9:25 
The Rookie: 6:45; Sat.-Mon., 4 


| lee Age: Sat.-Mon., 12:30, 2:20 


| ™@ WOBURN, Showcase (781-933-5138) 
| Main St., Middlesex Canal Park 
| Please call for times 


Enough 

Insomnia 

Spirit: Stallion of the Cimarron 

About a Boy 

My Big Fat Greek Wedding 

The New Guy 

Spider-Man 

Star Wars: Episode |! Attack of the Clones 


Unfaithful 


film specials 


| @ BOSTON PUBLIC LIBRARY (617-536- 
| 5400), Copley Sq., Boston. Unless otherwise 


it’s not just the French constabulary that’s after Cary 


noted, all films screen in Rabb Lecture Hall 
and admission is free 

— “lberoamerican Film Festival’: Netto 
perde sua alma/Netto Loses His Soul 
(2001), directed by Beto Souza and Tabajara 
Ruas, screens Wed., 6 


@ FRENCH LIBRARY AND CULTURAL 
CENTER (617-266-4351), 53 Marlborough 
St., Boston. $5 donation 

— “Homage to Francois Truffaut’: L’_homme 
qui aimait les femmes/The Man Who 
Loved Women (1977) screens Fri., 8 


@ HARVARD FILM ARCHIVE (617-495- 
4700), Carpenter Center for the Visual Arts 
24 Quincy St., Cambridge. Tickets $7, $5 for 
seniors and students, free for ages 8 and 
under 

Anne-Marie Miéville: The Pleasures of 
the Text’: Le livre de Marie/The Book of 
Mary (1984) and Apres la reconciliation/ 
After the Reconciliation (2000) screen Fri 
7. How Can | Love (1983) and Mon cher 
sujet/My Favorite Story (1988) screen Sat 
7; Wed., 9:15. Faire la féte/Living It Up 
(1987) and Lou n’a pas dit non/Lou Didn't 
Say No (1993) screen Mon., 7; Thurs., 8:45 
Nous sommes tous encore ici/We're All 
Still Here (1997) screens Tues., Thurs 
- “Martin Scorsese's Voyage in Italy": Eu- 
ropa 51 (1952), directed by Roberto 
Rossellini, screens Sat., 9; Wed., 7. 8-1/2 
(1963), directed by Federico Fellini, screens 
Sun., 7:30. Senso (1954), directed by Luchi- 
no Visconti, screens Mon., 9; Tues., 8:45 


@ INSTITUTE OF CONTEMPORARY ART 
(617-266-5152), 955 Boylston St., Boston 
Tickets $10, $8 for students 

— “Directions in Video/Pertormance Art” fea- 
tures Introduction to Living in a Close 
System, directed by Brittany Gravely, Tele- 
pathic Numbness, directed by Francisco 
Lopez, What Orders the Flow, directed by 
Craig Dongoski, Hofland and Hipnopixel, 
both directed by Carlos J. Gomez de Llare- 


| na, and Untitled430 and Airport, both di- 


rected by Zohar Kfir, screens Sat., 8 


@ MUSEUM OF FINE ARTS (617-369- 
3300), 465 Huntington Ave., Boston. Tickets 
$8, $7 for students and seniors unless other- 
wise noted 

— “Van Gogh on Film”: Lust for Life (1956) 
directed by Vincente Minnelli, screens Fri 
5:40; Sun., 11 a.m. Vincent: The Life and 
Death of Vincent van Gogh (1987), direct- 
ed by Paul Cox, screens Sat., 11 a.m. Van 
Gogh (1991), directed by Maurice Pialat 
screens Sat., 1. Vincent & Theo (1990), di- 
rected by Robert Altman, screens Wed., 
5:30 

— What Time Is It There? (2001), directed 


| by Tsai Ming-liang, screens Fri., Wed., 8; 


Sat., 3:50; Sun., 3:30; Thurs., 5:45 


| — “The Boston Jewish Film Festival: En- 
| cores”: ll cielo cade/The Sky Is Falling 
| (2000), directed by Andrea and Antonio 
| Frazzi, screens Sun., 1:30. Quand on sera 
| grand/Once We Grow Up (2000), directed 


by Renaud Cohen, screens Thurs., 8 


@ SOUTH BOSTON BRANCH LIBRARY 
(617-268-0180), 646 East Broadway 
Boston. Free admission 
— “Adventure Cinema Series”: The Long 
Voyage Home (1940), directed by John 
Ford, screens Thurs., 6 














film strips 





A 
** *xABOUT A BOY (2002). Paul 
and Chris Weitz, creators of the 
scatological and moralistic Ameri- 


can Pie, take on Nick Hornby’s | 


novel bewailing his prolonged ado- 
lescence, but credit for this movie's 
success goes largely to Hugh 
Grant, who discards the guise of 
the lovable buffoon and acknowl- 
edges not the neglected child but 


the incorrigible cad within. His Will | 
is a London slacker with a trust fund 


but nothing to talk to women about 


once the conversation turns to “So } 
what do you do?” So he pretends to | 


be a single dad with an imaginary 
son. Meanwhile 12-year-old Marcus 
(Nicholas Hoult) has a single moth- 


er, Fiona (Toni Collette), who refus- 


es to let him indulge in the con- | 


sumerist pop culture that allows for 
peer acceptance. It’s only fair that 
Will and Marcus should become en- 
tangled, and that Will's fiction of 


being a father should come true, | 


sort of, and turn him into the kind of 
man worthy of the girl of his 
dreams. Their inarticulate bonding 
has a crude, convincing, sometimes 
hilarious grace. The women, on the 
other hand, get short shrift: Col- 
lette’s Fiona is a whiner, Rachel 


Weisz’'s dream girl is just that, and | 


Ellie (Nat Gastiain Tena), Marcus’s 
punker pal from the novel, is almost 


written out of the script. (100m) | 


Boston Common, Fenway, Harvard 


Square, Circle, suburbs 

AFTER THE RECONCILIATION 
(2000). This 74-minute film from the 
HFA’s “Anne-Marie Miéville: The 
Pleasures of the Text” series is pre- 
ceded by her “The Book of Mary” 
(1984; video/27m). Both are in 
French with English subtitles. Chris 
Fujiwara’s essay is on page 5. Fri- 
day at the Harvard Film Archive 

| ***x AMELIE (2001). Best-known 


black comedy about post-apocalyp- 


here whips up an effervescent ro- 
mantic comedy about the magic of 
random acts of kindness. As the 
title heroine, Audrey Tautou is an ir- 
| resistible waif without love or direc- 





for the cult favorite Delicatessen, a | 


tic cannibalism, Jean-Pierre Jeunet | 


tion in a giddy Paris filmed in gold- 
green tints. The news of Princess 
Di's death leads to a dropped per- 
fume-bottle stopper, the finding of a 
tin box full of 40-year-old treasures, 
and Amélie’s discovery that her role 
in life is to connect people with their 
dreams and desires, their pasts and 
futures. One of her projects in- 
volves fellow lonely soul Nino Quin- 
campoix (Mathieu Kassovitz), who 
works part-time in a porn shop and 
part-time as a skeleton in an 
amusement park. A little bit of 
Tautou’s pear-shaped face and 
beaming pixie grin goes a long way 
(Audrey Hepburn she isn't), and 
she and mostly morose and bewil- 
dered Kassovitz don’t have much 
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FOR THE BEST COMEDY OF THE YEAR! 


—- Thelma Adams, US MAGAZINE 


‘THE BEST MOVIE OF THE YEAR! 


- Richard Roeper, EBERT & ROEPER 


‘HILARIOUS! 
CHARMING, TOUCHING!" 


- Glenn Kenny 


GOOD MORNING AMERICA 


‘FUNNY! 
ONE OF THE YEAR'S BEST!” 


- Joel Siegel 


USA TODAY 


“‘GLEVER AND 
MOVING’ 


~ Claudia Puig 


THE WALL STREET JOURNAL 


“A FEEL-GREAT MOVIE 


- Joe Morgenstern 





‘IRRESISTIBLE! 
| DIDN'T WANT IT 10 ENO! 


~ David Ansen 


‘INSPIRED! ENGELLENT!" 


- Tom Gliatto 


RS ALA A eareadt: 
UNSENTIMENTAL 
GENIUS! 


~ Sarah Kerr 


MOVIELINE 


"A CAPTIVATING FILM! 
UPROARIOUS! 


~- Stephen Farber 
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romantic chemistry. But collage and 
assemblage are Jeunet’s métier: in 
delightfully cut overlapping se- 
quences he patches together 
Ameélie’s background in a mosaic of 
odd details, hilarious and 
glimpses of unexpected pathos (the 
last upward look of an abandoned 
goldfish), and unlikely twists of 
serendipity. Despite its Miramaxed 
surface, Amélie retains enough of 
the grotesquerie, glee, and absurdi- 
ty of Jeunet’s City of Lost Children 
to imbue its innocence with a tinge 
of rue and irony. In French with 
English subtitles. (120m) Copley 
Place, Kendall Square, West New- 
ton, suburbs 

L’ANGLAISE ET LE DUC/THE 
LADY AND THE DUKE (2002). 
Chris Fujiwara’s review is on page 
4. In French with English subtitles 
(125m) Coolidge Corner 


B 
* 1/2 A BEAUTIFUL MIND (2001). 
Ron Howard has dumped most of 
Sylvia Nasar’s eloquent, complex 
ambiguous biography of John 
Nash, the mathematical genius who 
rebounded from schizophrenia to 
win a Nobel Prize in 1994. Instead 
Russell Crowe evokes Dustin Hoff 
man in his depiction of the eccentric 
Princeton graduate student who 
stunned the world with his contribu- 
tions to game theory but then 
slipped into paranoia while working 
for the government during the Cold 
War. To depict the rarefied demons 
of mental illness, screenwriter Akiva 
Goldsman invents not one sidekick 
for poor Nash but three: a bump- 
tious roommate named Charlies 
(Paul Bettany), a little girl named 


lists 


Superb 
Good 
Middling 


Bearable 


BE REMEMBERED IN 
THE OSCAR’ RAGE: 


-Peter Travers, ROLLING STONE 


“Tnsomnia’ is the BEST MOVIE 


I’ve seen this year.” 


-Leonard Maltin, PLAYBOY 


“A HAIR-RAISING psychological 


thriller. Guaranteed, your eyes will 


never leave the screen. RIVETING?” 


-Larry King, LARRY KING LIVE 
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Marcee (Vivien Cardone), and a 
CIA spook named Parcher (Ed Har 
ris). His ego, id, and superego 
these cartoons get as much screen 
time as Nash's wife, Alicia (Jennifer 
Connelly), no doubt because the 
car chases, gunfights, and phony 
suspense and sentiment they offer 
take less thought and imagination 
than genuine human drama or truth 
Schizophrenics, notes a psychiatrist 
in the movie, are pathologically in- 
capable of recognizing the truth. If 
so, A Beautiful Mind is schizo 
phrenic. An Oscar winner for Best 
Film, Best Director, and Best Sup- 
porting Actress (Connelly). (135m) 
West Newton, Arlington Capitol 
suburbs 
**1/2 BIG BAD LOVE (2002). At 
the beginning of Big Bad Love 
actor Arliss Howard's adaptation of 
Mississippi writer Larry Brown's 
story “92 Days,” Leon (Howard), a 
down-and-out unpublished Missis 
sippi writer, appears to be having 
sex in a bathtub with a woman in a 
wedding dress. Turns out he's hav 
ing sex with himself which is an 
apt metaphor for the creative imagi- 
nation, and for this earnest, over- 
wrought, fitfully brilliant attempt to 
capture that process. Everything in 
Love is happening in Leon’s head 
which is not always a coherent or 
inspiring place to be, and apart from 
his wild and sometimes predictable 
flights of fancy, his life consists of 
getting drunk, driving in a pick-up 
with friend Monroe (Paul Le 
Mat), pinning rejection letters 
his toilet, neglecting his wife, Mari 
lyn (Howard's wife, Debra Winger 
in her first screen role since Forget 
Paris), and their children, and get- 
ting drunk. At its best when Howard, 
both actor and director, relaxes with 
the loose genius of language, the 
epiphanies of free association, and 
the melancholy pleasures of a 
bluesy soundtrack, and almost un- 
bearable when it tries to get pro- 
found or melodramatic, Big Bad 
Love rambles between self-revela- 
Continued on page 26 
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on and abuse. (111m) 
Wednesday at the Brattle 
*x*x*x*xTHE BIG SLEEP (1946). 
One of the seminal film noirs. Its 
plot was so confusing, even to di- 
rector Howard Hawks and screen 
writer William Faulkner, that it 
launched a new era in detective 
films, one that focused on the char- 
acter and behavior of the gumshoe 
rather than on who done what 
Humphrey Bogart plays Philip Mar- 
ywe to perfection, Martha Vick 
s the naughty nymph, and Lauren 
wondertul” sister. And 
never go wrong when little 
Elisha Cook Jr. is around as the 
faded fall guy. (b&w/114m) Fr 
and Saturday at the Brattle 
BLOOD: THE LAST VAMPIRE 
(2000). From Hiroyuki Kitakubo 
this anime film is about a member 
of a secret team of vampire hunters 
back in ‘60s Japan; she’s sent un- 


; self- 


ers 


Bacall is her 


you can 


day 


Jercover to an American air base 
and gets more than she bargained 
for. In English and Japanese with 
English subtitles 
at the Brattle 


(48m) Thursday 





uy 
BRATTL E 


THEATRES 
bers UNOFFICIAL FILM SCHOOL 


most double feature nights are @ 
TWO FILMS FOR THE OF ONE Lo 
Unless otherwise noted. ! 


Neo-Tokyo is about to EXPLODE: 
RECENT JAPANESE 
ANIMATION 


Thursday, May 23 


Cambridge Premiere! 
New Restored 35mm Print! 
at 5:00, 7:30, 10:00 
eC ee ee 


SPECIAL ENGAGEMENTS 





















A Little Late for Exams. 
Bogie &- Bacall Weekend! 


THE BIG SLEEP 


at 7:15 
Pa .. be :30, 5:00, 10:00 


TO HAVE AND 
HAVE NOT 


at 5:00, 9:45 
Sindy a 306 7:30 


at 3:00, 7:30 
Sunday at 1:00, 5:15, 9:45 
ee a 


HITCHCOCK IN COLOR 
Monday, May 2 
NORTH BY 

NORTHWEST 


at 2:00, 7:00 


TO CATCH A THIEF 


at 4:45, 9:45 
cP SP |S —s_- 


























at 7:15 


OSCAR & LUCINDA 
eae ae 


RECENT RAVES 
Wednesday, May 29 


Debra Winger in 
BIG BAD LOVE 

at 5:15, 7:30, 9:45 
P< a << 
Neo-Tokyo is about to EXPLODE: 

JAPANESE 












at 6:00, 9:30 


HARVARD SQUARE 
CAMBRIDGE * 876-6837 
MAAAAAAAAAAAAAAAA! 














N PHOENIX 


Cc 

***xTHE CAT'S MEOW (2002). 
Adapted from a play by Steven 
Peros, this is Peter Bogdanovich’s 
happy return to the big screen, an 
often splendid lesson in the lost di- 
rectorial arts of framing and camera 
movement and (Robert Altman ex- 
cepted) ensemble acting. There's 
an interesting story, too: The Cat's 
Meow is a Hollywood-gossip who 
dunit that attempts to figure out 
what really happened that fine day 
in 1924 when publisher William 
Randolph Hearst (Edward Her 
rmann) and a crew of movie people 
went out to sea on his yacht and 
came back with a body. The de- 
ceased was studio producer 
Thomas Ince (Cary Elwes); among 
the famous gathered on the boat 
were gossip queen Louella Parsons 
(Jennifer Tilly), comedian Charlie 
Chaplin (Eddie Izzard), and 
Hearst's actress mistress, Marion 
Davies (Kirsten Dunst). Elwes is 
perhaps too pretty-boy for the hard- 
bargaining Ince and Izzard too 
pudgy and unexercised for the agile 
Little Fellow; and the film runs low 
On pizzazz in its final minutes. But 
Herrmann’s Hearst is persuasively 
lovestruck about his young girl- 
friend, and Dunst proves a dimple- 
cheeked charmer as Davies. The 
Cat's Meow rebuts Orson Welles’s 
skewed view of their relationship as 
hateful and barren — which is what 
we see in their fiction counterparts, 
Charlie Kane and Susan Alexander 
in Citizen Kane. (110m) Kendall 
Square, suburbs 

* x CHANGING LANES (2002). 
Wall Street lawyer Gavin Banek 
(Ben Affleck) cheats on his wife, de- 
fends his firm's greedy takeover of 
a children’s charity, and leaves the 
scene of a car accident — and 
that’s just before lunch. The guy he 
crashes his Mercedes into is Doyle 
Gipson, a down-on-his-luck but de- 
cent black man (Samuel L. Jack- 
son). Of course, Gavin wouldn't 
have afforded Doyle a second 
thought except for the important file 
he unwittingly gave him after the 
accident — a file Doyle won't re- 
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turn. As an action-packed drama 
Changing Lanes isn’t unexciting 
and give director Roger Michell 
(Notting Hill) and screenwriter Chap 
Taylor credit for allowing Doyle 
some complexity (he’s much more 
interesting than Gavin). But as a 
film purporting to be about the Big 
Questions — doing the right thing 
taking responsibility for one’s ac- 
tions — it's heavy-handed. When 
Affleck starts talking in metaphors 
toward the end, you might forget 
about changing lanes and start 
thinking about changing theaters 
(97m) Boston Common, Fenway 
Somerville Theatre, suburbs 
CHELSEA WALLS (2002). Based 
on a play by Nicole Burdette, Ethan 
Hawke's second feature film as a 
director (the first was Straight to 
One, from 1994) tells five stories 
that take place on a single day at 
New York’s historic Chelsea Hotel 
The ensemble cast includes Vin- 
cent D'Onofrio, Kris Kristofferson, 
Robert Sean Leonard, Natasha 
Richardson, Uma Thurman, and 
Christopher Walken. (109m) Copley 
Place 

iL CIELO CADE/THE SKY IS 
FALLING (2001). Jeroén Krabbe 
and Isabella Rossellini, who ap- 
peared together in Left Luggage 
are back in this 1944-set story of a 
Jewish couple who welcome their 
two young nieces into their Tuscan 
villa after the girls’ parents are killed 
in an auto accident. The girls out- 
grow their father’s Fascist influence 
— but what will happen when the 
Germans arrive? In German and 
Italian with Italian subtitles. (94m) 
Sunday at the Museum of Fine Arts 
**1/2 CRUSH (2002). Girls just 
want to have fun, and movies just 
want to make them pay for it, espe- 
cially if they're of a certain age. In 
this British comedy melodrama, the 
culprit is Kate (Andie MacDowell), a 
Southern belle in the unlikely post 
of headmistress of an exclusive 
English boarding school. She joins 
with fellow fortysomething profes- 
sional whiners Janine (Imelda 
Staunton), the divorced local police 
chief, and Molly (Anna Chancellor) 
the divorced local physician, in 
weekly self-flagellating soirées 
where they drink, eat chocolate and 
compare pathetic stories. Sounds 
awful, but if director John McKay 
isn’t George Cukor, neither is he 
Penny Marshall, and the trio’s acid 
tongues and rueful self-awareness 
almost earn them respect. Then 
Kate’s former student Jed (Kenny 
Doughty) seduces her with his 
organ playing (pun unfortunately in- 
tended) at a funeral. He explains 
how he can manipulate emotions 
through notes; when McKay tries 
the same, he winds up pushing all 
the familiar buttons. (110m) West 
Newton, suburbs. 


t 
*& * & x8-1/2 (1963). Federico Felli- 
ni’s autobiographical fantasy ex- 


| plores the internal and external 


worlds of a famous film director who 
reaches the crisis of middle age as 


| he plans his next project. Marcello 
| Mastroianni, playing a film director 
| very much like Fellini, manages wit 
| and a boyish jubilance; Anouk 


Aimée is stylish as his long-suffer- 
ing wife; and Claudia Cardinale is a 
vision of loveliness as his dream 
girl. In Italian with English subtitles 
(b&w/135m) Sunday at the Harvard 
Film Archive 

**x x ENIGMA (2002). Set in 1943 
England, Michael Apted’s film be- 
gins with the Germans changing the 
code they use to send messages to 
and from U-boats. Desperate to 
break this code before the Germans 
can attack a large Allied convoy 
crossing the Atlantic, British authori- 
ties turn to mathematics genius 
Tom Jericho (Dougray Scott). Tom 
has just recovered from a nervous 
breakdown brought on by a combi- 
nation of overwork and a fling with 
file-room femme fatale Claire (Saf- 
fron Burrows), who disappeared 
after taking intercepted messages 
out of the office. Was Claire spying 
for the Germans? During breaks 
from his codebreaking labors, Tom 
and Claire’s roommate, Hester 
(Kate Winslet), try to find out. With 
enough huge close-ups of type- 
writer keys and cryptograms to fill a 
Raoul Ruiz film, Enigma is an at- 
tractive piece of cryptographic cine- 
ma. At its best, it evokes the profes- 
sional idealism celebrated in British 
wartime documentaries, the quiet 
virtue of people unpretentiously 
Doing Their Part. But the film runs 
into problems trying to pretend that 
cryptography is romantic, adventur- 
ous, and fraught with perils to life 
and moral certainty. Still, the fram- 
ing is tense and dynamic through- 
out (among Western directors work- 
ing in the CinemaScope ratio today, 
Apted is one of the few who show 
an interest in using the width of the 
screen) and Stoppard’s dialogue 
sharp and rich. Apted, atoning for 
his stint as a hack director of non- 
sensical action scenes in The World 
ls Not Enough, tries to revive pre- 


Bond forms of the espionage | 


thriller, and the result has an agree- 
able nostalgia for old neatnesses. 
The film is a little dull, but it's an 
agreeable dull 
Place, Arlington Capitol, suburbs. 
ENOUGH (2002). See “Trailers,” on 
page 6. (115m) Boston Common, 
Fenway, Fresh Pond, Chestnut Hill, 
suburbs 

EUROPA 51 (1952). This Roberto 
Rossellini film stars Ingrid Bergman 
as a wealthy American living in 
Rome whose life falls apart when 
her young son commits suicide. In 
English and Italian with English 


(117m) Copley | 


subtitles. (b&w/110m) Saturday and | 
Wednesday at the Harvard Film 


Archive 


F 
***xFEMALE TROUBLE (1974). 
John Waters followed up Pink 
Flamingos with this twisted tale, 
which is dedicated to the proposi- 
tion that “crime is beauty.” Divine 
plays Dawn Davenport, an over- 
stuffed teenybopper who runs away 
from home and descends into a life 
of subversion and notoriety. The 
movie’s themes, though intriguing, 
don't grow naturally enough out of 


the story, but Divine gives a bizarre, | 


impassioned performance, espe- 


cially in the final scenes, when | 
Dawn becomes a nightclub per- | 
| the murder are rendered in a parod- 
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| niques — setting up multiple cam- | 


video clips 


* *& © 1/2 L.I.E. (New Yorker). The title refers to the 
Long Island Expressway, which is where people like 
Harry Chapin, Alan Pakula, and the mother of Howie 
Blitzer (Paul Franklin Dano) have died, and which, as a 
metaphor, is the only thing that doesn’t ring true in 
Michael Cuesta’s brilliant debut about adolescent angst 
in the suburban wasteland. Howie's dad, Marty (Bruce 
Altman), has his share of angst too, and what with his 
construction firm being under federal investigation and 
his evenings being spent screwing his new bimbo girl 








IN STORES NOW 





friend while wearing only a hard hat, he doesn't have 
much time to supervise his boy. So Howie hangs out with bad company like Gary (Billy Kay), a 


low-rent thief and underage prostitute who eventually hooks him up with Big John “B.J 


Harri 


gan (Brian Cox, in this year's greatest performance), Marine veteran, stand-up guy, and secret 
pedophile. Lacerating and tender without being exploitative or sentimental, L./.E. humanizes the 


unspeakable 
a mirror 


its most erotic and tragic scene has Big John shaving Howie's fuzzless face in 
Cuesta gives the lie to the current ratings system, which slapped the film with an NC 


17, keeping it from the eyes of those who would benefit from it most. (108m) 


* & & 1/2 VANILLA SKY (Paramount). Cameron Crowe's remake of Alejandro Amenabar's 
Spanish headscratcher Open Your Eyes has serious ambitions to cinema that's original, artful 
and lasting. Vain, beautiful, rich, and spoiled, playboy David Aames (Tom Cruise) is the scion of 
a publishing empire. Then he meets Sofia (Penélope Cruz), the girl his best friend, Brian (Jason 
Lee), brings to David's birthday party. She could be the girl of his dreams, the one who'll enable 
him to shake off his life of empty hedonism and idle possessions. But there's also Julia 
(Cameron Diaz), the girl from the night before, who can't understand that she and David won't 
be together forever. And there's David's own moral inertia, so he gets into Julia's car for one 


last fling 


Cruz demonstrates a sly irony that's new in her English-speaking performances 


and Cruise reaches back for the kind of subversive energy he demonstrated in Born on the 
Fourth of July and Interview witha Vampire. True, cryogenics as deus ex machina works for 
Crowe only slightly better than it did for Amenabar. Still, the sky's the limit. “Immortality as en 
tertainment?” asks a character in a moment of revelation. In Vanilla Sky, we get equal helpings 


of both. (133m) 


%& %& x HOW HIGH (2001). How High uses smoking weed as an excuse to get clever and ab- 
surd, not as a joke in itself. When Method Man and Redman (both of the Wu-Tang Clan) enroll at 
Harvard, they inevitably come up against the snooty crew captain, the black dean who resents 
their “blackness,” and a slew of uptight undergrads just begging to inhale. It's also a given that 
one of our heroes must be, underneath all that magical marijuana, a true genius and a gentle- 
man. But first-time director Jesse Dylan (son of Bob) takes the movie higher by turning it into a 
lightly satirical cartoon. In one scene, Method Man and Redman are visited by recruiters from 
Reparations University, where students “learn to hate the white devil in a relaxed, casual at- 


mosphere” 


in another, they sleep with two Harvard virgins who go on to star in Smart Girls 


Gone Bad. Okay, so it’s not for everyone, and some of the farting and projectile vomiting could 
go, but, overall, Cheech & Chong would be proud. Fred Willard, Jeffrey Jones and Spalding Gray 


(yep, that Spalding Gray) also star. (90m) 


* * 1/2 LANTANA (Lions Gate). This film from Ray Lawrence (Bliss) has Aussie Anthony La- 
Paglia putting in a full-force performance as Leon Zat — a dissatisfied unpleasant cop and 
family man. But though it's laudably ambitious, the drama often rings tinny. Leon links with 
Jane in a hotel-room quickie. His wife, Sonja, sees psychotherapist Valerie, whose marriage to 
John was shaken by the murder of their daughter. Through Jane, we meet earthy proles Paula 
and Nik. One character disappears and is feared murdered. Leon takes charge of the investiga- 
tion, and the whodunit twist provides some needed propulsion. Moreover, the case forces Leon 
to look into that deep-dark-truthful mirror and re-evaluate his definitions of strength and hon- 
esty. Although it's LaPaglia's show, Kerry Armstrong and Rachael Blake bring a nice wild-card 
quality to Sonja and Jane. But Barbara Hershey and Geoffrey Rush, as Valerie and John, fail to 


rise above their melodramatic subplot. (121m) 


former who fires real bullets into the 
audience (and this was several 
years before Sid Vicious). This is a 
new 35mm director's cut. (90m) 
Weekend midnights at the Coolidge 
Corner. 


G 
* * * 1/2 GOSFORD PARK (2001). 
Julian Fellowes’s screenplay for this 
1930s Robert Altman film is a hy- 
brid: a comedy of manners (with at- 
tendant melodramatic episodes) set 
at the intersection of the aristocracy 


and the servant class crossed with | 


an Agatha Christie—style murder 


mystery wherein, during a weekend | 
in the country, the boorish, insensi- | 


tive host (Michael Gambon) is dis- 


patched in his study. The scenes in- 
volving Stephen Fry as the block- | 
headed detective called in to solve | 


ic style at odds with the tone and | 
Style of the rest of the movie. But | 


Altman’s famous naturalist tech- 


eras, miking everyone in the cast, 
encouraging improvisation and 
holding off decisions about where 
the focus should go in a scene until 
he gets into the editing room — 


| work fabulously with his ensemble 


| Jacobi, Helen Mirren, Eileen Atkins, | 


of classically trained English actors 
(the only Americans in the cast are 
Bob Balaban and Ryan Phillippe), 
who in addition to Gambon include 
Maggie Smith, Alan Bates, Derek 


| Richard E. Grant, Clive Owen, Kelly 
| Macdonald, Emily Watson, Sophie 


Thompson, Kristin Scott Thomas, 
and Jeremy Northam. (137m) West 
Newton, Arlington Capitol, suburbs 


H 
**x*xHARRY POTTER AND THE 
SORCERER’S STONE (2001). 


| Zealously monitored by J.K. Rowl- 


ing, this $127 million adaptation of | 


her first Harry Potter novel has 


| much to recommend it. The trio of 


| cliffe, Rupert Grint, and Emma Wat- | 
son — who play Harry, Ron, and | 


British unknowns — Daniel Rad- 


Hermione, the key wizard students 
at that Eton of the occult, Hogwarts 
School of Witchcraft and Wizardry, 
are terrific, as is the rest of the all- 


British cast headed by Richard Har- | 





ris and Dame Maggie Smith. The 
Hogwarts settings are musty and 
magical; the relentless effects are 
impressive. What’s missing are the 
parallel trains of ordinary and ex- 
traordinary, which are key to the 
books. Harry’s wizarding adventure 
comes to seem more like Star 
Wars, with whooshing broomsticks 
replacing intergalactic gadgetry. Di- 
rector Chris Columbus, who's best 
known for the Home Alone films, 
once aspired to draw cartoons for 
Marvel Comics, and too much of a 
Marvel sensibility infects the film. 
Such Hogwarts staples as pumpkin 
juice and Peeves the poltergeist hit 
the cutting-room floor, and the 
| movie gets rushed once Harry, Ron, 
and Hermione stumble upon the fe- 
rociously slobbering three-headed 
dog (not Cerberus but “Fluffy”) 
| guarding the stone and set out, 
| Nancy Drew-like, to figure out what 
| the treasure is and who's after it. 
| The wizarding populace, however, 
| looks wonderful, from John Cleese 
as Gryffindor House ghost Nearly 
Headless Nick and Warwick Davis 
as the diminutive Professor Flitwick 
| to a massive and tender Robbie 
Coltrane as Hagrid the gamekeep- 
er, Richard Harris as the richly 
robed and bearded Albus Dumble- 
dore, a resplendent Maggie Smith 
as strict, sports-crazy Professor 
McGonagall, and a quizzical Alan 
Rickman as the greasy, Harry-hat- 
ing potions professor Snape. 
(152m) Arlington Capitol, suburbs. 
HELL HOUSE (2001). See “Trail- 
ers,” on page 6. (85m) Coolidge 
Corner. 

*1/2 HOLLYWOOD ENDING 
| (2002). Continuing in the not-so- 
glorious tradition of The Curse of 
the Jade Scorpion, Woody Allen 
casts himself as a past-his-prime 
addied and kind of cuddly old 
codger who's pitted against a 
tough-as-nails and, need we Say it, 
much younger woman. Alien’s Val 
| Waxman is a once-great director 
now reduced to directing commer- 
| cials in Canada. His nemesis and 
| ex-wife, Ellie (Téa Leoni), is now a 
big-shot Hollywood producer who 
decides to give Val a chance at di- 
| recting a big-budget film about New 
Continued on page 28 





“THE SUM OF ALL FEARS IS WHAT 
GREAT FILMMAKING IS ALL ABOUT. 


It grabs you by the throat and never lets go! An astonishing and thrilling motion picture.” 


Earl Dittman, WIRELESS MAGAZINES 


“THE MOST IMPORTANT FILM OF THE SUMMER! 


Ben Affleck is Jack Ryan at his best! Chillingly realistic and uncompromising in its accuracy.” 


“HYPNOTIC. TOP DRAWER. 
SLAM-BANG THRILLER!” 


LARRY KING 


“THE BEST CLANCY 
TO EVER HIT THE 
BIG SCREEN.” 


Colin Boyd, KZON RADIO 


“BEN AFFLECK GIVES AN INTENSE, 
DRIVEN PERFORMANCE. HE IS 
THE PERFECT JACK RYAN. ‘THE SUM OF 
ALL FEARS’ FEATURES ANOTHER 
POWERHOUSE PERFORMANCE BY 
MORGAN FREEMAN. 

He is magnificently compelling. This movie, 
once and for all, certifies Freeman as one of 


the best actors on the planet.” 
Amy Longsdort, ALLENTOWN MORNING CALL/CAMDEN COURIER POST 
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“THE SUM OF ALL FEARS’ DELIVERS 
INTRIGUE AND SUSPENSE AT 
A VERY HIGH LEVEL. tt’s a skillful game 


of cinematic chess that’s cleverly played out on the screen.” 
Shawn Edwards, FOX-TV 
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Continued from page 26 
York. Complicating matters is Ellie 


age to the head ¢ 


pany, the 


npending marr 


the film's production 
ick Hal (Treat Williams) 
nuch for the Woodman to take, an 


tr 


ts all too 


1e Gay Defor 
omes 
lindnes 


right and direct the pictur 


lator for his Chinese 


+ 


his eyes. Hilarity should 


it instead we spend a lot 
time just watching Woody do blin 
shtick staring off into nowhere 
bumping into things. The movie Val 
S myopically making is, we're told 
vot turning out too well, but we 
never see any clips of it — clips that 
>ould have been funny. Perhaps if 
Allen took a little more time making 
his movies, or had someone, God 
forbid, telling him what works and 
what doesn't, we'd see a return to 
But as Val says of his own 
Woody makes his pictures for 
And though Allen got his 
eal-life Hollywood ending a few 
months ago with a standing O at the 
Oscars, he'll probably keep tacking 
Nn disappointing epilogues like this 
film. (108m) Copley Place, Chest- 
nut Hill, suburbs 

**xL’'HOMME QU! AIMENT LES 
FEMMES/THE MAN WHO LOVED 
WOMEN (1977). Given his tender- 
ness toward the characters played 


form 
films 


himself 


JN PHOENIX 


by Jeanne Moreau in Jules et Jim 
and isabelle Adjani in 


1'Adéle H., among others 


L’histoire 
that title 
iid have been applied to Truffaut 
But in this rather somber 
t refers instead to a reptilian 


Charles Denner 


himself 
uting 
othario played by 
rmance must be 


His pert the most 


ss example of libidinous pur 


ry of cinema. And 


ist, a Casanova 
s sunk. Or 


fessionalism keeps this 


joing under completely. With 
Brigitte F Nelly Bourgeaud 
Geneviéve Fontanel, Leslie Caron 
and Nathalie Baye. In French with 
(120m) Friday at 


sse\ 
ssey 


English subtitles 


Library 


I 
*1/2 ICE AGE (2002). Okay, the 
mammoth is cute. But that’s about 
the best reason to this less 
than-compelling Shrek/Monsters 
Inc. knockoff from Twentieth Centu- 
ry Fox. The Ice is coming 
(rather more precipitously than it did 
in real life), and everybody's migrat- 
ing south, but when whiny, lazy 
sloth Sid (John Leguizamo) gets left 
behind by his friends (not hard to 
guess why), he tries to hook up with 
loner mammoth Manfred (Ray Ro- 
mano). All attitude and no charac- 
ter, this pair aren't exactly Bugs and 
Daffy. When a human baby turns 
up, Sid persuades Manny to help 


the French 


see 


A 
Age 


him find its parents. On the way 
they're joined by sabertooth tiger 


Diego (Den whc 


JO (VE claims to 


5 Leary 
know the way but is actually leading 
them into a trap so the kid can be 
breakfast for his boss. Don't expect 
any plot twists the ambiance may 
be wise-ass, but the 
The animators 


and there's a 


sensibility is 
strictly Disney Lite 
vith eyes 


ng ave-painting sé 


vere we learn why Manny 
s cynical as Casablanca’s Rick 
t's hard to figure what age audi 
ence /ce Age is expecting to heat 
up. At the end three heroes 
traipse off into the sunset, visions of 
Ice Age 2 doubtless dancing in their 
heads. Of course, we're still waiting 
for the three caballeros from The 
Road to El Dorado to come back 
(81m) West Newton (Saturday 
through Monday), Somerville The- 
atre, Arlington Capitol, suburbs 
THE IMPORTANCE OF BEING 
EARNEST (2002). Carolyn Clay's 
review is on age 3. (100m) Har- 
vard Square, Coolidge Corner, sub- 
urbs 
INSOMNIA (2002). Peter Keough’s 
review is on page 3. (118m) Boston 
Common, Fenway, Harvard Square, 
Circle, suburbs 
* * * xITALIAN FOR BEGINNERS 
(2001). From the first woman to di- 
rect a Dogme film, Lone Scherfig, 
we get the first Dogme date movie 
and one made for less than $1 mil- 


our 


“IT’S A BRILLIANT FILM!" 


DOUGRAY SCOTT KATE WINSLET 


-ROGER EBERT 


“kk KK 


PB ie ee a 


- JONATHAN FOREMAN, NEW YORK POST 
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- TIME MAGAZINE 
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Richard Reid, NORTHWEST CABLE NEWS (SEATTLE) 


"GRIPPING AND 


lion. The set-up is Dogme-simple 
focusing on six ordinary people in a 
small town near Copenhagen. Re 
cent widower Andreas (Anders W 
Berthelsen) is the new pastor; Hal- 
Finn (Lars Kaalund) runs the 
sports-center restaurant; Jorgen 
Mortensen (Peter Gantzler) is a re- 
eptionist at the hotel that owns the 
restaurant; Karen (Ann Eleonora 
Jorgensen) runs a low-tech hair 
Olympia (Anette Stovelbzek) 
works behind a pastry counter; and 
Giulia (Sara Indrio Jensen) is a 
waitress at the restaurant. The plot 
trappings are also elementary: Jor- 
gen’s abusive boss orders him to 
fire Hal-Finn; Karen has an alco- 
holic mother to deal with, Olympia 
an abusive ailing father. What 
brings everyone together is the title 
institution, an adult-education Ital- 
ian class that’s Scherfig's metaphor 
for trying to communicate; they 
don't learn to speak much Italian 
but they do learn to be Italian, to 
enjoy life, to warm one another. And 
Scherfig validates the Dogme con- 
cept not by observing those silly 
rules but through her command of 
basics like casting, characteriza- 
tion, and detail. She keeps pushing 
her camera in her actors’ faces, and 
they, excellent every one, respond 
by being there for her, and for one 
another. That goes beyond Dogme; 
it's the basics of great cinema. In 
Danish and Italian with English sub- 
titles. (90m) Copley Place, West 
Newton, Somerville Theatre, Arling- 
ton Capitol 


saion 


J 

JIN-ROH: THE WOLF BRIGADE 
(1998). This anime from Hiroyuki 
Okiura is set in an alternate reality 
in which Japan lost World War II not 
to the Allies but to Nazi Germany. It 
story of a haunted police officer and 
the woman he has an affair with is 
described as a retelling of “Little 
Red Riding Hood.” In Japanese 
with English subtitles. (98m) Thurs- 
day at the Brattle 


K 

*x*x*xKEY LARGO (1948). John 
Huston’s somewhat sluggish adap- 
tation of Maxwell Anderson's play 
about gangsters terrorizing a Key 
West hotel during a hurricane is a 
Hollywood message movie but also 
a gripping melodrama. Humphrey 
Bogart is the ex-soldier who gets 
drawn into the conflict; Lauren Ba- 
call, getting to show none of the 
sexiness she had in To Have and 
Have Not and The Big Sleep, is 
stuck in the bland 
daughter who faithfully 
crippled old father, who’s played by 
Lionel Barrymore in his usual over- 
bearing manner. The best perform- 
ance in the movie comes from Ed- 
ward G. Robinson as the most ma- 
lignant of bad guys. But it was 
Claire Trevor who won an Oscar for 
her showy, masochistic perform- 
ance as Robinson's hard-drinking 
moll. (b&w/101m) Saturday and 
Sunday atthe Brattle 

**xxKISSING JESSICA STEIN 
(2001). When nice, lonely Manhat- 
tan Jewish girl Jessica Stein (co- 


nice-girl role, the 


tends her 


writer Jennifer Westfeldt) dives into 
the newspaper persona!s, the only 
promising one she finds is in the 
women-seeking-women section 
Still, what does she have to lose — 
except for the stereotypes that sur 
round her: yenta mother Judy 
(Tovah Feldshuh), homely best 
friend Joan (Jackie Hoffman); and 
sniping-ex-boyfriend-who-also-hap 
pens-to-be-her-boss Josh (Scott 
Cohen). Polymorphously perverse 
shiksa Helen Cooper (co-writer 
Heather Juergensen), the firecrack- 
er who plants the ad that grabs Jes- 
sica’s attention, is a Greenwich Vil- 
lage art-gallery director with the in 
evitable pair of gay best friends 
Martin (Michael Mastro) and Sebas- 
tian (Carson Elrod). You'll need a lit- 
tle patience to deal with all this — at 
least wait until Helen persuades 
Jessica not to run out on their first 
date and then deconstructs her life 
before unexpectedly planting that 
first big wet one. Tentatively and 
with some self-consciousness, the 
two antithetical heroines — and the 
film — start to explore new experi- 
ences. In other words, genuine 
human behavior. (101m) Copley 
Place, Kendall Square, West New- 
ton, suburbs 


L 

LADIES AND GENTLEMEN, THE 
FABULOUS STAINS (1981). After 
her mother death, Corinne (Diane 
Lane) gets herself and her two 
cousins (who may or may not in- 
clude Laura Dern, but she’s in the 
movie) on tour as the Fabulous 
Stains and they attract national at- 
tention in cult film from Lou 
Adler that never made it onto video 
(87m) Weekend midnights at the 
Coolidge Corner 

**x*xTHE LONG VOYAGE HOME 
(1940). John Ford's tale of seamen 
whose ship gets drawn into World 
War Il is a group study whose mem- 
bers (unlike the characters in The 
Grapes of Wrath) never register as 
individuals, not even John Wayne 
as a Swede! Ford's recurring theme 
of paradise lost takes a disturbing 
form here: most of these men have 
no homes they want to go to, so 
they keep signing up for the com- 
panionship; their long voyage 
comes to an end only with burial at 
sea. There are outstanding efforts 
from Wayne, Barry Fitzgerald 
Thomas Mitchell, and Mildred 
Natwick, but Ford keeps us — and 
himself — at a safe distance 
(b&w/105m) Thursday at the South 
Boston Branch Library. 

**x*xTHE LORD OF THE RINGS: 
THE FELLOWSHIP OF THE RING 
(2001). Not much is missing from 
New Zealander Peter Jackson's 
adaptation of the first volume of 
J.R.R. Tolkien’s epic, and the result 
should leave most fans satisfied, if 
not overwhelmed. The film is mov- 
ing in places but less inventive and 
subversive than might have been 
expected from the director of Heav- 
enly Creatures and Forgotten Silver 
— well, a budget of $350 million for 
a three-film package over three 
years can make you cautious. Still, 
Jackson shows impeccable dis- 


this 


cernment in his casting — even as 
the narrative itself blurs or becomes 
irrelevant to the spectacle, the char- 
acters (especially Elijah Wood's 
Frodo, who looks like a Botticelli 
angel crossed with a Cabbage 
Patch doll) linger in the imagination 
offering emotional clarity. There's 
also lan Holm as a hammy Bilbo 
Baggins, Sean Astin, Dominic Mon- 
aghan, and Billy Boyd as Frodo’s 
fellow Fellowship hobbits, Orlando 
Bloom as Elf Legolas, John Rhys- 
Davies as Dwarf Gimli, Sean Bean 
as Boromir, Viggo Mortensen as 
Strider, and lan McKellen as Gan- 
dalf the Grey. The adventure itself 
seems episodic, a reprise of special 
effects recalling everything from 
The Wizard of Oz and King Kong to 
Star Wars and Sleepy Hollow, and 
the landscapes and costumes look 
derivative. But there’s a David 
Lynch perversity to some of the im- 
agery, and Jackson improves on 
the original by giving the girlfriends 
screen time — here it’s Arwen 
(ethereal, big-bodied Liv Tyler), the 
Elf princess in love with Strider, who 
rescues the gravely wounded Frodo 
and outraces the pursuing Nazgil 
to the Ford on the Bruinen. (178m) 
Arlington Capitol, suburbs 

LOU DIDN’T SAY NO (1993). This 
80-minute film from the HFA’s 
“Anne-Marie Miéville: The Plea- 
sures of the Text” series is preced- 
ed by her “Living It Up” (1987; 
video/13m). Both are in French with 
English subtitles. Chris Fujiwara’s 
essay is on page 5. Monday and 
Thursday at the Harvard Film 
Archive 

***xLUST FOR LIFE (1956). it 

surprising how well this Vincente 
Minnelli bio-pic has held up. Sure 
it's a Tinseltown star vehicle, and 
Kirk Douglas is Vincent as Holly- 
wood hero; you can hear echoes of 
Charlton Heston’s Moses and his 
own Doc Holliday (from John 
Ford’s My Darling Clementine). Yet 
at least the self-righteous religious 
note is-there in a lot of ways 
Vincent actually was like Holly- 
wood’s Moses. Anthony Quinn 
prefigures his Zorba thing as Paul 
Gauguin (“I like my women fat, vi 
cious, and not too smart”); it's a lit- 
tle slick, and so is Mikiés Rdézsa’s 
score. But Minnelli, adapting Irving 
Stone’s novel, shows us Vincent 
down in the mines of Borinage 
shows us his obsession with his 
cousin Kee (Jeanette Sterke) in 
the right one-dimensional terms (“I 
need love"); makes Sien (Pamela 
Brown), the prostitute he takes up 
with, kind but not nice; shows us 
Joseph Roulin (Niall MacGinnis) 
helping him find the Yellow House 
in Aries; shows realistic arguments 
between Van Gogh and Gauguin 
(Vincent likes Millet, Paul likes 
Degas; Paul points out that he’s 
done manual labor). Theo's wife, 
Jo (Toni Gerry), looks like June 
Lockhart, and the scene where 
after crows attack Vincent he 
paints them into his wheatfield is 
unfortunate. But this remains the 
best Van Gogh movie going 
(122m) Friday and Sunday at the 
Museum of Fine Arts. 
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* x x MONSOON WEDDING 
(2001). Like most weddings, the 
one in Mira Nair’s film is stressful 
and chaotic in its preparation and a 
little bit false and tacky in its execu- 
tion, but its pleasures prove gen- 
uine and deep. Father-of-the-bride 
Lalit Verma (Naseeruddin Shah) 
worries that he’s getting ripped off 
by buffoonish, vaguely disreputable 
wedding planner P.K. Dube (Vijay 
Raaz) as he prepares for the 
arranged marriage between his 
daughter Aditi (Vasundhara Das) 
and Texas-based engineer Hemant 
Rai (Parvin Dabas), who will meet 
for the first time days before the 
nuptials take place. Neither is he on 
good terms with his Australian 
nephew Rahul Chadha (Randeep 
Hooda), or his own teenage son, 
chubby Varun (Iishaan Nair), who 
prefers cooking and dance to more 
“manly” endeavors. Aditi, for her 
part, will pursue almost to her wed- 
ding night an affair with her married 
boss. Then there’s the question of 
why cousin Ria (Shefali Shetty) 
shrinks from rich Uncle Tej (Rajat 
Kapoor) even when he offers to pay 
for her dream of taking part in a 
writing program in an American uni- 
versity? Nair (Salaam, Bombay! 
Mississippi Masala) mixing the bit- 
ter with the sweet, going a little 
heavy on the latter in a film about 
the power of combining opposites 
But love has the last word, as near- 
ly every character finds the appro- 
priate mate despite his or her worst 
inclinations. Most appealing is the 
transformation of the benighted 
P.K., who takes time out from frantic 
phone calls to make eye contact 
with a maid with the unlikely but apt 
name of Alice (Tilotama Shome); 
what he does then with some 
flowers and candles makes for the 
most touching and unexpected mo- 
ment in the film. In English, Hindi, 
and Punjabi with English subtitles 
(114m) Copley Place, Kendall 
Square. 

* * x 1/2 MONSTERS, INC. (2001). 
Monstropolis is populated by all 
manner of fanciful creatures: some 
are furry, some are slimy, some 
have one eye, some have five 
Monsters, Inc. is in the business of 
collecting children’s screams, the 
energy from which powers the city 
These people don’t scare the kids 
to be mean, they do it because it’s 
gotta be done. Moreover, they're as 
scared of the kids as the kids are of 
them. So when a baby girl finds her 
way into their world, chaos and hi- 
larity ensue. Like A Bug's Life and 
the Toy Storys, Peter Docter’s film 
hits just the right notes. John Good- 
man and Billy Crystal are custom- 
made for the characters they voice: 
Sulley, a genial blue-furred galoot, 
and Mike Wazowski, his manic 
monocular sidekick. And the giggly 
gibberish-speaking toddler is too 


cute to be believed. No need to tell | 


you that Pixar’s animation is stun- 
ning. In short, Monstropolis is a 
place any kid should be glad to slip 


into. (92m) West Newton (Saturday | 


through Monday), suburbs 

*x*xMURDER BY NUMBERS 
(2002). This film from Barbet 
Schroeder owes a small debt of in- 








spiration to the Dartmouth Zantop 
murders — and a larger one to /n 
Cold Blood, Compulsion, Rope, and 
the Leopold & Loeb case that start- 
ed our culture’s fascination with 
pairs of young men who commit 
seemingly motiveless murders. But 
don't look to Tony Gayton’s screen- 
play for insight into what transforms 
some Nietzsche-reading teens into 
little Raskolnikovs. This film is much 
more interested in procedure: how 
the two thrill-killers (Michael Pitt 
and Ryan Gosling) scheme to fool 
the forensic scientists and psycho- 
logical profilers, and how the tidi- 
ness of their calculation ironically 
threatens to trip them up. Sandra 
Bullock, perhaps looking to stretch 
beyond vulnerable cuteness, has 
the detective role here, and she 
gives the character dark and unex- 
pected shadings, though it helps 
that she’s been cast opposite the 
recessive and meek Ben Chaplin as 
her rookie partner. As for the direc- 
tor, it's the Schroeder of Single 
White Female and Desperate Mea- 
sures rather than Reversal of For- 
tune and Our Lady of the Assassins 
who's at work here, and the result 
though grimly efficient, truly is by 
the numbers. (120m) Boston Com- 
mon, suburbs 

** 1/2 MY BIG FAT GREEK WED- 
DING (2002). Toula (Nia Vardalos) 
a near-spinster repressed by her 
family’s traditionalism, undergoes 


an ugly-duckling transformation and | 


lands lan (a generic John Corbett 
from Sex in the City), the man of 
her dreams. The hitch is, he’s not 
Greek. It all begins tediously, and 
the two lovebirds don't kindle many 
romantic sparks; instead, we get 
bawdy high jinks from Toula’s fami- 
ly, a loud, boisterous lot oversold on 
the importance of lamb (lan’s a veg- 
etarian) and being Greek. The 
event of the title is a mere sidecar 
— it's the ouzo-soaked meet-and- 
greet with lan’s white-bread parents 
and Toula's father (Michael Con- 
stantine) that provides the guffaw- 
garnering kicks. Written by Vardalos 
(of Second City notoriety) from her 
stage play and directed by Joel 
Zwick, Wedding hangs too much on 
the Greek stereotype — it’s a one- 
note comedy that seems better suit- 
ed to TV. Vardalos is amicable and 
sincere, but without the assembly of 
mutton-munching caricatures (in- 
cluding Joey Fatone from 'N Sync), 
this romantic-comedy would be 
hard pressed to fill a wedding gown 
(95m) Copley Place, Fenway, sub- 
urbs. 

MY FAVORITE STORY (1988). This 
96-minute film from the HFA’s 
“Anne-Marie Miéville: The Plea- 
sures of the Text” series is preced- 
ed by her “How Can | Love” (1983; 
video/13m). Both are in French with 


| English subtitles. (96m) Chris Fuji- 


wara’s essay is on page 5. Satur- 
day and Wednesday at the Harvard 
Film Archive. 

*1/2 THE MYSTIC MASSEUR 


want to get messed up with 


and linguistic richness. For this film 
adaptation, director Ismail Mer 

chant contents himself with meager 
approximations of those qualities 

Merchant probably hopes that 

however leaden his handling of 
Naipaul's narrative and however 
pusillanimous his treatment of 
Naipaul's ironies, the re-creation of 
Trinidad in the ‘40s and ‘50s (the 
period of the story) is a task rarely 
enough performed and of sufficient 
inherent interest to make a film of 
the book worthwhile. But though the 
movie catches the flavor of the 
novel's dialogue and splashes local 
color around with the requisite 
tasteful jollification, Merchant fails 
to make the characters vivid or un- 
derstandable (despite a cast that in- 
cludes Aasif Mandvi, Ayesha 
Dharker, Om Puri, and James Fox), 
and he obscures the political and 
social conflicts that give the story its 
point. (117m) Kendall Square, West 
Newton 


N 
@THE NEW GUY (2002). Dizzy 
Harrison (DJ Qualls, about 99 


pounds of bone and nose) is tired of 
being tied up and attired in faux tits 
sick of getting his dick snapped into 
protractor-accurate right angles by 
elderly librarians. He needs a tough 
new image, and a brand new 
school, so he starts loitering at the 
local penitentiary, enlisting inmate 
Luther (Eddie Griffin, mugging like 
the bastard child of Chris Tucker 
and Dolemite) and some bad cops 
(shameless fraud Henry Rollins is 
one of 'em) to show him how it's 


| done. Dizzy gets expelled, he trans- 


fers, he learns an important lesson 
about being true to himself, and 
winds up with the popular girl 
(Boston’s Eliza Dushku). Despite 
Ed Decter’s manic comic-book di- 
rection, this flick plods slower than 
an eighth-period study hall and has 
about as many laughs. And though 
Decter thinks a string of gratuitous 
cameos (Vanilla Ice, Tommy Lee, 
Gene Simmons — all of whom must 
be cash-poor) will enliven this list- 
less crap fest, they do not. When 
Lyle Lovett, who plays Dizzy’s doo- 
fus dad and is about the only de- 
cent thing in this whole sorry mess, 
gets a marshmallow inflammatorily 
grafted to his eye socket, it’s a tidy 
metaphor about what happens to 
good people in bad movies. (98m) 
Boston Common, Fenway, Fresh 
Pond, Circle, suburbs 

**xNINE QUEENS (2002). There 
might be about half a dozen queens 
too many in this initially intriguing 
but ultimately belabored heist film 
from first-time Argentine director 
Fabian Bielinsky. It starts with flim- 
flam flair as tyro grifter Juan 
(Gaston Pauls) pushes his luck 


| when shaking down the gullible 


(2002). V.S. Naipaul's first novel, | 
about a Trinidadian writer of modest | 
| gifts who has a career as a village 


healer thrust upon him and then at- 


| tains island-wide political promi- 


nence, only to end up alienated 
from his people, is a cleverly con- 
structed work of marvelous humor 


cashier at a convenience store. | 
He’s rescued by onlooker Marcos | 


(Ricardo Darin, much more appeal- 
ing than as the whiner in Son of the 


Bride), who poses as an undercov- | 
er cop and hustles Juan out onto | 


| the street and, sensing a promising 


student, into the world of big-time 
scamming. As Marcos introduces 


Juan into the underworld, the naif's 


apparent innocence grows suspect, 
especially when he enlists Marcos 


in his own pet project: selling for- 
geries of the priceless stamps of 
the title. Although immersed in the 
local Buenos Aires and 
drawing on the even murkier recent 


coior of 


Argentine politics, this excursion 
into the appearance/reaiity nun 
drum lacks the elegance of a David 
Mamet contrivance, let alone 
hort story by Jorge Luis Borge 
Like its anti-hero in the opening s¢ 
quence Bielinsky pusn t 
sleight-of-hand too far, and he 
crosses the fine line between clever 
and clumsy long before the anticli 
mactic denouement 115m) 
Kendall Square, suburbs 


**x*x*NORTH BY NORTHWEST 
(1959). One of Alfred Hitch 
last first-rate thrillers, a 
entertaining, wittily sustained 
tion yf the inn 
cent (Cary Grant) trapped in 


ICK S 
yoriously 
Valia- 
on his old theme 
nter 


national intrigue. The featured play- 
ers include Eva Marie Saint, Jessie 
Royce Landis, Martin Landau and 
Mount Rushmore. Ernest Lehman 
wrote the script, which contains one 
of the most famous lines in any sus- 
pense film: “That's funny that 
duster’s dustin’ where there ain't no 
crops.” The title is both an allusion 
to Hamlet (“| am but mad north- 
northwest: when the wind is 
southerly, | know a hawk from a 
handsaw”) and a geographical 


summary of the direction the action 
moves, from midtown Manhattan 
out into dangerous America. (136m) 
Monaay at the Brattle 


ve) 
ONCE WE GROW UP (2000). 
Matthieu Demy, the son of Agnés 
Varda and Jacques Demy, stars in 
this Renaud Cohen comedy as a 
30-year-old who, along with his 
friends, is reluctant to grow up. But 
that changes when he talks to his 
recently divorced dad and meets a 
pregnant neighbor who's neglected 
by her husband and has to deal 
with his Alzheimer’s-afflicted grand- 
mother. In French with English sub- 
titles. (102m) Thursday at the Mu 

seum of Fine Arts 
**1/2 OSCAR AND LUCINDA 
(1997). Peter Carey's Booker 
Continued on page 30 
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Continued from page 29 
Prize—winning novel about the only 
son of a fundamentalist preacher in 
19th-century Devon is essentially a 
lengthy caprice; Gillian Armstrong's 
adaptation captures its superficial 
beauty but doesn’t penetrate be 
yond the surface of its water and 
glass metaphors. Oscar Hopkins 
Ralph Fiennes) develops a 
predilection for gambling at Oxford 
as penance, he 
ice in the primitive Outback of Aus 
tralia. En fellow 
gambler and nonconformist Lucinda 
Leplastrier (an earthily ethereal 
Cate Blanchett), who has spent her 
fortune on a Sydney glassworks 
and whose socially unacceptable 
attitudes have earned the exile of 
her friend Reverend Dennis Hasset 
(Ciaran Hinds) to a remote, church- 
less parish. Oscar vows to prove 
his love to Lucinda by transporting 
a glass chapel over dangerous ter- 
rain to Hasset’s new residence, but 
though the epiphanic image of a 


volunteers for serv 


route he meets 


somber Oscar seated in the elegant 
church as it floats down a river 
makes the ordeal nearly worth 
while, it’s too fragile a craft for the 
film’s weighty symbolic cargo 
(132m) Tuesday at the Brattle 


P 

**xPANIC ROOM (2002). Known 
for his twisted high concepts and 
sodden atmospherics, David Finch 

Seven, The Game, Fight Club) 
takes on something more concrete 
here. A mother (Jodie Foster, repris- 
ing her moments in the dungeon in 
The Silence of the Lambs for about 
100 minutes) and her pre-teen 
daughter (Leonardo DiCaprio look- 
alike Kristen Stewart) spend their 
first night in their new Upper East 
Side townhouse. Bought with 
money from the rich ex (a 
masochistic Patrick Bauchau) the 
place is the size of a small shopping 
mall and includes a “panic room,” a 
sealed-off area impervious to evil- 
doers. Bad guys (Forrest Whitaker 
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| pansexual ways of Dr 


Jared Leto, Dwight Yoakam) break 
in, mother and daughter hide, and 
suspense mounts (in theory) as the 
bad guys some worse than oth 
ers — try to penetrate their refuge 
Filmmakers from Buster Keaton to 
Stanley Kubrick have explored the 
cinematic possibilities of a single 
tightly delimited location, but Finch 
er barely rises to the level of John 
McTiernan in Die Hard. he’s content 
to indulge in gratuitous tricks, and it 
all looks as if it had been shot 
through the lint filter of a clothes 
dryer. David Koepp’s script 
some funny lines, and some of the 
characters spin off in quirky direc 
tions, but the careless attention to 
detail (the room has as many holes 
as the plot does) makes this Panic 
Room structurally unsound. (112m) 
Somerville Theatre, Arlington Capi- 
tol, suburbs 

**x*xxTHE PIANO (1993). A pro- 
found allegory of sex, power, love 
and language, a tale of passion that 
resonates on every level, this is a 
consummate work of cinema art 
that marks its writer and director, 
Jane Campion, as one of the 
world’s great filmmakers. In an as- 
tonishing performance, Holly 
Hunter stars as Ada, a mute woman 
sent to the backwoods of 19th-cen- 
tury New Zealand as the mail-order 
bride of the puritanical Stewart 
(Sam Neill). She arrives with her 
changeling-like daughter (Anna 
Paquin) and a piano. When Stewart 
won't take the piano to his home 
his uncouth neighbor Baines (Har- 
vey Keitel) takes it himself; then 
Baines hires Ada for piano lessons 
that lead to sexual favors and 
eventually, intense love scenes that 
are triumphs of female sexuality 
The relationship changes Ada and 
arouses the ire of the tyrannical 
tragic Stewart. Right through to its 
brutal and beautiful outcome, this is 
a sensuous meditation on lan- 
guage, sublimation, fate, and the 
flesh that touches on the kinds of 
feeling and meaning only music can 
convey. (121m) Tuesday at the 
Brattle 


has 


R 

RAIN (2002). See “Trailers,” on 
page 6. (97m) Kendall Square 

*1/2 RETURN TO NEVER LAND 
(2002). The 1953 Disney classic 
Peter Pan resonated throughout a 
generation, inspiring, among other 
things, a psychobabble category for 
men who never grow up, an award- 
winning short story in which Tinker 
Bell grows large and seduces Peter 
and an edgy vampire flick. But late 
ly, whenever Disney returns to well 
trodden ground, the result is 
Straight-to-video; why can't anyone 
after Walt understand that these 
stories can and should appeal to 
adults, too? Even the lame live-ac- 
tion Hook was watchable compared 
with Return to Never Land. Directed 
by Robin Budd and Donovan Cook 
and set during World War Il, the 
story begins with Wendy as a happy 
young wife and mother. Dad has to 
go fight the Nazis, and daughter 
Jane becomes the logical “man” of 
the house, dismissing Wendy’s 
Never Land as “poppycock.” But 
when Jane is kidnapped by Hook 
and his bumbling pirates, she has 
to admit she believes. There's little 


| to like here: Peter is an irritating 
| Sap, the Lost Boys have one joke 


among them, and Tinker Bell is a 


| bottle-bionde Wilma Flintstone look- 


alike. | did enjoy Hook and Mr. 
Smee (homoeroticized this time, at 
least), but not Jonatha Brooke’s 
lame pop songs. In its quest for 
nostalgia, Disney should reuse 
rather than recycle. (72m) West 


| Newton, suburbs. 
| ** THE ROCKY HORROR PIC- 
| TURE SHOW (1976). This horror- 


camp extravaganza still draws mid- 
night crowds. Its story of two dorky, 
all-American kids (Barry Bostwick 


| and Susan Sarandon) who find 


into the 
Frank-N- 
Furter is no more outrageous than 


themselves indoctrinated 


| La cage aux folles, but only a cur- 
| mudgeon would deny the magnet- 


ism of Tim Curry, whose lip-smack- 
ing rendition of “Sweet Transves- 
tite” remains one of the high points 
in all of cult movies. Jim Sharman 
directs. (100m) Saturday midnight 
at the Harvard Square 

**x*xTHE ROOKIE (2002). Ignore 
the obvious manipulation, the pre- 
dictable plot points, and the French 
horns on the soundtrack and rookie 
director John Lee Hancock’s corny 
tale about making dreams come 
true seems as if it could be a true 
story. Which in fact it is. In 1999, 


Jim Morris, a 36-year-old Texas 
high-school chemistry teacher and 
coach, tried out for the Tampa Bay 
Devil Rays and made it to the show 
as a relief pitcher. He lasted two 
seasons. As he went from common 
man to demi-god, however briefly 
his career embodied many of the 
myths that have make baseball 
such a vital part of America’s con- 
sciousness. Here Morris (Dennis 
Quaid), the son of a mean-spirited 
martinet Navy lifer (Brian Cox), is 
trying to teach his half-hearted 
baseball team the importance of not 
quitting — which is tough to do 
when he quit on his own shot at the 
majors years earlier. So the kids 
make a deal: if they win the district 
championship, he has to give the 
big leagues another try. What fol- 
lows is a double-tiered Rocky sce- 
nario, the Big Lake High School 
Owls winning against all odds, and 
then their superannuated coach 
posting a 98 mph fastball on a big- 
league scout’s radar gun. Unlike 
Oscar winner A Beautiful Mind, The 
Rookie respects the truth — that’s 
evident in the details, the dialogue, 
and the performances, from the 
drab but eccentric furnishings of the 
Morrises’ hardscrabble homestead 
to the homely and utterly genuine 
faces of the kids he coaches. Mor- 
ris's wife, Lorri (Rachel Griffiths) 
looks as if she might be the goat for 
her husband's diminished expecta- 
tions, but her role proves much 
more ambiguous and sympathetic 
And Brian Cox’s hard-assed Jim Sr 
walks off with the game ball. In 
short, don’t expect any late-inning 


even if the climax is more letdown 
than smackdown. (89m) Fenway 
(midnights), Somerville Theatre 
suburbs 

***xSENSO (1953). Luchino Vis- 
conti’s costume melodrama bursts 
with overblown emotionalism and 
baroque staging and scenery. The 
heroine is an Italian countess (Alida 
Valli) who drifts into adultery with a 
handsome Austrian officer (Farley 
Granger) and attempts to sever all 
patriotic ties; when he proves a 
scoundrel and a coward, her ro- 
mantic fantasies break down into 
madness. In Italian with English 
subtitles. (b&w/115m) Monday and 
Tuesday at the Harvard Film 
Archive 

*SON OF THE BRIDE (2002). It's 
reassuring to know that in the midst 
of an economic meltdown, Argen- 
tines still have time to indulge in the 
luxury of a midlife crisis. At 42, 
Rafael (Ricardo Darin), a worka- 
holic Buenos Aires restaurateur, 


feels overwhelmed by the demands | 
of his failing business, his too-beau- | 


tiful-for-him girlfriend, his captious 
ex-wife, his neglected daughter, his 
judgmental father, and his 
Alzheimer’s-afflicted mother. Then 
there are the periodic flashbacks di- 
rector Juan José Campanella sub- 
jects him to: these return him to a 
relatively carefree youth when he 
played “Zorro” with his boyhood pal 
Juan Carlos, inadvertently proving 
that Rafael was as unappealing as 
a child as he is as a grown-up. Time 
to download the requisite heart at- 
tack (we already have the 
Alzheimer’s patient) and the visit 


Green Goblin (Willem Dafoe), who 
also goes after his Aunt May (Rose- 
mary Harris) and hoped-for girl- 
friend Mary Jane Watson (Kirsten 
Dunst). The first half breathes fresh 
life into what even non-fans will find 
a resonant coming-of-age story 
The second half, with its big battle 
scenes, is probably more of what 
the studio wanted, but it’s far less 
satisfying. The movie artfully nails 
the comics’ take on adolescent 
helplessness, but its sense of 
comic-book fun is in too short sup- 
ply. (120m) Boston Common, Fen- 
way, Fresh Pond, Circle, suburbs 
SPIRIT: STALLION OF THE 
CIMARRON (2002). See “Trailers,” 
on page 6. (80m) Boston Common, 
Fenway, Fresh Pond, Circle, sub- 
urbs. 

*STAR WARS: EPISODE Il AT- 
TACK OF THE CLONES (2002). 
Displaying all the ineptitude of an 
Ed Wood but none of the inno- 
cence, Attack of the Clones falls to 
new depths of narrative incoher- 
ence, torturous banality, and acting 
incompetence. The opening se- 
quence culminates in the explosion 
of a terrorist bomb intended to kill 
former queen and current senator 
Padmé Amidala (Natalie Portman, 
swapping the regal kabuki carapace 
for a Britney Spears navel-baring 
look). Yet it’s probably just a ruse to 
get the future Darth Vader, Anakin 
Skywalker (dud Hayden Chris- 
tensen), away from Jedi mentor and 
wet blanket Obi-Wan Kenobi (Ewan 
McGregor) and alone with the love- 
ly Padmé. He’s sent to her home 
planet, Naboo, to be her body- 


DANGEROUS LIAISONS V: for Holly Hunter and Harvey Keitel, it all started with 
The Piano. 


heroics. This film knows what losing | 
— real life, in other words — is all | 


about. (129m) West Newton (Satur- 


day through Monday), Somerville | 


Theatre, Arlington Capitol, suburbs. 


Ss 
* x THE SCORPION KING (2002). 
Dwayne Johnson (a/k/a “The Rock” 
of World Wrestling Federation 
fame) is back from The Mummy Re- 


turns as the warring being of the | 


title, except that in this prequel of 
sorts he’s not an arachnid/man 


beast but an assassin trying to | 


knock off a sadistic tyrant (Steven 
Brand) who's also the deadliest 
swordsman in all of Mesopotamia 
There’s plenty of battle, too much 
banal political jockeying, some 
beefy bonding with Michael Duncan 
Clarke as the Nubian warrior king, 
and, of course, a scantily clad babe 
— in this case a supple and curvy 
Kelly Hu as the sorceress who can 
see the future. The main pitfall is 
that there’s no character develop- 
ment: the Rock looks the part, but 
the paper-thin characterization and 
dumb dialogue leave him all brawn 
and no brain. Still, Mummy and 
Rock fans can rest assured that the 
sword-swinging acrobatics, choreo- 
graphed frenetically by director 
Chuck Russell, are enthralling, 


from an older and wiser J.C. (Ed- 
uardo Blanco, who looks 


passion, and charm. Having invest- 
ed in inflated sentiment, clichés, 


and slapstick, Son of the Bride | 


winds up cinematically bankrupt. 
(123m) West Newton. 


* *1/2 SPIDER-MAN (2002). Sam 
Raimi’s take on the classic Marvel | 


Comics hero struggles mightily and 
succeeds often yet is doomed to 
disappoint the fanboys who've wait- 
ed 40 years, general-interest new- 


bies looking for the usual summer | 


action spectacle, and maybe even 
Columbia Pictures, which ponied up 
big bucks to build a popcorn fran- 
chise and ended up with a glum 
opera of pop existentialism. Tobey 
Maguire turns out to be an inspired 
choice as the geeky teenager who 
bitten by a mutant spider in a sci- 
ence lab, wakes up the next day to 
find his body has gone through a 
parody of puberty. His new powers 
make him a totemic target for 
tabloid publisher J. Jonah Jameson 
(a scene-stealing J.K. Simmons) 
and a literal target for supervillain 


like | 
Roberto Benigni but isn’t funny) and | 
dad’s dream of, finally, marrying | 
| dotty mom in a church so that | 
Rafael will appreciate the things he | 
has and not be obsessed about the | 
things he doesn't. Like personality, 


guard, and on what look like sets 
from The Student Prince he woos 
her in cinema’s most embarrassing 
courtship since Ben Affleck played 
with animal crackers on Liv Tyler's 
tummy in Armageddon. Then he’s 
off to visit his mother (poor Pernilla 
August) on Tatooine, since he has- 
n't seen her in 10 years. Mean- 
while, Obi-Wan has discovered that 
some 10 years back, a now-de- 
ceased Jedi master ordered, with- 
out the council's knowledge, a mil- 
lion-man clone army. On the plus 
side, there’s not much of Jar Jar 
Binks (Ahmed Best) or any of the 
other puerile alien/racial stereo- 
types from The Phantom Menace. 
But as for the special effects, with a 
few exceptions they're pyrotechni- 
cal wallpaper backing some of the 
worst dialogue written by human or 
machine. Any actor would be 
stymied by this crap. Harrison Ford 
took the right approach with his sar- 
donic seriousness; his presence is 
missed. But Portman, McGregor, 
Christopher Lee as disgruntled for- 
mer Jedi master Count Dooku, and 
Samuel L. Jackson as Jedi cipher 
Mace Windu haven't got a chance 
The only performer who does credit 
to the script is Yoda (voiced by 
Frank 02), and he’s a special effect 
(134m) Boston Common, Fenway, 




















DANGEROUS LIAISONS VI: Jacques Dutronc will never paint Vincent's great master- 


pieces if he keeps hanging out with Alexandra London in Van Gogh 


Fresh Pond, Chestnut Hill, suburbs 
* * x SWIMMING (2001). Robert J 
Siegel's movie dips into areas 
largely untouched by recent films 
women's friendships and real life 
Frankie (Lauren Ambrose, from 
HBO's Six Feet Under) has seldom 
ventured from the Myrtle Beach 
summer resort that is her home 
town, and she could hardly seem 
more out of place. Red-haired and 
painfully pale, with big cheeks like a 
Campbell Soup Kid, she hoofs 
about the beach and honky-tonk 
streets in overalls while best friend 
Nicola (Jennifer Dundas Lowe), 
who owns the body-piercing parior, 
shows all the skin she can. In short, 
Frankie has no interest in the local 
scene, let alone the activity of the 
title, but she’s stuck because she 
co-owns the family diner along with 
her crabby, married brother Neil 
(Josh Pais). So each summer suc- 
ceeds the next, the tourists come 
and go, and Frankie still hasn't 
bought a car and escaped. In- 
evitably a stranger comes to town 


— two in fact. Josee (Joelle Carter) | 


has looks, clothes, and style — 
everything Frankie doesn't, except 
a job. She becomes the worst wait- 
ress in the diner’s history, and 
Frankie's new best friend. Heath 
(Jamie Harrold) is a latter-day hip- 
pie in a van whose subversive taste 
immediately picks out Frankie from 
the town’s array of beauties. Hot- 
headed Nicola finds herself high 
and dry, and despite the tangles of 
jealousy and attraction, life contin- 


ues pretty much as before — wait- | 
scene. With John Williams, amus- 


ing tables and denying desires. At 
times Swimming can seem as if it 
were treading water, but then you 
look up and the shore is far away or 


totally changed, with the familiar | 


gone and everything new but some- 


how all the same. (98m) West New- | 


ton 


T 


**x*xTIME OUT (2001). In this | 


brooding and chilling film, director 
Laurent Cantet (Human Resources) 


has come up with an excellent | 


parable for the new Western econo- 


my, with its mobile workers, bland | 


interpersonal style, ideology of per- 
sonal growth, and addiction to jar- 
gon. Rather than break it to his fam- 


ily that he’s been laid off, business- | 





man Vincent (Aurélien Recoing) 
pretends to have started a new job 
that requires him to spend most of 
the week away from home. He 
passes the time driving, haunting 
the lobbies of hotels and office 
parks, communicating with his wife 
by cell phone, and spinning a web 
of detailed lies about his activities 
The black mood owes much to Can- 
tet’s psychological insight: the more 
obsessively Vincent strives to keep 
up the appearance of being okay 
the more his existence becomes 
vacuous and unreal. With his family 
and friends, he masters the art of 
avoiding situations where he would 
have to talk too clearly about him- 
self; alone on the fringes of the cor- 
porate universe, he seems in dan- 
ger of disappearing altogether. With 
sleek precision, Time Out describes 
a scary emptiness at the heart of 
the familiar. (132m) Kendal/ 
Square 

* * *&*xTO CATCH A THIEF (1955). 
Alfred Hitchcock's romantic thriller 
is delightful and elegant but also 
one of his lightest works. Cary 
Grant is the reformed cat burglar 
forced to prove his innocence when 
the Riviera is plagued by a series of 
jewel thefts. The cool, incredibly 
ravishing Grace Kelly is the Ameri- 
can society girl attracted to his 
Suavity and dangerousness and 
then angered when she suspects 
him of having stolen her mother’s 
jewels. Hitchcock makes great use 
of the Riviera setting, and he stages 
a seduction in front of fireworks that 
may be his single most erotic 


ingly befuddled as the British insur- 
ance investigator, and Jessie 
Royce Landis in an appealingly 
earthy turn as Grace’s mom. In 


English and French. (106m) Mon- | 


day at the Brattle 

***x*xTO HAVE AND HAVE NOT 
(1944). “Just put your lips together 
and blow,” instructs a sultry, 19- 
year-old Lauren Bacall, 
Humphrey Bogart, as a fishing-boat 


skipper drawn reluctantly into anti- | 


Nazi intrigue, learns how to whistle 
The director, Howard Hawks made 
a bet with Hemingway that he could 
make a good movie out of the 
writer’s worst novel, and though this 
wised-up, hardboiled melodrama 


has very little to do with the novel, | 


and | 


it's one of the breeziest, most enter- 
taining things Hawks ever did. Bog- 
art and Bacall coast through their 
sexy, insinuating backchat with an 
effortiess, salty ease. And the sup- 
porting cast includes an endearing 
Walter Brennan as Bogie’s alco- 
holic sidekick. (b&w/100m) Friday 
and Sunday at the Brattle 
TRIUMPH OF LOVE (2002). Scott 
T. Cummings’s review is on page 4 
(107m) Copley Place, Kendall 
Square, West Newton, suburbs 


U 
*x*x*x*xUMBERTO D. (1952). In 
post-World War Il Rome, an elderly 
man struggles between his poverty 
and his pride. Vittorio De Sica’s film, 
written with his celebrated collabo- 
rator Cesare Zavattini, is one of the 
great movies; the depth of their por- 
trayal of the central character 
(played by a non-professional 
Carlo Battista) almost suggests 
King Lear. Among many unforget- 
table scenes, perhaps the most 
powerful — and painful — is one in 
which Umberto, forced to beg but 


unable to bend to the act, places his | 


little dog in the square with a hat in 
his mouth while the old man hides 
behind a pillar. With Maria Pia 
Casilio and Lina Gennari. In Italian 
with English subtitles. (b&w/89m) 
Friday at the Harvard Film Archive 

* *& x UNFAITHFUL (2002). If only 
wife and mother Connie Sumner 


(Diane Lane) had heeded Adrian | 


Lyne’s Fatal Attraction, she might 
have resisted the itch, in Lyne’s 
new film, to wander from her bour- 






geois nest for a Big Apple shack-up | 
with luscious young Frenchman | 
Paul Martel (Olivier Martinez). Woe | 


to Lyne’s adulterers: after the vol- 
canic sex, there’s the eruption. But 


surely it's a long way from Glenn | 


Close’s nympho/psycho to Connie's 
doting husband, Ed (Richard Gere) 
— or is it? In basing his film closely 
on Claude Chabrol’s 1968 film La 
femme infidéle, Lyne steps with 
Chabrol into Hitchcock territory: do 
all of us have the capacity for terri- 
ble deeds? In Chabrol’s master- 
piece, the couple become human 
only after blood spills. Here Ed and 
Connie always seem decent, and 
it's so hurtful when she loses her 


feelings for her husband (certainly | 
her sexual desires) as a result of | 


re 
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being consumed by her beau de 
jour. Diane Lane is sensual and all- 
around great; Gere gives his most 
poignant performance as the lost 
husband. For the most part, Un 
faithful holds its head up as that rar 
ity, a disturbing, intelligent Holly 
wood film. Only at the conclusion 
does it flounder, as Lyne tries out 
about 14 endings. (121m) Bostor 
Common, Fenway, Fresh Pond 


10 
Chestnut Hill, suburbs 


Vv 

@VAN GOGH (1991). Maurice Pi 
alat’s decision to restrict his palette 
to Vincent's final 67 
would have been a good idea 

two hours is never enough to repre 
sent a whole lifetime if he hadn't 
made it all up. This Vincent 
(Jacques Dutronc) is still carrying a 
torch for Cathy (lisa Zylberstein) 
the actress/prostitute he met in 
Arles, and when she shows up in 
Auvers, they go for rolls in the hay 
whenever he can get away from the 
adoring Marguerite (Alexandra Lon 


days in Auvers 


don), Dr. Gachet’s 21-year-old 
daughter, who in reality had to be 
persuaded to pose for him at the 
piano. Even 12-year-old Adeline 
Ravoux has her eye on this lady 
killer. Mostly Van Gogh is about 
Vincent and Marguerite, and, as 
Vincent says at one point about his 
painting, it's all crap. Even his ill 
ness most likely temporal-lobe 


epilepsy and mani 
is botched. Looks great, and it’s fun 
to watch (the punctilious homage to 
the Grand March in John Ford's 
Fort Apache is spooky), but any re 
semblance to Vincent's actual life is 
purely coincidental. In French with 
English subtitles. (155m) Saturday 
at the Museum of Fine Arts 

*x VINCENT & THEO (1990). 
Robert Altman's concept here 
seems to be that Vincent van Gogh 
brother Theo w 
compiementary in 
lifestyle and shared 
that the world couldn't 
But Altman's Theo (Paul Rhys) 
looks like a refugee from the Antho 
ny Blanche set in Brideshead Re 


depression 


ere 


and his younger 
appearance and 
i special bond 


understand 


visited lean-shaven and effete 
(the real Theo looked much like his 
older brother). Sien (Jip Wijngaar 
den) comes off like Barbra 
Streisand as a Dutch hooker; Jo 


(Johanna ter Steege) is convincing 
enough, but Vincent himself (Tim 
Roth) is sullen and surly and with- 
out energy, and Altman's 
trademark debunking of the rich 
and vapid is in place. It all acts out 
more like 1990, and in any case the 
foundation idea that Theo was more 
devoted to his brother than to his 
wife is shaky. (138m) Wednesday at 
the Museum of Fine Arts 

*x*x VINCENT: THE LIFE AND 
DEATH OF VINCENT VAN GOGH 
(1987). This Paul Cox documentary 
has John Hurt reading from Vin- 
cent’s letters to Theo over locations 
(lots of windmills and trains and 
birds flying) and re-enactments. His 
cousin, Kee, whom he pursued ob- 
sessively, and Sien, the Hague 
streetwalker he took up with, both 
look right, and hearing about his ex- 


positive 
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periences in his own words gives 
the film a unique authenticity. But 
Vincent's letters yuched large- 
ly in platitudes and cliches. For 
every insight (“We take death to 
reach a star’) there innumer 
able self-justifications and rationali 
zations, and he’s not very edifying 
An out 


are cc 
are 


about his illness or his art 

side perspective would have 
helped. (96m) Saturday at the M 
1 of Fine Arts 


Ww 
WE'RE ALL STILL HERE (1997). 


Seuir 


This is part of the HFA’s “Anne 
Marie Miéville: The Pleasures of the 
Text” series. In French with English 


subtitles. Chris Fujiwara’s essay 


nm page (80m) Tuesday and 
Thursday at the Harvard Film 
Archive 


*x*x*1/2 WHAT TIME IS IT 
THERE? (2002). The fifth feature 
filry Taiwanese 


fror jirector Tsa 


Ming-liang focuses on Hsiao-kang 
(Lee Kang-sheng), a 
who spends his days selling watch 
es from a suitcase at the Taipei rail 
way station. Shortly after the deatt 
of his father, Hsiao-kang meets a 


man (Chen Shiang-chyi) 


young man 


young we 
who is about to go to Paris and who 
insists on buying the watch he is 
wearing. Shaken by this encounter 
and perhaps displacing his grief 
over his father’s death, Hsiao-kang 
develops a compulsion to reset to 
Paris time all the watches and 
clocks within his reach. Meanwhile 
the young woman, an alienated 
tourist in Paris, embarks on a se- 
ries of utterly normal but also odd 
adventures that seem to be bring- 
ing her closer and closer to some 
sort of epiphany. She then has a 
chance encounter in a cemetery 
with Francois Truffaut's now aged 





star, Jean-Pierre Léaud. This per- 
fect surrealist moment draws t 
jet! the threads of the film 
Leauds presence is a gift that re 
eases and frees both of Tsai’s pr 

5. Like a yf his filrn What 
] It There? needs not just tc 
be loved while it is on screen 
whict easy, Dut also to be carried 
around like a charm after it is over 
In Cantonese, French, and Man 


darin with Englist (116m 
Friday ugh Sunday and 
Wednesday and Thursday at | 


Museum of Fine Arts 


Y 
x**x*xY TU MAMA TAMBIEN 
(2002). The Harold & Maude poster 
above the two naked high-school- 


subtitles 


thro 


ers energetically screwing in the 
opening shot of this raw but sly 
Mexican comedy, not to mention 


the arch voiceover narrator that in 
trudes at key moments a la Truf 
faut’s Jules et Jim, suggests that 
director Alfonso Cuar6n had more 
in mind than parodying crass Holly- 
wood teensploitation. Tenoch 
(Diego Luna), scion of a corrupt 
nouveau riche, and Julio (Gael 
Garcia Bernal), a raffish middle- 
class kid, do share the occasional 
fart joke and masturbatory fantasy, 
but they have more grit, taste, and 
imagination than their north-of-the- 
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- Peter Travers, Rolling Stone 


DO easy)" Karr EFCFilms 


ee SEE TED RATES 
IED ertertamment YAHOO! Movies 
movies. yahoo.com/greekwedding 





border celluloid contemporaries. So 
its not impossible to believe that 
stunning Luisa tt 
Spanish bride of 
and adulterous c¢ 
to join them on a beact 
called “The Mouth of Heaven.” The 
beach does not exist, but the Mex 


0 along the way does, a catalogue 


(Maribel Verd the 
Tenoch's 


usin, might agree 


prissy 


trip t 
a trip tc 


of indelible characters and places 
put in sociological context by the 
ymniscient voiceover. And the erot 


c tension among the three erupt 


i menage as Startling in its dy 





namics as its is in its raunchy sf 
taneity. Much more about class 
transience, desire, desperati 


and mortality than about horny ad 
escents getting it on, Y fu mama 
tambien nonetheless succumbs t 


that trademark Hollywood 


punishing the characters for 
guilt we feel over vicariously enjoy 
ng their satisfaction. In Spanist 
with English subtitles. (105m 
ey Place, Kenda Sat ve 
irbs 
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of Bein 
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6:00-9:30 PM. Play some 


auction package of your 

choice, all to benefit — 

The Gillette Center for 

* Women’s Cancers at 

_g+ Dana-Farber Cancer 

| © Institute and The Susan 

A G. Komen Breast Cancer 
mele laver-\i(ela mmm Mel. (o1 tela 
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women 
men 


WISDOM-ORIENTED 
Attractive DWF, 55, 5'2", loves walking 
the seacoast, strength training, intellec 
tual conversation, politics, theater, spin 
tual lifestyle. Seeking attractive, loyal 
sensual, secure, open-minded widowed. 
DWPM. 50-65, non-smoker. 47453833 

OVER HERE 

SHF, 42, academic researcher, Aries 
smoker, seeks man, 35-50, with sarcas 
tic sense of humor, for opera, movies 
and serious relationship. 4417731 

JUST WANNA HAVE FUN 
Attractive woman, 29, 5'9", brown/biue 
seeking upbeat, artistic man for casua 
dating and friendship 
re walks 
ing! 49373093 
SHORT & SWEET 
SWF, 28, 5’, brown/brown, seeks similar 
someone, 25-30, to make me laugh. Enjoys 
movies, dancing, dining out. 27332133 

BRIGHT & BEAUTIFUL 

Attractive, slender, blue-eyed DWF 
seeks S/DWM, 40-50, for utdoor 


panionship. Trave 


love dancing 


gallery hopping 











4 


ndoor 














ex ns to wat woods. | 
energy and smil jed. 2 € 
ARE VOU READY YET? 
Attractive, t shape ] Mr 
work a 2€ ker 
ak all. attract NM 
4 ke patit 
at p. 4 
DYSLEXIC [HEART 
ship. Boston are . oe I 


UNIQUE PERSON 


st. 
LASTING RELATIONSHIP 








rv] 
w41 
25924 
KIND. SENSITIVE 
ona ealie ten M 
TH 12% 
RAW HOMEBOY 
ve, creative, ser ate 
ke kes a | 
wi 
asygoing vonest, creative/a 
type PM. for egalitarian f relatior 
ship. 2237925 
AUL 1 ASK 
SWF, 42 on-smoker, seeks WM 
49-64 ature, on the leve 





financially secure, well-educated, outgc 
ng, energetic. 2403783 
HERE | AM 





SWF, 39, enjoys walking, biking, dining 
oncerts, outdoors. Seeking SWM, 39 
45, for friendship first, possible long 


term relationship. 4153652 
DON'T PLAY GAMES 
Intelligent, sweet, attractive SF, 23 
Libra, smoker, seeks SB/HM, 18-30, for 
friendship and possible long-term rela 
tionship. °391009 
BOTTICELLI BABE 

Cute, creative SBF 25, loves movies 
music, books, conversation. Seeking emo: 
tionally grounded, confident SWM 
who's passionate about life, all-around 
good person. Are you down? ‘124076 

NIGHT OWL NONPAREIL 
Mercurial, hedonistic, perspicacious 
independent, blonde amazon seeks cre 
ative, confident, funny, tall, physically fit 
unpretentious, inquisitive, renaissance 
man, 32-45. 4329063 

PLAIN AND SIMPLE 

DWPF, 37, 5'3”, 135Ibs, brown/brown 
Clear-headed, straightforward, devoted 
enjoys Nascar, biking, walks, drives, sun 
rises/sunsets. Seeking S/DWM, 37-47 
for long-term relationship. %°300927 


TRAIN IN VAIN... 
is not an oldie. SWF, 37, seeks mature 
male. Successful applicant is confident 
kind, charismatic. Gray hair not required 
but considered a plus. Smokers. 
Republicans and creatively-impaired 
need not apply. 2361345 


25-35 


TO LISTEN AND RESPOND TO PERSONALS 
PLEASE CALL [$2.19/MIN. MUST BE 18+] 


WWW - 





WHEN YOU SEE THIS SYMBOL, 


CLASS ACT 

Positive, upbeat WPF, seeks caring, honest 

sensitive SPM, 48-60 

time together. It's time for fur 

honest communication. 4257148 
RACY REDHEAD 


jaugnter and 


Let's spend quality 


Positive, slightly zany SWF, 40s, 5°9”. Lover 


of life, music, arts, adventure and the South 
Seeking tall, attractive male, race unimpor 
tant, no baggage, to make me laugh, fo: 
long-term relationship. 4336551 
awww - RNFUNCBWITH 
Kind ompassionate, funny SF. 42, cor 
fident, attractive, loves travel, outdoors 
people, seeking tall, confident, passior 
ate SM, 36-52, best friend t 
tionship with. #7430318 


have rela 


f 






FOR CUSTOMER SERVICE CALL 617-450-8773 


LETS HAVE FUN!!! 


IWF, late 20s, attractive 


sensitive, inte 








igent, hu ves italian food 
Seeking GF of similar qualities ke 
playing pool, movies, dancing, havin 


fun. Kid at heart 


area. TP390394 
GEMINI WOMAN 


seeking friendship 





WF. 48. Gemini. seeks sincere. hone 
WM, 45-55, for dining in/out, movies, the 
cean. 150884 


ASPIRING PHOTOGRAPHER 
ingle female, 34, 56", 125Ibs, phys’ 
Cally fit 
easygoing male for 10 
ship. 442341 


mother. student. seeks fun 


term relatior 





ARE YOU CREATIVE? 











F, 28 seeks fun, open-minded, spor 
taneous peoples/aliens/monsters/d 
with a hunger for living fe 

ve Music, outdoors, the city 

vie seorge Fore v 
es. t y ptures af 
et T ating with 
word 9390 
IF YOU ARE A. 
elf-assured. accomplished mn 





TO PLACE YOUR FREE PERSONAL 


AND TO BECOME A MEMBER CALL 
Pheenix personals 


BECOME A PART OF THE COOLEST, NEWEST 
AND EASIEST WAY TO MEET PEOPLE! 


GOOD TIMES AHEAD 





rae Bn 
ARTIST & MUSICIAN 
WF Aries, enjoys working on f 
ship. 219 27 aren . 
SOUL MATE WANTED 
Energetic, spirit SWF. 57. 5’5". with 
brown hair, Cancer, non-smoker, enjoys 





art, spirituality pipe. religio 

yoga. Seeking SWM, 45 non-smoker 
for friendship 7428181 

2wWWW - 
SHYSWEETSEXYLADY 

Shy, sweet SBF, 24, seeks friendly, re 
able, honest SF, 21-2€ 
taneous or going ot 
ing fun, up for anything we: 53112 

RUBENESQUE GODDESS 
Shapely, full-figured, self-aware SWF 
37, 5'9”, dark/dark, pale mplexion 
Spiritually evolving as you are reading 
this, enjoys music, metaphysical studies 
theater, reading, the arts. Seeking ta’ 

reative, attractive, kind, self-aware 
emotionally grounded SWM, mid 30s 
mid 40s. 256851 

ACCEPT ME FOR ME 
SBF, 35, non-smoker, likes fishing, hik 
ing, camping, hiking, the outdoors and 
more. Seeking witty, funny S/DBM, 30 
40, non-smoker, possible long-term rela 
tionship. 4346598 
@WWW - GHIAGIRL 
Responsible, cute, kind SF, 31, enjoys 
dancing, road trips, live bands, muse 
ums, backgammon. Seeking easygoing 
guy, 27-45, to have fun with and be 
happy. 2443196 
UNIQUE LADY 

SWF, 43, 5'7", weight proportionate 
financially secure, seeks financially 
secure, honest, hard-working man 
Prefers someone who loves the out 
doors, travel, and someone who is a nort 
smoker. %°446772 


romantx 
















IN ADDITION TO LEAVING A V 


fr 


HIGHLY EVOLVED? 


f this y B3 * 
IRISH CATHOLIC 








+. Attractive SWE § y 
19. HP 40067¢ 
~ CARING & gpideesngl 
Fit, attractive WF. 50. non-smoke joys 
Jancing, golf, and dining out. Seeking 
self-expressive male, 45-65, with similar 
terests 245395 


2DWWW - SAPPHIREBLUES 
300d, smart enough. Educated SWF 
N/S, en) a good ad 
right, funny, alive SM, 21 
match wits with me. Relationship possi 
ble. 4444928 
LET'S GET GOING! 
SWF, 23, mature, positive D 
Loves being active 
living!' I'd like to you to share these same 
haracteristics. Not over 28. 42401091 
PLUMP DIVA 
dynamic, leggy, bi-racial, browr 
brown, writer, artist, looking for sensual 
soul with heart of gold for dating and muse 
potential. Any race, 35-55. 2°401087 
SEEKING AFFECTION 
Romantic, loving, attractive, educated SWF 
1, 5'3", 110Ibs, blonde, Capricorn, non 
smoker, seeks SWM, 35-41, non-smoker 
for long-term relationship. 4432587 
aWWW - COLE76 
Humorous, charismatic, witty, intelligent 
SWPF, 26, N/S, enjoys beach walks, reading 
movies and long drives. Seeking similar 
SWPM, 26-33, who is a keeper. 4419754 
SMART & SENSUAL 
Imaginative, youthful, pretty, earthy, slim 
independent, DWF, 50, 5'7", passion for 
nature, culture, organic foods, gardens 
seeks compassionate, intelligent, pro 
gressive, whimsical gentleman, 48-65 
non-smoker. Northampton. %°282824 








running, 











OICE MESSAGE 


YOU ¢ 


617.859.DATE 





SPICY HOT PAD THAI 


T4 
FILMS AND PAD THAI 





DATING BUILDING 
LONG-TERM RELATIONSHIP 
SWF, 46, 5'8”, 135Ibs, brown/brown, Libra 
JOYS dance, opera 


non-smoker reading 








politics, travel. Seeking 
political savvy SWM, 30-60. non 


onversationalist. 4432943 
SHARE OUR TIME 





aSSICA! al ja 
athletic 


smoker, ( 


aring SF 19, 5'5", 105Ibs, brown 

brown, mother, works 2 jobs, looking 
attractive SM, who will make me 

smile, who won't play games, is t 


est, real, loves cuddling, long-tern 


relationship. 4328928 
OLD BUT NOT ANCIENT 
er child seeks match. Metro North 
51, childless, very pretty, light browr 
hair, petite, slender, cultured, book-read 
er, loves travel , non-smoker. %°420789 
REAL MEN ONLY 
smart, attractive SWF, 37, red/blue 
Aries, non-smoker, seeks excellent 
smart, funny, good-looking, loving, kind 
man, 35-46, for possible long-term rela 
tionship. 42390661 
SOPHISTICATED. 


yet childlike female, 28, 5'5", 110Ibs 
Aries, non-smoker, seeks WM, 28-34 
non-smoker, intelligent, stable, who 


enjoys sushi, old black and white 
movies, and cartoons. £°405663 


AN FIND THIS PERSON ON THE WEB AT 


TO BECOME A MEMBER CALL 


6I785 





TAKE ME AS ! AM 


Hard-working SBF. 3€ 4 

brown hair, eyes, and skin, Sagittar 
smoker, seeks e, kind gentle 
ectfu 41, for possit 





hip 4 184 54 
NO MORE DRAMA 


am a 27 year 


term relatior 





id Diack female 


Must be 





arking lot walks 
dinners. 43932 
NEw ~~ ee 











st Taybe mor 


ARE YOU THE ‘ONE? 


WWW - RHODYiell 


T 


ENJOY LIFE TOGETHER 


T 
WWW - GREENIDEGIRL 


k 43004 
YOUTHFUL APPEARANCE 


T 
TALK TO ME! 


T 
LOOKING FOR FUN 
M f ssua ‘tat : Bi 
SEEKING AVERAGE JOE 








King, hanging 
, 728771 
_ EXOTIC BEAUTY 
AF itiful, se 
MY HUGS ARE BETTER 
DWF, 53, black/brown, Virg Ke 
espectt t 
ar 





erests, for 
41327 
BLUESY SORT OF WOMAN 
Attractive SWF, 36, athletic, artistic, loves 
travel, outdoors, everything in modere 
Seeking SWM, similar interests. £31 
ANDOVER AREA 


58, petite 


term relationship 





thor 








WF Taurus, non-smoker, drug 


and seek 





disease-free, monogamous 
nan, 50-70. under 6’, non-smoker. chil 
Jren and grandchildren ok. £39838° 
PETITE LADY. 
40s, interests include the arts, walks, cof 
fee shops, good talks, reading. Seeking 
honest (preferably Pagan) man for possi 
ble long-term relationship. %257194 
PRETTY INSIDE AND OUT 
Articulate, cute, affable, bashful SWF, 34 
who's likes include crossword puzzles 
hocolate brownies, lazy summer days 
nuzzling with my cat and taking a nap or 
a rainy afternoon. And you? 28256692 
COULD YOU BE THE ONE? 
Do you believe in true love, holding hands. 
and three-minute kisses? This attractive 
SWF, 42, who still believes in trust, hon 
est, commitment, seeks SWM, 37-47, for 
honesty, mutual respect. £P118580 
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: SEEKING ee MAN 
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ughtful male for hone: 
NO IT n 3 gar $. 172799 

WWW - MELILIESHY 

yhtt and cudd WF 


swet 


JQHTU' 





M who's worth the time. 29422974 
1944 MODEL 





elationship. 4923182 
35 & NOT LOOKING 





GREAT SMILE 


FREE SPIRIT 


' take us? P29 
SUN. MOON AND STARS 


T 
BODACIOUS 


ADAM AND EVE ANEW 


Tt 
SAN FRANCISCO REFUGEE 


Tc 
AT LAST 


a 


KIND. LOVING. SINCERE 


w: 
FIRST TIME AD 


T 
JAZZ AND R&B 





tant & 41974 
DOWN HOME TYPE 
wen, DOW 
ybe more! P1234 








asty g 
{ ke S 
f +t t 
h same qualities 
TRES CHIC 
Educated SBF, 33, N/S, enjoys movies, read 
(i ms, long walks, travel, musi 





with similar interests 


TR. 2218478 


seeking SM 33-4 
y fnendsmp. possible L 









ARTS A PLUS 
Attractive. funny, working, multi-talent 
ed, childless SWF, young 40s, home 
wner, seeks fit, smart, fun, kind 
weet, confident, attractive 
working S/DWM, 30-50 
with 5 at home 
T1386 


HEADLINE INDICATES ONLINE SCREEN NAME 












women 
men 


ADVENTUROUS SPIRIT 


possibly e. 733804 
WWW - SELEVANA 


+ Lew ; ¢ 
BACHELORS APPLY NOW! 


uM 
V 


x 
_ ETN BOSTON ONLY 


y, Sexy We 


16698 


NEW IN TOWN 


designer, 30s, seeks 


ancing, 
valks, whatever 
RUNNING MATE 
WPF, 33, pretty, athieti 
ves outdoor 
musi nockey, ice 
ar SWM, 30-38, for advent 
rriage and family. #13213 
~ QUINCY AREA 
25ibs, browr 
seeks WM, 1& 
aring, honest, for long-term r 


ship. 4419249 


men 
women 


ewww - 
THRILLSEEKERGS 
Handsome SWM, 6’, 210ibs, 30's, mus 
ular build, enjoys travel fining 
beach, sports, and more. Seeking SB/HF 
with similar interests. For friendship 
first, possible LTR. £P45461§ 
Q@WWW - JESSE7 2! 
pen-minded, casual SWM 
SF, 18-40 for friendship and a 
TR 448297 
@aWWW - BUNCHOFUN 
SM, 31, stable, educated, secure, seeks 
affectionate lady, 25-35, to be my part 
ner in crime. 440361 
_ THINKING OF YOU 


a 185s, enjoys m vies, OIF 


n-smoker 


movies 


seeks 
possible 


dancing, motorcycles 
seeking SF. with similar interests 
enjoy life with. P42156 

OPEN- pepe 


travel 


o tP421659 
SEEKING A FRIEND 


.M 


45316 
SEARCHING 


AMA 
WW 


re m4 } 
THUMPING BASS LINE 


LAWYER/RUNNER 


€ 4459 
WWW - CHADGRISY 
WJM N 


for £ bie 44 
2DWWW - JONATHANIS74 


d 
| WWW - SICHESTEVE 


WM 


Bas 
JAZZ- LOVER 


seek 


travel. Seeking 
ninded female, 24-40. HP 449892 
VERY SPONTANEOUS 
3BM, 29, enjoys conversation, dining out 
trave nusic, dancing. Seeking above 
average beauty to travel the off beaten 
path with. %422025 
taylor 
135ibs, baid/brown, likes 
novies, bowling, skating 
oving, caring, unde’ 
t 3 female, 19-40, for committed 
relationship. #7442258 
YOU'RE WORTH IT 
sh-American, easygoing SWM, 38 
8", 165ibs, Virgo, smoker, enjoys 
novies, dining out, long walks 
SWF. 33-43, for possible long-term rela 
tionship 428344 
Q@WWW - DENNYBOY777 
Hard working, nice WM, 47, enjoys dining 
jut, beach, boating, going t 1uDS 
Seeking SAF to share time with looking 
for relationship 7P453156 
PART-TIME SINGLE DAD 
SWM, 44, 5°10", 185ibs. brown/haze 
moys harleys, play pooling IC, ¢ 
doors, working out. Seeking S/DAF 
45, for travel, special times, possible 
long-term relationship 7P422510 
TALK & HANG OUT 
Handsome SBM, 37, 5'11", green eyes 
very clean, in good health, likes come 
jies, movies. Seeking full-figured female 
7-63, who likes to laugh. 27436031 
MUST LOVE LIFE 
nal SWM Pisces 


seeking 


tural ac 
with sense of humor. 942799 
KNOW agus tay A WANT 


est € f 
ra se ela hip. BP44é 
LETS GO CRAZY 


45. H4s € 
UBIQUITOUS 


hip. #4 € 
FUN IN THE SUN 


WWW - TOBEY387 


WN 


BE MY SUNSHINE 


t y 74324 
LIFE MUST BE SHARED 


2WWW - TOMTOMIS67 


T4 2 
2WWW - THRAKAZOG 


NM 
WV 


MUSICIAN BY NIGHT 
king for relationship. #44 
PROFESSIONAL MUSICIAN 


© Tz 
WOMAN OF COLOR? 


VOLUNTEER Aegan par 


iY 
WN 


SEEKING A BODYBUILDER 
wi brown eyes 


weekend geta 


p. 7432566 
HELLO OUT THERE! 
in search of female, 18 
39, for possible relationship. Whatever 
happens, happens! Cail! 48454248 
EXTRA. EXTRA 
read all about him! Big-hearted and pos 
tive, nice-looking guy who loves to have 
fun in the sun, rain, and snow. Dedicated 
f two. Secure (financially and 
emotionally), very active, intelligent and 
utgoing. Searching for the ONE. Are you 
ut there? You are S/DWF, 30-41, intelli 
gent, happy, attractive, fit, and fun. This 
duld be a grea mmer for both of us 
sive Me a Call ymise you Il 
antly surprised. %P432156 
@aWWW - KISHABLE 
The most fun under the hot summer sun 
Dark diamond in the rough SM, 28, who 
is well worth the money to call. Waiting 
for a SF. £P441809 
@WWW - WANT2INTERACT 
Honest, up front SWM, 29, good cook 
enjoys having a good time indoors or out 
romance, good movies, going out and 
being wild. Seeking SF, 18-35. %444931 
@aWWW - ALLSTARG2 
Educated SWM, 40, N/S, no kids, outdoor 
person, business and homeowner, great 
dog, enjoys outdoors activities, beach 
boating, mountains, caribbean winters 
Seeking SF, 35-45, LTR. 449865 
@WWW - WHATSTHEDEAL 
Sonfident, attractive SWM, 30, seeks 
Cute, fun, open-minded femate for dat 
ing. 448291 
QUIET DETERMINATION 
Describes this 34-year-old, college-edu 
ated male. | have strong values and will 
defend my beliefs. For something differ 
ent, look no further. 2430992 
Legge PATRIOT 


single male, 21 


father 


be pleas 


nM 


ally BM. 41, Aries 


BE YOURSELF 


’ 4 
WWW MOUSAMI 


NM 
W 


. aaeee 
WWW - SUPERMANTES! 


NM 4 
eeking R B44 
VERY ATTRACTIVE 


r or 
LOOKING FOR YOU 


439984 
OPEN ARMS 


g-term relationship ‘24 
NOT TO SERIOUS 


www PAULIOOS 


“LOOKING FOR YOU 


together 4 
AFFECTIONATE 
to-earth SWM, 24 


PASSIONATE 
WM 


ease 


paar d MUSIC 
1 asy g 
kes people watching JS 
ng y. Seeking SWF, for friendship 
ing. €25183¢ 
ATTENTIVE LOVER 
Tall, progressive, left-leaning, affection 
ate SWJM, 52, Capricorn, non-smoker 
loves jazz and blues. Seeking womar 
41-54, good kisser, for long-term rela 
tionship. 4426950 
@WWW - CHESIRCAT 
WM, 29 7 honest, not afraid to tell 
how | feel. Seeking a SF, with similar 
personality, for friendship first, possibly 
more 7453153 
EXTREMELY IMMATURE 
5 year-old looks and body 
Loo! ki ng for someone m uch younger, 2U 
), who wants to have a great time ski 
ng, traveling, dining. Funky, hippie, trip 
pie. T° 296865 
2DWWW - SMARTNPLAYFUL 
>an you handle smart? Intelligent, laid 
back guy, 40, N/S, seeks smart lady with 
an edge. It all comes down to chemistry 
Seeking LTR. £449922 
@awww - 
BREAKTHESILENCE 
Dork seeks dorky, freaky goddess. SWM 
20, enjoys going to the beach, working 
yut some, the lighthouse, more. Seeking 
weird, dorky gal, 18-25. 444879 
@aWWW - JAM_SANDWICH 
Open, honest SWM, 32 loves music, hik 
ing, camping, parties, mysteries. Seeking 
adventurous, energetic SF, 23-33, for 
friendship leading to LTR. 48451651 
PLAYFUL 
DWM, 47, 5'8", 155ibs, sait-n-pepper 
enjoys working out, dining out, movies 
travel, movies. Seeking attractive, petite 
woman for friendship, possible long-term 
relationship. 48424634 
A DOUBLE DECKER... 
bologna sandwich! Maidyalook! Poetry 
music, the sky, the sky, Kahii 
and horrible 80's movies, EZLN, Tool 


model 


Gibrar 


ny Cash, Dead Kennedys, Peter 
445398 


bret pine senpatorvichd 


yineer 


jren. T4 
TRY ME 
> who is a SW/AF 1 
te ationship. 4 694 
awww - CENTERSTAGE 


VPM, 4¢ joys vintage 


at seafood i 

\ ter that 59". EP4s 

COME SKI WITH ME 
21d-back WM ( 


2WWW - THE_KID 


Juy 


GENTLE ASIAN MALE 


hip. 451 


men 
men 


HOPEFUL ROMANTIC 


aybe more. TP191 
MUSCULAR ATHLETIC 


‘ NM. 34. § 


TO LISTEN/RESPOND WITH 
YOUR CREDIT CARD CALL 


CALL ME 
kes hanging out, the outdoors 
quiet evenings at home. Seeking 
milar interests. 222170 
hg ag 


ied m for us 
Jed guy ape w 


} workouts. £1191 
LOOKING FOR You 


2ND SHIFT 
y, European SWM, 41 
or brown, aver 
hard-working 
responsible, secure, seeks healthy SM 
30-45, HIV+, average build, handsome 
r friendship, dating, maybe long-term 
relationship. Be serious, responsible, and 
upbeat. £P410184 
WE GO TOGETHER 
GWM, 35, 61”, 210Ibs, blond/blue 
down-to-earth, easygoing, laid-back 
enjoys long walks, movies, outdoors 
cean. Seeking GWM, 25-43, for long 
relationship based on trust and 
honesty. 4115521 
KNOWS WHAT HE WANTS 
SM, 23, 5'11", 150ibs, short brown 
brown, likes relaxing, movies, clubs, hang 
ing out, hockey games, volleyball, swim 
ming, roller blading, casinos. Seeking 
open-minded female, 18-30. 4443690 
A LOT TO OFFER 
SWM, 38, Scorpio, seeks older gentie 
man, 50+, for companionship, possible 
relationship. @P124278 


TRUE MAN 
SEEK TRUE MAN 
GHPM, 43, Pisces, well-built, soft heart 
non-smoker, seeks man, 30-45. if you 
are not afraid of flying, the sky will be the 
limit. 22426854 
FUN TIMES IN BOSTON 

Masculine bear, 30, 5'11", 245ibs 
blond/biue, goatee, new to the area 
seeks SM. I'm not much to look at, but 
know how to have fun. 4°151329 


SEEKING RELATIONSHIP 
Cute, attractive, boyish, nice, friendly 
GAM loves traveling, music, movies 
Seeking nice guy, under 35, in shape 
with good personality, for long-term reta 
tionship. 2394789 

SEEKING OLDER MAN 
WNW, 40s, 5'9", 150Ibs, slim, brown/biue 
very good-looking, seeks older man, 50+ 
warm and understanding. 382232 
WORKING MAN FOR SAME 

WM 36, 5'8", 170Ibs, brown/browr 

€, QOOC-!00K! 

muilar aged fr 
trades. 4214357 
SEEKING MY AGE/OLDER 
acti WM, 38 
IWJM 
st st. 2282804 
ONE GOOD MAN 


ht Inking 1 
pright, good-looking 


‘ 


term 


Yappear 


sb itor, seeks 


LAUGHTER & ROMANCE 


NM 
W 


WM 


OID: - > seek 


nship. EP 15¢ 
SAGITTARIUS 


rplat 
elat 


ARE YOU OUT THERE? 


WM 


ar interest 

7401749 

PHOTOGRAPHER MALE 
"#28909 

TAKE A CHANCE 


JOIN ME 
WM 4 





THIS is Me 
utdoor activitie PEKIN 

eartt nan with sense 
entral Mass. 4935064 
SEEKING MASCULINE MAN 
outh-eastern MA, GWM 175 Ibs 
green, very masculine, enjoys 
rking-ou tdoors, music/movies 


iWM, 3 


fern 


f humor 


seeking masculine, m iar 
45, for friendship or possible 
ship. #12104 

YOUR QUEEN 

pretty white TV, 28 

many interests, on passive side, seeks 

ry tall, masculine, domineering single 

mai 30s-40s, who wants an exclusive 

elatonship with a “girttnend 7P256709 
YOUNGER GUY 

self-employed, financially 

Libra. Likes movies 

seeks WM 


athlety 


nterna 


amping, h xing 

shave moothe 
build for dating, fun times, and i 
tional travel 202 453 


DOWN-TO-EARTH 
WW, 54, 5'10”, 175ibs, red/hazel, enjoys 
ooking, Music, movies. Seeking ordinary 
IWM for friendship and more. 4323218 
GOT TIME? 
GWM, 39, 5'9” 190ibs, brown/biue, hon 
est, caring, R.N., enjoys travel, Donna 
Summer, Chinese food, Tom Clancy 
Seeking your average guy, 25-45, for 
friendship, hopefully more. 4450683 
NEW TO AREA 
Attractive, honest SWM, 39, 5'1 
155Ibs, brown/blue, loves dining, cook 
ing, sports, movies, traveling. Seeking 
European or Latin SM, 25-45, for expior 
ng Boston together. 2° 152229 
SEEKING UR 
WM, 22, 195lbs, average build 
blond/blue, glasses, occasional smoker 
enjoys clubbing, karaoke, and fishing 
Seeking W/BM, 18-25. 28246217 
QUALITY GUY 
Good-looking, clean-cut, in-shape WM 
31, pretty new seeks clean-cut, mascu 
line, discreet, similar WM, non-smoker 
for friendship, possibly more. Masculine 
guys only. £°395073 
HEY THERE 
GWM, 30, 5'7", 200ibs, black/hazel 
enjoys gym, music, movies, hanging out 
Seeks fit, laid-back SM, 23-35, for 
friendship or dating. 2158355 
NEW BEGINNINGS 
SWM, 22, 5°10", 150Ibs, brown/biue 
Gemini, smoker, enjoys video games. 
cars. Seeking SWM, 18-27, for new 
adventures, sight seeing, and possible 
long-term relationship. 47390320 
BODY. LOOKS. & BRAINS 
GWPM, 48, 5°10", 170ibs, Cancer, non 
smoker, loves the arts, gyms, dancing 
and socializing. Seeking good-looking, out 
GWM, 35-50, non-smoker. #°257013 
LOUNGE. CHILL OUT! 
illed out GWM smooth shape 
joys all sorts of outdoor activities 
mbing, skateboarding, former boy 
t, chillout D.J. Seeking fun WM, 18 
8. for adventure. 4245031 
REAL FUN GUY. 


Attractive 


clear 


seeks same honest, fur 
IWM, 29 180lbs, brown/browr 
seeks same in honest, health NSCIOUS 
ale, 23-31, for dating. 4255158 
JUST DO IT 
SWM 


Tun-loving 


terest d 
ons. £7300920 
GREAT GUY sees. 


Juality, attractive, fit quy, 35 


explore 


action! ‘39 
| GREEN EYES 


1, attractiv 
gged ] 


WM 
frst. 13; 
JOIN ME 
) f aybe r 
T f 
“SEEKING FRIENDSHIP 


CE 











men. 
men 


HANDSOME. ATHLETIC 
Masculine, well-educated, reliable, intel 
ligent, affectionate GWM, 47, looking for 
quiet, deep-thinking, professionally 
accomplished Asian man, 35-50, who is 
looking for a committed, monogamous 
relationship. 4301103 

SOUTH SHORE GUY 
Shy, funny, intelligent PM, 34, 5'7 
150!bs, enjoys travel, reading, hanging 
ut, movies, dining. Seeking intelligent 
interesting, committed, trustworthy 
patient male. °120201 

EUROPEAN MAN 

Average guy, 61; kind nsider 
ate, soft-spoken, professional man, seeks 
male with similar attributes. 2° 198432 
CALL ON ME 
clean-shaven SWM, 37, € 
185Ibs, nor joker, Capricorn, enjoys 
biking, independent film, photography 
Seeking extroverted GWM, 25-50. non 
smoker Bae Sompanionship, possible 
ng-term relationship. #P21731¢ 

OLD TWINK SEEKS 
friend! Thin, boyish GWM, 29, 5'7 
brown/brown, non-smoker, socia 
irinker, seeks ar friend in greater 
Bostor area = with, share good 


gentle, cc 


lender 















~ PRELUDE 
soot tha alae bee Mey 


aWWW - MIKEO28S2 
f you are looking for a great night 
4 nsual getaway 
ntact me! WM, 30, N/S, seeks male 
18-40, EP 44988¢ 
2aWWW - GOODTO- 
KNOWYOU 


40ibs, slim oy 





the town or a roma 






Seeking single m: 


oe ‘a may 


re. Make each day count. #945312 
MASCULINE 
utgoing. ener geti aring SWM 
4 brown/olive-green, enjoys musi 
Jancing, cooking, reading. Seeking 


SWM, 25-45, for friendship first, possible 
ng-term relationship. 27171591 


MASCULINE 
PROFESSIONAL 
Handsome GWM, 39, 5'11 185ibs 
enjoys movies, intimate dinners. Seeking 
handsome, fit GWM, 25-35, athletic build 

for friendship and dating. 27216523 


WM FOR OLDER BM 
White male, 32, 510 200Is 
brown/brown, seeks black male, 40+, for 
fun and casual relationship. %°310539 

I'M JUST A GUY 
Attractive SM, 35, height/weight propor 
tionate, enjoys biking, outdoors, travel 
relaxing at home, clubs. Seeking fun 
loving guy, to share laughter and maybe 
life! 2°327968 

SEEKING THE ONE 
GBM, 47, 47, 6'1", 240Ibs, into theater 
music, dining out, more. Seeking GWM 
for friendship leading to relationship 
Must be single. 2445428 
PROVIDENCE SOULMATE 

GWM, 35, 5'9", 155ibs, red/blue 
trim/athietic build, non-smoker, enjoys 
ir exercise, adventures, good 
and great conversation. Seeking 


25-40. Call 





book: 
ifetime soulmate 
me! 42310577 

ADVENTUROUS GUY. 
) anything fun, traveling, working out 
cuddling, walks. SWM, 25, 5’8", 157Ibs 
masculine, clean-cut, athletic, honest 
romantic, very good-looking. Seeking 
same for great adventure. 256437 

NORTH OF BOSTON 

GM, 54, 5'4", 125ibs, undemanding 
obliging, seeks over-50, hefty, healthy, no 
drugs, non-smoker, single. #205719 

LASTING RELATIONSHIP 
SWM, 38, 5'6", 200Ibs, Gemini, non 
smoker, enjoys speed walking and 
mountain biking. Seeking WM, 32-55 
non-smoker, for casual relationship to 
start. 27346937 

NEW TO TOWN 
Attractive, sexy, smooth, clean-cut, clean 
shaven, professional GAM, 29, 5'8” 
140lbs, seeks good-looking GWM. under 
40, for frendship, maybe more. 256538 
LOOKING FOR LOVE 
Looking for friendship first. SHM, 50 
5'11", 185Ibs, not into anything illegal, a 
one-beer man, seeks male, 30-45, for 
relationship. 310547 
NICE GUY 

Good-looking SWM, 39, 61", 200ibs. 
enjoys movies, dining out, exercise 
Seeking regular guy, 20-40, for friend- 
ship, maybe more. €P116226 


or friend 











TO LISTEN AND RESPOND TO PERSONALS 
PLEASE CALL [$2.19/MIN. MUST BE 18+] 


@www 


WHEN YOU SEE THIS SYMBOL 





MY OWN BEAT 
GWM, 38, 6'2", 230ibs, muscular build 
chef, enjoys gardening, antiques, read 
ing, cooking. Seeking masculine man to 
have a relationship. 4376680 
ITS RAINING MEN 
GWM, 37, Taurus, smoker, seeks GM, 25 
45, for friendship, conversation, and 
companionship first, possible long-term 
relationship in the future. 4387683 
VERY EASYGOING 








GWM, 40, 6'3", 250Ibs, brown/brown 
emoys working out, movies. Seeking 
male, with similar interests, for sincere 


relationship. 42271115 






FOR CUSTOMER SERVICE CALL 617-450-8773 


LOOKING FOR SOULMATE 
NH seacoast GWM, 55, 5°10", 175 
brown/blue, seeks soulmate. Active 
healthy, non-smoker, enjoys biking, hik 
ing, movies, theater, dining out, quiet 
times at home. £#287733 

DATING FIRST 
Professional male, 42, likes board 
games, animals, trying new things 
Seeking attractive WM, 18-45, for dating 
maybe more. %8347264 

AFFECTIONATE GUY 

GWM, 43, 6’, 165!bs, browrvblue, attractive 
affectionate, sincere. Enjoys music, sports 
r 9, politics, movies, quiet times 
Seeking similar guy, 23-39, for frendshir 
possible relationship. 2192364 











BURLINGTON AREA 
GWM, 37, 5'7 
into scene, seeks a buddy to 
with, movies, dinner, outdoors 
nights together. 2230738 

FRAMINGHAM AREA 
3WM, 6'1", 190lbs, auburnVhazel, smok 
er, seeks similar man for friendship 
long-term relationship 
home, going out to dinner, new adven 
tures. 47323403 

GW\M, 41.50" 

165ibs, dark/hazel, athletic, attractive 
fit, enjoys city restaurants, foreign film 
travel. Seeking similar, sincere, masculine 
affectionate, emotionally available mar 
45, for long-term relationship. 2118509 


FIND WHAT YOU RE 
Gole) 4) (Cee els 


When you see this symbor 


on leaving 


NATURE LOVER 
Active. in shape SWM. 29. € 185ibs 
light/green apricorn, seeks WM, 23-43 
f friendship. ZP120898 
SEEKING FIT. 





masculine, down-to-earth guy. GWM, 24 
€ 180ibs, dark/brown, very good: 
ooking, seeks GWM, 18-30, who is 


healthy and attractive. | enjoy partying 
eating out, more. 4430901 
REFINED. ATTRACTIVE 

Mature gent for all seasons. GWM, 5°11 
180lbs, average build, salt-n-pepper 
enjoys eclectic tastes, interests, con 
cerns. Seeking blond, athletic, Bon Vivant 
soulmate for meaningful/beneficial rela- 
tionship. 4246664 

OLDER SEEKS YOUNGER 
Very handsome, well-built, caring, strong 
GWPM, 51, 5'10", 205ibs, muscular build, 
seeks cute, trim, boyish GWM, 21-35, for 
possible long-term relationship. 132985 


HUDSON ARIES 














Down-to-eart 41, 5'6", 145\bs. 
brown/browr taneous, artisti 

enjoys warm weather, keeping fit, occa 
sional camping trip a/junk shop 
ping, beaches. ani g long-term 


relationship witt the right guy. {338053 
FRIEND & COMPANION 
for honest, long-term, monogamous rela 
tionship. Husky WM. 40s 
seeks cute, masculine WM, 18-30, to 
share fun times North shore. 7296260 
FIT, ACTIVE. BUSY 
Masculine, fun SM, 42, 5'7 
likes going out, travel, having fun 
Seeking masculine guy, similar in age 
and size. £°233827 
YOUNGER SEEKS OLDER 
SWMW, 54, Libra, non-smoker, seeks gen- 
tle, laid back, straight-acting WM, 55-75 
5'10" and under, non-smoker, for a casu 
al relationship. 4439810 
REACH FOR THE STARS 
SM, 23, 5°11”, short brown/brown 
clean-shaven, likes relaxing, movies 
clubs, dancing, weekends, hanging out 
with friends, volleyball, swimming, roller 
blading, sports.Seeking open-minded 
similar woman. %442254 
JUST FUN 
Good-looking, masculine GBM, 6 
200Ibs, smoker, seeks other male for 
discreet times and fun. 47309946 


hairy, tall 


150ibs, 


IN ADDITION TO 


VOICE 


mes { 


JUST FOR FUN 
3WM. 46, 210lbs, brown/bro 





nversations 





and = on. N drugs heavy 
smokers/drinkers please. £36138 
NO GAMES 
>WM employed, enjoys 
novies, Music, travel, sports. S 








lar interests. Serious inquiries 
nly. %358549 
HOMERUN 
SM, 40s, 5'10”, 140ibs, blond hair, sen 
professional baseball player, seeks SM 
18-28, with swimmer's build, for good 
time and travel. 4151310 
FOR ALL ETERNITY 
SWM, 40, 5'9", 185ibs, non-smoker, home 
owner, enjoys gardening, antiques, cooking 
Seeking sincere, masculine WM, 35-65, for 
life-time relationship. 42448777 
HEY! WHATS UP? 
Amorous, talented, youthful, m 
BIWM, 53, Capricorn, seeks young, hand 
some, muscular, masculine, healthy, pas 
naté guy, 2 Let's kick back, talk 
r whatever. £P132508 
A UTTLE NIGHT MUSIC 














GWM, 44. I’m still here, seek company 
to share d talks, long walks, pas 
f Mahler's. Are we a 


n and a piece 
2: 7 
A GREAT CATCH 

5'9", seeks a fun-loving and 
Ntelligent man. I'm in decent shape and 
love sports, theater, and more. Looking 
for long-term relationship. €P116524 

A GOOD CATCH 

Masculine GWM, young 44, 5'11 
165Ibs, athletic muscular build, dark 
brown hair, blue eyes, seeks possible 
long-term relationship, with similar. D/D 
free. TP438280 

INTEGRITY. SPIRIT... 
and looks. Romantic, idealistic man, 44, 6 
160ibs, creative writer, active, spiritual 
funny, wants someone to love on cold win 
ter nights. UB fit, kind, loving.... 2263106 

Ss.oOs. 

Open-minded, fun, poetic, artistic, hon 
est, trustworthy GWM, 21, brown/brown. 
medium/husky, seeks GWM, 18-35 
Rescue me from this island of loneliness! 
Let's sail to paradise together. 2313460 

LOVE TO ENTERTAIN 
Open-minded, humorous GWM, 47, 5'9 
160ibs, D/D-free, net into club scene 
loves meeting people, music, darts, travel 
ing, cruises. Seeking GWM, similar quali 
ties, possibie relationship. 415244 








Owww 


imbimtiic 





QUIET, EASYGOING 
WM, 39, likes clubs, dining 


being with friends, live 





eeking yO nan f 
friendship first. 2 18360( 
FAMILY & FRIENDS 
|, 46, non-smoker, football playe 
r beard, blue eyes, Gemin 





seeks mature, masculine SPM, 35-5( 
height/weight proportionate, for exclu 
sive dating, possible long-term, monoga 
mous relationship. 4214465 

GET IN TOUCH 
Good-looking, well-built, easygoing 
ypen-minded GWM, 43, 5'11", 160Ibs. 
Virgo, smoker, enjoys new adventures 
Seeking GWM, 22-40, for possible long 
term relationship. 2°428394 

LOOKING TO DATE.. 

maybe more. GWM, 40, 6'1, 250ibs 
browr/blue, goatee, works out. Looking for 
man of quality who seeks the same for 
future possibilities. Don't be shy. 2246665 


women 
women 


1D BE HERE FOR YOU 
Butch GWF, 50, 5'7", 153lbs, Cancer 


non-smoker, enjoys drums, working out 
Seeking feminine. down-to-earth 
woman, 35-50, for possible long-term 


relationship. %428507 
@WWW - PHOTOGRRL 
Got bit by the Spring Fever bug. SWF, 25 
seeks fun, silly, breathing female, 21 
35...you fill in the rest. 4453179 
OPEN THE FIRE DOOR 

GF, 27, long legs, groovy curves 
seeks similarly groovy gal, curves 
optional. fF 389229 

CUTE, SILLY 
Fun, smart SHF, 25, brown/brown, look 
ing for woman to spend time with. A 
non-smoker, blonde/biue is a purrrfect 
match. #320662 

INDEPENDENT 
Attractive SWF, 25, 135Ibs, long dark/hazel 
seeks slim, independent, attractive WF, 25- 
35. Give me a call! 42269103 
ROEBUCK AREA 

SBF, 22, 5’, 110ibs, long brown/brown 
dimples, multiple piercings, Cancer 
alluring smoker, seeks a woman, 20-28 
for friendship first. £420197 








175ibs, regular type, not 
hang out 
quiet 


Enjoys staying 


very 


THE WOMAN IN ME 
WPF, 32, 5'5", brown/blue, height 
weight proportionate, Pisces, non-smok 
er, interested in cooking, reading, cultur 
al activities. Seeking feminine SWF at 
37, with similar interests. 362109 


INDIAN FEMALE 


SF, 19, full time college student, looking 
maybe 


someone to have fun with 
Let go out for coffee. 2P3' 
Healthy SBF, 35 
movies, the beach, travel 


friendship with humorous 


more 30367 





seeking 


INTEGRITY A ayn ol 
Female, 38, blonde, Tauru 
seeks BF, 40-49 
drinker 













relationshi 
NEW To THE AREA 
SWF, 41° 5"1 


ker 


nedium build, blond/biue 





Virgo, st 
quiet tim 


moys walks, movies 





S€@KS WOMAN, 59-49, SMOK 
p first” 7451451 

LOVE TO oe IN LOVE 
ensuous, gw, s ), tom boy type 
very attractive,seeking fur 
44, someone to laugh with. femini 
t.i'd like us to comp! 
7423641 

“NO ONE BELIEVES 

n my late 4 F 
art-oholic, extra SeXy, supe 
afraid female. TP2¢ 
"FRIENDSHIP OR MORE 


ew people. Like 





er, for friendshi 





loving 











sincere lets 





h othe: 





ac 


nny, wise woma 








e. 309 8 
LOOKING FOR FUN 


ationship. & } 
POET WITH A PASSION 


3 people. Seeking down-to-eartt 
WF 39-5 moker, fo 
ble long-term relationship. 2827494 
ROMANCE & FRIENDSHIP 
walking nat wies, a 


t 





WWW - JEANKELLY 


S MATT am \ ttractive. fen 
SBIWPF. 2 f bs. blonde/biue 
seeks attractive for fnendst 


and maybe m« "T4978 
SPECIAL SOMEONE? 
Down-to-earth female 
al friend. Not int 
honest woman wanted for friendship 
Tirst 7310559 
ENJOYS LIFE 


34, seeks spe 









were, open-minded SWF. 45, full fig 
red, SMOK enjoys music, nature 
nals. Seeking woman, 40-50, smoker 


friendship, possibly more. £P394196 
TANGO MAUREEN 
emale, 31, vegetarian, bit of a gypsy 
with an eccentric flair, seeks similar 
woman, 25-35, for friendship. 42280430 
@WWW - TORIHATER 
BiWF enjoys party lifestyle, seeks SF, to 
hang-out and have fun, for a possible 
relationship. 2448292 
| LOVE SWEDISH FISH 
Short GWF, 24, red haired Leo, seeks 
funky, stylish, intelligent, humorous, hip 
GF, 21-32, doesn’t take themselves too 
seriously, and can find adventure with 
me. €P360249 
SELF-EMPLOYED 
Extremely gorgeous SHF 24, 5'5", 119ibs 
seeks honest, fun, outgoing SF, 20-25, to 
enjoy movies, dining aut, more. 49349206 
ARE YOU OUT THERE? 
Kind, quiet GF, 22, non-smoker, don't 
take myself too seriously, seeks intelli 
gent, compassionate, honest, open 
woman, 21-24. Let's get coffee, take in a 
poetry slam! 4316678 
SEEKS FUN. NOT GAMES 





Petite ute, professional, fun-loving 
arefree GWF seeks GF 25-40. with 
same qualities, for quiet romantic dir 


ners or exciting nights. 4310445 
CLEOPATRA 

SWF, 21, seeks a personable F to explore 
new facets of life with. | am a full-fig 
ured, 5'4” female with dark hair and 
hazel eyes. 47338060 

SEEKS GREAT GIRL 
Easygoing, fun, passionate, affectionate 
adventurous, very attractive, intelligent 
Creative, erotic BIWF, 24, 6’, seeks simi 
lar friend, lover, partner in crime. Thrives 
on music, laughter, strength. %°436147 

SMART AND SEXY 
Professional, well-educated, young, fit 
vibrant, attractive SWF, 38, 5'7", 125Ibs. 
blonde/biue, seeks intelligent, fun, ath- 
letic, attractive, sophisticated, feminine 
woman who likes making every moment 
count. 2P401102 

WOMAN OF SUBSTANCE 

Pretty GWPF, 5'10”, full-figured, 5°10 
brown/brown, infectious laugh, seeks 
woman of substance. Someone ready to 
begin the next stage of their life. non 
smoker, social drinker. 4°327954 


SIASAS. 32S 


LEAVING A VOICE MESSAGE, YOU CAN FIND THIS PERSON ON THE WEB AT WWW.PHOENIXPEOPLE.COM 


over, enjoys 





F 26683 


sincere and 











Gorgeous, bi-curious SWF 
118lbs, long dark 


lubs shopping rollerblading 


Seeking attractive, spontaneous 
145318 


earth female, best friend 


SWEET THING 





SBF. 47, Scorpio, non-smoker, enjoy 

shopping, traveling, culinary activities 

and new people. Seek 

Ww respectful 
_HEATHBARBROWNIES 





how about you 


SILLY, PUNKY. 











1 et s talk BA 44 

~ COMPATIBLE FRIENDS 
Straight single female ‘ 
Enjoys anima , 
antiques/vintage shops, biking, night life 
seeks sincere, kind fe nak 30-40's with 
similar interests for fne 142679 

2WWW - VAVAJUNKIE7I 

good coff ' 


Beautiful 33 year-old femme 


hiiter cit 


it. 





Ts 


FEMME SEEKS BUTCH 


NEW TO AREA 





MAY 24, 2002 PERSONALS | 


TO BECOME A MEMBER CALL 


I7859.DATE 


Q@www - ANNAROSALINNI 


hair, enjoys beach 


and more 
S, down t 


T 
SINGLE & HATING IT 


SWF, 19-27, 42 


SOFT SKIN WARM HEART 


At K 


yy 


729068 
“SASSY VIRGO 


GIRLS NIGHT OUT 





woma 19-32 smoker 


erm relationshit 





1242913 


1 445585 
~ MUSIC 1S MY LIFE 


LAUGHTER & FUN 


SBF, 41, brow 
rpio, non-smoker 
non-smoker. for 





Of 


Joor activities, and dining out. 22 
BOSTON AREA 
SBF. 29. Pisces, non-smoker, seeks 


23 32 for clubbing, r 


theater, shopr 











music, and friendship O28 1064 


BI VEGETARIAN 
30 year-old progressive, Bi vegetaria 


seeks friends for exploring the are: 
outdoors, movies 


eating out, museums 


ve 





dancing, and laughing. $P301 12¢ 
FRIENDSHIP FIRST 


SHF, 30, Leo, non-smoker, enj 
bing, pool, walks on the beach 
27-36, for friendship, goo 


and having fun. 2P439 






joys clut 
seeks HF 


conversatior 


P-TOWN ANYONE! 


SWF, 46 
aw an in my 
funny, honest, sincere 
ng TP 44545€ 
A ME LAUGH 


arth. fun 


2a U 


yn the butch 


ide. Wot 


area 





meet 


edt 





é seeks professior 
intelligent woma 
dining, makin 
ing. £P401085 
A PHONE CALL AWAY 
GWF, 28, non-smoker, likes 
dancing, movies, music 
sports, playing pool. Seeking 
outgoing, yet laid-back 
honest GF, with similar inter 
ests. 1424254 




























HEADLINE INDI 


loyal, and 


9 jokes, an 


NG love t 
harr 





‘al 
for 
















CATES ONLINE SCREEN NAME 


























THE SECOND 


Sale dates: 5/7 thru 6/2 


of DVD & VHS titles on sale. 










Harry Potter Ocean's Eleven 
& The Sorcerer's Stone* (2001) 2] The Matrix WF Boogie Nights & 


SERCTAY Wiese eee 








OCEAN'S ELEVEN 


® 


; ag my 





Willy Wonka 
The Wizard of Oz @ & The Chocolate Factory @ 





TT fo a ivmvyoi ry 
| jet be 7 fT b hand | 


LARGEST 





\MEGASTORE/ 


a \ViRGINMEGA.COM) 


Movies. Part of the Complete Collection. 


Boston: 360 Newbury St. 617-896-0950 


Sale offers listed above are on select titles only. While supplies last 
Not redeemable with any other offer. 


SM =ig-tem .Gislal— 
VA AG ets ot 3 aes lend elalelselelaclslalaeal— i 
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ve 


*BI-CURIOUS 
FEMALE SKS. 


Attractive. adorable bi-white 


BEDHEAD BE 
COMES YOU 
} bi-curious better half of a 
handsome couple seeks like 
ninded F. Be bold, confident 
sexy, and we'll make I 


greams a reality 


exp / ) 


BI-FEM 
SEEKS SAME 


ka bi fem for 1st time rela 


mat f humor 2 
\s Ho € 


beach. & 


4 


189 (exp 6/14 


BI-GIRL SEEKS 
PLAYMATE 


Wild, funny, intelligent 


free. 9831 (ext 
BORED IN 
THE ‘BURBS 


BRIDGET JONES 


dh 


LIL SUBMISSIVE 
secure, older ger ve. Sofie slew pres 
Jayume playtime 


exp 6/14 


FULFILL 
MY NEEDS 


id 


for possible 
hope to hear fron 


Nf 
eno “19 
T9802 (exp 6/28 


FULL FIGURED 
LOVEABLE 


f 1) 


LINGERIE 
MODEL 
LOOK ALIKE 


ired of bar scenes but not 


King for a wor 


bustline and who likes t ng to settle down? | am 5 
die. 41190 (exp 6/14 slim, fit, long leaged wit 


GODDESS 
SUSAN SKS 
Soft core, rubenesque domina 
Highly sensual seeks commit 

ment oriented, polyar 


29.49 
6-4 


zing smile seeking very 


great per 


MISTRESS 
SABLE 


ee 
o4U t 


OPENING 


te, with honors 


PAIN AS 
_ LEASURE 


| tery t 19 
VV AULGUC DY Udy 


HOT FOR 
ITALIAN GUYS 


Ke daddy KING 


Bi 


PAMPER ME 


RENDEZVOUS 


42, tall, redhead, good 


rer 


B11 


spankings 


SLAVE WANTED 


TAKE ME 
TO MANRAY 


4 akinn fr 
J JOK 


COUPLE SKS F 


FREE 
ADULT PARTIES 


> nm frienc 
Seeking friendly ung 


SEEKING 
COUPLE 


t 4 


SWINGERS 
PARTY 


COUPLES 
PARTIES 


tie e 


CREATIVE 


COUPLE 


ac + WIS tid 


EXCITING 


COUPLE 


ce your FREE ad over the 
phone mon - fri, Qam - Gom 


617.859.3300. 


¢or email us at: 
yl gel-je)al—ig 1-0) a> M@eolelaa! 


Mave questions? call us. we like it 


ee ATTRACTIVE 

€0 COU MALE 50 
for an exciting evening of se 9, sexy body, Italian, dark 
ual fun. #1127 (exp: 5/3 ; 


Handsome 


adventurous 


own hair, gentle and caring 

eeks sexy female, 35-59, for 

LOOKING FOR  Giccreet sensual encounters 

COUPLES 1301 
MWM-! am handsome 


175 ihc We 
i/ 5. WE 


n 6/71 
exp 0/21 


ATTRACTIVE 


great stamina 


eek- big loads. Looking to have MALE 


shape. P9689 (exp 


AT YOUR 
SERVICE 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m 





MUTUAL 
SATISFACTION 
Busy, professional male from 
Pakistan, 44, 5'10, 185, tor 


lasculine 


lislike 


seeks reguiar meet 
bottom 

masculine & muscular. Prefer 
single, educated professional 
non-smoker, D/D free, punt 
tual reliable 


)k. 4F'1306 (exp. 11/1) 


and Inexp 


MUTUALLY 
BENEFICIAL 
WM, 46, 5'6, WPH successful 
business owner/ Harley 
Davidson rider seeks one sub 
miss.. 2. hours/week. Short 
skirts, spankings, and plea 
sure. Limits respected. Poss 
LTR? Good deal. SE MA & N RI 

9787 (exp 7/19) 


BiJ-4-t-10) 


CHOCOLATE 
MADNESS 
Handsome, single black male 
39, 5'11, very photogenic. Int 
fitness and good health. | like 
body building and showing off 
for pretty, sexy females. Seek 
ing single, trim, female 


race unimportant, f¢ 


FOR WOMEN 
ONLY 


YS relaxing sensua 
Sages and rapturous ( 
hy 


gus, yearns to | 


erotic desires 


dV 

fantasie: 
filled by a 
ng, sensitive 
lover, read on 


some, clean-cut 


rm a hand 
lisease free 
intelligent, professionally ed 
1d employe 
) 80Ibs 
Seeing to provide yc 
Counters. of ecstasy with n 
Strings attached. Your privacy 
and discretion assured 
limits respected, always open 
to your suggestions. ntruc 
tions. No drugs/smokers 
Greater Boston/ Metrowest 
PLEASE: Serious replies only! 
8803 (exp 06/28) 


hI hr arr 
DidCK’ DOW! 


safe en 


Your 


call 


GUYS SPANKED 
by Dad, 48, over my knee, in 
shirt and athletic 


. it + 
your white { 


s0cks. P75 


alternative 
restaurants 


weekend get 


48 vear old 
DWM, 6'1, 220 Ib 


hitech exec 


D/D free 
ooking to 
mentor, & befriend for your 
college/post-grad years. Let's 


talk. 41181 (exp 6/28) 


guide 


617.859.3383 


mon - fri, 9am - 


») ©) a8) 


fax 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


& 
NA 


SRY 
ee 
| 


HUNGRY MAN 
With oral compulsion. Black 
Male, 43, nice guy, will pleasure 
clean, SWF. No reciprocatior 
necessary. Big tongue, Long 

f 


asting! Satisfaction Guaran 


teed! P9960 (exp 06/21 


NOT LOOKING 
FOR LOVI 
aavaras : 


hy 


PASSIONATE 
FUN-LOVING 
GENTLEMAN 


MAINA ¢ At) 
VIVVIVI, Cait tU 


SEXUAL FRIEND 


ambridge area. GWM 


160 IDS, Nas full, Dusy fi 
looking for similar Bi or GM 


who is healthy, fit, up to my 


age for discreet, safe sex. Like 
JO, oral, willing to explore 
ther safe scenes. Give good 
description of self, sexual if 
terests. 41308 (exp 6/14) 


SUCCESSFUL 
DOC 
Let's have fun! MWM, playful 
passionate seeks attractive 
female to spoil and pamper ir 
a mutually beneficial relation 
ship. 479643 (exp 7/25) 


Very handsome MWM, 35, 6 


190 Ibs, blue eyes. | work ot 
4-5 per week and have a very 
athletic 


tremely bored at home and 


muscular body. Ex 


lookING for a discreet, very 


ual affair. Must be married 


sth wraat ches 
pretty great sha 


slim, and i 
prefer older womer 
gifted a big plus!! Please 
Couples, juSt l0okINg for é 


hot woman in the ¢ 
lot woman ihe s 


tion I'm in! 136 


VOID FILLER 
Well-built bi-MMWM seeks fe 
males and bi-couples for dis 
creet, sexual encounters. Let's 
fill the voids in our lives 


9644 (exp: 06/21) 


WILD WOMAN 
ery attractive WM 11 


195 Ibs, very fit, seeks 1 


AN 
LARGI 


ATTR 
MED STUD 


) 


Cor ‘ re a th 
ropean, 25 years old, att 


etic, medical school student 
Looking for casual sex. Do 
ou think doctors are sexy or 
ust like the guys in the TV 
row E.R. 1291 (exp: 6/6) 


BONDAGE 
ssive WM, 43, 6 
5 Ibs. looking to be tied up 
re yminate male. LOOK 
age not important. Your place 
Serious replies only ol 283 


(exp: 5/30 


EYES 
WIDE SHUT 
Eyes wide shut. Ever see the 
1ovie? Rember the sex party? 
irious to go to one without 
all the religious ritual and 
Call For more 


letails. P1292 (exp: 6/6 


‘katchiness? 


LOOKING FOR 
COMPANION 


A\A 26 v tii hi ic 
vViV¥iy > COO ul JUS 
veSS Owner. GOOC IOOKING + 


honest, seeks one attractive 
ind sexy lady, between 19 
4 Married or single 
who enjoys the 
finer things in life, and wants 
to be spoiled. Please be d/d 
free, discrete and sincere 


71289 (exp: 6/6) 


oomeone 


SUMMER 


PLEASURES 


enioy rer eiving re 


reciprocation 


ne 
r€ 


cessary 


have place. Mass So 


area. #1090 


expo: 0§ 
ext 
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FROM ANY PHONE! 


617.859.3383 


AIRA 


at oral. t 


Email us at adult@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





MYSTIQUE 


Dungeon Par Excellence 


Greater- r-Boston's s PREMIER 


Fully-Equipped, Professionally Staffed, 


Discreet, Multi-Room BDSM Facility 
Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 


7 days -11 am to 1 am ~ Women and Couples Welcome 


Your Bachelor 
Headquarte 


Party 


t the Biggest 
ust The Best 


‘S 
.—} 
= 
- 
: 


? ? 
Sham tock Entertainment 
Vew Crylar nd s AL Nude {Party Vlavovites 
Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 
From Mild To Wiid 


DIRECTIONS: 


Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 


Broad Street is on the right, 2nd Floor 
NEW ENGLAND'S LARGEST AND ‘ 
MOST EXPERIENCED AGENCY - “ < © 


e \ " 
PROVIDING QUALITY ro is : ILA t ss 
ENTERTAINMENT Ne LOY 
FOR OVER A DECADE BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR ¢ PROVIDENCE, Ri 


(401) 941-9901 


SPECIALIZING IN THE 

WILD 1-2 AND 3-GIRLS 

ON GIRL XXX SHOWS, 

THE ORIGINATOR'S OF 
THE HEART ATTACK SPECIAL!!! 


The party lasts ene night. But 
the momories last a fife time. 


1-781-231-7500 1-888-999-5859 
1-978-463-0371 1-617-387-2695 
Not affiliated with any other agency. 


a Models Wanted! 


"Ss et « Seen the Phoenix's Erosphere Cover? 
Would YOU liketo be on it? 
Experience Not Necessary 
Call 781-764-4648 
Brad Kinne / Abstract Photography F 
Fineart Fetish Fotographer : 
Ask About Ongoing 


FULL CONTACT DANCING! 


CALL TO RESERVE NOW! 


¢ COVER STILL ONLY 
$5 ON FRI. & SAT. 


, FREE PARKING WITH ATTENDANT TOP 


Projects 


“Vy Ko Snax 


SK 


i} 60 SOUTH YOUNG MAN! 


\e WILD & CRAZY BACHELOR raat n 


LESS & NUDE 


245 Allens Ave Providence (401) 941-8310 
| 95 to Exit 18 to Allens Ave 3/4 of a mile on left * Easy To Get To! 


WORLD CLASS GENTLEMEN’S CLUB 


Cadillac 


bra 
e 


pon't miss Kxkena 
in person 


friday May ein p die . 
at Millermiaartt 
beets Street * providence. e 4 


ih at 4om 
urday May 25¢ 
= at State Line Video 


1124 Washington Street 
Attieboro. 


FREE ADMISSION} ge 


POLICE - FIRE - MILITARY 
WITH PROPER ID 


“9 BUFFET 


FRIBAY. MiAY 314 


«em PARTY 


— gear 
give-aWayS FREE BUFFET 


147 THOMPSON RD.. Tener cen MA 1-888-41PLACE - RTE. 395, EXIT 1 


SUnwBny 


le oe eemmanmnve 6s 6) 
FREE — ALL YOU CAN EAT 
MACARONI, MEATBALLS & SAUSAGE 


eVVEDNES DAY 6 


SEO AMATEUR NIGHT! 16 07. PRIME RIB *7 v7-0ru 
GOURMET 


SATURBRA 


o Fe Ssnruncave eee | 
BUPPET |, ¢ 10 OZ. SIRLOIN *7°° 


ERE ALL WEEK °TEL 


} hinate 


"(500 CALL FOR 


Lounge 


DETAILS © 


ee 


TT) 


THE BACHELOR PARTY | 
SPECIALISTS! 


f iy R Aut Ni 


is OPEN 
FRE 


£ 


THUR 


Th’ ie) 


Ee VIP Lo 
DAY \ 





| DN Net 1 te ae 
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ADULT SERVICES - to place your display ad, please call 617-859-3272 
ahh * e) 


ot Young Lesbians 





Bachelor Party Specialists 
Hie AA 


VERY TIM 


3 Girls for pr 


7 888. 598- 5425. 


Toll Free or Come check out o 
si ) eae OU hemelenmit mites 
@www.dancersitd.com 


WE NOW OFFER 
KENO AND 
ALL RI LOTTERY 


SHANGHAI 


Swedish Shiatsu - Body Scrub 
LICENSED MASSAGE THERAPISTS 


From 95N, Take exit 23 | From 95S, Take exit 24 
to Rte. 146 to the (Branch Ave.), take 


Body wrap 
Showers 


‘3 a b Mineral Spring. 
» ie Buil 


Mineral Spring Ave Right onto Branch Ave, 
exit, take Left onto 
ding is on corner of 


Mineral Spring and 
Woodward Rd. 


1410 Rear Mineral Spring Ave. No. Providence, RI em 


Woodward Rd. and take 
a right. Go to end of 
Woodward to Mineral 


building is on the left. 


Dry Sauna 


go 7 lights to 
- Walk-In Service 
7 days a week 10am-12pm 


112 Union St.- 1st Floor 


Spring Ave 


vie 401.353.5100 sttone 


er 2S TOM YO 
at SPA 
/ Hot Sauna, Exercise 
Table Shower 
RT 95 N-S to Exit 30 


72 East Street ¢ Pawtucket, Rl 


(401) 722-0111 


pS 


EVERY TUESDAY IS 
AMATEUR NIGHT! 


Exquisite Wisit 


*E-xotic Dancers 
Peo 
* Singing Telegrams 
-Bachelor Parties 
“Birthday Parties 


~Any Party! gay ww fees: 


Just Call ¢ 


866-945- 3444. 


617-719-3999 0% 0 106 shes asia 


v Englas ods Bet Adade Fi 


VilDtWlllDy 


PROVIDENCE’S BEST 
PRIVATE TABLE DANCING & 
CHAMPAGNE ROOMS 
AVAILABLE! 


OVER $400 IN CASH & PRIZES! 


TUESDAYS 
2 FOR 1 
TABLE 
DANCING 
TWICE THE 
FUN % THE 
PRICE! 


Nas 


W WW fw ww.CLUBFANTASIES.COM] COM 


BUSES Or Wercon: 
FREE SECURE PARKING 


HOME OF NEW ENGLAND’S 
FINEST BACHELOR PARTIES 


UNBELIEVABLE ON STAGE BACHELOR PARTICIPATION 
A SHOW HE’LL NEVER FORGET! 


BACHELOR & BEST MAN 
GET IN FREE 


E, PROVIDENCE © 401.272.4126 == gm) ee 
VW.CLUBFANTASIES.COM ea 
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« Over 100 Girls 
« Many Fresh Faces 
« Always Discreet 


Bostondreamgiris.com 
617-328-3400 
Bostonbadgirls.com 


617-388-864! 


We're hinng Visit our web sites 


ANTASIES 


INCALLS 


617-728-1420 


Massage * Escort * 2 Girls 
* Lingerie * Toys & more... 
7 Days a Week 9:30 a.m. - 11:00 p.m. 


Different Girls Erery Day & Every Night, Youll 
Never have to see the same person twice!” 


green eyes, 
36C-24-34, 
12\5 Ibs. 
She gives 
the girl 
fnend 
expenence 


ANGELA 
5'7", long 
dark hair, 
dark eyes. 
34C-26-36. 


Shy & Sweet. 


VISIT US AT WWW.NEWENGLANDESCORTS.COM 


Homination Ltd. 
617-728-1429 


* Domination * Fantasy 
* Fetishes * Cross Dressing 
* Spanking * Fully Equipped 
& much more... 


| 1 Or @) = a Ree colo) -(e1- mae] 0/ all ial-m- lemme) (-1-|-1—-met-|| Mou Wat = le) Ea b-4 <1 @ 


aca goa IR 
XXX-FANTASY 


& FETISH 


?CURIOUS GUYS? 
Meet Your Fan 

900-990- 4000 x8505 
$2.99per min 18+ 

serve-U 619-645-8434 


’S 
BRABWA SES 
aN 

CD’S/ TV's/ admirers. All 
sizes dress in safety & com- 
fort. Cali Charlene (TV) By 
appt 
Mon-Sat 11AM-8PM 
www.charlenesboutique.com 


os 937-3088 


WEN 
OMIN On 
All areas of Domir a tan- 
tasy & fetish. Fully equipped 
different Mistress day & night 
Sate, discreet 
Newenglanddomination.com 


617 728-1429 
RACHAEL 


web site 
www.vixenworid.com 
Beautiful Black vixen. Slim 
long dark hair. Strict & cre- 
ative DOM 
Discipline/Bondage/Fetishes 


617-232-6769 


SVE ee (out ELF 
TO THIS LI 4 YLE 
GODDE 


WELL APPOINTED private 
dungeon creative & sensually 
cruel, “| AM YOUR WORLD 
YOU ARE MY SLAVE 


617-576-8826 


near bost/NH - rte’s 93/95 


LCE 
XXX-MASSAGE 
& ESCORTS 


’ BROOKE 35yr 


Total package slim exception- 
al looks alluring & affection- 
ate. Spend a relaxing hr or 2 


617 490-2762 
out only 


99 SPECIAL 


¥al'git a a i- 


od att my da s 
m-lapm 7 ¥ 


617 458- 7476 


"AMALENAS. 


A sensual male to male mas- 
sage by handsome muscular 


ms *GREG* 
1-617-782-4499 


“— 
GIRLS 
LYNSEY'S ages 19-50 
Ultimate class 


617-742-8662 
1-877-353-0343 


MC/Visa * Out only 


“ALLY” 
Savvy petite passionate 
unhurried 19yr college co-ed 
34-24-34 


617 490-0076 


outcall only 


“BLONDE & BIG 


42DD bombshell 26 yrs 
friendly and prompt. Page 
anytime-quick callbacks 
STRICTLY OUTCALLS! 


978-366-4483 


American 


“EXOTIC 
GREEK” 


Young sweet girls to 
tease/please you! Dom & lac- 
tating av! 

Serving Boston/N Mass 
In/Out 


617-594-9250 


Interviewing new talent/driv 
ers 


“KATE” 


Simply stunning slender hon 
est & caring 42yrs, young 


617 228-1227 


your place 


$100.00 DATES 


in/out 
24/7 


617 270-6229 
* Desiree’s * 


Adult Entertainment Referrals 
877-421-4731 

MC/Visa 

(www.desiree.com) 

Looking for gals 19 to 45 


* DONNA 
617-713-0941 


* LOVELY * 
617 262-9980 
Also hiring 


Boby 
BEAUTIFUL 
Tanned, toned, sexy body 
pretty face, long red hair, big 
bust, sexy lips, dress in sexy 
lingerie, stockings & spiked 
heels, 36DD-24-34. Incall 
only 


(781)-289-9846 


& LUStious 
Sexy to sultry, Dames to 
debutantes We have the 
woman you desire. Call any- 
time In or out Hiring reliable 
ladies 


617 287-1449 
ATTENTION 


20 yr old college student. Fun 
loving, friendly 5’5" 34D-22- 
34 110Ibs. If you demand the 
best please call. Out calis 
only. Sarah 


781 845-5914 
**ASIAN STAR** 


Yvonne, 5'3” 105 
34D-23-36. Hot & Sexy. I'm 
new, so let's get together 
soon. incall only. 


*82- 617 451- 
0555 


AN ASIAN BEAUTY 
Have your Oriental fantasy! 
23 yrs old, 5'6", 34B-24-34 
Dark hair, dark eyes 
Stunning! Ask for Mei-Ling 
Incalls only please 


781-458-7476 


A HEAD TURN- 
ER 
$100.00 Specials! 


A dazzling blonde with 
dreamy biue eyes. Outcalis 
only 


617 705-3775 
A LITTLE NAUGHTY 


And a whole lot nice. 21 yo 
sexy brunette, 34D-24-34 
North of Boston In/Out. Call 
Stephanie 2-10pm 


781-632-3697 


A Relaxing Male 
Massage 
with GUY! 
Inexperienced O.K. 


617-644-BODY 


A TOP 
ASIAN PRE-OP 
Exotic shemale 23yo 
5'6” 130lbs 36d-26-38 
looks like a model nice body 
long hair. Discreet, Lana 


*82 617-266- 
1583 


OBSERVOR 

9th EDITI 
Hundreds of new ads! New 
web sites w/ chat rooms & 
data base to look-up exactly 
what you want! Covers MA 
Ri, NH & CT. Escorts 
Dancers Massage 
Domination. Male escorts & 
transsexuals! Send SASE to 
Observor, PO Box 290131 
Charlestown, MA 02129, call 
617-623-5295, download 
at www.observor.com or 
check with your local adult 
bookstore 


Hi, I'm absolutely Sexy Sassy 
Petite Pretty & plenty of fun! 
Asian shemale 5'6" 36C-24- 
36. Please call me, I'll please 
you! 


617 247-4457 
AAAAh 


Sensual, erotic massage by 
appoinment only Give your- 
self a treat, relaxing massage 
by sexy 28 yr. old brunette. By 
appt only 


(617) 817-6934 
ABBEY 


Tall, slender, sexy bionde 
Pure pleasure. Treat yourself 
to the finest. Switchable 
Domination also. Outcalis 
Pager# 


617- 465-5511 


ABBY THERAPY 
MASSAGE 


Release tension, headache 
stress, shoulder/back pain 
Full body, M-Sun Cambridge 


1-617-876-0432 


ABSOLUTELY 
SEXY 


Hot Asian girl 56” 34C-24-36 
from Florida. Let’s frolic & 
play together! incall only 

Call LILY 


617 542-3087 


ADORABLE & NEW 
Young hot, petite girl. 5'4" 115 
Ibs 34c-23-33. Ready for A 
wild time. Guaranteed to 
make you sweat. Weekday 
specials. In/out 


617-389-8788 


AFFORDABLE & 
ADORABLE 
GIRLS 
617 669-0254 


IN OR OUTCALL 


ANNA LEE 


Do you want to be with me? 
Very sweet buxom strawberry 
blonde, blue eyes 
incalls 128 area 


617 364-9767 
BRIEANNA 


GET YOUR $'S WORTH A 
sweetheart that will 

BLOW YOUR MIND! 5'6” 
busty blond green eyes 


508-596-2483 
ALEXIS 


25 yrs, Sexy, Asian pre-op 
5'6” 126ibs, 38D-26-36, long 
brown hair. Call me to experi- 
ence a touch of heaven. incall 
only. 

So. Bost location 


617-269-4129 


ALEXYS 
ESCORT 


SERVICE 


603-623-8008 
So. N.H.-No. MA 
Manchester Nashua 93-Rt 3 
Out calls only, Pos. Avi 


ALL BLONDES 
incall oui 


781 504-1761 


ALL SWEET 
HEART GIRLS 


Pretty, hot & sexy looking for 
explosive pleasures fun play 
ful For gentlemen discreet 
incall only 


617 731-8104 


ALLEVIATE STRESS 
AND TENSION, WITH A 
RELAXING FULL BODY 
MASSAGE BY A BUSTY 
BLONDE KAREN 


617-262-7316 
ALORA 


Alluring, busty, blue-eyed 
blonde, great legs, 38 yrs 
young, firm, friendly and fun! 


617-527-2564 
ALYNA 


Exotic Asian girl ready to fulfil 
all your fantasies. Hot 26 yrs 
5'7" 130 Ibs 40C-26-36 
tanned & toned lingerie 
INCALL ONLY 


617 542-4564 


AN BALYOE 


Erotic encounters! A beautiful 
busty seductress! Massage 
role play fetishes & domina- 
tion. Private & discreet incall 


508-824-7996 
ANGEL 


alluring sexy blonde 19 5'4’ 
105ibs 32b-20-30 Call me I'll 
show you heaven! incall 
10am-10pm 


617-780-2200 
ANJA 


Sophisticated European 
Blonde for the mature gentie- 
man Discretion Assured 


617-254-0293 
ANN 


Full service hot body blonde 


508 '492-2097>; 
781 601-0781 


Verifiable Independent 
Out call only 


ASHLEY & KIM 
20 yr old students. Blond & 
brunette. Fun, fit, clean. Avi In 
& Out. discreet, prefer prof 
men. Also do Bachelor parties 
CALL 


1-617-685-0921 


ASIAN ANGEL 
NEW in TOWN 
617 733-8282 


ASIAN CO-ED 
23yrs 5'3” 110lbs 34B-24-33 
long hair, friendly & sweet avi 
for massage. Call Annie 
Avi 11am-10pm incall only 


617 427-3795 
ASIAN HOTTIE 


Exotic erotic toned & tanned 
sweet sensual & sexy. 56” 
115ibs 36C-24-36, all yours 
call Jenny (central local) 


617 427-6261 


Asian She-Male 
CoCo 
Sexy Asian coco skin with 
long brown hair 
Model/dancer Very passible 
5'5" 115 Ibs 34D-25-34 
Verified incall only Avi 


617 306-1256- 


ASIAN TRAN- 
SEXUAL 


5'5" 120lbs 36DD-25-36 
Seeking men for those who 
need the best massage. In 
call 


617 593-2491 
ASTRID PRE-OP 


Sexy redhead Mistress DTN 
steps from T, A.C. no non- 
sense no redtape. If you do 
not like me call someone else 


617-426-5221 


he 25-34 


Re. + & busty, sweet & 
sexy 9am-4pm out calls 7 
Days! 


781-297-71 73 


AES RELY (legis 


ae a 
617 270-6229 


BIS $ OPPORTUNI- 
Y at 


Matrix Massage. Work 
at the best place in town 
Flexible hrs. avi. Female 
owned & operated safe 
upscale environment mutual 
respect a must. No exp. nec 
Call Samantha 


617-472-2990 


BLACK 
MUSCLE GOD 
978-323-0116 


BLACK FOX 


All nationalities, different 
shades of brown..In/out 


617 905-8681 
Blonde Bombshell 


Hot blonde is here for you 
5'8" 36c-24-34. | love to wear 
lingerie & heels. Great mas- 
sage, never rushed. Niki 
Help wanted 


978-275-0592 


Bodacique bomb- 


That loves to indulge in erotic 
pleasure, Shayla 5'7" 42dd- 
28-38 creamy brown skin very 
spontaneous! 


857-205-4483 


BORED HOUSE- 


Offering a clean, quiet atmos- 
phere for the discriminating 
gentieman or boy next door 


ver (I7B}490-1076 
MC Visa accepted. Help 


wanted 


BOSTONS BEST 
Bootie bumpin’ bombshell 2 
wonderful ladies 19yrs, very 
voluptuous, experienced & 
exotic In/Out 24hrs 


617-792-7058 
Brazilian Bunny 


Beautiful playmate available 
for fun & frolicking. 34D-21- 
34 all natural! 
Disappointment is not an 
option. In calls. Veronica 


781-485-0103 
BRENDA 


Beautiful & exotic Latin pre-op 
new in town from South 
beach Fi. ready for action 
34c-24-34 Extremely pass- 
able & functional 


617 254-0746 
BRIAN GWM 


For men-Athletic, handsome 
all-American & well endowed 
escort. In/out, safe, private 
clean, discreet. Man to Man 


(617) 267-2398 


BRITNEY PRE- 
OP 


New from San Francisco 
relaxing time or dom X-dress- 
ing Garters, heels. Everything 
avi. Fast. In/outcall Hote! Call 


617 264-8896 
Brown Sugar 


Do you like sexy, petite young 
girls with hour glass figures 
small waist & big booty? | also 
have a pretty face & long hair 
Call Tori. Help wanted 


978-275-0592 


BXBRESS 


2 top ladies avail. downtown 
M-F 9am-3pm offering special 
rates incall only Kayla 34c-22- 
34 100Ibs strawberry blonde 


biu 
* 981-223-8472 
Cali 36b-24-36 125ibs 


84 7285-2507 
CANDY GIRLS 


Beautiful models all nationali- 
ties. Very exotic ladies bache- 
lor parties avi Outcall only 
8:30 pm until... Fri-Sat. 24hrs 


617-733-8020 
CARYN 


A full service busty blonde 
escort fluent in all languages, 
37 years old, pretty sexy and 
fun. OUTCALL ONLY 


617-881-8607 
CATHERINE 


42 years. Irish/American 

lovely hair, pretty eyes, lin- 

ore sensitive & intelligent 
utcall only 


(978) 521-9206 
CHARLENE 


Latin Pre-op is waiting for 
excitement. 5'7". 125 lbs 
36D-24-36. Call me 


617-254-9126 
CHERRY 


Young frisky blondie, creamy 
soft cutie waiting to frolic and 
play with you. 19, 36dd-24-36 
visual guarantee. Outcalls 


617 823-1285 


CHOCOLATE TREAT 
Curvacious black girl, 34b-22- 
38. Great butt & an attitude to 
satisfy. Greek avail. w/ adv- 
ance request. incall ask for 


Tina 
781-485-0103 
CINNAMON 


Brazillian hottie. Kissed by the 
sun, 5'2” long brown hair 
105lbs 32b-20-34 19yrs old 
in/Outcalls. Help wanted 


617-212-7581 
CLASSIC ESCORT 


Pretty brunette better then 
most slender total GFE In/out 
North of Boston. Ladies need- 


*" 978 974-0523 


sinfulexotics.com 
for pic's & bio's 


COCO BRANDY 


Erotic massage. I'll bring your 
fantasy to life! Black, Caramel 
complexion, with a body for 
sin. Luscious & fun. In/out 
24/7 


617 469-4848 


Folete age ats. 
ie ‘a 

a ecatah 
617 893-6027 
‘COUNTRY GIRL 


Long hair, light eyes & busty 
38 yr old, lovely lingerie 
Discretion assured. Vert out 
calls only 8am-midnight 


(978)-681-8666 











=) O72 @) ae 


CURVACEOUS 
EXOTIC DIVA 


Sultry brunette sweet discreet 
& full of fun waiting to pamper 
you. 5'7" 36d-24-34 Outcalis 


617 823-1285 
CUTIE PIE 


Sweet all over Nice tan, pretty 
face. 5'5” dark blonde curly 
hair. 34c-21-34 110ibs 19yr 
old. in/outcalls. Help wanted 


617-593-2472 
DENISE PRE-OP 


New Latin girl in town. Experi- 
enced, specialized in begin- 
ners. My goal is your best 
time ever. Private 


617 288-2505 
DESTINY 


Caramel complexion thick 
thighs brown eyes would love 
to spend time with you 
Satisfaction is a guarantee 


617 792-9362 
DEVINE 


You've tried the rest now try 
the best! Blondes & brunettes 
in or Out 


617-230-9530 
DOUBLE PLAY 


Donna “Barbie Doll" 36d-25- 
35, Betsy, petite n’ perfect 
34b-23-33 Together again!! 
GFE + Single or double? 
93rn/128/495 

617-797-6667 hiring 


Diane 
New upscale location. Route 
2/Mass Ave. Classy, educated 
brunette, 42, 5'2, 38D-28-38 
Diane22222 @ aol.com 


617-865-0590 
9AM-9PM 


DONNA 
the DOMINANT 
TALL & ITALIAN Fetishes & 
fantasies. Explore your limits 
CALL NOW! 


508 326-6040 


E 
Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save 
money for 
spring break? 
Premiere has 


Some college 
preferred, no 
exp. necessary. 
( Cail Julia 





DREAM GIRLS 
Hawaiian Indian 36-24-34 
5'5” or have the girl of your 
dreams. All nationalities, all 
occasions. Outcalls only 


617 212-7990 


DRIPPING WE 
Seek rae rock han ag fhe gins Ss 


617 413-9150 
ERIKA 


Gorgeous foreign exchange 
student 19 yr blond/biue eyes 
5'7 36C-24-35 124lbs. Come 
play with me. in/out 24/7 
Private shows. Girls avail- 
able. North Shore. Hiring 


617 543-6424, 


EXPERIENCING 
STRESS? 


617-499-6911 
BEST 90 & 120 MINUTE 
MASSAGE/HASSLE FREE! 18 
YRS. WORKING OUT THE 


KINKS 
EXECS. $$$$ ONLY 










Hiring 
Female 


to work ina 


Drug Free 


Safe 
Environment 






Please Call 





Escorts 


female owned 


For Details 
617-458-7476 





FINE TIME 


Remarkable massage with a 
stunning blonde. 35,former 
model, great legs, 36c-25-36 
out/in affordable NH/MA 
Sharon 


978-445-1988 
FRENCH 


Blonde, long legged sweet- 
lipped beauty 5'8, 120, 34- 
24-34. Out Call me at 


617 319-1483 
Full-Figured Beauty 


Chocolate complexion 
40DD-28-40 & a sweet, tasty 
demeanor. In-call only 

Ask for Jada 


781-485-0126 
G.F.E. MERMAIDS 


Will drown you in a sea of 
affection. Sensual blond & 
sexy redhead in heels & lin- 
gerie. Connie 38DD-26-34 


a 34B-23-34. Call 
heryl 
781-286-8682. 











4 y.0., 57", 
125lbs, 36D 


Hazel eyes 
Available for 


Discreet 
outcalls. 


Smart & Sexy 
. Naughty & Nice @ 
Black & White Girls 


When you don’t want to be alone... 


/V/, 
y e ‘ 
Whaxim olingerie: mg a 


_ aes ér Modeling Studio 


Sensual Private Lingerie Modeling 
Shows ¢ Fantasies ¢ Fetishes » 


r é 
Role Playing * Gentlemen’s Friendly Atmosphere 


Alternative Lyfestyles + Sale of Intimate Apparel 
333 E. Columbus Ave., 
7, Springfield, MA 


237 Park Ave., 
Worcester, MA 
508.753.3796 


STE ! 
413.731.8826 


Employment Inquiries Welcome 










Latin Beauty 


Long brown hair 


HOLST 





Girlfriend 
Experience’ 
| take my time to please you 
Hugging, kissing & caressing 
are great! Come to my place- 
ask for Diane 


781-458-7476 
GREEK 


Stylish pretty black girl, Long 
legs, sense of humor. 5°7" 
34c-24-37. INCALLS Ask for 
Monique 


781 -458-7476 
Hawaiian Cuties 


Kiana petite 18, long blonde 
hair green eyes. Kaila 20 
busty & firm with brown hair 
Help wanted outcall only 
Visual guarantee 


617-287-8469. 


HIGHSCHOOL 
CHEERLEADER 


18yr old blonde 5'2” 110ibs 
34B. Most-asked girl to prom 
Live the dream you never did 


in/Ou 
617 389-7676 











If you're new to 
the business, 


we welcome you 
no transportation required 


Money 
Reputable Service 
Seeks Attractive 
Reliable Ladies and 
Well Manored Clients 


800-698-8829 


Tempu.com 





GOLDEN GIRL 


Sensational FL blonde avi 
5/1. Pretty 'n petite 34c-23-32 
33 yo, the ultimate GFE expe- 
rience! Feel the HEAT! My 
place, 128N/93/495 
617-694-9990 


Hot Massage 
By sexy italian hunk 
Men/women/couples. Visual 
guarantee. Ri based. Will 
travel. Call Bruno 


401 -378-0235 all the right places strawberry 
blonde 18. 36c-24-36 
I'M BACK ee re 
An old favorite known as Kelly Outtcalls 
& Jillian. Avi M-S incall 34c 617-823-1285 


22-34 petite 24 yo blonde 
bombshell. Visual & satisfac- 
tion guaranteed 


781-223-8472 
’'M BACK 


Rebecca from “Danish” 34b- 
24-34 5'6” 125ibs brunette w 
golden highlights avail M-S 
Satisfaction guaranteed 


617 285-2507 


ENJOY THE 
ULITMATE 


Relieving your 
stress with a full 
body 
massage 
Specializing 
in Swedi sh 
and Deep 
Tissue in 
a clean 
setting 
S n owers 
available 
Call for an 
appointment 


617-782-4454 


ir. 2 Px 
5 Now Interv feiwing LONLY, Beautiful NA TAS 19. 30 


what it seems. In/outcall 
Call for appointment 


781 605-0006 


INNOCENCE 


Being innocent isn’t always 


JUICY SWEET 
STRAWBERRY 


Classy & sassy with curves in 


SLAVE 
Give of yourself 
to this lifestyle 


GODDESS 


Well appointed 
private dungeon 
creative and 
sensually cruel 


“| Am YOUR 
WORLD YOU 
ARE InY SLAVE” 


617-576-8826 
near Boston, 
N.H., rts. 93/95 


JUST 4 “U” 


Are you ready for the time of 
your life? Sexy, classy, sin 
cere young girls. Satisfaction 


guaranteed. 24/7 In/out 


617-515-8062 
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GINGER 


'm a warm and intelli- 
gent Celtic Beauty. All- 
natural 38C-28-36. | 
have great legs. 


| set a high standard of 
professional care. I’m 
never hurried. The cost 
is reasonable My goal 
is your happy smile. 


People Call me back. 


Outcall to all areas 
South. CAPE, 3 South, 
495 South, 195. 


Afternoons & Evenings. 


1-508-489-1595 





BOSTON 
BLONDES 


Serving Boston & 
Surrounding Areas 24/7 


Petite & Voluptous 
SCRUMPTIOUS!! 


All Occasions 


617-542-1231 


5 ad 21st - May 25th 






ORE eR A 








“Come Play at our Doll House” 
or we’ll come play at yours! 


BostonBabyDolls.com * 


to place your line ad, please call 617-859-3260 


Escorts.com 


Get Laid tonight! 
Totally Free! 










Incalls 10am-7pm: S. Boston 
Outcalls 7pm-3am: Greater Boston 


Parking - Walk to the T - A/< 


866-MA-I LLS 


Glamour 


Entertainment 


Featuring 


’ Strip- -O-grams, 
"dinner, theatre, 


parties, Adult 


“Entertainment 


In/Out 24/7 
Hiring Female 


Escorts 








OE OO epee eS 


Famous Adult Film Star | 


Introductions 
Meet The Beautiful 


: angela D'Angelo 


2 rb. - June Is 


(Tacs 
Experience Be 


1-888-588-5885 “ 


auty 












and Grae 
ww.NYElites.com 


(OF Bslala-@ al le\'s- alot: 


Upscale Clients Only 






MORE ESCORTS FOUND ON PAGE 8 
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KARLIE 


22yr old attractive friendly & 
discreet 9am to midnight out 
Calis only 


781-845-4343 


KAROLINA 
PRE-OP 


Sexy & attractive 24yr old 
Latin 58" 135ibs 34c-24-34 9 
1/2” guaranteed. New in town 
verified incalls only 


(617) 740-8271 


KINKY BUSTY 
BLONDE 


Seductive naughty bionde 
waiting to rendezvous with 
you. 5'7" 38dd-24-32 19yrs 
let me treat you like a king 
Outcalls only 


617 823-1285 
KINKY WILD 


Simone French 19 yrs 
petite w/ shoulder length 
brown hair 5’ 32b-20-30. Cal 
me | love to dress in schoolgirl 
outfits lingerie & heels. Other 
jirls avi 

In/outcalis 


617-721-2465 
KOE 


Korean beauty petite, great 
body. 5'2” 105 lbs. 34B-23-34 
Outcall” 24/7. Dimensions 
100% guaranteed 


617-424-1480 


LEAH 


21yrs old Asian lust seeking 
older men. Watersports, foot 
fetish, body worship 

Incall 10am-10pm 


617 780-2200 
LILA 


Hi gentleman | am your exotic 
asian angel. Here to please 
and satisfy in all ways 


(617) 464-7926 
LILI 


Peoples Republic of China 
beautiful 53” nice body 
117lbs 36d-24-34 long bik hair 
Outcall only 


617 267-1438 
Lipstick Lesbian 


h 2 glamourous models 
ees each other before they 
please you! 3 is never a 
crowd. Incall only safe & 


78f-458-7476 


www.newenglandescorts.com 


LONG SLENDER 


59 Brunette 34-24-34 
Clean fun girls, 1/2 hr specials 


ieagye” 781-853- 
LYNN 


New in town from FL. 20yr old 
exotic Asian beauty 5'4 
110ibs Call me & let's have 
fun together.Help wanted 
Outcall only. 


617-287-8469 


MANDINGO 


Man to man massage ses 
sions with erotic black stud. 6 
175 hung. Come to heaven 
Cail JC 


617-834-1500 


MANDY SEXY 
PRE-OP 


Drop dead gor eous 
blonde 20yr ¢ 5’7” 
34B-24-34. 8” fully 
functional. Here for 
a short stay 


617 787-8584 


MASTER 
& MISTRESS 
6'2” blonde/blue eyes excel 
lent shape MASTER Dark 
haired /eyes 36b-26-36 sexy 
mistress ready to fulfil your 
fantasies In & OUT 


617-438-5844 
MATURE WOMEN 


If you're looking for some time 
with an affectionate, attractive 
lady and appreciate a leisure 
ly session we promise not to 
rush you. MC & VISA 
ACCEPTED 


1-978-490-1016 


MAXIM’S 
508-753-3796 
“When you don't want to be 
alone 
Private Lingerie Modeling 


MONICA 
PRE-OP 


Back by popular demand from 
NYC here for a short stay 
20yrs Carribean beauty petite 
with 10” of joy, Everybody 
welcomed! Incall only 


617-482-8578 
MYA 


An exotic treat, bronze 
36DD-24-35brown hair hazel 
eyes 22yr 5'6” 130 Ibs 
in/outcalls 24 hrs 


617-543-6424 
617 593-3124 


NOELIA PRE-OP 


Back to fulfill your fantasies 
Very experienced Latin beau 
ty w. 9” of guaranteed pleas- 
ure. Beginners welcomed 
Private 


617 482-8583 
OLIVIA 


Come, satisfy your deepest 
desires with my extra touch 
and then some. 38DD-28-36 
browr/blue 32yrs we all love 
the finer things in life 


781 601-6241 
PHONE SEX 


Talk to real escorts & dancers 
900-328-0488 $4.99 a min 
Or talk to a mistress live from 
our dungeon! 1-900-328-0499 
$5.99 a min. TP Partners 
Boston, MA 02115 


PRE-OP 
BOMBSHELL 


Gorgeous spanish pre-op will 
fulfill your ultimate desires 
New in town. In & out calls 


617-594-9324 


PRE-OP 
DIEDRE 


Red Head ENCHANTRESS 
40D-28-36 
She's a woman with a huge 


978 452-3273 


PRETTY 
WOMAN 


Former Las Vegas "Crazy 
Horse" dancer & known adult 
entertainer, Roxy Harmon is 
back; long 'n lean 5'10", 36c- 
24-35 fiery red hair & big 
Julia lips!! My place 
93n/495/128 

781-710-1088 


PUSSYCATS 
Young & tendergirls 
always avl. 

In & Out calls 


617-642-2665 


> 


"Room Service" 
Marcella 34b-24-35 gorgeous 
GFE Megan tall 'n trim 24 
32b-22-32 TBD top 10 Mya 
China doll 27, 34c-23-32 
sexy, ineall 128 93n/ma pk 
617-648-0102 


RICCO’S MEN 
Real men ALL NEW top of the 
line men. Incall or outcall 
10am-4am 7days Cash or 
credit card safe & discreet 


617 422-1793 
SHEIKA 


Asian dream girl ready to fulfil 
your fantasies. HOT 27 yrs 
old 5'2” 108ibs 34c- please 
give me a call. in/out 


617-269-8393 


Sinfulexotics.com 
FREE advertising for escorts 
exotic dancers visit us for the 
best independents & agen- 
cies in Boston 
www. sinfulexotics.com 


978 974-0518 


SPANISH 
HOTTIE 


Hoy sexy 19yrs waiting to 
light your fire. 34-26-36, on 
her way within the hour. 24 
hrs. Outcall only 


617 331-8225 
SUPREMELY SEXY 


Ladies of all nationalities 
Unrushed pleasure at your 
fingertips 

Out call only 24hour 


800 518-4008 


TARA 
Attractive, vivacious 32 yr old, 
friendly unhurried. You'll be 
pleasantly surprised. Out call 
only. 


617-644-5023 — 


TATIANA & 
SABRINA 


Asian dream Girl to make you 
wet & wild! Hot fantasies 25 yr 
old 5'5" 125ibs 36C-26-38 
Please give me a call 


617-269-9954 
THE NANNY 


Look a like, Angela 
5'7", 36C-25-36, 24 yrs old 
great figure. incall only 


781-458-7476 


THE THREE MUS- 
KETEERETTES 
Come sample the fun! Three's 
better than one. Try the real 
girl or the two pre-ops. Call 
anytime. Jackie, Janelle, & Jill 


1-207-771-1952 
1-781-388-9833 


THREE 
SISTERS 


No kidding... Fulfill the fantasy 
you've wanted!! All blondes, 
all petite, and beautiful! 
Tabitha, Emma & Jenny 
Sisters love to share!! Incails 


ont 
781-458-7476 


i gom o)}-(e1— mao] 0| mei |—) o) f= )’ar—| oe Mam eo) [—F- 1-1 — ai ot — 1 | BE Se i eet = th = eee $7 


TOOL TIME 


A sculpterous treasure & a 
carpenter's dream in heels & 
lingerie. Monica, tall blonde 
36D 24 35 & Mary, 34B 23 34 
petite brunette. Call Cheryl 


781-286-8682. 


WANTED 
KIND GENTLEMAN 
for a special closeness call 
Catherine: 10AM-5PM week- 
days. Boston & SO. of Boston 


781-458-0949 
We Love Lollipops 


One lick is never enough! 
Sensual busty blondes & a 
sweet & petite brunette in 
heels and lingerie. Call Chery! 


781-286-8682. 


"WXOTIC GIRLS" 
young hor girls Dom & tacta- 
to tease/please you, Dom & 
lactacting avi. Serving Boston 
/ No. Mass in'Out 

617 694-9250 


interviewing new talent/drivers 


X-RATED MASSAGE 
Anastasia, bik hair/green 
eyes, tanned & tantalizing 
Erotic massage & more. Avi 
days & nights. Out calls only 


1-781-896-5734 


yAN @) 6] Be ae) = 5 AY 1 | ©) ee comme) [-(e1- m0) 0] ame|(-je)t-\\ar-le Mme) (=t-|-\-Mets|| Mol WAlotol> pn yo 


HOT & HORNY LOCAL GIRLS! 


HOTT SUGAE 


Under New Management 


Discreet & Uncensored LIVE Phone Sex 


-800-285-8888 


eNew England’s Best Call 18+ 


$32.99/30 Minutes 


¢ Many Women Available 
* Direct Call Back 


* 


¢ 24 Hours 


* Friendly, Personalized Service 
* Major Credit Cards - Prepay 


Phone Billing Preferred? 


cat 1-800-724-7927 





Sh ***e e eee ew 
) 


Ps 


al 


ee ee ee 
< 

- 
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WOMEN GET HORNY TOO! 


We're HOT & HORNY just like you! 
Housewives, coeds & local girls 
are always looking for some 
quick, hot fun! We aren't phone — | 
sex actresses but real women ready | 
to get off NOW! 


ALWAYS LIVE! 
ALWAYS HOT! 
COME ON IN! 


SSSR ERR ERE 


ee ee ee 


1-888-420-8ABE 


1-784-490-7777 


1-900-990-7300 


99¢ MIN 


INT'L LD 


& 


| i 
A good place to meet eel seen 
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| HotlHorny 
College Girls 


fant to meet fb 
Otic men 430-22 
| of r explosive = 


PIECE | SUBMISSIVE 


VISA, MIC, AMEX MULTIPLE BILLING OPTIONS to please The bons 
800-393-2633 ° 900- 435- 4930 ECDL | 900-435-4235 
800-353-2569 


Adults Only $2.99+ /Min. 
sora ae | unleash 
800-270-8510 900-435-7250 . Fre na 
800-379-1999 900-255-7778 900-993-2947 YOur 


49/min 18 
[2-26 © FROM $2.99/MIN 


| we, oF WI LD? Ye 
#) horny girls 5 7. 


, need it! 
41 800-351-2637 


900-993-2809 

BI-CURIOUS MEN SEEKING TO ) 
FULFILL YOUR FANTASIES? § 800-416-6699 
adults only. $ 1.99+per min. 900-255-7778 


800-738-4865 900-993-2970 a 
800-923-6253 18+ $1.99+/min 





(617) 395-9000 
At night, he’s a Voyeur. » (781) 426-9000 
(401) 223-7070 
(508) 635-9595 


There are two sides to everyone's story. QUEST PERSONALS” 


CALL « CLICK - CONNECT™ 


EroticBlvd.com or charge by phone: 1-900-484-4949 _100min $40/al 


A good place to meet bad people. QP EMoC eee sy sinks aun 
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NYMPHOS 
LIVE!! 
1-900- 

\.* HOT-DUCK 
(468 -3825) 


HARDCORE 
SEXI! 
1-800-733-NIKI 
(6454) 
i 4 MC/VISA/AMEK/aCHECKS 
w+ GAY & BI LOCALS BROWSE ADS FREE i $2.99-$5.99/MIN. 18+ 


HOT HORNY 


HOUSEWIVES 


800-795-7865 900-993-7764 
800-397-9377 900-226-7776 § XOUNS SIRLS 
800-811-8722 900-993-5190 Bf sco:ssrseo? 


mn 


HOT & PRIVATE CHAT BLACK TRANSSEXUALS 


with other callers NOW! DESIRE WHITE MEN! 
CONNECT with REAL MEN & WOMEN! No phone operators. 


Dir. billing. No Cr Card req'd 888-206-2867 (BUNS ) 900-993-3621 888-665-2522 


Adults only $1.99/min 900-255-7778 Adults Only From $2.99/min. 








KINKY PHONE SEX 
For Up lo TWENTY-FIVE MINUTES! | 


LT TER, THERE'S NON CHEAPER, SHOP AND COMPARE 


THEN CALL CHICAGO'S esr XXX rareor | 
LIVE* LIVE « LIVE ° + LIVE © LIVE eLIVE + LIVE 
ng, Sex, Dem. Cross Dressing, lnc! Ad Fetushes. Nothing Forbidden 


BURR 


Boston (617) 848-1666 


FREE code 9624 


ree a. 867-2177 Women 4 


+ omg la 4 call 
—. 781) 898-2799 

Worcester (508) 453-1000 FREE 
Call r e for 302 other cities: 1-888-465-4588 


1-900-255-1212 ($2.49/min.) 


. <3 TRY FREE! Use Code 5158 
Other Local Numbers call: 
. 1-877: 
(5683) 
1-900-GET-LOVE 184 


%*& HOT PHONE SEX * 
ONE-ON-ONE 


MEN * WOMEN *« Bi 
GAY * SHE-MALE 
x*«wkwk x 
CALL NOW FROM 
ANYWHERE IN 
THE USA! 


1-900-990-7111 


$1.99/min. NO MINIMUM 
ADULTS ONLY 


WANTSex 
1-$88-515-1919 8%. 


1-900-336-8989 § Win it 
nme. eee | 


| Meet Local Singles | 
617-848-1661 | 
Use FREE code 1050 


Local Phone Chat 
"FREE! 
interaCtive, 
mies 
North Shor 


re 
978-867-2188 306-453. 2100 
South Shore 
= er oso 1868-292-1277 


617-848-1677 


Feel The Heat 
Sizzling Hot Chat 


faites Call Tol gree 
800 - Ae 2 


A age e)(e(er- mle) meat bad SOsria 


MAY 24, 2002 ADULT SERVICES THE BOSTON PHOENIX 11 


184 Broadway St 
Rt. 1 north 
“Godfried's Plaza” 


Kat's 


clog g  Sadgita Ma 01930 
™ 781-231-9181 
Exotic Dancewear 
Clubwear 
Shoes 
stele) a 


wie, 


VISIT KATTY “QAYS AT CABARET LOUNGE 
“RT. & SOUTH) PEABODY MA 


SECRET PLEASURES 
FANTASY PHONE. ONLY 
WE CATER TO ALL FETISHES 


$20.95 FOR 
15 MINUTES 


$33.95, 
20 MINUTES 


TS CARDS, PRE-PAY BY MAIL 
vince: Lace O4UK, PHONE BILLING- 1-800-304-5477 


1-800-395-7525 


visit our website for monthly specials 
www.secretphonepleasures.com 


tO browse acs call 


, 17 nom. 7587 


Girls 


800-336-5977 
900-993-5190 

From $2.50+/min 
_ 800-382-3478 
| 900-993-4176 


From $2.99+/min 


800-379-1999 


99 per min. Adults only 


SEXY SHE-MALES ee 


need men to excite! 
888-750-2868 900-993-9402 


Adults only $2.99+/min 


re ne, b 


A 


Rush intoa relationship. 


IY 


Where singles click avalife 


Completely FREE! 


TOL | SUBMISSIVE 
EEA) 6©6WWOMEN 
Adults Only From $2.99/min 
900-993-3621 
888-665-2522 
800-430-2232 


want to bend over for you! 
900-745-3472 
800-515-4746 


ADULTS ONLY FROM $2.99/min 


Real Names 
& Phone 
Numbers 


TLL 
FROM BEHIND! 


800-515-4746 900-745-3472 
HORNY GIRLS | 
want heavy men! 


LIVE HOT TALK 18+ $1.99+/min, | 


Fantasies o 
doing a 
900-993-852 267 
888-854-8272 


min Must be 1 older 


NEED 
MORE 


EXCITEMENT? 


900-255-7778 
888-284-4277 (ass 


ONLY$199PERMIN 18+ 
800-270-8510 
900-435-7250 


$3.49 PER MIN 


PER dl 


Ta RS € wy LIVE 
Want to ~ L 
Moan. ; 


900-994-1598 


$1.994/MIN 
900-220-7770 


800-337-5747 888-455-0900 coo) 


HOT CHAT vic 
G00-774-8255 900-558-0006 
800-255-7778 800-806-4323 
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Boston 
617-245-1000 


Providence 
401-621-0888 


Worcester 
508-365-1000 


CHATLINE 
cog 

617-848-1661 
781-898-2777 


Use FREE Trial Code 4935 FREE! 


Charge by Credit Card 1-888-777-5353 89¢/min 
Charge to Phone Bill 1-900-289-4444 $1.99/min. 18+ 


‘BOSTON’S #1 TALKLINE 
950-LIVE 10¢ min/20¢ ist 
Ladies Call FREE! 1-61 


INTIMATE ENCOUNTERS 
Nationwide Live Talk | 


Ladies Call Bi . = Aaa Be 


We offer some of the hottest web sites where everyday people can explore their fetishes and fantasies. 


Singles. com rca con Petey arn 
H People want to meet E t Ad 
0 Sear all! Totall 


“Kinkysingles com _Escorts.c com Girls. com & “Teens, com } 


dal ady Tonight New ( Jded Daily & 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


900-993-3621 888-665-2522 


Adults Only $2.99-5.99/min. 
AC} MISTRESSES SEEK 


BAD BOYS! 
ExtremMeme Training 
“ & Discipcine 
ExpLore your Fetishes 
me 


800-353-8276 
; 900-745-3483 
y ‘2 4 800-591-6239 02:1) 


Adults Only $2.99+/Min 


EXCITED 
HORNY HOUSEWIVES 
NYMPHOS peer: 
18+ $1.99-5.99/min, 900-993-7764 “inn 
800-735-3648 cio ass College Babes 
ee | Oe ona 


800-416-6699 on S| ELT 
800-806-4323 ey _| Popa 


HOT and 
PRIVATE 


CHAT 


sO 811-9722 
90-88-5190 | 


68-26-2067 
w 255,718 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 


$.99-1.99/per min 


900-725-4640 900-336-6977 
i;  TRANS- 
SEXUALS 
explode 
for you. 


800-308-5683 
900-993-1392 
800-430-2232 


18+ $2.99+/min. 


iS The number of times Member #3423 likes 
to be spanked before she goes to bed. 


ln @ (01010 ©) (0 (Ol — ma (O80 -1-1 O10 (0M @\-10) 0) (> 








SOX 


tonight! 


Boston 


617-245-1000 


Worcester arlaaiclge! 
508-365-1000 860-632-6700 


Providence New Haven 


401-621-0888 203-781-5600 


1-900-659-8888 © $1."/minu 


Exoti caZen e 


MAY 24, 2 
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Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disx 
www.lipservicephonesex.com 





14 MAY 24, 2002 ADULT SERVICES THE BOSTON PHOENIX 


Boston yy 
617-245-1000 ie 
Providence 
401-621-0888 
Worcester 
508-365-1000 


SECRET PLEASURES 
FANTASY PHONE ONLY 
WE CATER TO ALL FETISHES 


$90.95 FOR 
1S MINUTES 


$99.95 14, 
“~™ 30 MINUTES and Shemales. 
ell Regular Sex, Domination, = 
ALL FETISHES BIZARRE 


TO EXTREME. 


TS CARDS, PRE-PAY BY MAIL 
uineu! Lau pack, PHONE BILLING- 1-800-304-5477 


1-800-395-7525 


visit our website for monthly specials 
www.secretphonepleasures.com 


BOSTONS HOTT 

SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 
(SEXX) 


1-617-550-2222 


20¢/1st min 
18+ 


| OA ee 7 @ Oi] FU & 
HARD, PUMPED & READY FOR ACTION 


MEN’S ROOM *°* 
1-617-976-9000 


at a OF hy ae AE 
1-61 7-550-4000 —ge 


ioe 

s i es 

e ee 
Se 


LIVE TALHLINE 


Kat > 


Clubwear 
and Exotic 


Dancewear 
184 broadway 
(Rt. | North) 

“Godfried’s Plaza’ 
Saugus,;MA O1906 


781-231-9181 


Kinkysingles.com 
Explore your Kinky Side! 
Totally Free! 


MINUTE 
18 +, 


Spanking.com 
The name says it all! 69¢ 


sim HOT 
.«# WILD 


900-226-7778 °°” 
800-811-8722 ©, 
900-993-5190 

800-806-4323 (HEAD) 


CO UIIG 
SHE-MALES 


have a surprise for you! 
888-750-2868 
900-993-9402 


WAL 
idults only $2.99 ADULTS ONLY F $1.99/nii 


Tight Horny Teens 


want to explore 
* ‘, / their fantasies 
act 800-539-3369 


= 900-993-5924 
Ae J 800-791-8336 
(TEEN) 

900-226-7776 


18+ $1.99+/min. 


oston's Hottes 
° Live Talk Line 
|-617-976-4000 


Ladies Call FREE I8+ 
|-B00-265-LIVE 


MINUTE 


(5483) 


The Mens Room 
I-6I7-976-3S000 


HOT HORNY § Large Sexy 
BABES Girls 
want to SWALLOW! A TAL NAMES 44'S 
800-337-5747 


900-993-4176 
900-993-1598 800-382-3478 
18+ $2.99+/min. 


18+ $2.99+/min. 


Horny TV’s Looking 
for Curious Guys: 


338-854-8272 900-993-8267 


wih Exofies Zo ne. 


ON iP | AWE V e J eye) { NG FOR? 


eneuiaNiaciesy L 





ADULT SERVICES 


To Browse & Respond 
ifome)ie-w\ers 


Thy =mekole [= 1601542) 


MEET THE LOCALS & CHAT LIVE’ 


connect with 


$$$ Special $$$ 


SELECTED DVD's 


1 FOR ONLY $19.50 » 3 FOR ONLY $50 
JENNA JAMESON * HUSTLER 


BARELY LEGAL + MICHAEL NINN 
Check out Doc Johnson's 


Rabbit Vibrator! Guaranteed to Please. 


OVER 20,000 NEW DVD'S &VHS IN STOCK 
THOUSANDS OF EROTIC TOYS, GIFTS & 
NOVELTIES, LINGERIE, CLUB WEAR & SHOE 


THE ADULT SUPERSTORE 


269 Moody St., Waltham, MA 
for directions call 781-891-6060 
L@.@ @.4 


Hot local girls 


S66 304 HOTT 


468s 
Toll Free 


9:00 903 1010 


www.snatchthisup.com $1.29 /min 





y Locals! 


yi LIVE CHAT! 
Record & listen to ads 


Fré 


e! 


(code: 3333) 


Kinkysingles.com 
Explore your Kinky Side! 
Totally Free! 
Spanking.com 
The name says it all! 
Totally Free! 


GET SOME? 


Connect to the HOTTEST 
personals in America! 
LISTEN TO AND RESPOND TO ADS 


900-725-4640 *: 
800-336-5977 


DESIRE A 
TRANSSEXUAL? 
They love B srious Men 

18+ $2.99+/MIN 


800-797-6366 
900-745-3509 
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eT = Personal: f 


Meet hot guys in 


Record, 
your area tonight! 


Listen & 
Respond 
to ads 


CONFIDENTIAL 
CONNECTION 


At night, she’s an Exibitionist. 


There are two sides to everyone's story. 


EroticBlvd.com 


A good place to meet bad people 


HOT YOUNG 
TV’s & TS’s 
want to meet 
Bl-Curious Men 


for Excitement 

18+ $2.99+/MIN 
800-797-6366 
900-745-3509 
800-430-2232 


PROMISCUOUS 
LONELY WIVES 


— somet ie strange! 


349min 


99/min 


er intimatel y 
with other callers 


900-255-7778 §88-687-S426 (10). 
THOUSANDS OF REAL PEOPLE!  Adylts ool,” .°$1.997min* “See: 


LEER OEE 
XXX-ADULT SER- 


AGA's Highland Ta 
Live Entertainmen 
2128 Washington St Bostor 
7 Days per Week 
Open Till 2:00am 


617-427-6514 
AMATEUR PHONE SEX 


Local horny women are waiting! 


1-900-446-5683 


$2.49/min. 18+ 


Gay Night Out! 
Find out tonight! Explore discreetly with 
HOT Boston area guys on The 
Confidential Connection! 18+ Record 
and Listen FREE! 781-721-6600 Use 
FREE Code 6103 


START DATING 
LOCALLY!! 


It's easy & always FREE 
To Browse & Send 
Messages Locally! 


(Brae eee tee 


_ VOYEURS | 
Listen in on actual live 
phone sex! 
1-900-745-3138 or 1- 
800-830-5669. 


18+. $2.50/min 
WANT TO GET 
LAID? 


1 the largest ad 
THIS IS THE LARGEST 
VOICE PERSONALS in 
New England. Thousands of 
listings!!! Girls, guys, couples 
wingers. They are all here! Many witt 
eal names & phone numbers. Don't 


be left WA 
CALL NOW AND 
soaks IT ON TOD AY 
900-835-DATE (3283) 
1-800-824-5243 


+, $2.99/min 


What's Your Fantasy! Find 
hot couples and singles for discreet 
encounters and play NOW on the 
Confidential Connection. Record and 
Listen FREE! 18+ 781-721-4473 Use 
Access code 6102 


Adult nr Needed 18- 


For adult website. inexperience okay 
Safe and comfortable. Up to $750 per 
hour for adult video work of different 
types. Please contact josh@erotictal 
ent.com or call 508-345-0269 if interest 
ed 


ADULT PHONE DIS- 
PATCHER WANTED 
Work at home. Must have computer 

Call 508-457-0623 


ATHLETES 


Photographer needs athletes or body- 
builders to model. Must be in shape and 
not shy. Good pay. Call for an interview 


617-730-5328. 
Female Models 


Modeling agency sks classy females 
for Adult Photography. Call Peka-Boo 
Agency 781-324-2770. College stu 
dents and dancers welcome 


WORK IN ADULT 
FILMS 


No expernence-All types and sizes 
Fiims-Magazines-internet Sites. Make 
Money while having fun! Call Susan's 
Studios Today! 10am-Spm, Monday 
thru Friday 


800-960-3008 


WORK IN ADULT 
FILMS. 


No Experience - Ali Types & Sizes 
Films-Magazines-intemet Sites. Meet 
Hot Women & Men, Get Laid, Get 
Paid! 


553-5921, 0s 


ALWAYS CHEAP! 18+ 
LIVE ADULT ACTION! 
1-800-675-5525 


NANCY- 21, 56”, 


115ibs. I'm lonely! 
1-473-468-0063 


LOCAL DATE LINE! 
Meet local singles! 
1-664-412-5204 


EAVESDROP! 
011-6787-2317 


BOSTON GAY MEN! 
Date/Party! 24hrs! 
1-664-492-4926 


LIVE SEX! 
011-6787-2315 


READY & WILLING! 
1-473-468-0421 


HOT! NEW! LIVE! 
ADULT! XXX! 18+ Int. 
LD 
1-784-490-0024 


ALL LIVE! 24HR 
BOSTON PARTYLINE! 
1-664-492-3051 


HOT GIRLS 
LIVE SEX TALK! 
1-473-468-0520 


BOSTON GIRLS! 
NAMES & NUMBERS! 
1-473-468-0515 


BOSTON BLACK 
PARTYLINE! 
LIVE! 24HRS! 

1-664-492-3048 


BOSTON GAY MEN! 
LIVE! 24HRS! 
1-664-492-4936 


Amber- 18yrs, 51” 
97ibs, hot,wet,tight! 
1-876-468-3315 


Sarah-19yrs, big chest- 
ed, !'m wet & horny! 
1-800-486-0283 


HARDCORE SEX! 
LIVE! 1 ON 1 24HRS! 
011-6787-2461 


Eavesdrop! 
Listen in to Live Sex! 
011-6787-2460 


Oral Sex! 
1-664-492-3056 


College Giris! 
1-473-468-0516 


Horny Wives! 
011-6787-2463 


NAUGHTY & NICE!! 
1-473-468-0521 


BOSTON SWINGERS! 
24HRS! LIVE! 
1-876-872-4412 


Gay! Hardcore! 
1-876-468-3343 


Hardcore! 
011-6787-2466 


HORNY OLDER 
WOMEN! 
1-473-468-0488 


HORNY AMY 
& TINA! LIVE!!! 
1-800-273-9128 


ADULT! XXX! 
HOT ACTION! 
011-6787-2459 


ALWAYS READY! 
-784-490-0020 





* 
STORES, SUPERSTORES & DISCOUNT STORES 


DEDHAM, MA 

530 Providence Hwy ~ Rt.1 
BOSTON, MA 

1258 Boylston St. Video Rentals 
MEDFORD, MA 

423 Mystic Ave - Rit.38 Video Rentals 
NORTHBORO, MA 
15 Belmont St - RILQ Video Rentals 
PEABODY, MA 

82 Newbury St. - At.1 Video Rentals 
BOSTON, MA 

57 Stuart St. Video Rentals 

WE , MA 

138 Bridge St. - RL3A Video Reniats 
WALTHAM, MA 

465 Moody St. Video Rentais 
FAIRHAVEN, MA 

10 Scontiout Square - Rt.6 Video Rentals 
JOHNSTON, RI 

1536 Hartford Ave. Video Rentals & Cinema 


PROVIDENCE, RI 
15 Thurbers Ave. Video Rentais & Preview Booths 


WARWICK, RI 
2318 Post Road - Rt! Video Rentais 


cO0ESSOXHd 


N. KINGSTOWN, RI 
6774 Post Road - Rt. 1 Preview Booths & Video Rentals 
PROVIDENCE, RI 


1954 Westminster St. - Oineyvilie, Ri 
Prevew Booths 


PROVIDENCE, RI 
262 Charies St. Preview Booths 


PROVIDENCE, Ri 
75 Empire St. Preview Booths & Video Rentals 


Also Available in Select Locations: v7 Castano Pa nay 


VIDEO & OVD RENTALS a. 


167 Farmington Ave Video Rentals 


VIDEO PREVIEW BOOTHS MANCHESTER, CT 


249 Broad St. Video Rentals 


NORTH STONINGTON, CT 


Visit a Convienient Location Near You 222 Norwich Westerly P+ Route 2 Vie Rena 
WETHERSFIELD, CT 
1870 Berlin Tumpike - Rt.15 Video Rentals 


VIDE F \ Shots PRA 601 PLZ Pee ote eho Fra 
+ © EXPO 


AND MAGAZINE CENTER 1919 North Broad St Preview Boos 
KITTERY, ME 
Rt. 236 North Preview Booths 


TROY, NY 
516 River St. Preview Booths 


Amar NE, 


ene 
prety vi Providence Hwy. 


VIDEO EXPO 


AND MAGAZINE CENTER 
PITTSFIELD, MA 


1021 South St. - Rt.20 

Video Rentats & Preview Booths 
READING, MA 

1349 Main St. - RL28 Video Rentals 
SPRINGFIELD, MA 


486B Bridge St. Preview Booths 


666 Congress St. Preview Booths 


— : é NU HAVEN 1. & Video 
754 Chapel St. - New Haven 
Preview Booths 


Great Selection of VIDEO & DUD, MAGAZINES, SEX TOYS &tMtore [sesame 


log onto cur website at 
WWW.amazing.net 





here’s a sneak peak of what’s inside 
this week’s issue... 


é 


GODDESS 
SUSAN SKS 
Soft core, rubenesque domina. High 
ly sensual seeks commitment orient 
€d, polyamourous submissive, 32 
42, for long-term, exciting relation 


ship. #1096 (exp 5/17) 


HOT BI-BABI 
White bi-female, open-minded and 
sensual seeks same for fun and 
iriendship. Please be height-weight 
prop no single males pls. 9968 
(exp 4/25) 


LIFE SIZE 

Baby doll wants to beat your unde 
serving butt. Papers are signed on 
my divorce and now this bia boned 
paddle happy domina seeks terribly 
naughty, insufferable male house 
pets to fetch my slippers, pour my 
wine, rub my toes, and surrender 
their tails to my command. Age/race 
not important. #1105 (exp 5/17) 


MWF, 42, tall, redhead, good figure 
In open marriage seeks S/D/MWM 
35+50, fit, boyishly handsome. lover 
of life, for discrete afternoon en 
counters. Looking to boost passion in 
my Marriage by taking a paramour. If 
you think you have what it takes to 
turn me on and on and on, call me 
Sincere replies only, please. #1107 
(exp 5/17) 


TAKE ME 
TO MANRAY 

And beyond. Looking for bad boy in the 
dark and white knight by day. Artsy but 
not fartsy, blue-eyed wild child pho 
tographer, 23, pierced, looking for 
deep conversation on thin ice. cool 
drinks, and hot desires Seeking lean 
and mean, sweet ‘n sour sexy/nerdy 
Quy, 20-25, who wants to fall over the 
edge with me. Tattoos and muscles a 
plus. #1104 (exp 5/17) 


NE] 
BI M FOR CPL OR 
DOM F 
Attractive, friendly, clean 
blonde/blue, fit, well endowed bi 
male seeks couple (man or woman) 
and/or dominant female for safe. ex 
citing erotic fun. #9799 (exp 5/03) 


2KAG COU i > 
00 year old, 5'8, 160 Ibs. athleti 
build, pleasant & polite. Looking for 
couples for a good time Quincy to 
Cape Cod. #9961 exp: 5/03 


COUPLES 
And single women: Thought about 
Swinging but not sure? Saturday 
€vening dances and house parties 
Comfortable, relaxed, lounge/dance 
atmosphere. No pressure- just terrif 
iC people. 25100 (exp: 11/01) 


FREE ADULT PARTIES 
Seeking friendly unpretentious cou 
ples, for regular parties in a relaxed 
Casual setting in private home 
778258 (exp 05/03) 


COUPLES 

PARTIES 
A House parties held weekends 
Relaxed, non-pushy fun and en 
ltertaining. New, curious couples and 
single females welcome. Meet new 
Swinging friends this weekend. Call 
for information. #9313 (exp 
4/11/02) 


LOOKING FOR 

COUPLES 
MWM, | am handsome, stim. in 
shape, 5’10", 175 Ibs. Well 
endowed, great stamina and big 
loads. Looking to have some fun 
female must be in shape. m9689 
(exp: 4/18) 


T: F COLLEGE 
STUDENTS 
Watch me J/O. Local prof M enjoys 
having women watch him weekly 
Groups of 1 or more. Strictly watch 
ing. Well worth your time. 21091 
(exp:04/26) 


IViH 

vy educated, handsome 

yentié, clean, seeks women. 18-40 

attractive and trim, who enjoy or 

would like to explore anal pleasure 
2345 (e xp: 05/24) 


AMA 4 


WM FOR 

VET FUN 
GWM, 50 (looks younger), 5'10, 210 
lbs, looking for younger man who en 
joys getting wet and having fun! Inti 
macy expected. Summer's coming, 
lets get ready. MA/RI #1100 (exp 


5/3) 


ATTRACTIVE 
GUY HUNG BIG 
AND THICK 
SWM, 35, attractive and nice person 
with big endowments seeks female 
for respected pleasure. #1097 (exp 


4 


Wis) 


NICE 


PASSIONATE 
CLASSY 
GENTLEMAN. 

Very attractive, MWM. early 40's 
playful, humorous, sensual. warm 
and sincere. Seeks mutually bene 
ficial erotic affair w/ attractive, sex 
ually uninhibited, open-minded 
woman. 20-40. #9797 (exp.4/26) 


SUCCESSFUL 
DOC 
Let's have fun! MWM, playful pas 
Sionate seeks attractive female to 
Spoil and pamper in a mutually ben 


eficial relationship. #9643 (exp 
7 25) 


To hear the voices behind these ads, call 
61 7-976-7587 Call cos 


ts $2.69/minute. Must be 184 





